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MARK MORELLI 


HERO OF THE WEEK 


Bernard Pont 


Bernard Pont admits he’s a tad embarrassed by all the 
attention. He is, after all, just doing his job. 

For five years he’s been a field representative for the 
Boston office of the Social Security Administration 
(SSA), a sort of road-show bureaucrat who takes the 
SSA office out to people who either can’t or won't go to 
it. His specialty: the homeless and people with AIDS 
(PWAs), those who may have benefits coming but who 
don’t have either the time, the inclination, or the know- 
how to mess with a federal bureaucracy. 

So Pont ends up spending his days at places like the 
Pine Street Inn or St. Francis House, a day shelter for 
the homeless near Boston Common. Or the AIDS 
Action Committee, where Pont also works as a 
volunteer. He flexes his hours to fit the needs of his 
clients, setting up appointments at, say, 7 p.m. to help 
out the PWA who's spent the day dealing with doctors. 

No, it’s not glamorous work. But to the people on the 
receiving end of those Social Security checks, it makes a 
huge difference in their lives. And Pont throws such 
passion into his job that the federal Office of Personnel 
Management gave him an official pat on the back 
during its March 1 Celebration of Public Service job 
fair. Considering that the other honorees included one 
of the guys who pulled Jessica McClure out of that well 
and the crew of the space shuttle Columbia, it was high 
praise indeed. 

Pont blushes a bit at the notion. Nothing special 
about it, he says, just doing what he’s paid to do. “If 
you're not in the job to serve or to help,” he says, “then 
my thinking is vou shouldn't be in the job at all.” 


THE ONE-MINUTE INTERVIEW 


Kathy Mainzer on 
Citizens for Safety 


Kathy Mainzer knows that big problems — crises, 
really — require big solutions. She knew that when she 
was director of the Massachusetts Coalition for the 
tiomeless, which broadened the debate over the 
housing crisis by bringing together community leaders, 
business people, shelter providers, and the homeless 
themselves to search for answers. 

Now she’s trying to tackle Boston’s latest crisis — 
violence — the same way with a group called Citizens 
for Safety (CFS). With a sponsoring committee that 
includes politicians, clerics, academics, and activists, 
Mainzer’s hoping CFS will become a bridge between 
the city’s neighborhoods and suburbs, ‘to focus on 
what pulls us together rather than drives us apart.” 

“I think the violence has gotten to a degree where it’s 
affecting everybody,” she says. ‘‘It affects people who 
want to bring their children in to see The Nutcracker, it 
affects people who have their children in Boston Public 
Schools, it affects people who want to invest in high- 
crime communities. ... And I think that so many issues 
have been polarized, and have been described in a way 
that they seem to only affect a small group of people, 
when in reality they affect all of us.” 

The trick, then, is to get everyone involved. “For an 
issue like this,” she says, “I think the religious 
community, the business community; and even the 
entertainment industry would be anxious to respond if 
the community agreed on ways that their response 
could be helpful. But if everybody’s going off in a 
million different directions, it’s hard to feel that any one 
effort is going to make a difference.” 

(For more information, call Mainzer at 522-1801.) 


THE S$ IGN U P SHEET 


Free tax preparation for Boston's elders and people with low incomes, sponsored by the Boston 
Bar Association’s Young Lawyers Section, Thursdays from 6 to 9 p.m. and Saturdays from 9 a.m. to 
5 p.m., until April 14, at Conference Room 6 of the Boston Public Library at Copley Square. 


The Super Cities Walk Weekend, eight walks throughout Massachusetts to benefit the National 
Multiple Sclerosis Society, March 31 to April 1. For information about pledging or walking, 
call 890-4990. 


The Society of Arts and Crafts, the country’s oldest non-profit crafts organization, seeks 
volunteers to work at their Newbury Street and Downtown Crossing galleries. Call Stephanie Ehret 


at 345-0033. 


American international Student Exchange seeks families to host high-school exchange 
students from all over the world. Call (800) SIBLING. 


JUST IN. . 


SCHISM OVER CHOICE 


Racial politics just might play a major role in 
derailing the Coalition for Choice’s drive for a 
constitutional amendment to protect abortion rights. 
Some key players in the coalition, including Mass 
Choice and Massachusetts NOW, are considering 
backing out of the amendment drive in the wake of 
public criticisms from a group called Women of Color 
for Choice. 

Last August, the coalition settled on an amendment 
that would guarantee a woman’s unrestricted right to 
abortion through the 24th week of pregnancy, and even 
later in the case of rape, incest, or where the mother’s 
health was at risk. Feeling there had not been enough 
minority input during the decision-making process, 
Barbara Neely and Christine Gilbert of Women for 
Economic Justice, Elba Crespo of the Puerto Rican 
Women’s Committee, and other minority activists 
formed Women of Color to protest. 

In a letter to the editor in the March issue of 
Sojourner, a monthly women’s newspaper, Neely and 
others wrote the coalition was “exclusive and racist,” 
both for slighting them and opting for a 24-week 
restriction, the latter of which they argue would affect 
minority women disproportionately. Women of Color 
prefers unrestricted access to abortion for the full nine 
months. 

Massachusetts NOW also pushed for the full nine- 
month version last fall but agreed to follow the 
coalition’s decision. But now, there is a “very strong 
movement underfoot to withdraw from the 
amendment,” says Nancy Irons, a NOW vice-president, 
and the organization is even rumored to be thinking of 
withdrawing from the Coalition for Choice altogether. 
NOW will meet in a few weeks to discuss‘whether to 
continue supporting the amendment drive, and Mass 
Choice plans to hold a similar meeting Sunday. 

Both groups say they are troubled by Women of 
Color’s criticisms, but they also readily admit they 
would rather focus their energies on their own top 
priorities — this year’s gubernatorial and legislative 
elections. And Nicki Nichols Gamble, executive director 
of Planned Parenthood, says that while Women of 
Color’s concerns about the 24-week restriction are 
valid, it was given more than ample opportunity to 
participate in the process last fall, but chose not to get 


involved until late in the game. 
— Rob French 


COURTING DISASTER 


Over at Cambridge City Councilor William H. 
Walsh’s law firm, the litigation is really piling up. Thing 
is, a growing chunk of it names Walsh as a defendant. 

Last month when the Phoenix reported that three 
disgruntled real-estate investors had filed two separate 
suits against Walsh and some of his colleagues 
(alleging, among other things, fraud in deals they claim 
bilked them out of hundreds of thousands of dollars), a 
third case slipped by us. In that one, Conrad Watson v. 
William Walsh, et. al., Walsh, another attorney, and a 
condo partnership are being sued for almost a million 
bucks. The allegations, stemming from Watson's 
investment in a Natick condo project, include breach of 
contract and fiduciary duty, fraud, misrepresentation, 
and violations of federal securities laws. 

Those charges are identical to those in two other 
cases filed against Walsh, one of which involved that 
same Natick project. (That case was dismissed after 
Walsh found someone to buy out the plaintiffs’ interest 
in the project.) The other, which is still pending, was 
brought after a strikingly similar deal in Shrewsbury 
allegedly went awry. 

Walsh insists those suits are the result of uneasy 
investors trying to bail out of a deal after the real-estate 
market flattened out. 

But while those claims accuse Walsh of engaging in 
some unethical business practices, yet another case 
alleges he’s a sexist. Carol Molloy, a former paralegal in 
Walsh’s office, has sued him, the firm, and two other 
attorneys in the firm for, among other things, breach of 
employment contract for firing her and sex 
discrimination for refusing to grant her maternity leave. 

Molloy alleges that Walsh promised her an extra 20 
hours of work a week so she could earn an additional 
$800 a month, and then reneged. The suit also claims 
that Walsh didn’t give her the eight weeks of maternity 
leave she’s legally entitled to, forcing her to use her sick 
time and vacation time instead. 

Walsh, however, denies all the charges and says 
Molloy was fired because she was a loafer who took a 
lot of time off and was dragging down office morale. 
The final straw, he says, was when she called in sick for 
those two days in August 1989 and then went to | 
Nantucket. To bolster that claim, he provided a copy of 
a note Molloy allegedly gave him the day she was fired 
apologizing for doing “such a deceitful thing.” 

The discrimination claims, however, may never be 
argued before a judge. Molloy’s attorney says those 
charges will be dropped from the court case and refiled 
through the Massachusetts Commission Against 
Discrimination. Its decisions, however, canbe 
challenged in court. a 


—Sean Flynn 
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QUOTE ME 
Condom-nation of Weld 


by Mark Jurkowitz 





every election cycle. Candidates trivialize the 

issues, reporters capture the trivia via soundbite or 
photo op, and when it’s all over, there’s a lot of hand- 
wringing in the Fourth Estate about how we allowed the 
pols to get away with lowering the tone of debate and let 
John Q. Public down. (This has been especially true in 
the last two presidential elections. After the 1984 contest, 
CBS anchor Dan Rather ruefully admitted that the 
“Reagan people saw the whole campaign as a movie.” 
And in 1988 the three major campaign issues facing the 
leading nation in the free world were the flag, Willie 
Horton, and whether candidates were sleeping in their 
own beds at night.) 

Naturally, the concern that we might once again opt 
for sizzle over substance has to be on the minds of 
reporters covering this year’s Massachusetts 
gubernatorial campaign. And thus far, much of the 
reportage has emphasized what can be broadly defined 
as sizzle — particularly the candidate-viability indices 
such as fundraising, delegate support, and political 
baggage. We've already watched the press demand that 
candidates reveal their personal finances and tax returns 
(and in Steve Pierce's case, this unearthed what is 
probably the single-biggest campaign story to date). 
We've already seen every conceivable media outlet 
engage in spirited polling warfare, churning out new 
numbers practically every day in an effort to create news 
to report on and, they hope, to make news that other 
outlets will have to report on. 

For those who despair that thus far we haven't heard 
the contenders deliver clear and concise views on 
austere matters of governance, I say it’s early. At this 
point in the ballgame, voters aren’t ready to concentrate 
on each candidate's detailed position on infrastructure 
maintenance, wetlands protection, or how he or she 
would reform the state pension program. When the 
gubernatorial field (at least up until this past weekend) 
includes people like Paul Cronin and Jack Flood, voters 
expect the press and the process to help winnow out the 
candidates until the leaves change colors and the few 
well-known figures still in the running are ready to 
debate the issues, close to Election Day. (Whether 
anything of substance actually occurs then, of course, is 
still pretty much a crapshoot.) 

And so it’s natural that at this point viability and 
strategic coverage dominate the campaign. But that 
doesn’t mean the press should get so benumbed that it 
doesn’t even prick up its ears when a candidate has 
something important and decisive to say. 

But that’s exactly what happened to Bill Weld, who, 
while making some apparently spontaneous remarks 
during a March 6 pro-choice fundraiser at Pier 4, 
announced his support for the distribution of 
contraceptives in high schools. (His official and refined 
position, as eaunciated during the March 8 Channel 7 
GOP debate, is that such a program could be 
implemented only if there were a counseling 
component, if it were approved by the school’s parent- 
teacher organization, and if opposed parents were 
allowed to “opt out.”) 

Now let's forget for a moment that it takes some real 
guts for a politician — particularly a Republican on the 
eve of his state’s convention — to suggest passing out 
condoms in schools. Let's just look at the merits of 
Weld’s position. In 1988, there were 7113 teen births in 
Massachusetts; it would be reasonably safe to assume 
that a number of those children will eventually require 

some form of public assistance to survive, not to mention 
thrive. As of March 1, almost 3000 of the 
commonwealth’s residents had been diagnosed with 

AIDS — and data indicate that sexually ignorant teens 
are becoming one of the more vulnerable risk groups. A 
recent survey of more than 1000 Cambridge teenagers 
reveals that more than half have engaged in sexual 
intercourse but that only 47 percent are aware that 
condoms can help prevent the spread of AIDS. Given 
those numbers, you don’t have to be a rocket scientist to 
figure out that Steve Pierce’s contention, as stated during 
the Channel 7 debate, that sex education belongs strictly 
in the home represents a bit of wishful — and 
dangerously delusional — thinking. You don’t have to 
work for the AIDS Action Committee to feel contempt 
for the ignorant clowns who sniggeringly passed around 
Weld-Cellucci condoms at the GOP convention in order 
to portray the gubernatorial candidate as some kind of 
lefty weirdo. And you don’t have to be Bill Baird to 
figure out that Bill Weld was very right on a very 
important issue. 

So how did the press treat the story? CONTRACEPTIVE 
PLAN SEEN HURTING WELD was the headline on the 
Globe piece holding that Weld’s stand may cost him 
votes not only among GOP conservatives but moderates 
as well. And in its post-convention postmortem on 
Weld’s defeat, the Globe's Curtis Wilkie noted that the 
contraceptive idea “did little to curry favor among the 
Republican right.” A couple of days later, columnist 
David B. Wilson asked whether it had “occurred to him 
[Weld] or to his advisers that he might somehow have 
given offense [by suggesting the distribution of 
condoms].” 

See QUOTE, page 28 


T here is a regular press ritual that seems to occur 
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Credits: Eric Rasmussen (with News), Bob Priest (with Lifestyle), and Kathy Chapman (with Arts). 





Rebecca Nemser drops in on Marcia Lloyd at the Harcus Gallery and ° 
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THE BOSTON PHOENIX, 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


STARK REALITY 


Steven Stark is woefully misguided if 
he believes that the results of the 
Nicaraguan election allow Reagan and 
Bush to take “some of the credit” 
(Presidential Tote Board, ‘Forgetting 
Vietnam,” News, March 2). Does he 
really mean to suggest that our recent 
presidents deserve credit for a policy of 
financial and logistical support for an 
illegal terrorist army, against the will of 
Congress and the majority of the 
American people? 

The pathetic self-congratulatory back- 
slapping among liberals and 
conservatives alike over Ortega’s defeat 
betrays a short-term memory of the 
destruction of a country and the killing 
of thousands of innocent people paid for 
by our tax dollars. 

The contras were not the moral 
equivalents of Jefferson or Franklin and 
our support of them will remain a blight 
on our stand as the leader of democratic 
ideals. 

If Mr. Stark would like us to go 
“beyond the Vietnam experience,” then 
| propose that he enlist the next time we 
invade Panama, Grenada, or some other 
country not to our liking and use his 
body as cannon fodder while our 
president uses “foreign policy as a force 
for positive change.” 

Indeed, Vietnam is the paradigm for 
American foreign policy during the last 
three decades and its memory caused an 
uproar over the mining of the harbor of 
Managua and the assignment of military 
advisers to El Salvador. Could it be that 
after just 15 short years, we are ready to 
leave Vietnam to the intellectuals, the 
history books, and the cobwebs of our 
national consciousness? 

Paul J. Hauptman, MD 
Boston 


DAT DISSENT 


We were disappointed to read Peter 
Mitchell's article in your Home 
Electronics Quarterly (The Bottom Line 
on Audio, “DAT: End of the waiting 
line,” February 16). 

His endorsement of Japanese DAT 
(digital audio tape) machines fails to 
note the high cost and low reliability of 
this format. It is hard to imagine that the 
consumer is well served by a device that 
costs $1500, uses blank tapes that cost 
$15, won’t even let you make digital 
copies of your original recordings, and 
still has a tremendous number of 
teething problems, according to most 
users. 


Our digital tape recorder, the PCM 


44.1, which Mr. Mitchell slights, uses 


Cardinal O’Connor 


low-cost, high-reliability video tape. 
Consumers can make unlimited digital 
copies with our unit on tape that costs 50 
cents per hour. 

Mr. Mitchell refers to the 
“convenience and compact size” of 
DAT. There is nothing convenient about 
Big Brother telling you that you can’t 
make a copy of a live recording of your 
own band, And my friends who have 
DAT tapes they can’t read anymore 
aren't talking about the wonders of 
compactness. People who really care 
about data integrity (such as the Federal 
Reserve Bank) use VHS tape. 

Mr. Mitchell also expressed concern 
that Isosonics cannot compete with 
Japan, Inc., in designing custom chips. 
Given that all of our founders, one of 
whom is an MIT electrical-engineering 
professor, have extensive experience 
designing integrated circuits, we found 
this conjecture surprising. Mr. Mitchell 
probably isn’t aware that sophisticated 
custom chips can be built for less than 
$20,000. 

Just because the Japanese have a lot of 
money doesn’t mean that they have a 
monopoly on imagination or ‘ 
engineering expertise. MIT, Kendall 
Square, and Route 128 engineers still 
occasionally design circuits worth 
buying, even if they drive to work in 
Hondas. 

Phillip Greenspun 
President 

Isosonics Corporation 
Cambridge 


Peter Mitchell replies: 

My column did report the high cost of 
current DAT machines and tapes. If 
DAT tapes don't play reliably, tell that to 
the professional engineers who are 
flocking to the format. Recording studios 
are buying DAT recorders for every use 
from on-location taping to CD 
mastering. 

‘Anyone who makes live recordings 
and needs to copy them should buy a 
professional model instead of a 
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consumer DAT, (The $2000-$2500 cost is 
about that of the Isosonics recorder with 
its input analog-to-digital adapter). 

I don't question Isosonics’ ability to 
design custom chips; | question whether 
the company will sell enough recorders 
to cut its prices. Japan will. Next year 
DAT recorders will be available for 
about $800. 


CARDINAL SINS 


As to your choice of New York’s John 
Cardinal O’Connor as Villain of the 
Week (News, March 9), his box-score 
approach to preaching crystallizes a 
fundamental flaw embedded deeply 
within Catholic practice. Quantitative 
Catholicism gets in the way of 
qualitative Christianity. Pursuit of a 
numbers game in any realm is tenuous. 
In the realm of religion's roots, it can be 
lethal, not to mention misleading and 
fraudulent. 

All in all, it appears to have been a 
sermon that was long on sensation and 
short on substance. 

David F. Noonan 
Brookline 


Now having labeled Cardinal 
O’Connor “unhip” for his recent 
comments about some heavy-metal rock 
music and having sided with Ozzy 
Osbourne that the prelate simply 
misunderstood his music, maybe you 
can answer the following questions for 
the rock-music enthusiasts in your 
audience who fully agree with the 
cardinal. . 

If Ozzy Osbourne is not satanic, then 
why is his music often misunderstood to 
be so? And why are there many 
allusions to the satanic on his album 
covers (such as upside-down crosses, 
horns on his head, etc.)? 

If there is nothing evil about some 
heavy-metal rock music then why, as 
one who works with juvenile 
delinquents, do I see such heavy-metal 
slogans as ‘’Killing Is My Business and 
Business is Good” (Metallica) on the T- 
shirts of those troubled teens who make 
up a part of the heavy-metal audience? 

In this city where violence has 
reached almost war levels and many 
youth are suffering from severe drug, 
identity, and emotional problems, I 
think such slogans give more credibility 
to Cardinal O’Connor’s sermon than to 
your analysis of it. Those, like myself, 
working with some of the state’s 
severely broken adolescents (teens who 
are struggling daily to keep out of jail) 
recognize the danger such slogans and 
music present to these most vulnerable 
members of our society 

Robert J. Carr 
Brighton 


OOPS 


Due to an oversight, two photo credits 
were omitted from the arts section of the 
March 9 issue. The Jeremy Alliger photo 
on page 8 was taken by Mark Morelli. 
The American Indian Dance Theatre 
photo on page 9 was taken by Kathy 
Chavman 
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KEN KOBRE 


Man y time-on-task programs, like reading remediation, just don’t work. 


A REPORT CARD 


WORTH FORGETTING 


lew black and Hispanic students 
are better off now than when Laval Wilson took office 


by Maureen Dezell 


e 6 ive years ago, the African 
American and Hispanic 
communities that use the 
Boston Public Schools had plenty to 


gripe about,” says Anne Wheelock, 
policy analyst at the Massachusetts 
Advocacy Center. ‘They still have plenty 
to gripe about today.” 

As Laval Wilson, Boston’ first black 
school superintendent, ended his five- 
year tenure here this past week (charging 
he was driven from Boston in part for 
racist reasons), few minority public- 
school parents, teachers, and students 
rallied to his cause. Few of them, after all, 
could claim they were better off today 
than they were in 1985. Few of them 
could say Laval Wilson had made a 
difference. 

Black and Hispanic public-school 
students in Boston today are held back in 
larger percentages than are white 
students, according to Mass Advocacy 
Center data. (Almost twice as many 
minority children as white children fail 
even first grade.) They drop out more. 
They're suspended in disproportionate 
numbers. Their standardized-test scores 
have gone up slightly in recent years, but 
the gap between minority and white 
students’ scores has widened. Minorities 
tend to be grouped and tracked in lower 
classes and sections than are their white 
counterparts. 

Some of what happens to blacks and 
Hispanics in the Boston Public Schools 
can be blamed on socioeconomic factors. 
“It is true,” says Wheelock, “that these 
children come to school in the first grade 
disadvantaged. They have less exposure 
to early-childhood education. They are 


less prepared than many white students 
are, and they don’t do as well on tests. As 
a result, they’re held back more. And that 
causes more of them to drop out.” 

But much of minority students’ cycle of 
failure in school can be attributed to a 
rigid, outdated educational philosophy 
governing a system that simply doesn’t 
work for the largely poor, 75 percent 
minority population that attends the 
Boston Public Schools today. It’s a sorely 
deficient set of theories and practices — 
some that Laval Wilson brought here, 
some that he bought into — that he 
bolstered during his days at 26 Court 
Street. And it’s one that will have a 
lasting, detrimental effect on the city’s 
public schools for years to come. 


High hopes 

Wilson was hired in the mid 1980s to 
head the beleaguered school system, at a 
time when Boston educators, business 
leaders, school administrators, and 
parents were demanding dramatic 
improvement in the quality of the Boston 
Public Schools. Boston’s economic boom 
was just beginning then, and there was a 
growing awareness that the schools 
weren't educating a workforce that was 
literate, articulate, or skilled enough to 
crunch the numbers, sell the goods, staff 
the offices, or build the buildings that 
make a thriving city hum. 

The schools were only starting to 
recover from the system-wide shock 
they'd received during the early, racially 
divisive, sometimes violent days of 
forced busing. They were also reeling 
from the impact of Proposition 242, 
which gutted a number of “non- 


essential” school programs like art and 
music, and forced the layoff of an 
estimated 1800 Boston Public Schools 
teachers. 

Wilson, who'd worked with business - 
and community groups to help turn 
around a troubled school system in 
Rochester, New York, was seen as a hands- 
on, nuts-and-bolts kind of leader who 
could help Boston step back, assess the 
state of its battered schools and their now 
largely minority and poor student bodies, 
and respond to the youngsters’ needs. 

Some close to the hiring process 
worried that the prospective 
superintendent might be too much of an 
egotist and autocrat — his résumé, for 
example, included a cover sheet bearing 
Wilson’s picture and one of his favorite 
aphorisms: “When pursuing any 
worthwhile goal, I don’t take NO for an 
answer.” 

For the most part, though, local 
educational observers hoped the hiring 
of the school system’s first black 
superintendent would signal a new era in 
Boston, a city where only a decade 
earlier, school-committee members had 
hurled racial epithets in public. Wilson 
took office just as the judge who'd placed 
Boston's schools in receivership as a 
means of ending forced segregation was 
relinquishing control of the system. 
Boston was heading for a new day. 

Wilson’s earliest weeks and months 
here held considerable promise. He 
convened a diverse, highly respected 
task force of experts to help devise what 
would be his blueprint for Boston — the 
Boston Education Plan. The task force 
comprised numerous committees, and 


sought input from more than 300 people 
before making a series of more than 500 
carefully conceived, comprehensive 
recommendations on matters such as 
teaching reading, writing, and math; 
devising new curricula; dealing with 
adolescent issues; lowering the drop-out 
rate; setting up early-childhood- 
education programs; establishing school- 
safety programs; and devising a new 
student-assignment process. 

By the time Wilson submitted the 
Boston Education Plan to the school 
committee, in 1987, however, it was clear 
that those who had worried about his 
autocratic nature had had reason for 
alarm. 


The “time on task” master 

Wilson's plan included many of the 
recommendations the task force had 
made. But it also encompassed some key 
components at odds with their 
philosophy of decentralization and 
restructuring the schools. Wilson’s 
version of the Boston Education Plan 
emphasized “remediation” for the vast 
numbers of students at risk of failure and 
dropping out. It recommended that the 
school system adopt single-series, 
standardized textbooks for math and 
reading. Wilson’s final plan also 
suggested that only some of the 
recommendations — most of them ones 
he’d made or agreed to — be funded. 

The school committee, with next to no 
debate, passed most of the tenets of the 
plan. 

Wilson's philosophy of teaching and 
learning is conservative, back-to-basics, 
See REPORT, page 14 











by Ric Kahn 


Wilson accused the school committee of “racial insensitivity.” 


ne of Laval Wilson’s favorite 
Oo axioms is: “I’m one of the best 

superintendents in the country, 
who just happens to be black.” This 
refrain, uttered by Wilson upon his 
arrival in 1985 as the first black 
superintendent of the nation’s oldest 
public-school system (‘lam a candidate 
for the position of Superintendent. . . . 
happen to be black,” he said during his 
job interview), sounded scratchy and 
hollow to the proud people of color 
living in the city who looked upon his 
arrival as a hopeful milestone. 

Yet almost five years later, in the duel 
over his dismissal as the troubled leader 
of the troubled Boston Public Schools, 
Laval S. Wilson dramatically changed his 
tune. Back in February, when the Boston 
School Committee voted to negotiate a 
buyout of his contract, Wilson charged 
that race had played a role in his ouster, 
telling the Herald, “The fact that I was 
the first black superintendent — that's 
clearly an issue for some people, and 
some people had difficulty taking 
directions from a black 
superintendent. . . .So, ina city where 
there are very few of us with my skin 
color, it may be perceived by some that 
I’m not their choice.” 

Wilson’s chameleon routine suggests a 
cynical manipulation of the race issue at 
a time when the city, as is often the case, 
is racially fragile. The travesty of the 
Wilson saga is not that he was let go 
(interviewing for the Boston job in 1985, 
Wilson proclaimed himself “the most 

qualified urban educator in the United 
States” — a handle that he never came 
close to living up to as the head of a 





A RACE CARD 
NOT WORTH PLAYING 


“They made him tnto a symbol . . . but he’s a bad symbol.” 


school system that is 75 percent children 
of color). Rather, it is that Wilson has 
been able to help elevate himself to the 
status of racial martyr; “Laval” has now 
been linked to the litany of legitimate 
victims of racism and discrimination that 
mark this city’s history: among them Ted 
Landsmark, who in 1976, in the midst of 
busing passions, was gored at City Hall 
Plaza by a white youth wielding an 
American flag; Darryl Williams, a former 
Jamaica Plain High School football 
player who in 1979, during a game at 
Charlestown High, was shot and 
paralyzed by three townies who later 
claimed they‘d been aiming at pigeons; 
William Atkinson, who in 1982 was ___ 
struck and killed by an MBTA train after 
being chased into its path by a group of 
white punks; Willie Bennett; and the 
thousands of men and women of color 
who are confined to their tattered corner 
of the city by a white-controlled system 
that has shut them out of mainstream 
prosperity. 

Indeed, the legacy of Laval Wilson as 
racial icon has been constructed like a 
house of cards, complete with all the 
emotional buzzwords. “A lynching,” 
Boston School Committee member John 
Grady announced on February 13 when 
the committee voted 7-1 in favor of 
buying out Wilson’s contract before it is 
scheduled to run out, in June 1991. 
“Selma, Selma,” chanted school- 
committee member John O’Bryant as he 
and the three other black members (Jean 
McGuire, Juanita Wade, and Gerald 
Anderson) exited the auditorium after 
boycotting the vote with Grady. “Racism, 
pure and simple,” Louis Elisa, president 





of the Boston chapter of the NAACP, 
declared after the buyout decision. The 
TV beamed pictures of Wilson supporters 
singing “We Shall Overcome” at a 
school-committee meeting. At a forum 
last Tuesday, hours before he announced 
he had finally accepted a $260,000 
buyout of his contract and would leave 
his post, Wilson mentioned his own 
situation in the same breath as the Carol 
Stuart murder case and the police's 
controversial stop-and-search practice. 
And that same day, he repeated his 
charge that the body's handling of his 
ouster demonstrated “racial 
insensitivity.” 

“It was raised out of frustration and 
anger, but it was misdirected,” one black 
leader says of the racial fallout that 
accompanied Wilson’s buyout battle 
with the school committee. “They made 
him into a symbol... but he’s a bad 
symbol.” 

“| think his firing was a non-race issue 
that became a race issue,” says political 
consultant Boyce Slayman, who's about 
to publish his own newspaper, the New 
England Afro Times. “| think Laval is 
keenly aware that the black community 
in general feels it lacks equity and he has 


‘played this trump card. . . . | don’t see 


anything he’s done to justify broad- 
based community support. There has to 
be a justification for using the race issue.’ 
So why would some members of the 
black community rally around a 
superintendent of schools who from day 
one tried to step back from his blackness, 
never reached out to embrace them or 
their causes, spent part of his tenure here 
actively job hunting, and failed to 


’ 





improve the education of their 
youngsters markedly? 

Some blacks say it was a confluence of 
circumstances that conspired to make 
Laval Wilson a cause célébre. 

“It [the reaction to Wilson's sacking} 
was irrational — but understandable,” 
says one black leader. He and others 
believe that Wilson’s removal should be 
viewed not as an isolated incident but 
rather as. another event on the continuum 
of frustration and powerlessness 
currently slicing through Boston's 
community of color. The Massachusetts 
Water Resources Authority hasn’t been 
sited at Parcel 18. Development at Boston 
State Hospital is being held hostage. 
Innocent black men are required to drop 
their pants in the name of stop-and- 
search. The apparent Stuart-murder 
frame-up pointed an accusing finger at 
every African American. A generation-of 
black males is being lost to a turf and 
drug war whose ultimate profits are held 
in white hands. 

“If the MWRA had moved to Parcel 
18,” says the black leader, “if when 
Charles Stuart was found in the water 
people in the city said, ‘It was really 
horrible the way we defamed the black 
community and we have to investigate it 
so it doesn’t happen again,’ there would 
have been a different reaction. People 
would have gone to their black elected 
school officials and asked: ‘Why didn’t 

vou vote to fire him?’ ” 

Amid the din, black community 
activists note, nary a note was sounded in 
support of Laval Wilson's educational 
performance. “I don’t hear people saying 
See RACE, page 13 
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Pierce: conservative with a capital C, but no extremist 


The right Republican? 


Steve Pierce is no answer to an ideologue’s dream 


by Jon Keller 


In 1984 Pierce won an award for a policy position 
he shared with none other than Michael S. Dukakis. 


hat a weekend for Neanderthal 
W politics. 

There was Georgia con- 
gressman Newt Gingrich, regaling the 
Republican faithful on the eve of the 
state GOP convention with off-color 
jokes about condoms and cucumbers. 
Delegates arriving at the World Trade 
Center on March 10 were given hand- 
scrawled guides to candidates’ positions 
on abortion, complete with crude gen- 
eralizations about the few pro-choice 
holdouts. A handful of troglodytes 
shouted “baby killers” at Bill Weld and 
Paul Cellucci as they entered the hall 
id one sad sack thrust his infant 
daughter in Weld’s direction during his 


JOHN NORDELL 


nomination speech and drooled, ‘‘Do you 
want to kill her, too?’”” Souvenir condoms 
stamped with the Weld-Cellucci logo 
were collectors’ items on the convention 
floor — a bit of right-wing satire aimed at 
Weld’s qualified endorsement of dis- 
tribution of contraceptives in high 
schools 
All the venom helped seal a clean 
sweep for anti-abortion candidates, leav- 
ing an ugly smudge on the image of some 
nominees who never brought up abor 
tion rights at all. And when the dirt had 
there was the life of the party 
winner Steven Pierce 
lling a reporter wondering about the 


‘leared 
super-majority 
anti-abortion 


abid spin of the whole 


Anderson: “The first time I heard him referred to as an 
ideologue, | thought, ‘Gee, there must be two Steve Pierces.’ ’ 


affair that he “didn’t think it was very 
important.” 

Think again, Steve. The weekend's 
nasty right-wing tone lent momentum to 
Weld’s pre-convention description of 
“extremist ideology” threatening to con- 
sign the GOP to “political irrelevance.” 
Suddenly, Weld’s attempts to link Pierce 
with far-right GOP kook Ted Temple 
and the infamous Lyndon Larouche 
seemed more plausible. By midweek, 
most media pundits had echoed the 
summation of Boston Globe editorial 
page editor Martin Nolan that Pierce’s 
win represented “the Reagan revolution 

finally arriving in Massachusetts 

And if anyone missed the point, anti 
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abortion organizer Roderick Murphy, us- 
ing a_ royal “we. that. seemed clearly to 
include Pierce, boasted to the Boston 
Herald that “when there's an even playing 
field, we kick the pro-choicers’ ass.’ 

Tough gruel for a certifiably pro-choice 
electorate to swallow, especially so for 
the many pro-choice Republican dele- 
gates who were caught up in the 
excitement of Pierce’s underdog conven- 
tion campaign, his stem-winding floor 
speech attacking the Democratic estab 
lishment, and the overall excitement of 
believing that this year’s GOP nominee 
might actually have a chance to win. 
control of what Gingrich might refer to as 
the “People’s Republic.” 

But while Pierce’s win tasted unex: 
pectedly strange and unpleasant, it's 
worth asking an important question 
before spitting it out and swearing off a 
second sampling. All this characteriza- 
tion of Pierce as the newly anointed 
spiritual leader of a -pack of political 
extremists: Steve, is it true? 

“The question is so preposterous that it 
answers itself,” said Pierce in a post 
conventidn Phoenix interview. ‘The 
answer is no.” 

And despite the weekend's superficial 
testimony to the contrary, ‘that’s more 
than just self-serving defensiveness 

No one suggests Pierce is anything but 
a conservative with a capital C. He’s anti- 
abortion and once voted to deny abor- 
tions to state employees under cata- 
strophic-insurance coverage. He’s for 
capital punishment, against the gay- 
rights bill and handgun control. He's 
earned his rock-bottom ratings from 
environmental groups. And since his 
1987 selection as House minority leader, 
he’s regularly attacked the Democratic 
leadership on virtually any grounds he 
could muster. 

But you have to overlook an awful lot 
to write Pierce off as beyond the fringe. 
In an era when the heat’s perpetually 
been on the Republican minority to trash 
and burn the Democratic establishment 
and provide a clear left-right contrast, 
Pierce has pursued conservative ends 
through the fundamentally moderate 
means of coalition building and personal 
détente that have won him friends on 
both sides of the aisle. Plenty of pols on 
the make pay lip service to personal 
loyalty, but Pierce has repeatedly dem- 
onstrated his commtitment to it in situ- 
ations where others would take a dive. 
His ratings from the National Organiza- 
tion for Women and other liberal groups 
are terrible, but plenty of Democrats with 
progressive reputations would do well to 
match his record of supporting, often 
under fire, female and liberal members of 
his own party. His occasional gratuitous 
cheap shots on the House floor stand out 
because they’re so rare, and behind the 
scenes he’s deflected more than a few 
conservative grenades that might have 
caused real damage. 

Pierce’s campaign tough-talk — and 
some of the rabid partisans who have 
rallied around it — might remind some of 
Reagan’s worst moments. But the totality 
of his record and the testimony of those 
around him attest to a personal and 
ideological mix that suggests the man 
championed by ultraconservative GOP 
delegates last week is in many ways 
more akin to George Bush the pragmatic 
inside player than to the resolutely 
outside right-wing bomb thrower Bush 
succeeded. That's a perception of Pierce 
shared by too broad a sampling of the 
ideological spectrum to be dismissed as a 
fluke. 

House Majority Leader Charles Flaher- 
ty and House Ways and Means Commit 
tee chairman Richard Voke — two 
staunch Democratic partisans known to 
have little use for Republicans of any sort 
— are on record praising Pierce as a 
thoughtful class act. ‘The first time | 
heard him referred to as an ideologue, | 
thought, ‘Gee, there must be two Steve 
Pierces,’‘’ says Barbara Anderson, of 
Citizens for Limited Taxation. “He's 
about as far removed from an ideologue 
as anyone I’ve seen up there.”” And even 
Gordon Nelson, a top aide to Weld’s 
campaign (which has frequently painted 
Pierce as unelectably ideological), ad- 
mits, ‘Steve is not exactly belonging in 
the same sentence with Temple and 
Larouche. Steve Pierce isn’t some _ex- 
treme right winger — he’s quite the 
reverse, in fact.” 

These aren't exactly descriptions of a 
northern Jesse Helms. And that’s why al] 
the extremist attaching to Pierce in 
he wake ot weekend 
come as such a the people who 
RIGHT, page 22 
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Due to Popular Demand, a x 
Second Show Has Been Added 


May 10 & Il © 7:30 pm 
$19.50, Centrum 


PRESTO 
TOUR 


Tickets available at Centrum box office, and all Ticketmaster 
locations or charge by phone at 931-2000. 
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TALKING POLITICS 


New DSS policy: protection or invasion? 


by Rob French 


ERIC RASMUSSEN 


Malloy: kids being sent to foster homes when they need not be 


Services (DSS) investigator Robert 

Moro received a relatively mild 
report of child abuse. Allegations were 
made that a Worcester-area mother and 
father fought a lot. Moro made a few calls 
and found the parents had indeed been 
fighting. During one sparring session the 
father even received a superficial cut 
from a pair of scissors, but their three- 
year-old child was never hurt or even 
threatened. In the past, Moro would have 
dismissed the case and gone on to 
children facing more serious threats, but 
under a new set of DSS guidelines, Moro 
felt compelled to pursue the case. “Now 
they're in [the DSS system] for the long 
haul,” says Moro. 

Between January 1 and March 10 of 
this year, Moro looked into 12 reports of 
child abuse or neglect that came in under 
the new guidelines, dubbed Project 
Protect. In 10 of the 12 instances, there 
was little or no evidence of abuse or 
neglect. Before Project Protect, most of 
those cases would have been dropped 
after an initial screening, but Moro 
pursued them all. 

Project Protect tells the department's 
workers to pursue aggressively all cases 
where there’s even a hint of drug use or 
possible violence in the home. Says 
Moro: “We have examples of cases where 
the kids are healthy. They’re fine. The 
schools say they're fine, the doctor says 
they’re fine, the day care says they’re 
fine. But DSS has to go investigate 
because there are allegations of drug use 
or a parent has a police record. I’m 
philosophically opposed to this, but I’m 
bound to follow the policy of the 
department.” 

Project Protect, launched in January, is 
designed to make DSS investigators/so- 
cial workers far more assertive in dealing 
with families where drug use or domestic 
violence is even rumored to be taking 
place. DSS officials say the tougher 


I n January state Department of Social 


stance is needed to fight the rising tide of 
drug-related violence against children. 

But the project has veteran DSS 
workers and children’s advocates howl- 
ing in protest. They argue the plan is 
overzealous. They say it is forcing 
unprecedented and unwarranted in- 
trusion into families and wasting 
precious DSS resources. 

Critics of the new policy contend that 
parents and children with no or few 
problems, families that should not be in 
the DSS system, are being sucked in. 
“There's going to be a certain number 
that maybe we didn’t need to be involved 
with who'll get dragged into the system,” 
says Brett Cabral, a DSS investigator in 
Arlington. “And once you're in the 
system, it’s hard to get out.” 

No one disputes there has been a 
shocking increase in violence toward 
children over the past 10 years. Since 
1980 the number of reports of child abuse 
and neglect has nearly quadrupled (up to 
70,713 reports in 1989). Drugs were 
involved in 60 percent of the cases. Last 
year, 83 children in Massachusetts died 
from abuse or neglect, and 353 were born 
addicted to drugs, up from 82 in 1984. 

The idea for Project Protect grew out of 
these grim trends, but the real push came 
last fall after a three-year-old Lowell boy 
was beaten, tortured, and killed by his 
mother’s drug-addicted boyfriend. The 
boy was under DSS supervision at the 
time of his death, and the department 
came under heavy criticism for having 
failed to remove him from such a 
dangerous environment. 

In response, DSS unleashed Project 
Protect in January. The plan encourages 
DSS investigators to work more closely 
with local police and to look into 
situations where domestic violence has 
been reported, where drug activity is 
suspected, or even where “transient 
adults” are seen in the home. If two of 
those conditions are met, social workers 


must launch an investigation. And they 
are urged to expedite court-ordered 
removal of children from homes that are 
subsequently found to be dangerous. 

The plan may look fine on paper. With 
so many children being hurt, the state 
needs to get tough in order to save lives. 
But many experienced DSS social work- 
ers say Project Protect is a nightmare to 
implement. 

It may also violate the search-and- 
seizure provisions of the state’s constitu- 
tion. Says Steven Bing, director of the 
Massachusetts Advocacy Center, a chil- 
dren’s watchdog group: “I think it’s a bad 
idea. | believe it’s going to be knocked 
over because it’s unconstitutional.” 

According to DSS investigators, under 
Project Protect, if the parents in a well- 
adjusted, non-abusing family get in a 
loud fight that wakes the neighbors, and 
the father likes to smoke a joint when he 
gets home from work, they could be in 
big trouble. If a neighbor calls DSS, 
which is how many cases come to the 
agency's attention, the family will get 
dragged through a six-week “family 
assessment,” in which DSS investigators 
will repeatedly’ visit the home and 
interview all family members, as well as 
doctors, teachers, and day-care workers 
who come into contact with them. The 
family’s case will be on file for a year, 
and the parents could quite easily be 
labeled child abusers by those DSS has 
interviewed in the course of its investiga- 
tion. 

DSS officials say such a scenario is 
foolish — the department would screen 
out such mild offenders and concentrate 
on the families where real abuse is 
occurring. But that is not what's happen- 
ing, according to several veteran DSS 
social workers. “The whole threshold has 
been lowered,” says Scott Scholefield, a 
DSS investigator in Fitchburg. “Cases we 
normally would have screened out, we're 
now being ordered to investigate.” 


A DSS worker who asked to remain 
anonymous said that in all the cases that 
have come in so far under the Project 
Protect policy, “the kids have not been 
abused, there’s not a mark on them.” 

Brett Cabral, a DSS investigator work- 
ing in Arlington, says the message from 
DSS headquarters is clear: when drug use 
or violence is reported in the home, move 
as aggressively as possible. “Before 
Project Protect, | would have looked for 
some impact on the kid. Now what we're 
saying is that even though there’s no 
impact on the kid, we'll open up the 
case.” Cabral may feel there's not suffi- 
cient reason to haul a family through the 
DSS process, but when DSS rules give 
you the power to do something, you do 
it, he says.’’You're crazy in this system 
not to cover.your ass.” 

Bing agrees. “They're saying to 
caseworkers, ‘Unless you move ag- 
gressively, you're going to be liable.’ ” 

So as social workers take a tougher 
line, more and more parents will wind up 
in court, fighting to retain custody of 
their children. Judges are just as eager not 
to make mistakes that could land them 
on the front page, so their approach is, 
take the kids first, sort out the problems 
later, says Cabral. 

“With Project Protect, the purpose is to 
remove [children],” says Ed Malloy, a 
DSS supervisor working in Weymouth 
and president of the DSS chapter of 
Service Employees International Union. 
“That means more kids are going to come 
into foster homes when they don’t need 
to.” 

The reason Project Protect is such a 
mess, DSS employees say, is that the new 
guidelines are so vague, any trans- 
gressions involving drugs or violence — 
even verbal fights — are grounds for 
launching a DSS investigation. ‘Project 
Protect is different because it throws a 
very wide net,” says Malloy. “It broad- 
ens, beyond the legal mandate, the 
department's’ investigations into 
families.” 

For example, the guidelines say DSS 
workers can contact the police if ‘there is 
domestic violence in a household with 
children” or “when there is illegal drug 
activity (for example, drug addiction, 
drug trafficking). When venturing into 
the gray areas of family relations, this 
just isn’t specific enough, says Malloy. 
“They don’t define drug use, they don’t 
define family violence. So the worker's 
under pressure to pull in almost any- 
thing.” 

“What's a transient? If the mother has 
a boyfriend over?” Cabral asks, referring 
to another reason the policy gives for 
probing a family. “We're out here trying 
to define these guidelines by ourselves.” 

Gerald Robinson, assistant com- 
missioner for professional services at 
DSS, acknowledges that there is room to 
refine the guidelines further. Project 
Protect is a first step; the department is 
planning a policy evaluation this sum- 
mer, and by the fall clarifications could 
be made. But he defends the policy’s 
general intent. The increase in DSS’s case 
load “is not the fault of Project Protect, 
it’s because of increased drug use,” says 
Robinson. “Project Protect is a response 
to that. Our statutory bottom line is to 
protect kids in trouble. We're just trying 
to be extra careful.” 

In addition to the policy's intrusive- 
ness, DSS workers say that in times of 
increasing violence against children and 
tighter departmental budgets, DSS 
should be focusing its energies on those 
who really need it. “It’s going to throw so 
many cases into the system,” says 
Malloy, “so many non-cases, based on 
unsubstantiated allegations or lifestyle 
issues, that those kids who are really at 
risk, who need to be seen by social 
workers, won't be seen by social workers 
as often as they should be. In a time of 
diminishing resources we need to make 
some very tough choices and prioritize 
the serious cases. Project Protect doesn’t 
do that.” 

No one faults DSS for trying to deal 
with the problems at hand, but veteran 
DSS line workers resent the depart- 
‘ment’s assertion that it can save more 
children by knocking down more doors 
and taking more children away from 
their homes. 

What Bing and many DSS employees 
find particularly distasteful is that they 
see Project Protect as little more than a. 
public-relations move to show the public 
that the department is doing something, 
anything, to stop the rising tide of 
violence. “That's typical of the depart- 
ment,” says Bing. “There’s a bad case, 
you get some bad media, and all of a 
sudden there’s a new program.” Oo 
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Gephardt's “revolving door” ad hound avel. 


AP/WIDE WORLD 
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Ha vel won't follow in Bush’s shoes 


PRESIDENTIAL TOTE BOARD 


Why Havel can’t win 


by Steven Stark - 


Correspondent’s note: For the past three months, the political 
press corps has been giving due praise to Czech president and 
playwright Vaclav Havel while decrying the fact that America 
seems devoid of similarly inspiring leaders. “Why can’t we produce 
a Havel?” they have asked repeatedly. To answer that question, 
the Tote Board took a trip two years into the future, where we 
uncovered this dispatch. 


MANCHESTER, NH (February 26, 1992) — Capping one of the more 
bizarre episodes in American political history, former Czech 
president Vaclav Havel ended his quest for the Democratic 
presidential nomination after finishing a distant fifth in the New 
Hampshire primary, a scant 80 votes in front of last-place finisher 
Michael Dukakis. 

After thanking the 100 or so supporters who had gathered at the 
Manchester Holiday Inn, Havel pledged he would do his utmost to 
ensure that “the Democrats return to the White House in 1993.” 
There was no immediate comment from front-runners Richard 
Gephardt and Jesse Jackson, who already had left the state to 
campaign for next week’s key primary in California. 

Thus ended one of the more spectacular descents in American 
politics, which began a year ago when Havel revealed that he had 
been born in the United States and had remained an American 
citizen secretly, which made him eligible to run for president in this 
country. The remark engendered a frenzy of daily editorial and 
party speculation about his political future, which culminated in 
Havel’s surprise announcement at Philadelphia’s Independence 
Hall six months ago that “because duty and history beckon, I will 
leave Prague to seek the presidency of the United States.” 

At that time the former Czech leader had a favorable rating in the 
polls of 85 percent, due in large part to the positive treatment Havel 
had received in the press beginning with his visit to the US in 1990. 
But Havel ran into trouble almost immediately. In his announce- 
ment speech, he repeated his assertion that “consciousness 
precedes being,” prompting the Wall Street Journal editorial page 
to charge that Havel “wants to return this country to the 
psychedelic hysteria of the ‘60s.” At a press conference three days 
after his entry into the race, Havel admitted to a Boston Herald 
reporter that he had experimented with marijuana when he was a 
student in Prague. “I tried it; I liked it,” said Havel, who was 
subsequently attacked by Republican Senator Bob Dole, who called 
on Havel to submit to weekly drug testing. The issue continued to 
dog the Havel campaign, particularly in Massachusetts, where 
attorney general Jim Shannon threatened to prosecute Havel, 
despite the statute of limitations. 

By September Havel’s star was already in decline. His troubles 
increased with a piece by Washington Post columnist David Broder 
questioning why Havel had failed to seek the mayor's job in 
Washington, DC, in 1990. “By doing that,” Broder wrote, “Havel 


- missed a rare opportunity to enlarge his experience and handed his 


critics and rivals a legitimate reason to question his credentials.” 
The Broder piece was followed in October by a front-page story 
in the New York Times revealing that Havel’s eloquent speeches 
contained unattributed lines lifted from Franz Kafka. That 
prompted three weeks of personal scrutiny, during which time the 


paper also revealed that several of the lines in Havel’s plays had 
actually been authored by actors in those plays. “It’s clear that 
Havel has been hiding behind fictional representations his whole 
life,” wrote Vanity Fair's Gail Sheehy in a cover piece that month 
analyzing Havel’s character entitled “Will This Czech Bounce?” 
‘Would he do the same as president?” 

But these attacks were nothing compared to what Havel faced 
once the campaign began in earnest. A frequent smoker, Havel 
found his speeches picketed by anti-smoking advocates, including 
one widow who had lost her husband to cancer and attended each 
rally displaying pictures of diseased lungs. In November Havel 
faced another crisis when the Washington Times, acting on a tip, 
printed a rumor that Havel had once seen a psychiatrist. The story 
was never confirmed, but Havel was roundly attacked for waiting 
two days to respond. “If Gorbachev is deposed, will Havel take the 
weekend off before re-acting?” asked columnist Pat Buchanan. 

Havel’s stock plummeted further when the Gephardt campaign 
discovered in focus-group polling that few Americans knew that 
Havel had served six years in a Czech prison for subversion. That 
prompted Gephardt’s now famous “Havel revolving door” ad, 
which featured a group of Havel look-alikes walking in and out of 
prison while the announcer intoned, ‘Vaclav Havel opposes the 
death penalty. Vaclav Havel opposes mandatory sentences for drug 
kingpins. He opposes this president's war on drugs. Havel says the 
six years he spent in prison have given him a unique perspective 
into the problems of crime. Hey, Mr. Havel: that’s your problem.” 

Gephardt renewed his attack on Havel in the weeks leading up to 
the lowa caucuses, particularly in a Sioux Falls debate when Havel 
waxed philosophical about the importance of moral responsibility. 
“I'm talking about responsibility to something higher than my 
family, my country, my company, my success,” he said. 

“That may sound great to you,” said Gephardt to cheers. “But the 
question is, ‘Where were you when it counted on the floor of the 
House and Senate when we needed the votes for the Gephardt- 
Harkin bill to improve the life of farmers in this state?’ ” Gephardt 
left that confrontation the race’s new front-runner, after the polls 
confirmed the press reaction that Gephardt’s new, slashing style, in 
the words of the New York Times’s Robin Toner, showed he was 
“tough enough to be president.” 

By then, Havel was the target of jokes by Johnny Carson (“When 
Democrats say they fear a Depression, it means Vac Havel’s coming 
to dinner’); David Letterman (‘Vaclav Havel’s 10 biggest 
existential crises’); and Saturday Night Live, where Dana Garvey’s 
portrayal of Havel reading the works of Jean Paul Sartre to Brent 
Musberger never failed to bring the house down. When Havel got 
only 3.2 percent in the lowa caucuses a week ago, the handwriting 
was on the wall. 

At his press conference here in New Hampshire tonight, the 
second-guessing about the Havel campaign has begun among 
staffers and pundits. “Every four years the voters find the field 
littered with inexperienced fringe candidates like Havel,” wrote 
one veteran reporter in his post-election analysis. “The statesmen 
catching the world’s fancy continue to be elsewhere — Nelson 
Mandela, Lech Walesa, and Mikhail Gorbachev. The Democrats are 
now stuck with retreads like Richard Gephardt or Jesse Jackson. 
What's the matter with the American political system?’ O 








Race — 


Continued from page 7 

Laval Wilson had good programs 
for teaching our children,” says 
Slayman. “I don’t think the com- 
munity is rallying around him, 
they’re responding to the race 
issue.... Nobody has said he 
should stay.” And far from a 
groundswell of outrage (as would 
have been expected for a popular 
black superintendent), the public 
backing has been more of a 
trickle. 

“He [Wilson] has done a mas- 
terful job of raising the [race] 
issue,” says another black com- 
munity activist. “But if you look 
underneath it, you don’t see any 
widespread support for him... . 
Look at the people who are not 
saying anything.” Indeed, telling 
in their silence are Mel King, 
State Reps Byron Rushing and 
Gloria Fox, City Councilors 
Charles Yancey and Bruce Boll- 
ing, and Bruce Wall, among 
others. 

There is a danger, some black 
folks say, in reacting to the hot 
buttons that Wilson has pushed. 
For one thing, they, say, it ob- 
scures the real struggle: for text- 
books and parent participation 
and a greater voice on the school 
committee. And, says Slayman, 
“it’s a sign of strength for a 
community to let bad things go, 
and I think Laval Wilson was a 
bad thing.... You can’t ever 
\ arrive at the day where race is not 
used as the sole criteria if you 
continue to use it as the prime 
criteria.” 

Says a black leader, “You have 
to make a distinction between 
defending the race and defending 
incompetence. That is always a 
problem. This is a bad symbol 
and we should walk away from 
it. It’s important that black people 
don’t leave the impression that 
we don’t care about who 
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educates our children. And we 
make it clear that we won't let 
anyone fuck over our children — 
whether they’re black or white.” 

One of the major complaints 
following last month’s vote to 
buy out Wilson’s contract was 
that the superintendent had been 
done in by an unfair and unclear 
procedure. “The process has been 
well understood since Roberts 
laid out his rules of order,”’ says 
Slayman. “Substitute a 7-6 vote 
to keep Wilson, and_ there 
wouldn’t be any qualms about 
the process.” 

In fact, the chronology of 
events suggests that Laval Wilson 
played the process and the crowd 
to the hilt. He has said many 
times that the school committee 
could’ve fired him at any point. 
But when it finally voted to show 
him the door, he reacted with 
shock and dismay and more than 
a hint that race had done him in. 
“The race issue is really bullshit,” 
says one black community ac- 
tivist. “Laval and the black 
school-committee members 
knew that when the school com- 
mittee changed [members in 
January], Laval’s days were 
numbered.” 

For weeks Wilson knew the 
committee had the votes to get 
rid of him. For weeks he knew it 
had been maneuvering to give 
him the boot gracefully. Shortly 
before the buyout vote, according 
to sources, Wilson privately let it 
be known that Selma was on his 
mind, and he warned that things 
could get ugly here, too. (Wilson 
denies mentioning the word 
“Selma” to anyone.) 

On February 13, with the com- 
mittee primed to’ discuss his 
future behind closed doors, 
Wilson balked and challenged it 
to a public showdown. When the 
chants of “Selma, Selma” filled 
the chambers, the circle was 
complete. 

The irony in all this, says a 
black leader, is that if Wilson had 
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Slayton: “I think his firing was a non-race issue that became a race issue.” 


touched as many community 
bases when he came to Boston as 
he did before leaving, he 
probably wouldn't have struck 
out as superintendent. But his 
sudden surge of outreach has 
rubbed some the wrong way. - 
“He never wanted to play the 
race card positively, now he 
wants to play it negatively. | 
think that’s irresponsible,” says 
another black leader. “ ‘I’m not 
the black superintendent but I’m 
the superintendent.’ | understand 
that on one level. But you are the 
black hope. Ain’t nothing wrong 
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with being the black hope.” 
The double irony is the invoca- 
tion of the word “Selma,” a city 


.whose school-leadership situa- 


tion, some say, couldn’t be 
further from Boston’s. The white- 
controlled school board in that 
Southern city refused to renew 
the contract of ‘its first black 
superintendent, Norward Rous- 
sell, who had worked to change a 
scholastic tracking system that 
regularly prevented blacks from 
taking college-prep courses. “In 
Selma, the superintendent had a 
track record of improving pro- 
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grams for most of his students, 
the majority of whom are black,” 
says one black observer. “That's 
not the case here.” 

In Selma, Roussell was rehired 
after major in-the-street protests 
and sit-ins. Those also never 
materialized in the Hub. 

Still, the Selma-Boston kinship 
is part of the revisionist history 
currently being written in Boston 
— the one in which Laval Wilson 
emerges more heroic as_ the 
SACKED SUPERINTENDENT than 
he did when he was just the 

See RACE, page 14 
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Continued from page 13 
SUPERINTENDENT OF SCHOOLS 
pulling down $95k a year. 

But somewhere in the final 
chapter it should be noted that 
the city’s first black super- 
intendent, who wanted to be 
known simply as the super- 
intendent of schools, deserved to 
be swept out of office because he 
failed to make significant im- 
provements in a school system 
that is three-quarters children of 
color. 

On his most recent per- 
formanice review, Laval S. Wilson 
garnered a grade of 3.1 — a 
supremely average mark on a 
scale of 1 to 5. In fact, back in 
1985, when he was interviewing 
for the job, Wilson took a hard 
line on the issue of mediocrity 
when he was asked to defend a 
statement in his application letter 
that said: “I am applying for the 
position of Superintendent of the 
Boston Schools because | believe 
| am the most qualified urban 
educator in the United States.” 
Wilson explained, in part: “I 
would hope that you would not 
want a candidate to write in a 
letter of application, ‘I am an 
average Superintendent.’ I don’t 
think you would give much 
attention to that person’s applica- 
tion if that person said, ‘I am an 
average Superintendent.’ ” 

Which means that judging by 
his own tough standards, Laval S. 
Wilson would have to agree — 
despite his major show of fuss — 
that Laval Wilson, the super- 
intendent of the Boston Public 


- Schools, simply had to go. 


And there is nothing in his 
record or personality that quali- 
fies him for the role of racial 
martyr that he began to play 


during the dragged-out nego- 


tiations over his golden para- 
chute. 


Report 


Continued from page 6 

and one that 
emphasizes what's known in 
education circles as “time on 
task.” What that means is that if a 
student has a problem with, say, 
math, it isn’t because there may 
be a problem with the teacher, 
the textbook, or the school. It’s 
because the students isn’t spend- 
ing enough time outside the 
classroom studying math. 

Some aspects of Wilson’s point 
of view are reasonable. “Say two 
kids want to learn to play a 
musical instrument like the 
piano,” he said, defending his 
education policies at a forum last 
week. “One of them practices one 
hour évery day of the week. 
Another practices for 10 minutes 
two times a week. Now, of those 
two, who'll play the piano bet- 
ter?” 

“Our kids start 10 years behind 
the starting line and have to catch 
up,”” Wilson is fond of saying. 
They have to put more time in to 
catch up. 

As the Phoenix reported last 
week, however, a number of 
standard time-on-task programs, 
such as the Boston Public 
Schools’ reading-enrichment 
program for students who per- 
form poorly on standardized 
reading tests, simply don’t work. 
At four Boston high schools and 
two grammar schools, students in 
compensatory reading programs 
actually scored lower this year 
after participating in a remedia- 
tion program than 
before they got “help.” 

There are several reasons for 
that, according to Wheelock. For 


one thing, students suffer psy- _ 


chologically from being pulled 
out of class, a move that 
stigmatizes them as slow learners 
— hardly a motivational ex- 
perience. 


they did’ 








face. 


Project at MIT. 


says the MIT. report. 
“Education That Works” 


particularly minorities. 


revitalizing ‘ 


been lost. 


For another, ‘a number of re- 
mediation programs are “‘intellec- 
tually impoverished,” Wheelock 
says. They rely on old-fashioned, 
rote-and-repetition ‘methods of 
teaching reading that have been 


What's new, 
what’s needed 


ore than 30 percent of students in American public 
schools today are minorities. Twenty-two of the country’s 
25 largest urban school districts are made up mostly of 
minority students. Yet the American public-education system is 
failing to address the specific needs and problems those students 


That's the conclusion presented in “Education That Works: An 
Action Plan for the Education of Minorities,” 
report released recently by the Quality Education for Minorities 


Modern schools, says the study, 
curricula and structures based on the assumption that only | a small 
elite will have or need to have substantial academic success.” Many 
of them ignore the problems of racism, poverty, language 
differences, and cultural barriers minority children are forced to 
grapple with inside and outside the classroom. As a result, many 
black, American Indian, Hispanic, and Asian students do poorly in 
school; astounding numbers of them drop out. 

Whereas the failure rate of minority students has been well 
documented, school systems in which minorities do well — often 
extraordinarily well — have gotten little attention. Those success 
stories will ‘have to be studied and replicated throughout the 
American education system if that system is going to produce 
graduates who can function and compete in the world economy, 


recommends a nationwide * 
plan” to improve the quality of education for all American students, 


Components of that plan include: intervening early in students’ 
education; restructuring school systems so promotion rather than 
failure is encouraged and schools are prepared to help students 
make the transition from school to either higher education or the 
world of work; respecting and valuing a child’s culture in school; 
strengthening bonds between home and school, and between 
community-service organizations and schools; creating incentives 
for teachers to gravitate toward minority- -dominated systems; and 
‘the traditional faith in minority communities and 
families in the power of education to advance minority students” — 
a faith that, over the last decade in cities ke Boston, has largely 
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shown in study after study not to 


improve skills, much _ less _ to 
increase a ‘student's’ desire to 
read. : 

What's more, setting up and 
supporting* expanded remegia- 





tion programs often fails to ad- 
dress the real reason students 
aren't learning. In a school sys- 
tem in which close to a third of 
black and Hispanic students are 
held back in the ninth grade and 
the school-dropout rate is close to 
40 percent, it’s clear that at least 
some of the blame lies not with 
the students but with the system. 

As Paula Georges, executive 
director of the Citywide Educa- 
tional Coalition, puts it, “The 
kind of teaching we are doing is 
just not working for urban kids.” 

“Grade by grade, black and 
Latino kids’ scores drop in the 
Boston Public Schools,” says 
Wheelock. “Some say part of that 
is because upper-income kids 
leave the system. But I think 
there’s an expectation factor that 
kicks in. These students have low 
test scores early on, and very high 
rates of non-promotion. In first 
grade, 20 percent of black and 
Latino kids are held back, as 
opposed to 12 percent of white 
kids. They end up in a kind of 
permanent remediation.” 

What that does, according to 
Ruth McBay, dean for student 
affairs and project director of the 
Quality Education for Minorities 
Project at MIT, which recently 
released a report called “Educa- 
tion That Works: An Action Plan 
for Minorities,” is “make a stu- 
dent say, ‘I don’t do well any- 
where | turn. Get me out of 
here.’ ” 

For urban minority students, 
far too many of whom suffer the 


‘ill effects of poverty — poor 


health, violence, teen pregnancy, 
unstable family lives, exposure to 
drugs — school could and should 
be a safe, stable environment, 
adds McBay. 

Under Wilson, however, it has 
become a symbol of failure-and 
hopelessness — a place from 
which to try to escape. 


Nothing but the basal 


Among educational reforms 


PLACE A HELP WANTED AD IN THE 
BOSTON PHOENIX AND REACH 400 000 
PEOPLE YOU'D WANT TO HIRE. 


lf you make the hiring decisions in your company, know this — If you're 
looking to attract a talented, motivated and aggressive job candidate, a 
HELP WANTED ad in the Boston Phoenix is the perfect way to get the 
job done. The Boston Phoenix reaches 400 thousand people each 


week — a quarter of a million of them college students looking for their 
first full time job. 


We, 


iWNligeseneae 


TO PLACE YOUR AD, CALL 


d6/- 


1234 


ask for the HELP WANTED Department 











Wilson cites as key achievements 
of his “watch” as Boston Public 
Schools superintendent is the 
adaptation of a single-series basal 
reader. 

Basals offer learning programs 
in which students read short 
passages made up of a limited 
number of vocabulary words, 
then answer a series of com- 
prehension questions. Basal texts 
are good at keeping large 
numbers of students reading the 
same material (an advantage, 
says Wilson, in a school system 
with a between-school transfer 
rate of 27 percent). They’re good 
for teaching students to answer 
questions. But according to most 
reading experts, they're not good 
for teaching reading or improving 
reading, much less for encourag- 
ing reading enjoyment. 

“Children learn to read best 
when language in a text is 
natural,” says Lesley College 
professor Mary Snow, the Lesley 
coordinator of the Cam- 
bridge/Lesley Literacy Project, 
which set up and monitors the 
reading program in the Cam- 
bridge Public Schools. “A child 
can’t be grabbed by a short 
passage in a basal that’s written 
by a committee and has a con- 
trolled vocabulary. Nor do they 
see that reading can be a force in 
your life — a pleasure and a 
delight. 

“With the basal, children are 
constantly being tested. Dr. 
Wilson adopted the basal be- 
cause he knew it would help 
children achieve higher standard- 
ized-test scores. His aim wasn’t to 
create readers and writers but to 
raise test scores.” 

Wilson had a mandate to raise 
overall standardized-test scores 
when he came to Boston. And he 
did so — not by improving 
education for Boston Public 
Schools students, but by manipu- 
lating data. 

Boston students’ reading scores 
appear to have gone up since 
1986, the year Wilson and the 
Boston School Committee use as 
a base when they measure test- 
score progress. In ‘86, only two 
grades were at or above the 
national median on the Metro- 
politan Achievement Test. Last 
year, nine of 12 grades were 
above the median. 

But these numbers are mislead- 
ing. The major reason scores 
have risen since 1986 is that the 
Met test was “renormed,” or 
rewritten and reevaluated, that 
year. Students and teachers were 
dealing with an entirely different 
test than the one given in 1985. 
The new test was unfamiliar, so 
scores were low. As students and 
teachers have gotten practice 
with this form of the test, scores 
have risen. Moreover, Boston 
scores appear to have improved 
relative to the national median 
because Wilson and the school 
committee compare current 
scores to the 1986 national-me- 
dian scores. 

If one uses 1985 as a base year 
for measuring Boston Public 
Schools students’ progress in 
reading, progress has been flat. 

Wilson is selective in his dis- 
closure of how Boston students 
have performed on the Massa- 
chusetts Basic Skills Test as well. 
Although it is true, as he likes to 
point out, that more Boston stu- 
dents scored above the median in 
reading and math on that test in 
1988 than in 1987, he fails to note 
that students throughout the 
state also improved. Boston has 
not narrowed the gap between its 
performance and that of other 
school systems in the com- 
monwealth. 


The leadership void 

Wilson’s manipulation of data 
so that public-school students 
look as if they’re doing better 
than they are might be more 
forgivable — or understandable, 
at least — if he’d showed com- 
passion for the quality of Boston 
Public Schools students’ lives; if 
he’d demonstrated leadership in 
helping make them better. 
See REPORT, page 22 
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MOUNTAIN 


COLLEGE VACATION SPECIALS 


$49 ESCAPE! Ski 2 days, Stay 1 night 
$79 3 DAY / 2 NIGHT package 
$149 5 DAY / 4 NIGHT package 


No reservations needed; just arrive at Wildcat with ID 
Nights available: Sun-Thurs 
ays available: Sun-Fri 
Packages are for consecutive days (and connecting nights) 
Rates are per person, based on double occupancy at local motels. 
Rates expire at end of ski season 
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GETAWAY! 


Choose a Weekend or Choose a Weekend or Weekday Stay Stay 


From ¢ Includes lodging, 
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resort amenities. 
pp.dbl.occ. per day (plus tax and grat.) 
Offer in effect 3/18-4/22/90 
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SKI REPO 


For latest ski report, call Killington day or night for a taped report: 802-422-3261. 
For central lodging re ations, call: 802-773-1330. Brochure: 802-773-1 500. 
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Helpful Hints 
Pe mask, scarf and warmup pants will make skiing more enjoyable today. 
__ Sharp edges will improve your skiing today. $6 sharpening at all Base Lodges. 


.. 3. FREE rain jacket given today will keep you dry while you are skiing. 
gee ei Snowmaking an i i underway to improve conditions. 


Se Current weather should have little effect on conditions. 


6. _ Best skiing on snowmaking terrain today. 
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[Trail conditions vary with weather changes and skier use. Be aware of chang- 
ing conditions. This report reflects conditions at a ys ific moment in time 
be di 


only. Conditions subsequent to thig,report may 
Today we pian to have AD i 


This weekend we expect to have 


« 


Comments 


18 Lifts ¢ 107 Trails ¢ Twi iing as any other Eastern area 
LARGEST SNOWMAKING COVERAGE IN THE WORLD! 














IF YOU THINK WINTER IS OVER... 
THINK AGAIN! 





FOR 9 OUT OF THE PAST 10 YEARS, 


KILLINGTON HAS BEEN OPEN FOR SKIING INTO 


JUNE. 
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There's something about skiing Loon Mountain 
that you can't measure like vertical drop, or count 
like trails and lifts, or calculate like snowmaking 
coverage. It's hard to put your finger on. . . but like 
the unseen force of gravity... it's real and it's there. 

Once skis hit snow, Loon moves you like no other 
mountain! 

The Loon sensation is more than just dazzling White 
Mountains scenery, pure air and the sweet smell of 
evergreens. 

Loon is a feel-it-to-your-toes physical delight. It's the 
sound of edges cutting, skis sliding, heart pounding as you 
catch the rhythm of the mountain. You don't just ski this 
mountain. Loon Mountain moves you through trails that 
unfold before your eyes, dip and roll, surprise and delight. 

Whatever your level of skill, whatever your age, 
no other mountain moves you like Loon. This win- 
ter, ski New Hampshire's most popular mountain. 
Ski Loon. The Great White Mountain. 

For a FREE Loon Mountain Vacation Planner 
call TOLL FREE 1-800-433-3413. For lodging in 
the area call the Lincoln/Woodstock Lodging 
Bureau at 1-800-227-4191. 


Kancamagus 
Highway 
Lincoln, NH 





The Most Fabulous 
é 

Slopeside Resort 

a 

in the East! 
Right at the base of Loon Mountain, you can sli 
from the door to Loon’s new high speed Gondola lift. Midday, 
grab lunch at The Granite Bar or the slopeside deli of The Mountain 
Provisions Company, both right at The Mountain Club. Later, enjoy a sauna and a 
swim at the Fitness Center, then a relaxing dinner at Rachel's. Before retiring to your 
luxurious suite, try the outdoor, all season hot tub. You can leave your car in the free hotel 


parking garage and forget it. Because everything you want in a great winter vacation is right here, at the 
finest slopeside resort in the East. The Mountain Club on Loon. For reservations call 1-800-433-3413. 


THE 3-DAY SNOW CRUISE $369" 


Think of The Mountain Club as a cruise Our winter packages are great values, 
ship anchored at the base of New Hampshire's even if all you do is ski! Call now for reservations sa 
Number One Ski Area and you'll get the idea or information. TOLL FREE 1-800-433-3413. 


behind our new winter vacation packages. The 

Everything's included! “The Kinsman 3-Day Moun WHT) Hoddaes Mohs ies 
Special” includes lodging at our fabulous new Lincoln, NH 03251 
slopeside resort hotel, breakfast and dinner daily, Clube, Loon The only resort hotel 
3-day lift ticket and/or X-C trail fees, Fitness Center ——————————_ managed by Loon Mountain. 

A RESORT HOTEL 

membership, aerobics classes, squash & racquet-§ —————— 
ball, free ski equipment rentals, a skilesson,ice ——ccupancy Childeens nutes svadable Nunher of personein 
skate rentals, even nursery or childcare if you need >@*y determines room type. Subject to availability. Package 


F aT rates not available weekends or holiday weeks. Four and 
it, taxes and gratuites, and more! five day packages available at similar savings. 
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Spring Conditions 


e Snow pack - 5’ average 

e Closing date - April 22 

@ Ticket rates - $15 Mon. - Fri. after 4/1 

© Hotel rates - $70 queen/$80 double 

© Skiing - GREAT! : 


| Call for reservations 1-800-527-9879 


Sugarloaf Mountain Hotel ® Sugarloaf/USA ® Maine 
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Continued from page 15 

He himself admitted last week 
that he may have made a mistake 
in going along with the school 
committee when it successfully 
blocked setting up health clinics 
to offer troubled students coun- 
seling and dispense birth-control 
methods in the schools — both 
vital needs in the minority com- 
munity. 

And though he had no direct 
control over the physical con- 
dition of the public-school build- 
ings (many of which are decrepit, 
some of which are garbage- 


choked and vermin-infested), he | 
could have led students in a | 


campaign to clean up _ their 
schools — to upgrade the way the 
place they spend their days in 
appears, thereby helping to im- 
prove their image of themselves. 
“He could have been a leader 
— he could have provided much 
more hope to black kids than he 
did,” says one school observer. 
Instead, Wilson made moves 
that often specifically under- 
mined minorities. For most of his 
time in office, for example, he 


pushed for the closing of the: 


Mario Umana, a_  techni- 
cal/vocational school in East Bos- 
ton with a student body com- 
prised almost completely of min- 
orities. Unlike Boston Technical 
High, which the Umana merged 
with last fall, the Umana wasn’t 
an, exam school. Kids who 
couldn't pass the citywide exam 
that admits students to Boston's 
prestigious exam schools — Bos- 
ton Latin, Boston Latin Academy, 
or Boston Tech — could go there. 

The Umana was a boon to the 
minority community — a quality, 
successful technical school with a 
good record of placing students 
in post-graduation jobs. With the 
Umana closed, students 
interested in technical or voca- 


JEFF THIEBAUTH 


et 
hyip rs ee 


77 elock: minority children 


start school disadvantaged. 


tional education who can't get 
into Boston Tech now have no 
first-rate place to go. 

Wilson last week compared 
himself to a chief executive 
who'd designed an_ excellent 
strategy — in this case, the 
Boston Education Plan — that 
hasn't been given a chance to 
show it can work. 

But as Wilson looks around the 
country for other superintendent 
jobs, he’s bound to encounter 
examples of urban school sys- 
tems — Pittsburgh’s and San 
Diego’s are two — that have 
improved student test scores and 
promotion rates and lowered 
their dropout rate without em- 
ploying conservative methods 
such as remediation, standard- 
ized teaching, and over-reliance 
on testing. 

Successful urban school sys- 
tems have been turning to decen- 


tralization and individual instruc- 
tion as Boston has standardized 
its curriculum. They are promot- 
ing students in cases where Bos- 
ton schools are required to fail 
them — based, in grade school, 
mostly on single, year-end scores 
on the Met test. They’re opening 
health clinics and daycare centers 
for children of teen mothers as 
Boston bows to the whims of the 
Catholic Church and doesn't. 
They’ve set up exit interviews 
and counseling programs for stu- 
dents who want to leave school, 
whereas Boston has none. 

In short, schools in cities like 
Pittsburgh and San Diego are 
serving the needs of modern 
urban, mostly minority students 
— needs Boston's first minority 
superintendent didn’t see or meet 
during a five-year tenure that 
began with high hopes and 
ended in disagreeable disap- 
pointment. Oo 


Right 
Continued from page 8 
know him best. 

“I've listened to Steve in 
thousands of speeches, personal 
conversations, and talk over din- 
ner, and before this campaign | 
never heard him utter one word 
about abortion,” says Peter Blute, 
a Republican representative 
who’s supporting Pierce’s guber- 
natorial bid. “Funny how all of 
a sudden he’s a wide-eyed rad- 
ical with this burning, secret 
agenda.” 

Yeah, funny, seeing as how a 
review of Pierce’s record as a 
legislator and minority leader 
reveals the careful footprints of a 
congenital moderate. 

In 1978, the year then-GOP 
chairman Nelson led his chosen 
gubernatorial candidate, Edward 
F. King, to a right-wing conven- 
tion triumph over Frank Hatch’s 


old-line Republican moderates, 
Pierce sought state-committee 
aid for his maiden House bid. 
“Gordon didn’t give him the 
maximum contribution that 
others routinely got,” recalls for- 
mer House Minority Leader Wil- 
liam Robinson, a longtime Pierce 
ally. “I guess Steve wasn’t con- 
servative enough.” Nelson says 
he doesn’t recall stiffing Pierce 
and can’t imagine why he would 
have done so; Pierce remembers 
that “I didn’t get as much as | 
thought I could have and should 
have.” 

In fact, according to Pierce, he’s 
always been one to place far 
more value on party loyalty than 
on ideological identification. “I’m 
a party man,” he says, noting he 
worked to re-elect US Senator 
Edward Brooke in 1966 and was 
still with him during his 1978 
primary battle against Avi 
Nelson, even though Nelson was 
the darling of the party's right 
wing and Brooke had come under 
intense fire for his support of the 
Panama Canal treaty and abor- 
tion rights. 

“This is today, tomorrow will 
be tomorrow, next week will be 
next week,” said Pierce in a 
December Phoenix interview. “If 
you know anything about 
politics, you know it’s a long 
haul.” 

This deliberate, unexcited, 
chew-each-bite-a-hundred-times 
credo perfectly captures the style 
and content of Pierce’s years in 
the House. Asked by the editors 
of the Political Almanac.to cite 
the three most important legislat- 
ive issues of 1979, freshman rep 
Pierce listed tax relief, human 
service reorganization, and court 
reform. The biggest issue facing 
his district? “Renovation project 
for district courthouse.” 

That ham-and-egger approach 
carned Pierce a free pass in his 
1980 re-election campaign, and_a 
moderate report card from a 
spectrum of special interest 


7) #t,.ay - 
eS 


groups that rate legislators: 30 
percent approval rating from the 
liberal Americans for Democratic 
Action, 26 percent from CPPAX, 
43 percent from the AFL-CIO; on 
the more conservative side of the 
ledger, 37 percent approval from 
the National. Federation of Inde- 
pendent Business. 

In 1984 the Massachusetts Mu- 
nicipal Association made Pierce 
its legislator of the year for his 
support of high local-aid levels, a 
position he shared with none 
other than Michael Dukakis. And 
the comparison doesn’t end 
there. As one of a group of 
reformist state representatives in 
the early 1960s, Dukakis was best 
known as the guy to turn to for 
technical and strategic advice, not 
as a source of motivational 
rhetoric. ‘He understood the pro- 
cess and the fact that it wasn’t 
going to be a speech by Michael 
Dukakis that was going to carry 
the day,” says longtime Dukakis 
friend Haskell Kassler. “Things 
had to be orchestrated. A con- 
sensus was going to have to be 
worked out.” Says Robinson of 
Pierce’s early years in the House: 
“Every time we would sort out 
issues, we always turned to the 
thoughtful lawyer. Steve Pierce is 
a process person, a systems per- 
son. And the system works, he 
believes, if you work the system.” 

The moderating impact of 
Pierce’s belief in personal loyalty 
and proper process came into 
clearer focus after his election as 
minority leader in January 1987. 

Among Pierce’s first acts as 
leader was his unprecedented 
appointment of women to two of 
the three leadership posts under 
his control. One was Mary Jane 
McKenna of Holden, one of the 
House’s most conservative mem- 
bers. But Pierce’s selection of 
Lucile Hicks of Wayland raised 
conservative eyebrows. Hicks is 
ardently pro-choice, so much so 
that Mass Choice, a coalition of 

See RIGHT, page 24 
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Continued from page 22 
pro-choice activists sponsoring a 
constitutional amendment to 
preserve abortion rights, re- 
portedly plans to endorse her 
over a liberal Democratic oppo- 
nent in a forthcoming Senate 
race. 

“Steve has a very tough inner 
core, and | think he enjoys an 
exchange of ideas,” says Hicks. “I 
was sort of the contra voice on his 
leadership team, and he seemed 
to appreciate the value of that 
challenge.” Recalls Pierce: 
“There were some who said, 
‘’Cile is not nearly in line with 
your political philosophy. Is 
having her on your leadership © 
team a good idea?’ | said, ‘Yeah.’ | 
believe in the party being a broad 
tent. I felt she was a good person, 
and I welcomed the divergence.” 

Even more controversial was 
Pierce’s appointment of liberal 
Republican Barbara Gray of 
Framingham to a coveted seat on 
the House Ways and Means 
Committee. “I can tell you of a 
right-wing revolution after a few 
months of her voting,” says Peter 
Blute. “People went to Steve and 
said, ‘She never votes with us. 
What are you doing?’ Some 
people who'd been with him 
wanted to know if this was their 
reward for being loyal. But he 
would hear nothing of it. He said 
she’s a longtime Republican who 
might have differing views but is 
one of us.” 

To Pierce, Gray's liberalism 
was “intellectually and politically 
challenging. We have definite 
disagreements, but we've agreed 
to disagree.” Despite their 
philosophical differences, Gray 
had supported Pierce’s bid for 
minority leader. Returning the 
favor was proper etiquette that 
paid a political dividend as well. 
“| wanted people to know I was 
not a narrow person,” says 
Pierce. 

Early in 1989, there was con- 
servative Republican talk of 
capitalizing on concern over 
AIDS by sponsoring _ public 
health “protection” measures 
such as mandatory premarital 
HIV testing. Such a bill had been 
approved in Illinois, but the 
measure was anathema to gay 
activists and civil libertarians 
who were concerned about con- 
fidentiality issues and the poten- 
tial for stigmatizing virus carriers. 
Several Beacon Hill Republicans 
wanted Pierce to initiate some- 
thing similar in the House. He 
declined. “Pierce said, ‘We don’t 
want to do anything now that 
might be on the wrong side of the 
facts just to score some points,’ ” 
recalls Blute. “I’m very sensitive 
about not exploiting issues of real 
tragedy, and _I think that’s one of 
them,” says Pierce. “I certainly 
might disagree with the AIDS 
activists on some things, but | 
didn’t want to do anything to 
seem demagogic.” 

In fact, moments when Pierce’s 
conservative credo translates into 
hard-line dogma on the House 
floor are rare enough that when 
they happen, even the staunchest 
liberals are often taken by sur- 
prise. 

Although fiscally conservative, 
Pierce has won points with hu- 
man-service advocates over the 
years with his staunch support of 
spending on child-abuse preven- 
tion, equal-opportunity grants to 
public schools in poor com- 
munities, aid to higher education, 
and the myriad social services 
that rely on generous local-aid 
levels. But during one of last fall’s 
rounds of budget-cutting debate 
in the House, Pierce infuriated 
human-service lobbyists such as 
Judy Meredith by backing an 
amendment to eliminate state 
welfare benefits for illegal aliens. 
“This is not the Steven Pierce that 
I worked with before,” Meredith 
told the Globe. “On human- 
service issues, he has not been 
the knee-jerk right winger that 

See RIGHT, page 26 
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postures for the sake of gathering 
an.audience, but that’s exactly 
what an. amendment like this 
does.” 

And even when the doctrinaire 
conservative within Pierce pops 
out, there’s an ingrained streak of 
libertarianism that helps pull the 
punch. In a March 2 interview 
with the Middlesex News, Pierce 
bought himself the Moral Ma- 
jority-like headline ‘Pierce blasts 
sex education” with comments 
that, on examination, turn out to 
be classic Pierce-speak. “I just 
want it demonstrated to me, and 
it hasn’t been, that sex education 
in general is better at reducing 
the things that we don’t want 
than at promoting them,” said 
Pierce, suggesting that the teach- 
ing of moral responsibility 
should be a part of any sex- 
education curriculum. Would no 
sex education be preferable to 
value-neutral education, he was 
asked, ‘‘That’s what I'm saying,” 
replied Pierce. 

Pierce’s political adversaries 
were quick to draw attention to 
the comments as yet another 
example of his latent radicalism 
— and his views on the subject 
are certainly in keeping with the 
Bill Bennett school of social 
values. But later in the same 
interview, Pierce, describing the 
limited ability of government to 
change social attitudes toward 
sexual behavior, backed away 
from the New Right position by 
making it clear that he didn’t feel 
government was to be used as a 
bully pulpit for moralizing on the 
issue. “We've got to change a lot 
of attitudes about sex, casual 
sexual relationships,” he said. “A 
governor can’t do that alone. A 
governor is not a preacher or a 
priest.” 

And therein lies the irony in 
Pierce’s March 3 characterization 
by Weld as party to an “extremist 
ideology.”” For when it comes to 
the watershed fiscal issues of this 
election year, Weld will tell any- 
one who'll listen that he’s the 
more radical of the two. 

“| would probably make more 
changes in how this state spends 
its money than Steve would,” 
said Weld — who has drawn 
favorable reviews from Anderson 
for his early, vocal support of the 
CLT tax-rollback petition — in a 
Phoenix interview this week. 
“I’m less married to the status 
quo. If people don’t want major 
change in this state, than I’m not 
gonna get elected, no way, no 
how.” 

“The Republican party is con- 
servative, and where they're con- 
servative is on the fiscal issues,” 
adds Gordon Nelson. “Conserva- 
tive has become a little confused 
here. Is Bill Weld the more 
conservative candidate? Abso- 
lutely. He may look moderate, 
but he’s more conservative. He’s 
talking about major cuts in the 
government, and Steve Pierce 
isn't.” 

If Weld’s and Nelson's 
analyses are correct, then that 
leaves Pierce — who’s treated the 
CLT petition with characteristic 
caution — in the position of 
hoping the Republican-primary 
electorate wants its fiscal reform 
served up in moderate portions. 
“I'm very willing to change or 
admit mistakes, but government is 
so complex,” he says. “I’ve had 
experience participating in gov- 
ernment, and I know that things 
are not black and white. Every 
problem has a simplistic solution, 
and that’s usually the wrong one.” 

And all this positioning brings 
us back to the phenomenon that’s 
attracted so much attention to 
Pierce’s ideology in the first 
place, the anti-abortion activism 
at the GOP caucuses and conven- 
tion. The anti-abortionists were 
seen carrying Pierce’s books 
home from school for him, rais- 
ing the inevitable question: was it 
a one-time-only union of op- 

See RIGHT, page 28 





7 


7? #7 #7? #4 

% SS eo SS 

FF SP SP OF OG On 
VVAYDWSWWOAAALN 

PMA Pi ht CAG RO 
+~YYAHNSNVNAYN 

Pe Fe eM ae at a Pe 


7 
ffice 


phisticated 
then take it home. 


mputing. 
re) 


Take it to the . 
stem Consultants on Staff 
dels on display 


s best for you. 
& Sy 
Many mo 
monstration appointment 


! 


¢ Many, 


OP et a Fe 
ah 3 & Ss 


Serious and so 
business co 


cy 
and Portable Computers 


17) Laptops or 576-6615 


7 
de Poli 
to 


ou choose what 
for an on site de 


2 
y' 
Our staff will install any additional options you may need. 


» MA 


p 


5 
¢ Highly Qualified Service Technicians 


a. : 
_ 8 
ti > 
ae 
: co 
26 

© 25 

wn” 

; 

25 

= = 
E 

‘@) 

a. : 


¢ 30 Day Return Upgra 


ay fo arrange 


L-A-P-T-O-P-S etc. 


New England's Authority on Lapto 


164 Hampshire St., 


We take the time to hel 
€ Call tod 


Write with inspiration anywhere 
color monitors can be added. 
¢ Convenient Leasin 


For education, home and business, 


e Authorized Service Center 


DIAL (617) 





28 


THE BOSTON PHOENIX, SECTION ONE, MARCH 16, 1990 


COLE LL EA: 


We put Michael’s creativity to work 


Michael Thibodeau, °85. 
Open House Day aie, 


Satu rdayv Ma rch 3 ] Clients: The New York Times, 


al The School of Visual Arts Press, 
1:00pm - 5:00pm The Boston Globe, Playboy, Fame, 


Business Tokyo, House & Garden, 
Homestead Records, and New York 
Woman 


The Art Institute of Boston 


Boston’s Only Independent School of Art 
700 Beacon Street Boston, MA — 617.262.1223 


. B.F.A. or Diploma Option 


Photography ¢ Video ® Illustration ¢ Fine Arts ¢ Design ¢ Computer Graphics 


HARVARD 
SUMMER SCHOOL ’90 
June 25—August 17 


Harvard Summer School offers open cnrollment in hundreds of day 
and evening courses. The curriculum includes courses that fulfill 
college degree requirements and programs designed for personal and 
professional development. 

Our intemational student body has access to Harvard’s outstanding 
libraries, muscums, laboratories, and cultural activities. 

We feature a college-level program for secondary school juniors and 
seniors*, a Dance Center, and special programs in Drama, Writing, 
Ukrainian Studies, and Englishasa =. ~~ Second Language. 


n return the coupon helow or call (617) 498-2494 
4 weeks for delivery. (*admission required) 


90 Harvard Summer School catalogue and/or an 


wing programs 


Secondary School Program Dance Center 


p University SUMMER SCHOOL 


irden Street, Cambridge, MA 02138 USA 


Cambridge Center a Adult Education 


Spring Term Begins April 2 
Over 700 offerings in humanities, art, exercise, computers, 


writing, and more. Registration is in progress, so call now! 


Since 1938 
42 & 56 Brattle Street 
Harvard Square 


Call 547-6789 for a free catalo 


Massachusetts 
College of Art 


Professional and 
Continuing Education 
621 Huntington Avenue 
Boston, MA02115 


Summer Courses and 
Workshops in art, crafts, 
design, photograpy, filmmak- 
ing, art history & art educa- 
tion begin June 11 . Intensive 
3-week day classes begin 


June 11, July 9 and July 30 


Call now for a brochure. 
617-731-0275 


Massachusetts College of Art is a state 
supported college offering BFA, MFA, and 
MSAE programs. 


Summer at UMass/Boston means 


® a distinguished faculty and impressive facilities, 

« liberal arts, management, education, and science courses, 

# morning, afternoon, and evening classes—over 400 sections, 
® sessions beginning May 29 and July 16, 

s affordable tuition, 

® convenient Harbor Campus and downtown locations. 





Return to: Re Name 
Division of Continuing Education 

University of Massachusetts ae 

at Boston Ackioes 
Harbor Campus 
Boston, MA 02125-3393 








City, State, Zip 
This advertisement appears at no cost to the Commonwealth 


A Commonwealth of Learning 


2 ay 


Right . 


Continued from page 26 
portunity, or are they going 
steady now? 

“| don’t think there is a lot to 
support the notion of Steve being 
any kind of a radical right winger, 
but he is a very conservative guy, 
there’s no question about it, and 
that’s something that he openly 
adheres to on a lot of issues,” says 
Hicks. “There are some people 
who have joined the party recent- 
ly who are extreme right flank 
who have joined in common 
cause with Steve in this election 
It could become a problem for 
him, It’s not Steve so much | 
would worry about, but I do 
worry about obligations he might 
feel to people who are way out on 
the right, and the expectations of 
all those people who have sup- 
ported him.’ 

Pierce insists “I’m hard to 
pigeonhole. Much of my support 
is more liberal than | am on a 
variety of issues. People who are 
supporting me who are more 
conservative better recognize 
that.” 

We'll see. Pierce wouldn't be 
the first sailor who, hearing the 
siren song of high elective office, 
wrecked his principles on the 
rocks of extreme ideology. But for 
that to happen to Pierce's stolid 
tugboat of a political persona, 
there'd have to be a lifetime of 
moderating baggage thrown 
overboard first. ‘e 


Quote 


Continued from page 3 

The Herald played it with a 
typical headline, WELD DROPS 
CONTRACEPTIVE BOMB, and a 
few days later the candidate took 
a totally predictable whack from 
columnist Don Feder, who won 
dered aloud how middle-class 
families can ‘possibly relate to a 
Cambridge blue blood, a 
Harvard-educated millionaire 
who wants to see condoms dis- 
tributed in public schools.” As if 
sex education were somehow a 
class issue 

But hold everything. Don’t we 
have some responsibility to com- 
ment on the value of Weld’s 
proposal without looking at it 
through the prism of whether it 
gained him votes? Aside from 
Feder's ideological slap, there 
was a dearth of any kind of 
editorializing on the subject. Just 
where is the Boston Globe, a 
newspaper that continually 
sounds warning bells about the 
AIDS crisis both on its news and 
editorial pages — and that recent- 
ly issued another of its dire 
warnings about the epidemic, 
cautioning that the belief that the 
“bulk of the population” is vir- 
tually risk-free is a “misconcep- 
tion.” And none of the three local 
network affiliates had any edi- 
torial comment on Weld’s 
proposal, basically playing the 
story as another piece of cam- 
paign controversy. In a word, 
nobody, it seems, could view 
Weld’s suggestion as anything 
other than another soundbite to 
be analyzed in a strategic does-it- 
help-him-or-hurt-him context. 

To date, the misplay of the 
Weld contraception § story 
represents the first hard evidence 
that the campaign press is losing 
the ability to separate the wheat 
from the chaff, to distinguish 
between policy and politics. And 
that could be dangerous. It’s one 
thing to give such big play to the 
“Silber shockers” that a novice 
shoot-from-the-lip candidate 
earns to temper some of his more 
outrageous and ill-conceived re- 
marks. [t's quite another for the 
press to treat a courageous, 
eminently sensible — but con- 
troversial — proposal as if it were 
strictly. fodder for the next 
opinion poll. Looks like we'll 

See QUOTE, page 30 
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have to start taking more of the 
blame for trivializing campaigns. 
* * cal 

Sure can’t fault the Herald for 
reprinting Channel 2 anchor 
Chris Lydon’s Washington Jour- 
nalism Review (WJR) piece on the 
Stuart case. The March’5 excerpt, 
given the self-serving Herald 
headline THE STUART HOAX: 
ONE SUSPECTED, ONE PRO- 
TECTED (the WJR headline. was 
an equally black-and-white THE 
BOSTON HOAX: SHE FOUGHT IT, 
HE BOUGHT IT), was basically a 
good cop-bad cop version of how 
the Boston. media covered the 
cops in the Stuart saga. The bad 
cop was Mike Barnicle, the “often 
in error, never in doubt” Globe 
columnist whom Lydon accused 
of being a shameless shill for the 
misguided Boston homicide in- 
vestigators by following “his 
friendly anonymous sources into 
an abyss.” The good cop was 


_ Michelle Caruso, the Herald's 


earthy crime reporter, who, as 
Lydon put it, “got it on instinct 
and then hit a wall.” 

The gist of the Caruso defense 
is a long Lydon interview with 
her in which she explains ¢— in 
painstaking detail — how she 
suspected Chuck Stuart from the 
outset and how she _ labored 
mightily to turn up a source who 
might confirm her suspicions (be 
it either Assistant Suffolk District 
Attorney Francis O’Meara or 
Michael Baden, MD, a New York- 
based forensics expert). The at- 
tack on Barnicle alleges that he 
was primarily interested in ex- 
onerating friendly cops for the sin 
of overlooking Stuart and heap- 
ing, racially tinged abuse and 
insult on the apparent innocent 
victim, Willie Bennett. 

Although significant elements 
of Lydon’s critique of Barnicle are 
very legit, the good-cop side of 
the story seems a little skewed. 
The author was understandably 
impressed with Caruso. (Gilda 
Radner might have played her in 
a movie version of the Stuart 
case, with Roseanne Roseanna- 
danna’‘s bushy curls,” he wrote in 
the WJR. “Deborah Winger could 
suggest her nervous energy.”) In 
my own dealings with Caruso, | 
too have been taken by her 
intensity, savvy, and instincts. 
She may well be the city’s best 
crime reporter, and she deserves 
major-league accolades for figu- 
ring out the foul play ‘in the 
foster-tot case, the fraud in the 
Mary Beth Lenane case, and key 
elements of the Albert Lewin 
case. I'm a fan, no doubt about 
it. 

But regardless of what Caruso 
may have suspected about Stuart, 
the name of the game in journal- 
ism is not what you think but 
what you print. And no matter 
who's to blame for the Herald's 
not publishing the Chuck-as- 
suspect story, the bottom line is 
that it never saw the light of day 
until after his death; Herald 
readers were fed the same 
Chuck-Stuart-as-victim, Bennett- 
as-suspect story that everyone 
else was going with. So I fail to 
see why the Herald and the 
Caruso line — to paraphrase 
Barry Goldwater roughly — of 
“in our hearts, we know we were 
right” holds much water. It’s the 
journalistic equivalent of a fish 
story — the big one that got 
away. 

, *” * * 

There’s really not much of 
substance to say about the frantic 
reefer-madness hunt that follow- 
ed Attorney General Jim “Zero 
Tolerance” Shannon's admission 
that he once sucked on the evil 
weed. You have to know that 
every reporter born between 1946 
and 1964 who worked on the 
story felt like a horse's ass having 
to ask a bunch of baby-boom pols 
if they’d ever gotten high. (I 
know | felt like one when | 
conducted a similar survey of 
Brookline and Newton's Beacon 












Hill legislative delegation: years 
ago as a Tab reporter.) And you 
also know that times have really 
changed since 1971, when David 
Taylor, the son of then Globe 
president John Taylor, wrote an 
op-ed column in that paper that 
called for the licensed sale of 
marijuana. 

The best responses to the 
reporters’ foolish inquiries came 
from guys like State Rep Nick 
Paleologos, who retorted, “Do 
they pay you to ask ridiculous 
questions like that?”, and Con- 
gressman Barney Frank, who 
asked his inquisitor whether he 
(or she) had ever smoked dope. (I 
do have to wonder about those 
pols who ‘fess up that they tried 
pot but then quickly add that 
they didn’t enjoy it or that it did 
nothing for them. I mean, how 
come they were the only ones 
smoking lousy grass?) 

Anyway, given the total ir- 
relevance of the story, it merciful- 
ly disappeared after a day. (Cer- 
tain factions inside the Globe 
certainly seemed to be aware of 
its folly, since a March 6 editorial 
and Susan Trausch’s March 7 
column assailed the news side’s 
reefer inquisition.) 

There is one notable historical 
comparison here. Back in No- 
vember 1987, right after tokin’ 
conservative Douglas Ginsburg’s 
Supreme Court nomination went 
up in smoke, Democratic presi- 
dential candidates Al Gore and 
Bruce Babbitt — clearly con- 
cerned about press scrutiny — 
admitted they had used mari- 
juana. With those confessions on 
the public record, the media then 
immediately went to the other 
White House. hopefuls and 
dutifully asked them the big M 
question — soliciting the ex- 
pected denials. In the current 
instance, it was Shannon’s de- 
cision to make a clean breast of 
things — presumably for political 
reasons — that triggered the 
Globe's and Herald's survey of 
the rest of the pols. In both cases, 
unsolicited confessions provoked 
the press into asking politicians a 
stupid question about drug use 
that they otherwise never would 
have dreamed of initiating. A 
bouquet goes to the next editor 
who hears some public figure 
admit a past indiscretion and can 
resist the impulse to ask all his 
peers whether they have the 


same alleged skeleton hanging in 


their closet. 
* * * 

It hasn’t yet reached the cult 
status of the Chicago-based The 
Sports Writers on TV — the 
smoke-filled and sweat-stained 
sportstalk equivalent of the 
McLaughlin Group that was the 
subject of a 10-page February 5 
Sports Illustrated feature — but 
Channel 38’s Sportsbeat has real 
potential. The twice-monthly 
program hasn’t yet found a reg- 
ular air time (this past Sunday it 
was broadcast at 11 p.m.), but it’s 


got some of the endearing ingre- . 


dients of the Chicago show, 
including noisy opinions, a dis- 
tinct lack of discipline, and a 
flaky host (the perpetually 
bemused Upton Bell, who makes: 
up for his less than encyclopedic 
knowledge of sports with the 
moral certitude of a street-corner 
preacher). 

Bell is joined by Channel 4 
sportscaster Bob Lobel, Boston 
Herald columnist Joe Fitzgerald, 
and Globe columnist Bob Ryan 
— the last of whom completely 
dominated the most recent show 
(the only one I’ve seen). Ryan is 
fun to watch because he is 
intensely opinionated (he 
eviscerated K.C. Jones on the 
Sunday show), extremely knowl- 
edgeable, and eminently 
goadable. Once Upton learns to 
spread the soundbites around a 
little more evenly (the calm, cool, 
and conservative Fitzgerald could 
function as a good Ryan foil if 
he’d get more involved, and in 
the show I saw, Lobel functioned 
basically as scenery) and curtails 
some of the simultaneous shout- 
ing, the show could be a real 
winner. O 
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Saturday, March 24, 1990 
1:00-5:00pm 
First & Second Church, 64 Marlborough St. (comer of Berkeley and Marlborough Sts.) 


ACTORS/AGTRESSES 





lf you're looking for auditions, classes, 
workshops, or rehearsal space, check the 
Boston Phoenix Music & The Arts section 
in the Phoenix classifieds section. 





Nie RO 
395-4400 
156 MYSTIC AVE 


Bailey's Irish Mist 
Irish Cream A Liqueur 


$13.99 


Pooles ji; = Jameson 
Irish Fruit Liqueur 4 Irish Whiskey 


$10.69 
$2.00 


net cost $8.69 


750 ml 


»: 
d Hill Table Wines 
Red @ White © Blush 


B. V. 
Beautour 


i» Guiness Gold 
24/12 6Z Bottles $18.99 24/12 oz Bottles $15.99 
mail in rebate $5. mail in rebate $6.00 

net cost $13.99 net cost $9.99 cs 





Toulouse 2 0,000 Leagues Under The Sea 















A SPIRITED EVENING OF ENCHANTMENT AND HUMOR PRESENTED BY THE ARTISTS' GROUP, INC. 
BOSTON CENTER FOR THE ARTS-CYCLORAMA ° 539 TREMONT STREET, SOUTH END, BOSTON 


TICKETS AVAILABLE AT ALL MAJOR TICKET OUTLETS. 
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Dial (617) L-A-P-T-O-P-S 


1 Lapto ein 
Call Now 


Etc. 
1a Homphire St., 
Cambridge, MA 
(617) 576-6615 


NY 


An intensive, Exciting & Pro 


LET NEW TALENT, INC. HELP 
MAKE YOU THE NEXT SUPERSTAR!!!! 


dds athe T 
( 


SPRING TERM 
ducted 


AUDITIONS 


See the 
Boston Phoenix 


Classified Auditions 
for more info 


12-week Ist semester designed for beginner, intermediate & 
profession. 


advanced students who want fo make performing thelr 


1 
pistt 
COURSE STUDIES INCLUDE: silt " 
e Voice bs 


e Movement and Dance 


@ Ear Training 
* Piano 
e Business and Music 
« Public Relations & 
“the packaging’ 
of an Entertainer 
* Performance Technique 4%, 
* Recording Studio Techniques "4, , 
e Video 
¢ Costume Design & Makeup 


‘ 
cTTETTT A Le 


You're invited to join 
WBOS 92.9 FM 
and 
The New England Aquarium 


PICA 


“The Rain Forest: Secret 


The Aquarium brings a slice of the 
lowland wet forest of South America x 
to our New England doorstep. Attend ifm 
our gala party to unveil this exotic if 
world, and be the first to glimpse the 
gardens in the sky; the hidden world 
of lizards, frogs, hummingbirds and 
insects; and a series of waterfalls, 
creating the torrential stream exhibit. 
Remember, the closer you look, the 
more you'll see. Listen to WBOS 
92.9 FM for more information. ; 
by ah ff : ~ 


Friday, March 30, 1990 SN: : 


Na Me 


6:00 - 10:00PM 
At the New England Aquarium 
on Boston's Central Wharf 


TICK EW ASTER, portion of proceeds to benefit the Aquarium’s conservation programs. 


WHY WAIT? 
Your HMO can't 
see you today. .. 
but we can. 


BOSTON 


If you have an 
apartment you need to 
rent, you can reach over 
400,000 people by 
advertising in the 
Boston Phoenix 
Classifieds. 


Plus—its guaranteed! 


Run it for two weeks, 
then we'll run it FREE 
until it works. CALL: 


267-1234 


“1 Think | Can Beat Mike Tyson” 


¢ Comprehensive Eye Exams 
¢ Contact Lenses 

e Fashion Frames 

e Same Day Service 


We will work with your 
health care plan. 


1255 Boylston St... Boston « (6171262-2020 
~ TDD 236-4600 (for hearing Impaired). — 


Evenings and weekend hours. 


A Patient care of the 
New Erglanc College Optometry. 


- wih special guess TECHNOTRONIC 


GANGSTXRR POSSE ¢ UPBEAT BOYS » HOMEWORK 


= TUESDAY « MARCH 20 18+ 


Positive .D. 25 Necco Street Boston 451¢1905 


Private inetruction 
Also Avalltble!!! 


INQUIRE NOWIIII 
NEW TALENT, INC. 


fim 
I 


AVE PARTY 


CELEBRATING 


the opening of the New England Aquariums new exhibit 


Spaces, 


JORGE HERNANDEZ CULTURAL CENTER 
85 West Newton St. South End, Boston 


presents 


“at 8:00PM 


Premiere Latin Jazz flutist 
with his Jazz Quintet. 
Dancing with DJ. following 
For information call: 
262-1342 


Ticketron outlets and Bostix & NFM 
Video Store (next to cultural center) 


THURSDAY, MARCH 22, 1990 


pribbles, 
prabbles, 
drinkings, 
Swearings, 
starings, 
fornications, 
gna... 
Falstaff. 


Darkened Places” 


Tropical hors d’oeuvres, cash bar 


3) Special performance by 


Columbia recording 

artist 

Shawn Colvin 
TICKETS: $25.00 

and available at all Ticketmaster locations or mail 


check to New England Aquarium, Central Wharf, 
Boston, MA 02110 or charge by phone 931-2000. 


Neo Eraglazd Meyresarieam 


i 


rey) 

4) 

Wy Huntington 
92.9 FM Theatre Company 


47] lan Ay 
AlDUMCETASSICS 


William Shakespeare's 
bawdy comedy 


The ¥ 
Merry Wives 
of Windsor 


March 2 - April 1 
Call (617) 266-3913 



















COLLEGE SPRING 
BREAK | 


MID-WEEK 
SKI or 


* Deluxe Accom- 
modations 

* Sunday thru 
Thursday 

* Continental 

Breakfast 

* Your choice 
of four moun- 


tains 
¢ Cannon Moun- 
tain 
¢ Waterville Valley 
¢ Bretton Woods 
¢ Loon Mountain 


Kancamagus Highway « Lincoln, NH $39 
= 


THE eras 






eTHE RAIN FOREST | 
~y om | 


PP’ UTSY AA 
. 
bf 
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ENDANGERED SPECIES Poster 


Choose from eight different topics of these beautiful and colorful, 
highest quality posters, complete with frame (your choice of 3 
colors) with any retail framing order of $150.00. 


So, now is the time to shed that shabby frame on that favorite 
Watercolor (or whatever) and get a free poster to boot. 





















MILL HOUSE @ A STREET FRAMES 
INN Rear temo 















03251 Tues * Wed - Fri» Sat 10-5 + Thur 10-7 
Toll Free: (800) 654-6183 or (603) Linda pone ‘ 
_ THE HOSPITALITY Gl GROUP Good through 3/22 
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To Dinner...Any Occasion 





61 7 737 7 _ For those special nights on the town, dinner & dancing. 
, - «55 5 A leisurely drive in the country or business appointments in the city. 
American Express, Carte Blanche, Wherever you want to g0, Commonwealth Limousine 








Dinners Club, Mastercard, Visa 


BEST OF BOSTON AWARDS 
BOSTON MAGAZINE Boston's only licensed sightseeing limousine service 
featuring impeccably maintained late model 

limousines, Stretch Limousines and Sedans. 


Service can take you there in comfort and style! 















Corporate and personal accounts invited. 
Professional, sophisticated chauffeurs...friendly 
and knowledgeable...grace behind the wheel. 
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BUSINESS 
OPPS 


DEHYDRATED 
URINE 


Be the first in your 
neighborhood to own his 
very own vial of powdered 
urine. 2 vials of clean urine 
and directions, $19.95 
Pamphiet con poring the 
Urine Tests, $5. 


BYRD LABS 
225 CONGRESS 
AUSTIN, TX, 78701 
(512)480-0085 


EARN $200+ WEEK 
In your spare ti home. 
Guaranteed cuceees or 
money back. Send $10 
check for complete kit to : 
Morrison Brothers, Box 79, 
281 Huntington Ave., 

Boston, Mass 02115 


If you need money for any 
reasons, | have a plan. Send 
$5 cash to PO Box 347Ray- 
nham MA 02767 


TALENT SCOUTS! 
Can you hire, train and 
motivate others? | need you 
to recruit the best manage- 
ment team in New England. 
$75k for right person in the 
1st year. Cali for the facts 
617-848-7500/David 


Rewarding PT/FT op- 
portunity w/ large income 
potential. Looking for 
mothers, teachers, couples. 
or just plain eee 
people. Call 

between 7-9am and 7- ‘ea 
and find out how. 


START A HIGH 
INCOME POTENTIAL 
AD AGENCY 
Not a franchise. Com- 
prehensive step-by-step 
manual shows easy to start- 
up how to turn ideas into a 
profitable operation. We of- 
fer professional heip to get 

you going 
PROFESSIONAL MRKTG 
SERVICES. INC. 
3854 Sheridan St. 
Hollywood, FLA 33021 
305-940-9973 


GENERAL 
EMPLOYMENT 
OPPS 


ATES ARLE ATE ET TE 
Earn $300-$500 per week 
Reading books at home. Call 


1-615-473-7440 Ext. B723 


ay 


Hal ONS: 


‘OR 2HRS! 
Give your oles in a mar- 
keting research survey. Call 
S! 508-532-2: 


‘$5000/MO 
teal Oe job? Want to 


make some serious cash? 
Call now for an appointment. 


~ 508-880-2915 8p-10p M-F 


$300 A DAY! 
Process phone orders. 
People call you (617) 
442-0382 ext L2te 


TRACER. No experience 
necessary. 617-932-5557 


ACCOUNTANTS- 


ZOOLOGISTS 
Place your job listing in New 
England's largest weekly. 

267-1234 
ALLENDALE FARM seeks 
bright energetic person 
weekdays, no exp nec. but 
plant smarts pref. Send brief 
resume to Allandale Farm 
259 Allandale Rd Brookline 
MA 02167 pronto. 


CAF! 
seeks FT recone help. 
MUST BE PLEASANT 


Call Mimt or Chns 662-6600 


* EARN $500 « 

OR MORE WEEKLY stuffing 
envelopes at home. No 
experience. For free infor- 
mation send self addressed 
stamped envelope to: Mail- 
ing Associates : P.O 2889, 
Dept. =32-3. Livonia, MI. 
48151-5039 


Earn good stuffi 
oralipes send ind Sf SE to J 
D Associates, 8 Fairmont 
Ave. Hyde Park 02136 


English teachers needed in 
Japan. Small Eng school sks 
mature. creative, motivated 
people to teach Eng as 2nd 
language. B.A req, exp a +. 
Maxumi 859-4971. 


KEY POSITION OPEN 

in customer 
service/shipping dept of 
small publisher in Cam- 
bridge. Lookin for 
energetic. personable and 
self-motivated person w/ 
telephone & computer skills. 
Full time. Call Nanette 
9:30-5:30pm at 576-3394 


Environmental Activists 
A Job You Can Believe in! 


TAKE BACK 


THE EARTH 

* Organize citizens locally to 
fight pollution. 

+ Learn election skills 

* Earn $17-$22K per yr 
salary + bonus & benefits. 

CLEAN WATER ACTION 

offers top pay in Boston for 


grassroots outreach work. 
423-4661 


studio weeks of 3/26, 4/2. 
4/9. $8.00/hr. 899-9348. 


1 MAKE PE RICH! 
professional, serious, 
proven. Why be poor? 


now and move on up to the 
eastside. 499-7763 


PART TIME 

RECERTIONST 4 
Accredited trade school in 
Boston is seeking a part time 
evening receptionist. Com- 
petative wage. Must be neat 
in appearance, have ex- 
cellent telephone skills and 
working knowledge in use of 
personal computers. If you 
think this is a match for you, 
call New England 
Darreneers School, 
617-247-1600 


a 
Prestigious Grocery Service 
Is looking for delivery drivers 
in Boston. 266-5038 


RESIDENT 


MANAGE 
Services for congregate 
home of 14 independant 
elders by Pond in Jamaica 
Plain exchanged for large 
sky-lighted room, meals, and 
$650/mo stipend. Duties 
incl. cleaning, yardwork, 
supervision of meal pro- 
gram. and support staff. 
Must be available approx- 
iametly 2-5PM M-F. Driving 
and references required. Car 
prefered. Great opportunity 
to learn ey ~ housing man- 
agement. Start April/Ma’ 

Call days AB 
or evenings 522-4516 


TAXI DRIVERS 
WANTED-$ 


AM, PM and Weekends 
shifts available. Please call 
497-TAXI (8294). 


TEA PARTY 
Looking for mature wqman 
to tell ‘Story of Tea’. Call 
Sean 338-1773 


Lng sonics 8 ine = 
mgr. Graphics &/or pri 
exp nec, Exc work cond, 
pay & benefits, 


UNEMPLOYED? 
Call. the ess Bee 
count jo 
1-900-864-8684, 
days, $15 phone fee. Hiring 


warehouse help, drivers, 
mechanics, janitors, security 
| office 


ards a al 
Relp, (some wil train). 


ADULT 
EMPLOYMENT 
OPPS 


A i L 
DANCERS OVER 18 
WANTED 


EARN $600/$1000 


per week. Flexible hours 
617-284-8694 
DANCERS 
WANTED 

21 ane or older. No ex- 


perience neccessary. 
at Naked Eye Cabaret arr 


Washington St, Boston, 
426-7462. 
CHANCE FOR $$$$ 
FEMALE SALES REPS 


SEXY ERIE 
Sell a line of beautiful, sexy 
lingerie excellent com- 
missions, for info call HSI. 
Eric 327-1751. 


COLD STUDY 
$200 


Medical and 
Technical Research 
Associates i is 

healthy 
le over 18 who 
have.a cold with a 
runny nose to 
participate in a 
5-day out-patient 
cold study. 


Please call 
. MTRAat 
; (617) 522-7084, 
9:30- 4:30 Monday- 


CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


ASsTmar 
Learn Club 


Business 
Work alternate 
weekends do 
sound, set up 
room, etc. 
Apply Tuesday 
2:30-5:30, 

47 Palmer St., 
Harvard Sq. 


Let your career take flight with the nation's 
Srd largest travel service! We currently 
have opportunities for corporate and 
leisure agents with 2+ years experience 
and SABRE preferred. We offer an excel- 
lent benefits package with room to growl 
Candidates may call or send resume to: 


Paul R. Woods 
Human Resources Representative 
59 John F. Kennedy Street 
Cambridge, MA 02138 


617/354-8965 


In our expanding, 
Accounting dept we have 
an opening for a bright 
detail-oriented individual 
with a good aptitude for 
numbers to handle general 
accounting duties. 
Minimum 6 months business 
experience required. 


The Boston Phoenix actively 
practices promotion from 
within, offers a competitive 
wage and comprehensive 


send resume to Dept. F. 


THE ARTS & ENTERTAINMENT AUTHORITY 


The Boston Phoenix 126 
Brookline Ave., Boston 02215 


Walnut Street . . N 
Center, Inc. CH EST N:U 


HUMAN SERVICES 
CAREERS 


We are looking for people to work 
in our community based 
residences, apartments and 
vocational cert oe for 

adults wit 


‘GG: AES Re SS 
T+ Hod Ast 


We currently have several opportunities for professional 
sales associates with high income potential in both 
our apparel and home furnishing stores. 

Ideal candidate should have at least one year of 
previous sales experience. These full-time and evening 
weeked positions offer high commission earnings. 


*RESTAURANTS- 
335 Harvard Streete Brookline 
NEEDS 
TELEPHONE 
ORDER TAKERS 


To take orders for Delivery 
to Brookline homes 


If you have computer 
knowledge or are willing to 
learn, a pleasant phone manner, 

and a high energy level. 


AND 


DRIVERS 


To deliver to Brookline homes 


If you have a good vehicle, a 
clean driving record, are 
responsible, know Brookline 
streets or can read a nee and 

have high energy . 


Stop by from 10 a.m.-12.p.m. or 2 int p.m, !l! 
Ask for Jane, Kathy or Audrey 


Benefits include: 
® a generous discount for you and your dependents 
¢ medical and dental insurance 
e retirement pension plan 
e tuition reimbursement & more 


Weekend Residential Positions 
up to $15,500 


Weekday Residential Positions 
up to $18,500 


Vocational Asst. Supervisors 
$16,500 


Enjoy excellent benefits, great working 
environment, extensive training and 
career development. Some part time 
positions also available. 


Call 776-1448 
or send resume and letter to 
_ Personnel 
Walnut St. Center, Inc. 


Apply in person to: 
Personnel Dept. 
Fashion Apparel Store 
Route 9 
Chestnut Hill 


Monday - Saturday 10:00a.m. - 6:00p.m. 


300 Somerville Ave. 
Somerville, MA 02143 
AA EOE M/F/H/V 


-NO PHONE CALLS PLEASE- 
EOE 


e/o/e m/f 
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The Boston Phoenix 
Restaurant Guide. 
Good food 

for thought. 


Distilled from Robert 
Nadeau's full-length reviews, 
restaurants listed in the 
Boston Phoenix Restaurant 
Guide are recommended as 
among the best of their type 
in the 


ton area. 


In addition, check out 

Five & Dine, the definitive 
guide to good eats, chea 
because eating out shouldn't 
eat away a eae paycheck. 
If ycu're picky about good 
food, the Boston Phoenix's 
Restaurant Guide is made- 
to order. 


Look for it in the Lifestyle 
Section every week— 
only in the Boston Phoenix. 





| taught school. 
| coached track. 


agriculture, science, business, 


rey l 
ial, eH 


year: 


Mon wes Estate 


LEXINGTON, studio, quiet, 
clean, K & B, seprt entrnce. 
$525+utils. 617-861-8783 


CATA TATRNETES 
APARTMENTS 


KLINE, . Wy dr, 
eat-in kit, renov ba, porch, 
pkg. $850. No fee. 734-5421 





SOMERVILLE, glass front, 2 





fir twnhse, great view of 

THE DEADLINE FOR Boston anyline, 3BR, 2 ba, 

PLACING w/w copes, sore guarcese, 
skylites, ex; ick, stai 

LIFESTYLE glass, sundeck, Jenn-air 

REAL ESTATE grill, dw, dining chandelier, 

CLASSIFIEDS ivg rm w/frpic, new high-effi- 

1S WEDNESDAY ciency gas hi/hw system. 

Across from park. Near T, 5 

AT 6:30 P.M. min to dwntwn. $1150. Avi 


now. 846-7913 


SOMERVILLE, nr T, 8 rms. 
$1500/mo. NORWOOD, 6 
rms. $950/mo, good transp. 


CHELSEA, beautifully re- 
novtd, spacs 2BR condo, 
new eat-in kit, new ba, irg Ivg 
rm/din rm area, hdwd firs, 


quiet st, yard, nr trans. $695. : 

No fee. 377-7642 666-1366 

fe ge co bb oy Mtghs Hill PT 

irg 6rm 2/3BR, 2 porches, A Ss. WANTED 
wd firs, patio/garden, dw, re- uitarist drummer need 


nov by arch/owner, nr T & 
park. $675+ht. 288-5551 


WATERFRONT 
EAST gga all new 2BR 
nr T, pkg, views. 
Must see! $8251 7-3112 
JAMAICA PLAIN, ideal art- 
ist's spc, 30x30 w/15x30 
skylite, +2BR 2ba, jacuzzi, 
pict ey 

more. +, - 
SS BRIGHTON 
JAMAICA PLAIN, sunny, 2 2 bdrm condo to share, 
level studio, garden $443/mo near 8.U., incl 


quite, Nr-T, parking, laundry, near T, 
incids utils. sb ibe < avail April 1, 734-5741 


live-in practice space/apt. 
We're responsible, clean & 
non-destructive. Tim or 
Larry 776-3951 





CONDO- 
MINIUMS 











t started a nursery. 
| constructed a well. 
| surveyed a national park. 


| learned French. 


Applications now being accepted for 1990 assignments in Africa, 
Asia, Latin America, Pacific, and Eastem Europe. 
and your heart. Find out how 4 degree and skills in education, 
EFL, skilled trades, and health can 
be put to work by attending an information session: 
March 29, 7:00 p.m., B.U.'s George Sherman Union, Rm 314 
April 5, 6:30 p.m., Jamaica Plain Branch Library, 12 Sedgewick St. 


‘CALL PEACE CORPS: 565-5555 EXT 510 





WE'VE GOT 
YOUR NUMBER: 


OPPORTUNITIES 


i me) | 


\AAE?D 


Ten year old . 
fundraising/telemarketing 
firm is looking for 
permanent caller 
representatives for night 

and weekend shifts. 
oorerh. compensation 
ogram. Enjoy full paid 
ning and a convenient 
area line Cambridge 
location. 


Call 576°6100 
M-F, 10am-2pm 


New Boston Group 


rf A 
4 if 
Olan ip, 
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Lend your hands 
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ARLINGTON Lge snny 3BR BOSTON M/F nonsmk to shr 
cummed NEWTON CENTRE Nood 2 ARLINGTON 1900004 vel AGH condo mv B.CAD ines 
HOUSEMATES super Mix Vict. New Kit 8 Avi 4/1. $325+ utils.  $405/moht& hw incl. Avi3/1 

bths. Ig yrd, pkg, nr 737-5799, 641-1354 no pets 367-7280 Iv msg 
| a Shr’ w/2 inden ARLINGTON, rm avi in sny BOSTON, trmmt to shr 3br 


 cchatiarver nice . 
Nr T. Lease thru 8/90. + 
Avi ASAP. 782-6397 Iv mssg 


pct leanne aN a 
BRIGHTON, 2 prof M, mid 
30's, sk M to shr 3brm hse in 


M wively lifestyles. siachse by Camb off Mass _— apt. w/d, nr T. pool, Hunt- 
ngton Ave. Apr-July, 


500 Ave. to T & bus 
PORTER SQUARE hsmmte $335+ 43-4415 $430inci utils 731-6174 


wtd to shr single fam hm w/2 
adults, 1child. 1dog. Huge pnp ag provorad BROOKLINE/Coolidge Crnr 





7 


qt nghbrhd, $450/mo + utils, delux 3BR/2bth condo, has 

irg mod kt, patio, off-st prkg, a cibest sae bin = $550 inct ht, 367-0793 everything incidng frpic & 

reo Oe le at tODn from T. ‘Off St. pkg, yd. BELMONT 1M sks 2M/F to | wn, UNY «yl gaa 
m. . r jul tu 

aepoines shrd_ utils. shr 1/2 spacious hse, 2liv Skiing, tennis, movies. 





BROOKLINE M/F 23-30 for 
1rm in huge hse nr Cool Crn. 
Steps to T. No smkrs/pets. 
$365 incl util. 277-3819 


JAMAICA PLAIN to shr 
w/2M, 1F. Pond side, huge 
festive vict on beaut st. Avi 
now, $387 inci all 522-0157 


JAMAICA PLAIN Palace! storage. Pkg, indry, DW all 
4/1, w/3 musicians nr FREE $560 466 Iv msg 
pond/T. Frpl, w/d, yrd, prk oy py re repeny eee 
oto $425+ sec, uti-083-000' SOMERVILLE Whitman St BROOKLINE F for spacious 
AMAICA PLAIN 2 mature, Prkg spc, indry, wt rm. ° acon + 
straight non-smking 25+ $260+ utils. 375-6975 includes parking. Avail 4/1 
M's sk 1 of same for renov LS 696-0250 / 731-0723 leave 
3BR. Sunprch, w/d, hdwd WATERTOWN 1B8R in 2BR = message for Melanie/Lisa 
ne hse. Off st prkg, yd, w/w, nr 


$450+utils & pkg 566-4108 


BROOKLINE 3 prof F sk 1 
prof F to shr beaut 4BF 
twnhse in village. Hrdwd firs, 
frpic. porch, 2bths. conv loc, 
walk to D line. $437.50/mo+ 
utils, avi 4/15, no smkrs/ 
pets. 734-4151 Iv msg 


BROOKLINE Cidg Crn, spac 
RM in sny 3BR hse, close to 
T and Med Area, avail 3/1 

$430+ pkg 232-2605 


CAMBRIDGE Fresh Pond 
area, 1M sks non-smkg M/F 
to shr beau 5 rm, 2BR, w/d, 
stor, porch, easy pkg. $450+ 


SOMERVILLE Davis Sq 
Funky, frndly, indep hsehid 
sks M/F for 4BR apt. Pkg 
$313+ Avi immd 629-2006 
SOMERVILLE, M/F 
nonsmkr wntd to shr 3BDR 
apt 15min walk to Harvard 
nice place $325+ utils 
628-2678 


484-0972 after 6 Greg 





BELMONT, 3grad/prof sk 
1-2 M/F for room in renov 
attic/loft w/aimost 500sf, w- 
i-clst, pvt bth, skylts, a/c, 























firs, yrd, 5 min to T.$320/MO As” Even of non fr. + util. Avi 4/1. Vijay 876-6713 
+. Mark or Mike 983-9213 util. 547-6990 en a elena 
| gy Mage A 1M/F rg gree large 2br near 
WESTON 38R apt in old hse, + for shr irg beaut apt in Ale T, st prkg, porches, ee 
JAMAICA PLAIN M/F hsmte = o9¢ ih mo sk Me — hse. Quiet st w/ample pkg, — trp! decker. Sks M/F 
frndly _s acious snnynmrT = smoker, quiet woods, on conv to T, no — pets, avi s. $400. Steve 547-6691 
Snicr okk 824-8153. commuter rail, yrd, rd, garden, — S/) S00 2 = CAMBRIDGEPORT IF 307 
w/d, semi-coop, 894 BRIGHTON 2BR in SBR to shr a 2BR w/working F. 
JAMAICAPLAINhsehidof 4, GN = house, d/d, w/d, deck, Frndly, supportive. Great 
+ 2 cats sks 2 to shr ROOMMATES parking, 2 blocks to T nghbrhd. Frpic, wd, yard 
home. Veg pref, no smkg $410/420 789-5556 $400+ 868. 
$275-$340+. 524-6294 1 cat sk 


CAMBRIDGE sk F for indep 
hse w/2M & 1F, mod kit, d, = 
w/d, yard, nr Red & Gr 
$248+ 492-1721 


BRIGHTON Avi 4/1 2F 2M 
sk 1 rmmt to share huge 
house. Nr T. Great location. 
Prkg $300/mo 254-1535 





ath. sunny, hrdwd firs, walk 
to Harvard Sq, no smkrs, 


MALDEN 3 unfurn rms in hse $221+ util, 254-2668 


1bik to roe T, no lease 




















avi 3/25 $545/mo+ utils. Cail 
eves 322-3416. ALLSTON 2°. 3M. pret.) BRIGHTON] Brookline © CAMBRIDGE, Som tne. 
no , quiet St. w/d avi a — 4 - 3eR amt ip moro 4 

settr: 4 7 8980 ( . 2bdths. 5 6 id tw Harv ° 

oper pha Mir 30" i = vue. 7 $350/mo incl utils. 734-4049 — mo subit, $300+ 

3BR x ALLSTON nr Harv Sq. 3M 
a. #0 pb op 4/15 $320+  2F_ 22-30 sk 1M/F for 6BR sh SBF ap rs to MALDEN 1 bdrm avai n 
or 475+ Kathy  N.All. apt. $275+ Mature af 3 ‘30M 
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LAST 
MINUTE 
TRAVEL 

New England's Smartest & 
Cheapest Way to Travet 


Last Minute Travel saves it's 
members up to 60% on top 
quality vacations by offering 
specials with up to 2 months 
notice. in addition, members 
Save on all advanced book- 


air. only seats too! Last 
Minute also offers the lowest 
prices on scheduled air. 


BAHAMAS 
From $2793 Air/Hotel 
starting March 9 
JAMAICA 
From $4497 nights Air/Hotel 

CUN 
The All inclusive Ciub.From 
$799 7 nights Air/ Hotel 
CALL 
267-9800 
FOR MORE INFORMATION 
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DORCHESTER 1M/1F sk 
other. Nr Fields Crnr, Mtg 
Hse Hill. Off st pkg, w/d, at 
st & park. $250+. 287-8903 


FRAMINGHAM Rmmte wntd 
for cin, resp, indep, creatv 
hsehid tees (508) 
879-6147 pis ive mssg 


SHREWSBURY, GM wntd 
ixry condo, shr all, fully furn, 
has evi , Move right in 
$400+ 1/2 util, ht inc excil 
loc. 5 min UMASS Medcl, 
close to all major rts. call 
508-756-7647 iv msg 


SOMERVILLE/ DAVIS Sq. F 
sks F to share ig sunny 5 rm 
apt. Wd firs. ht incid. 
Avi 3/1. 625-6016 


SOMERVILLE, Nr Union Sq, 
3M grad stds sk Imore to 
shr nice apt nxt to Lincin Pk, 
Indry, semi-furn, $300+ utils, 
Steve at 625-6823 


SOMMERVILLE 2M sk 3rd, 
20-30. to shre 3BRM apt 
$250+utils for April 1st. Call 
Manny 776-6016 after 6pm 


AR FYERVTIONG 
SOUTH END, 1F, 1M sk 3rd 
F/M to share 3BR apt. No 
smoking, Nr T. Sundeck w/ 
view. Large eat-in-kitchen, 
livng rm, $400/mo+util 


426-2427 


WATERTOWN 2F sk 1M/F 
rmmte 23+ to ise gh sbiet a 
rm. Cls to T. Bckyd — 
4/1 $283+. 923- soe a A 


WATERTOWN, prof F 24+ to 
shr spacs 2BR apt in 2-fam 
duplex. Nr pee neat st, 
sunny deck, ch. $300+. 
No pets. Avi gy 924-6887 
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SAVE!! SAVE!! 


On The Most FUN you'll ever 
have! Your Spring Break 
Party Week includes 
Roundtrip Air From Boston 
7 Nights/8 days Accomoda- 
tions. FREE PARTIES! All 
Hotel Taxes. Night Ciub 
Passes. Tour Escorts 


STARTING FROM 
CANCUN $319 
BAHAMAS $339 


JAMAICA $519 


TAKE A BREAK 
STUDENT TRAVEL 
30 Dunstan St. 
West Newton, MA 02165 


CALL NOW! 
527-5909 


DISCOUNT RATES 
STARTING MARCH 24 





EXPAND YOUR EDUCATION 
BE AN INTERN 


MIUIMV ANE 145010116 5 


STOP 
SOMERVILLE. easy-goin 
M photo-journalist seeks 
or M's to fill up cozy slightly 
broken-down 3B8R apt 
+ mr Havd Sq in dep 
living scenic view -0736 


WINTHROP Nr airport 
$228/mo ht incl. Clean, safe 
respsbi, prgsv. Pref nsmk 
25+. 539-0471, 846-9571 


ROOMS 
TO RENT 


$70-90/wk 
Jc, -4130 


WATERTOWN, rm w/ priv 
bath in single family home. 
seek qt responsbie individ- 
ual. No smokin 7 no pets 
$375/mo, 924- 


‘eeeRREESTB RE 
SEASONAL 
RENTALS 

SHARE VACATION Hoe on 


Ptwn/Truro line nr bay & 
ocean May-Oct. $800/ 
person total. 646-8698 


eee Is 
SUBLETS 
1 furn 


min from Harv Sq. Snny, qt 
iorhd, nice bckyd. Avi 4/1 
7. 547-0958 
NEWTON lovely irg 1BR in 
vict home, furn parlor, 
2bthrms, ‘at @asy access 
to Mass Pike & 128, April 1- 
Aug 1 w/option to renew. 
$325+utils, 332-4604 


CHECK FOR 
MORE REAL 
ESTATE ADS IN 
THE LIFESTYLE 
SECTION 
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“TER ONLY 139.XEARS, 
THE IRISH ARES STARTI 
BIN DSWNicvate sOON De. 


When a pub hasn't changed in more than a century, the Irish tend to take it for» 
granted. And that's the way they like it. 

But when they learned that Budweiser” that most American of beers,isnow _ ..; ' 
being brewed in Ireland, too...well, you might say a change of heart overtook thems" 

So now pubs like Lenehan's are serving up the clean, crisp.taste of Budweiser 
along with their other brews. And while that may have caused 
a few raised eyebrows, it’s also been cause for more than 
a few raised glasses. 


THIS BUD’S FOR YOU? 


BUDWEISER®*KING OF BEERS®° ©1989 ANHEUSER-BUSCH, INC.¢ST. LOUIS. MO 


Happy St. Patrick’s Day 


From your friends at August A. Busch & Company! 












_..___..  UFESTYLE BOSTON 


URBAN 
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Mixmasters 


is 


WORD 
OF MOUTH 


NEWS 
ABOUT 
FOOD 


| DINING OUT | 


THE 
SPAGHETTI 
CLUB 





WEEK 


at a glance 
MARCH 16-22 





3/ 17 Turn St. Patrick’s Day on its 
ear this year by having a safe, sober 
one at the St. Patrick’s Day Sober 
Dance, at 9 p.m. at the Holiday Inn, 30 
Somerville Avenue, Somerville. 
Admission is $10 and benefits the 
Intervention Center at the Cambridge 
and Somerville Program for Al- 


SZ —— » coholism Rehabilitation. Call 628-6300. 


3/ 19 see the planet Jupiter and 
four of its moons, the Pleiades star 
cluster, and the Orion Nebula at 
Boston University’s open-observatory 
nights, on Wednesday at 8 p.m. 


There are 60 million sin bia rh age 





includes a talk on the Hubble Space 

Telescope, which will be launched 

"Al 0 from the space shuttle Discovery, in 
A 1 i "A April. It's free and takes place at the 

College of Liberal Arts, 725 Comm 

Ave, Boston. Call 353-2360 after 5:30 


A look at four ways some dud Sis sap dei 


food. Okay, now think Cambridge leg- 
end. Think Rabb Lecture Hall at the 


L A "Al Wi ad TC ad Z 77 V/) Uu Boston Public Library, where tonight 
at 6 p.m. Julia Child discusses her lat- 
est bestseller, Tbe Way To Cook. The 
talk is the first in the “Cooks in Print” 


lecture series, which continues 
through May. It’s free, but seating is 








(See | en: 4 ) limited. Call 536-5400, extension 336. 
— GR 





ILLUSTRATION BY BOB PRIEST 
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See 
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Gail Ross 
Don Rubin 
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REPORT 





Smokes we’ll 
mever see 
Those poor tobacco 
companies — they just 
can’t win for losing, can | 
they? Birth defects, heart | 
disease, lung cancer, | 
emphysema — you name | 
it, they get blamed for it. 
And now they can’t even | 
come up with a new mar- 
keting plan without getting 
clopped in the chops. 
Remember Uptowns, the 
brand that was to be target- | 
ed at urban blacks? Big | 
stink. And Dakotas, for | 
poorly educated young 
| 
{ 





women? Another black 
eye. 

What will they come up 
with next? Way Kools, for 
surfers? Hackers, for com- 
puter nerds? Shopping 
Malls, for suburban teens? 

Don’t laugh. Rumor has it 
that even now the cigarette 
barons are gearing up fora 
push at other demographic 
groups. And here are four 
new brands we think are 
destined to go up in 
smoke. 

Environmenthols: for 
the back-to-earth crowd; 
green package; made from 
organically grown, union- 
harvested tobacco; natural- | 
fiber tip; no preservatives. 

Older Golds: for the 
elderly; large-type logo, 

| 


wrinkled package; avail- 
able at a senior-citizens dis- 
count. 

Minnesota Fats: the 
opposite of Virginia Slims; 
a short, chunky smoke for 
short, chunky people; | 
made from broadleaf | 
tobaccos; not available in 
lights. 

Rebels: for Southerners; 
an all-white cigarette, 
except for red band around 
neck of filter; marketed in 
special gunrack-style dis- 
play case. 


— DR and LBG 
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Das boot 





El-minute 


The Denver boot 









JERRY BERNDT 


HISTORY 


When did we get it? In 1978. At the time, 80 percent of local traffic violators didn’t pay their tickets. The Boston 


Traffic Department brought in das boot to up that figure. 


Exactly whose boot is it? According to the Boston Traffic Department, this device did not originate in Denver — 
although no one there knows where it did come from. The Denver sheriff's department insists it was 
the first to use the boot. Go figure. Anyway, our version isn’t made in Denver; it’s manufactured at a plant outside 


Washington, DC. 


What does the boot do? The beast attaches to the rim of your front tire with a special wrench-key and can only 
be removed with that key. Boots come in many sizes and colors, but Boston’s choice is a yellow garden variety 


that weighs about 25 pounds. 


What did you do to get it? Five or more traffic violations that have been delinquent for more than 21 days can 
get you a boot of your very own. The Office of the Parking Clerk sees bills from as little as $50 to as much as 
$9000. When the boot police visit you, all past traffic tickets on your registration must be paid before the boot will 


be removed. 


Does the boot work? It’s been very persuasive. The compliance rate for ticket payment is now up to 80 percent, 
and the boot presently accounts for 11 percent of all traffic collections in Boston — about $4.4 million in revenues 


last year. These boots were made for parking. 


— Charles S$. Berry 
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FOR ROCK AND ROLLERS #1 


Do the words “Schedule C,” “Schedule SE,” and 
“Form 4562” bring back ugly memories? Even 
worse, do they mean nothing to you? If so, and if 
you live by and for your art, you may want to head 
over to someone who lives by and for your taxes. 
According to Woburn CPA Dan Kane, who’s been 
giving tax seminars to Museum School students for 
years, the most important thing to remember when 
visiting an accountant is that his or her time is your 
money — even on the low end of the scale, getting 
your taxes done will cost you about a C-note (also 
known as a hundred-dollar bill), and that’s no song. 
Make life easy for your accountant by organizing all 
your documents, and he or she will make life easy 
for you by getting your taxes done quickly and, 
therefore, cheaply. 

— GR 


(First in a series to run through tax time) 


THERE'D BE REHAB CLINICS 
FOR THE LOVE -ADDICTED. 
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Who is she, really? 


MICHAEL ROMANOS 


U R B A N 
MYSTERY 





Dawn Hayes: What does she do the 
other 23 hours and 59 minutes? 

If you watch Alex Trebek on Jeopardy! every night, 
chances are you watch Dawn “Let’s-take-a-look-at- 
the-first-number” Hayes, too. She’s the host of 
WNEV’s Lottery Live, the one-minute spots that bring 
you the results of the state’s daily numbers game. But 
who is she, really? 

The lowdown: Hayes is 27 and single, though she 
has “a steady date.” She’s originally from Ridgewood, 
New Jersey, and now lives in Belmont. She majored 
in communications at Emerson and graduated in 
1984. In 1987, she was first runner-up in WNEV’s 
search for a “lottery duchess” (as she’s sometimes 
called around the studio) and began doing occasion- 
al fill-in work for the regular host; in late 1988 she 
took over the show. 

By her own calculations, Hayes utters about half a 
minute’s worth of playful banter — about the weath- 
er, etc. — a night, and she ad-libs it. She gets about 
six fan letters a month, most of them asking for pho- 
tos or autographs. Once an 83-year-old man wrote in 
to ask that she wear shorter skirts. The rest of the 
time she serves as a “good-will ambassador” for the 
station, making appearances at charity events. If you 
hang around the Charles River, you might see her zip 
by in her free time: an avid mountain-biker, she'll be 


the one on the black-chrome Giant Iguana. 
— LBG 
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n an advertisement published in 1907, 
King Gillette, utopian philosopher and 
inventor of the disposable razor blade, 
held aloft his patented, double-edged safe- 
ty razor and declared: “There is concen- 
trated in this little device of mine a great 
deal of science, It has taken over 600 oper- 
ations to bring a Gillette Razor set to its 
perfect state. I don’t know of a single thing 
about it to-day [sic] that can be improved. 
It is loaded to the muzzle with perfec- 
tion....” 

Eighty-three years later, the Boston- 
based Gillette Company is using pretty 
much the same pitch to tout its latest inno- 
vation in high-tech face-scraping, the 
Sensor. 

The end product of more than 10 years 
and $200 million in research and develop- 





Shave-off 


Is the Sensor really the best a man can get? 
by Lamar B. Graham 


ment, the Sensor is considered by many 
industry analysts to be the greatest 
advance in razor design since Gillette 


introduced the Trac II, the first twin-blade 
shaver, in 1971. The secret of the Sensor is 


mounted at the end of the sleek, silver- 


and-black reusable handle: not only does 


the head of the razor pivot, as with the 
Atra (also a Gillette invention), but the 
blades themselves pitch and roll. Instead 
of being held fast by molded plastic, 
like those of its predecessors, the twin 
blades of the Sensor are laser-welded 
to tiny springs that allow the blades to 
float, thus hugging your beard and 
producing a closer, more comfortable 
shave. 


At least that’s what the folks at Gillette 


say. 


And they're so sure of it that they've 
invested $175 million in marketing the 
Sensor throughout the United States and 
Western Europe. So far their efforts seem 
to be working. According to Michele 
Szynal, assistant manager of corporate 
communications for Gillette, the company 
had hoped to sell five million Sensors in 
the first three months of 1990, but it 
exceeded that goal by the end of January, 
the first month the razor was widely avail- 
able. 

That doesn’t_mean, however, that the 
Sensor’s future is completely rosy. Since 
the mid 1970s, men have overwhelmingly 
favored significantly cheaper, plastic, 
throwaway razors. Whether Gillette can 


convince men that the Sensor gives such a 


demonstrably better shave that it’s worth 
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the suggested retail price of $3.75 for the 
razor and three cartridges, plus 75 cents 
for each additional cartridge (roughly $20 
a year for the average shaver), remains to 
be seen. 

In the meantime, though, we thought 
we'd check it out for ourselves — and let 
you in on the results. Hence, the first (and 
probably last) official Boston Phoenix 
Sensor Shave-off, a non-scientific study 
comparing the new Gillette razor to four 
of its competitors. The methodology 
was pretty simple: we rounded up five 
guys from around the office — four with 
heavy beards and one baby-faced control 
specimen — parceled out the five razors, 
and sent the scruffy lot home to scrape 
their whiskers for a week. Herewith, the 
results. 


SOSSSSSHSSSSSSSHSSSSSSSSSSSSSSHSSSHSSSSSSSSSSSSSSSSSSSHSSSSSSSSSSSSSSSSSSSSSSSHSSSSSHSSHSSSSSSESSSSSSSSSHESSSSHSSSSSHSSSSESSSSSSHSSHSHSSTHESSSESSHSSSSSSHEEESSESESESESESESHEEEHSEHHSSESESESEESESEEEESES 


TIM GOWER 

Heavy beard. Shaves daily, 
after showering, with 
Gillette Good News! 
Cream: Barbasol. 
Technique: against beard. 


BIC SHAVER A crude little implement. 
Left face raw and bloody. 
Slightly closer shave than 
expected, but uneven. Bic 
should stick to ballpoints. 
SCHICK Not terribly attractive 
design, but gives an okay 
shave. No cuts, fairly close. 
GILLETTE My usual blade, so no 
GOOD NEWS! complaints. Respectable 
shave. Cuts are rare. 
No irritation. 
WILKINSON SWORD _ Best-looking handle in the 
ULTRA GLIDE bunch. Question the claim 
that blue lube strip is “six 


times smoother.” Still, it did 
a pretty good job, and lube 
strip seems a good idea. 


A bit gaudy-looking, 

but I may be a convert. 
Closest shave ever, and left 
face feeling smooth and 
relatively unassaulted. 
Delays five-o’clock shadow 
till six or seven. 





Reluctant to use Bic again. 
Schick, Good News!, and 
Wilkinson are in the same 
class: adequate. The Sensor 
is an impressive tool — 
clearly the best. 


LAMAR GRAHAM PETER KADZIS 
Light beard. Shaves three Heavy beard. Shaves five 
to four times per week times a week. Has tried it all 


with Gillette Atra, after — from old-fashioned 
showering. safety razors to disposables. 
Cream: Barbasol. Cream: Edge. 


Technique: both with 
and against beard. 


Technique: trade secret. 


Suitable only for peach 
fuzz. Cuts you to ribbons. 


Treacherous, particularly on 
the neck, and not very 
close. The modern 
equivalent of a Paleolithic 
stone scraper. 


Eh, okay. A little rough on Not much better. 


the neck. And “sliding 


safety cap” is a real pain — 

gets gunked up constantly. 

Surprisingly comfortable. Not bad if you take your 
Nice, close shave. time. A good shave for the 
No real burn. money. 


Excellent shave — close, A well-kept secret. Was 


with no irritation. pleasantly surprised. 
Handle is very well Would almost consider 
designed, comfortable, using it regularly. 

and maneuverable, 

Truly smooth and The best shave I've ever 
comfortable. You wonder had. My only gripe is stores 
whether it’s actually can’t stock enough blades. 


working. Shave is incredibly 
close without causing the 
slightest irritation. 


Wilkinson and Good News! _ There are two shapes that 
were really good, but the can’t be improved: the 
Sensor is the clear winner. Champagne bottle and the 
Gives by far the closest cigar. I'd like to see razors 
shave of the bunch, with designed with as much 
absolutely no irritation; it's attention to form as to 
especially kind to the neck. _ function. 


RIC KAHN 

Heavy beard. Shaves three 
to four times a week, with 
Bic Shaver, in shower (with 
secret decoder anti-fog 
mirror). 

Cream: Barbasol, Colgate, 
or whatever's on sale. 
Technique: both with 

and against beard. 


Flick my face! Light handle. 
Single-blade smooth. Can 
ride your face long and 
hard with nary a nick. My 
usual blade. Still my fave. 


Almost drew blood — 
pushing the “sliding safety 
cap” back. Typical twin- 
blade: nickably nasty. 


The twin-blade blitzkrieg is 
a bitch on one’s skin (even 
if you ain't got a baby face). 
Close shave but feels like 
one wrong move and you'll 
slit your throat. 


Nice piece. Real nice shave. 
Very smooth — for a twin. 
Pivoting head came in 
handy for chin action. 


Surprisingly schizophrenic 
shaving experience. Within 
the same shave, sometimes 
it would glide, sometimes 
the twin blades would snag 
the skin. Rough going 
against the grain. Too heavy 
hardware. 


I'll stick with my Bic. Except 
for Wilkinson, the twin- 
blades were bad news. And 
the Sensor: high 
expectations, low-rent 
results. Teases you with 
coasting action then kicks 
in mid shave with the 
feeling of impending 
cuttability. 


JOHN MELLO 

Heavy beard. Shaves five 
times a week, before 
showering. Recent convert 
to Sensor from Atra. 
Cream: Edge gel. 
Technique: strictly slash 
and burn until all stubble 
destroyed or quantity of 
blood forces retirement 
from field. 


Make sure your health 
insurance is paid up. 

Felt like a piece of plastic 
was being dragged across 
my face until the blood 
began to flow. 


Like using a manual lawn 
mower to cut the grass after 
a week of rain. “Sliding 
safety cap” is a nice design 
touch. 


An innocuous shaving 
experience. Prickly, but less 
blood. 


Very close shave without 
undue bloodshed. Double 
and triple strokes 
unnecessary. 

Razor felt substantial 

and well balanced. 


Is to shaving what 
Fahrvergnugen is to an 
automobile. One drawback 
is clogging between the 
blades after 20 or so shaves. 


Gillette says it all in its ads: 
Sensor is the best shave a 
man can get. Definitely the 
razor d’étre for shaving. 


SOOOOSESSSSSSESESESESSESESSSSSEOESESESESSHSEEOSSESSESESESSESSHESOSESESSSSESESSSESESESEOSESSSESSOSOOESHHSHHSHHSSHSHOSSESHSSHSSSHHHHESOOSHOOSESEHSSHSSEEEESSHESSESHSSSHSEEEEEESESESEEEOES 


A closer shave 


There's more to a good shave than a blade. You've got to prepare your face, too. 
Here are a few tips from Jim Papagcorge, director of the Massachusctts School of Barbering and Men’s Hairstyling. 


1) Make sure your face is clean. 


2) Use a hot towel to open your pores and bring oils to 


the surface. 


3) Make sure your blade is sharp. 


#) Use enough lather to set your beard up 
but not so much that it gums up the blades. 


to avoid irritation. 


5) Shave with the direction of your beard 
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The old-fashioned 


A date with tradition 


by Sharon Brody 


hey need to be marriage-minded or 
T I don’t take them. Because I’m 

basically a marriage broker. Does 
that shock you?” 

If it does, then you aren’t ready for the 
services of Dorothy Scofield, of 
Framingham, old-fashioned matchmaker. 
She found her calling back in 1955, when 
she was living in Scarsdale, New York. A 
friend’s husband died, and Scofield set 
about finding her a new mate. Scofield’s 
husband, an advertising executive, had 
drummed it into her that “it pays to 
advertise.” So she placed a personal ad for 
her friend in the local newspaper, 
screened the responses, and presented the 
widow with what turned out to be 
husband number two. At which point 
Scofield had all these leftover men ... and 
what could she do but try to find them 
wives? That’s how the business began, and 
the basic idea has stayed the same ever 
since. Her services aren’t for everyone, 
and she isn’t cheap. But thanks to society’s 
current obsessions with both monogamy 
and all the personal attention money can 
buy, old-fashioned matchmaking isn’t as 
far-fetched as it might seem. 

“I only like to work with people who 
are marriage-minded, because that gives 
me a thrill when they call me and 
announce that they're engaged. And also, I 
get a nice bonus when they get married.” 

Scofield charges $600 for six months of 
service. When her matchmaking leads to a 
marriage, her clients pay her a minimum 
bonus of a thousand dollars. 

“I had a grandmother give me $10,000 
two years ago!” 

How does she do it? First Scofield 
screens potential clients on the telephone. 
If they pass muster, she ventures from her 
home to meet them in the lounge of the 
Westin Hotel in Boston for a one-hour 
private interview. 

“I don’t take gentlemen under 25,” she 
says, in a thick Scarsdale accent that’s 
persisted over the years. “Girls I'll take 
from 21 and up. What I’m looking for are 
high-quality people. I make it very clear 
that they are not going to meet great 
bunches of people with me. They are only 
going to meet a few select people. When I 
get a couple keeping company, I will not 
disturb either one with new faces unless it 
unravels. Then you call me and I'll get you 
moving again. But I don’t disturb the 
relationship because then they'd never get 
married. 

“Once I'm setting up a date, I will talk to 
the girl first and describe the man. If she’s 
interested in giving me the permission to 
give her name out, then I do. I always 
have the man call her. I don’t want women 
calling men and looking like distressed 
merchandise. Oh, you've got those 
commercial dating services that give the 
girls the men’s names and tell the girls to 


call them. I think that’s horrible. The 
services take her money and put the 
burden on her to go chase the guy. This is 
unconscionable.” 

Scofield’s approach to uniting future 
husbands and wives is more personalized. 
But how can she know who belongs 
together? 

“My dear, I think this is a knack that 
comes with time. When I first started this, I 
was scared. And I'd say, ‘Oh my God, 
where am I gonna find a match?’ I used to 
go to bed with people’s files under my 
pillow. And then after a while, I learned: 
‘Trust God. He’s going to send a match in.’ 
There’s some sort of telepathy about 
finding someone, they attract each other to 
come to me. I have been on my telephone 
talking with somebody and I say, ‘Gee, 
Susan, I've got so-and-so and I want you 
to meet him’; call-waiting comes in and 


_ who's on the line but the man I'm talking 


about. Huh? Funny? 

“Another thing. Many years ago I had a 
client for about eight months. I'd talk to 
her and say, ‘Margaret, I haven’t seen him 
yet. Be patient.’ So one day a man came in. 
I opened the door, took his hand, and 
said: ‘Come on in, where have you been? 
We've been waiting for you!’ And he got 
nervous — ‘Oh, I'm sorry I'm late.’ I said, 
‘That's not what I mean. I have just the 
woman that you're going to marry, and 
we've been waiting eight months!’ Well, 
the poor man started to shake. He said he 
had a newspaper article about me that his 
son had given him eight months ago. Well, 
I got on the phone: ‘Margaret, Margaret, 
he’s bere!’ The feeling was so strong, you 
just knew it. She says, ‘Who's here?’ I said: 
‘Mr. Right!’ ” 

Mr. Right and Margaret got married. 
Which didn’t surprise Scofield, because 
she says they had the right attitudes. 

“I get very discouraged if I hear a girl 
say to me, ‘He’s gotta be tall, he’s gotta 
have green eyes, he’s gotta, he’s gotta, he’s 
gotta.’ Because she’s got some problems. 
Probably, deep-seated, she doesn't really 
want to get married. I had a girl yesterday. 
Forty years old. Never married. And she 
made all these demands. I call them 
obstacles. She’s gonna be an old maid. 

“A lot of executives come to me and 
you'd think: ‘Oh my God, look at him. He 
must have a lot of women chasing him.’ 
But he hasn't got the time and doesn’t 
want the obligation that goes with 
somebody like a friend fixing him up. 
Hiring somebody to do it is better. It’s 
more of a business arrangement. In fact, a 
head-hunter from one of the largest head- 
hunting firms in the country came to me, 
and he said, ‘Dorothy, you’re doing 
exactly what I’m doing.’ ” 


Scofield would like some other people 
to do what she’s doing. She’s in her 60s 


See DATE, page 8 
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The newfangled 
Looking for love up above 


by Ketura Persellin 


kay, I'll admit it. I read the 

brochure from the Venus Project, a 

Lexington-based dating service 
based on astrology, and I couldn't resist. 

And okay, I'll also admit I figured the 
service would be a bit hoky. I mean, the 
idea that Mr. Right is just a calendar page 
away is a nice concept, but let’s face facts. 
If compatibility could really be based on 
something as simple as a birthday, a lot of 
couples therapists would be out on their 
ears. 

Still, an investigation seemed to be in 
order, and I called up the president of the 
Venus Project, Frank Comeau, who 
graciously offered to accommodate me. 
Comeau couldn't actually set me up on an 
astro-date — I’m already involved with 
someone — but, he said, if I sent him my 
birth data and that of my partner, he would 
use the same process he uses when he 
matches up strangers. By running the info 
through a set of computer programs, he 
could tell me whether or not the union 
was meant to be. 

So out in the mail went the vital stats: 
date, time, and place of birth. And days 
later, back came a stash of astrological 
goodies: his-and-hers birth charts, the 
chart of our relationship, Comeau’s 
analysis of our relationship, and, in a nice 
red folder, my very own “Sex-o-Scope 
Report.” (Comeau produces the Sex-o- 
Scopes, “humorous” reports that look at 
the planets “from the standpoint of how 
you deal with the opposite sex,” as a 
sideline to the matchmaking business.) 

So what was the verdict? Are we meant 
to be? Frankly, I still have no idea. The 
charts were littered with little squiggles, 
which turned out to be the symbols of the 
zodiac, the planets, and the “points” (don’t 
ask). They were only slightly more 
intelligible to me than a Chinese 
newspaper. There was a pie diagram with 
12 slices, each containing some characters 
and numbers in the slice and some around 
the edges. Below that were several other 
charts, of planets in “elements” and 
“modalities” and the like. I stared at the 
chart for a while. Huh? 

I still wasn't quite sure what to make of 
it all after meeting with Comeau in person. 
He talked astro-talk. He described birth 
charts as “maps of all the planets in the 
solar system as projected onto the Earth at 
the time and place of birth.” He said a 
good sign for a relationship is “when the 
sun of one person is in the same place or 
conjuncts the moon of the other person,” 
which got me a little worried, not to 
mention confused. I mean, is it something 
you car see? He looked at our relationship 
chart and mentioned something about it 
being full of “nodal connections.” 

But no matter. I liked Comeau and, in a 
way, he seemed to be onto something. 
Maybe it was his comments about the 


relationship, which seemed surprisingly 
insightful. He said, “There is ... a subtle but 
strong emotional connection within your 
relationship to some type of goal 
orientation or to becoming the type of 
people (or the type of couple) you want to 
be,” an accurate description —- with due 
allowance made for its touchy-feeliness — 
of the affinity we feel for each other's 
politics and aims. 

Or maybe it was Comeau himself. I 
guess I'd expected Crystal City — New Age 
paraphernalia up the wazoo, a long 
flowing robe, mellow lighting, and 
incense. But he seemed decidedly 
mainstream in jeans and an Oxford shirt, 
and straightforward and serious about his 
work. Originally trained as a nurse, he 
became interested in astrology about 15 
years ago and gradually came to specialize 
in relationships; in 1988 he decided to put 
the stargazing to practical use and turned 
newfangled matchmaker. The market 
seems to have been ripe for his services. 
To date, the Venus Project, which Comeau 
runs from his home, a quiet ranch house, 
has about 600 members, each of whom 
pays a one-time fee of $85. 

Essentially, members join the Venus 
Project by filling out a bare-bones 
questionnaire: besides birth data, they're 
asked to list their occupation, and previous 
marriages and children, if any. They also 
get two lines to describe special interests, 
hobbies, or leisure activities, and two more 
lines to comment either about themselves 
or the type of person they're looking for. 

Comeau gets the information back, plus 
the membership fee, then sends the birth 
data through two computer programs. The 
first, a commercial astrological program, 
comes up with the birth chart. That chart is 
run through the second program, which 
Comeau designed. It rates the birth-chart 
information against that of other members 
in a specific age category, comparing each 
birth chart with the others and scoring the 
results. The higher the score, the greater 
the chances for compatibility. Comeau 
then studies the birth charts of high- 
scoring pairings, and further rates the 
matches according to the non-astrological 
criteria listed on the questionnaires, ruling 
out such unfortunate combinations as 
smoker and non-smoker, short man and 
tall woman, or cat lover and someone 
allergic to the beasts. 

Essentially, Comeau tries to determine 
two things: whether there are signs of 
instant chemistry and whether there are 
signs of a potential long-lasting 
relationship (these might include “the 
house positions the planets fall in” and 
whether “Saturn is well-aspected in the 
composite chart”). If it looks positive on 
both fronts, the introduction is a go. He 
calls both parties and describes each to the 


See LCE, page 8 
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“Whi Bonus Weeks!" Ends March 18, 1990. 
See Dealer For Details. ‘ 





Ge more than you bargained 
for when you get a bargain 
on a Whirlpool appliance. 










Model LT7000XT Electric # 






© 18.1 cu. ft. Total Refrigerated 






Volume ¢ Provision for Optional e Large Capacity/27” Wide « 2 Wash 
ICEMAGIC® Automatic ice Maker & Spin Speeds « Gentle Wash System 
© Adjustable Button Mount Gallon © 6 Wash Cycles « 4 Water Temperature 






Door Storage Biris ¢ 






Range Model RF396PXV # Model RF385PXW * 

* Self-Cleaning Oven « Electronic * 16 Cy-. , Options with 6 = * Self-Cleaning Oven « Electronic 
MEALTIMER™ Clock with Oven Controls Automatic Cycles « CLEAN TOUCH MEALTIMER™ Clock with Minute Timer 
and Minute Timer « Custom Broil Console * QUIET WASH” System © Custom Broil Control « Two 8”, Two 
Control ¢ Full-Width Fluorescent Light ¢ POWER CLEAN”™ Washing System 6” High-Speed Plug-in Surface Units 


See Your Local Participating Dealer 





*Price optional with each dealer 
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Asian engagers 


Matches made in the mail 


by Timothy Gower 


he advertisements are rarely more 

than two or three terse lines: 

“Beautiful, faithful Asian ladies seek 
friendship/marriage. Compare our prices.” 
The proposition is followed by a post- 
office-box number, a phone number, and 
occasionally a company name — usually 
vaguely exotic-sounding, like Cherry 
Blossoms or the Asian Experience, or 
blunt, like Fiancée Express. The operators 
of these businesses refer to their firms as 
introduction or correspondence 
companies; their business, to use a term 
they eschew, is mail-order brides. 

As anachronisms go, the notion of 
ordering a spouse through the mail is one 
few observers find charming; the idea of 
choosing a wife the way others pick out 
new sweaters leaves many people uneasy. 
if not angry. But like the lonely 
frontiersman of a century ago, many 
American men are turning to bride 
agencies for help in finding their mate for 
life. (These days, thanks largely to a 
magazine called AlaskaMen, women are 
getting into the mail-order act too.) What's 
more, although some of the unions may be 
based on an odd marriage of American- 
male discontent and Asian-female 
‘economic need, there are a few signs that 
the industry has acquired a certain 
legitimacy over the years. 

For one thing, the magazines these 
companies rely on for visibility tend to be 
highly regarded — and are even 


downright forward-thinking in some cases. 


In the past few months, the classified 
sections of Boston, Spy, Psychology Today, 
Video Review, and Writer's Digest, to name 
a few, have all featured these ads. The 
February Harper's ran eight such listings 
— and in a nice bit of irony, the same 
issué included a Robert Cohen short story 
entitled “The Varieties of Romantic 
Experience.” 

The operators of the companies say 
their clients are equally aboveboard. 
According to Terry Marselles, director of 
Blue Horizons, a correspondence 
company based in Bristol, Connecticut, a 
demographic study of his clientele 
determined that the median age of his 
customers is 37, more than half have 
attended college for at least two years, and 
42 percent are managers or professionals. 
“These are solid people,” says Marselles. 

Most of these businesses (there are 
currently about a dozen in the US) operate 
the same way. Club members subscribe to 
a catalogue, which might be published 
monthly, bi-monthly, or quarterly, and 
consists of the names, photos, and height 
and weight of 300 or so women from all 
over the Far East (though a 
disproportionate number are from the 
Philippines). Included with the catalogue 
is a list of addresses for each woman. The 
cost of a single issue — which is about the 
size of a longish travel brochure — is 
usually about $50. Most companies, 


however, encourage potential members to 
purchase long-term subscriptions, which 
typically cost several hundred dollars for a 
year’s worth of catalogues. 

The catalogues make for quaint reading, 
since each woman's photo is accompanied 
by a brief message. And though most of 
the candidates speak and write fluent 
English, there’s the occasional self- 
description like the one offered by Hye- 
Soon, a 23-year-old hair designer from 
South Korea, in the Pacific Century Club’s 
winter 1990 issue: “I interested about a 
religions. I’m a Christian. I like sport man 
and blond hair and tall.” 

Once the customer receives his 
materials, he is essentially on his own; no 
international matchmaking actually occurs. 
Since the Department of Immigration and 
Naturalization requires a couple physically 
to have met before an American can bring 
a prospective spouse into the country, 
“arranged” marriages per se aren't typically 
part of the service. Instead, it’s up to the 
customer to acquaint himself, first through 
letters, then in person, with the woman 
he’s interested in marrying. 

Which is considerably more 
complicated. As one husband describes 
the tangle of red tape he encountered with 
the Immigration Department, “It was like 
signing six mortgages.” Along with the 
price of a club membership, the bride 
hunter also has to pay for his own airfare 
and lodging while visiting prospects and 
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will likely have to foot the bill for two fares 
to the US once he finds a wife. 

So what is it about Asian women that 
makes a man go to such extremes? Maybe 
it’s the persistent stereotype of Oriental 
women as exotic fantasy objects — servile, 
demure, beautiful servant-wives who walk 
three paces behind their master-husbands 
and speak in honorific terms — geishas 
one and all. 

Not many modern American guys would 
be willing to come forth and admit that’s 
what they’re looking for in a spouse, but 
club operators seem to use language that 
appeals to the instinct. Some are vague, 
speaking of the Asian woman's 
“traditional” ways, and their “family 
oriented” nature. Others are more direct. 
“Your number one Asian ladyl’s] ... main 
objective in life is to please her husband,” 
gushes the Asian Experience brochure. 
“The pleasure they derive in 
accomplishing this goal is almost 
embarrassing! They have an inborn sense 
of devotion and dedication to their 
husbands.” 

Another reason proprietors say men are 
attracted to their services: despair over the 
prospects of marrying American women. 
“I'm finding that many American men are 
fed up with the social pattern they’re in, 
which is not to cut on American women,” 
says Marselles. 

See ASIAN, page 8 
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Behind the Syatt singles scene 


by Mark Leibovich 


here are an estimated 60 million 
T adult singles nationwide, 2.3 million 

of them in Massachusetts — that’s 47 
percent of the state’s adult population. 
And in any given week, thousands can be 
found crammed into one of Dick Syatt’s 
massive singles bashes, which are held in 
hotels and ballrooms in the area nine times 
a week. 

There’s the regular Sunday-night party 
in Nashua, at the Sheraton-Tara, the 
Tuesday-night bash in Saugus, at the 
Palace. There are parties at Zanzibar, in 
Boston, at the Morgan Hotel, in Lynn, and 
at the Sheraton in Lexington. You name 
the time — Syatt, local king of singles, 
hosts the event. And his industry is 
thriving. 

So what is it that lures them back week 
after week? Are the parties any good? And 
are Syatt’s hoe-downs a desperate attempt 
by singles to hook up, or merely a 
resourceful one? 

Those were the questions I pondered on 
a recent Thursday night as I drove down 
Route 128 en route to Vincent's, a 
ballroom in Randolph where Syatt hosts 
one of his most popular parties Cit 
consistently draws more than 1000). Syatt 
and I had spoken on the phone the day 
before about the stigma attached to events 
like this. “People expect single people to 
be unhappy and unwanted,” says Syatt, 
who also hosts a Saturday radio show for 
singles on WRKO. “I compare it to not 
having a job. If an adult tells you he’s 
unemployed, you assume there’s 
something wrong. It’s the same with 
singles. People expect my parties to be 
filled with rejects.” 

Syatt, who’s been hosting parties in the 
Boston area for nearly a decade (he started 
in Dallas in 1976), adds that the stigma is 
“not as bad as it used to be. Going to 
singles parties is now considered more 
acceptable, more mainstream.” An 
example: the regular Zanzibar party, 
which started last Sunday, is the first such 
bash ever to be held in Boston proper. 
That, Syatt suggests, indicates that there’s a 
market for events like these in hipper 





urban circles, that they’re becoming a 
more accepted part of the local nightlife. 

“People tell me I’m a nudge,” says Syatt, 
who met his wife, Andrea, at a young- 
professionals dance put on by the 
Combined Jewish Philanthropies, “but one 
big goal I have for my life is to eliminate 
the stigma of being single altogether. 
There's still a long way to go, I know. 
People hear the word ‘single’ and they 
think leisure suits. I’m used to it.” 

Syatt, I realized, had nailed my 
expectation perfectly. Driving along, I 
envisioned a room filled with sad and 
broken people. I expected tackiness. 
Friends had told me this would be a very 
funny story. 

But I also realized that it didn’t feel 
funny at all to go to a singles bash. 

In fact, I was surprised at how ~ 
uncomfortable I felt, nervous even. I 
wasn’t on the make — I'm happily bound 
as it is. And I wasn’t going with any 
expectations beyond that of an observer. 
But I guess it’s human nature. I’m a regular 
guy, 24 years old, and like most regular 
guys, I find any kind of matchmaking affair 
— blind dates, singles parties, whatever — 
nerve-racking. As Syatt had said, “Risk- 
taking is what these things are all about.” 

And that’s no simple feat, especially 
when it involves things like meeting 
members of the opposite sex. Perhaps, I 
thought, affairs like this are easier to laugh 
at than to live through. 

The room, an enormous ballroom with 
chandeliers and a huge dance floor, hit me 
with a flash of strobe lights. Rick Astley 
blared from the speakers. Syatt was there, 
as he usually is, standing on the sidelines 
near the DJ’s booth, watching the crowd. 
“Listen,” he’d advised me. “Be yourself and 
have a great night.” 

I looked around. The dance floor was 
about two-thirds full. A few hundred 
onlookers stood on the side. Others stood 
at one of five bars and sipped drinks. 
Everyone, of course, seemed to be 
watching me. 

Terrible memories came back, dark 





adolescent visions of junior-high-school 
dances and sweet-16 parties, of sitting with 
other boys, trying to hide my fear and 
shyness. 

I tried to remember how I used to cope 
with these situations. I was hoping my old 
stratagems would still work. I started to 
wander, going to the men’s room every 10 
minutes and trying to look cool. As long as 
I always looked as if I was going 
somewhere (the men’s room), I felt as if I 
appeared to have a sense of purpose. I 
walked briskly and looked straight ahead. 
Syatt’s standard mandates to newcomers 
— “Relax,” “Be yourself,” “Just have fun” 
— are easier said than done. 

In the men’s room, I would hide away in 
a stall — urinate if I was so moved — and 
bask in the anonymity. And when I wasn't 
in there, I spent most of my time sitting at 
the bar, gleaning information. 

A cocktail waitress named Karen, for 
example, estimated that about 25 percent 
of “the singles” were, in fact, married. And 
most of their spouses, she said, “know 
they’re here.” Which may not be that big a 
deal — Syatt doesn’t think so, anyway. 
When I asked him about what goes on off 
the dance floor, he shrugged it off. 
“People’s private lives,” he said, “are none 
of my business.” 

And people’s private lives are probably 
not that interesting, anyway. After an hour 
or two, I noticed that my initial 
apprehension was waning and the 
situation started to seem much more 
relaxed than I'd expected. This wasn’t a 
room full of freaks. There wasn’t a leisure 
suit in the lot. And most people seemed 
genuinely glad to be there — they were 
either dancing or standing on the sidelines 
or sipping drinks by the bar. Just a regular 
party. 

Of course, a few people in the crowd 
looked truly unhappy — there are always 
a few lonelyhearts in a crowd. There was a 
middle-aged woman in a low-cut dress 
sitting alone at a round cocktail table. A 
group of minglers moved about her as if 
she didn’t exist. It broke my heart. This is 
somebody’s mother, I thought to myself. 





Syatt had said it would be hard to 
approach strange women, but he also 
knows that fantasies about awkwardness 
and rejection tend to be worse than the 
reality. Anyway, getting people to 
acknowledge this is his job. “I'm here to 
help people take the first step,” he says. 

Toward the end of the night, after 
realizing I hadn't spoken to one woman 
guest yet, I began to panic. Then I 
accidentally dropped a Budweiser at the 
feet of three women. “You probably won't 
believe this,” I said to one of them, “but I 
didn’t do that on purpose.” 

Her name was Janice, a hairdresser 
from Hanson. Mid 30s, divorced, mother 
of two. We chatted. She was nice, friendly. 
When I asked her about the tackiest pick- 
up line she’d ever heard, she smiled and 
said, “That’s easy. This guy once dropped 
a beer on my foot.” 

A little later, during a “lady’s choice,” a 
younger-looking brunette pinched my 
elbow, and we took the floor. Her name 
was Donna, she lived in Randolph, and 
her husband lets her go to singles parties if 
she lets him go to hockey games. 

As a rule I hate dancing — it intensifies 
my self-consciousness — especially with 
strangers. But there’s something about 
being asked that assuages insecurity; you 
know that you've already been judged to 
some degree and that you’ve passed first 
inspection. We made eye contact every 
minute or so, and then we would smile 
and look away. 

When the music stopped, Donna 
walked over to her friend and then turned 
back to me. “It was fun,” she said, “maybe 
we'll dance again later.” She fluttered 
across the dance floor to another potential 
partner. 

It didn’t bother me that Donna wanted 
nothing more than a temporary dance 
partner. On the contrary, I admired how 
she seemed to have no expectations 
beyond a fun dance. I spotted Syatt across 
the room, smiling out at the crowd, 
looking pleased. Boy-meets-girl, 1 thought, 
doesn’t have to be so loaded. QO 





8 THE BOSTON PHOE 


| Continued from page 4 
now and thinking about retiring 

| — but first she wants to train new 

| matchmakers, to help preserve 
what she calis a dying art. In the 
meantime, she says, “if I weren't 
successful at this I'd be doing 
something else. I need satisfaction 
and fulfillment and this gives it to 
me. By the way — I haven't had 
one divorce.” 

But still. Might it be possible 
that some people can be happy 
without being married? 

“Hmm,” says Scofield. “Not 

| completely.” 

She pauses several seconds, 
then shrieks: “Of course not! 
What's a matchmaker gonna say? 

; Ha, you kidding? You need mar- 
| fiage!” Q 


lLLove 


| Continued from page 4 
other using the information from 
| their registration forms. Then, if 
| they’re both interested in meeting, 
| Comeau gives out name and 
phone number — to the woman if 
| she wants it, to the man if she 
| doesn’t. And then he gives what 
' he calls a “speck of a little pep 
talk.” 
Ai that point, the two parties 
, are free to call each other and get 
| together. And after that — well, 
from Comeau's point of view, it’s 
really too early to tell about the 
Project’s success rate. Comeau is 
satisfied with his fledgling compa- 
ny’s track record, though no mar- 
riages have yet resulted. (He’s 
considered starting a gay service 
as well.) And he says that judging 
_ by the feedback he’s received 
thus far, failures tend to be the 
result of basic incompatibilities 
| that just weren’t screened out. 
Comeau’s business does meet 
| with a certain amount of skepti- 
, cism, but that seems not to trou- 
| ble him. “I’m not here to convince 
the skeptics,” he says. “They’re 
convinced it’s a bunch of hooey.” 
Moreover, he has a number of 
devotees — many of them profes- 
sionals — who seem genuinely 
pleased with the service. One, a 
| letter carrier in his early 50s, says, 
: “It doesn’t matter if someone 
' believes in it. I do, and it works.” 
| He's still waiting patiently for the 
‘ right woman, and notes that 
| Comeau has pledged to keep on 
| trying. A 30-ish CEO, also an 
| astrology aficionado, seems not to 
| mind the wait, because, as he sees 
' it, the service “opens up all sorts 
| of interesting doors.” The process, 
he philosophizes, is a way of “let- 
ting the universe offer what it 
will” in a way that seems “inher- 
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ently to make a great deal of 
sense.” 

And in the end, the astro 
approach does have something 
going for it. After Comeau and I 
met, I re-read my Sex-o-Scope 
Report: among other things, when 
my Mercury is in Taurus, I “stick 
to my guns, hang onto my sex 
preference and favorite tech- 
niques and am helpful to unsure 
partner,” and when my Neptune is 
in the Tenth House, there’s 
“buried voyeurism here, dare to 
do it in the road sometime.” 

I'm still not sure I believe this 
Ciet alone understand it), but 
maybe — just maybe — Jeane 
Dixon was onto a good thing. O 


Asian 
Continued from page 6 

“I love ‘em, I think they’re 
great,” he adds. “J’ve never been 
successful in getting one...” 

“They're tired of playing games, 
and the singles-bar scene,” says 
George Elkington, founder of the 
Asian Experience. In 1982, at age 
48, Elkington married a 15-year- 
old Filipina named Victoria. 
“They're tired of the women they 
take out acting like men. Some 
don’t want a career woman.” 

“To some extent, we have a 
gender-identity crisis going on in 
the US,” adds Marselles, reminisc- 
ing about pre-feminist America — 
when, he feels, femininity, not 
feminism, informed women’s 
behavior. “Of course, that’s all 
changed, and I think that’s proba- 
bly for the good. But a lot of the 
same guys who applaud this pub- 
licly say to themselves privately, 
‘Hey, I want a partner in life, not a 
competitor.’ And that’s what 
draws them to the Oriental 
women.” 

The companies also say the 
interest is mutual. As the club lit- 
erature from Blue Horizons puts 
it, “[Asian women] have a strong 
attraction toward American men. 
In their eyes, even an average 
looking North American man is 
considered very handsome.” 
Asian men, by contrast, come 
across as villainous oppressors. 
Filipino men are unabashedly 
characterized as lazy, drunken 
infidels who would rather attend 
chicken fights than spend time 
with their wives. And generally, 
one is assured, women from 
Kyoto to Kuala Lumpur are 
regarded strictly as second-class 
citizens and are longing to live in 
a country with a man who'll treat 
her like — and no doubt refer to 
her as — a lady. 

Finally, even if an Asian woman 
wants to marry a man from her 
native country, some clubs say the 
marriage season is brief in the Far 
East. As Marselles puts it, “If you 
are 25 in the Orient, and not mar- 
ried, it's comparable. to an 
American woman being 30 — 


their own men don’t give them a 
second look. In Japan they have a 
nickname — ‘Christmas cakes’ — 
meaning after the 25th, you're old 
and stale.” 

Outside observers aren’t quite 
convinced. A spokesman at the 
Japanese consulate in Boston was 
amused when reminded of the 
“Christmas cakes” remark — it 
was an epithet he hadn’t heard in 
more than a decade. Even then, 
he pointed out; it wasn’t taken too 
‘seriously. And a female public- 
affairs official at the Philippine 
embassy in Washington was quick 
to defend the men of her native 
country. In fact, ask anyone with 
close ties to the Asian community 
why some women in the Far East 
want to marry American men, and 
they’ll give you a pretty simple 
answer: they do it as a way to 
gain freedom from the country 
they are in. 

The reason for that is equally 
simple: economics. Consider the 
overwhelming number of 
prospective brides from the 
Philippines who turn up in club 
catalogues (the Asian Experience 
appears to deal almost exclusively 
with Filipinas). The per capita 
annual income in the Philippines 
is around $600, making it one of 
the poorer countries of the world. 
Filipinos already migrate to the US 
in greater numbers than citizens 
of any other Asian country: from 
1983 to 1988, about one in five 
Asian emigrants to the US came 
from the Philippines. Marrying an 
American surely looms as one of 
the best ways to get across the 
Pacific — to friends and relatives, 
job opportunities, and the chance 
to get a green card. 

Wayne Cox is a 39-year-old 
entertainment manager from 
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Phoenix, who met — and ulti- 
mately married — a Filipina 
through the Asian Experience two 
years ago. Speaking with him 
about his experience, you get the 
sense that Cox took a very prag- 
matic approach to finding a wife. 
When he describes getting letters 
from prospective brides, for 
example, he says, “You hate to be 
as blunt as this when you're talk- 
ing about humanity, but with a lot 
of them, you open the etter, see 
the picture, and hey — you gotta 
separate the dogs from the foxes.” 
When he first signed on, Cox got 
more than 400 letters from Asian 
women. He narrowed the list 
down to about five, then spent a 
week in the Philippines visiting 
those women. He married one of 
them and later, when the marriage 
ended in divorce (a rarity, accord- 
ing to Elkington of the Asian 
Experience, who claims that only 
nine of the 1500 couples he has 
brought together have separated), 
he used the service again. He met 
his current wife soon after and 
married her following a two-year 
courtship. 

He is pleased with his new fam- 
ily — the couple now have an 
infant son, his wife runs a busi- 
ness out of their home, and, he 
says, when his pals drop by they 
are quick to comment, “My wife 
wouldn't keep house this way.” 

Cox is also quick to warn of the 
realities of Asian/American mar- 
riages. When he hears envious 
men say things like “Send me a 
catalogue and ship me one up,” 
he points out that “when you 
marry a woman from the Orient, 
you marry her whole family. You 
are obligated to help those people 
back there.” 

Cox, however, has no regrets. 
“We just have a very typical mar- 
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riage,” he says. “I couldn’t ask for 
a more attentive wife, or a more | 
attentive mother.” 


The business of bringing | 
together American men and Asian | 
women may be looking at hard | 
times down the road. A; 
spokeswoman at the Philippines | 
embassy in Washington insists | 
that a resolution was passed in | 
her country last year banning this | 
industry. When told that many | 
companies in the US still sell the | 
names and addresses of women 
in the Philippines who wish to | 
marry American men, she allowed | 
that those firms must have found | 
loopholes in the law. George | 
Elkington ciaims ignorance of any | 
such legai action taken by the 
Philippines government but | 
admitted that newspapers there | 
were no longer accepting his ads | 
— he now relies heavily on word | 
of mouth to attract women to his | 
service. 

Closer to home, Eikington ; 
remarked that Rolling Stone, once ' 
a stronghold for promoting his | 
industry, has also begun turning | 
down ads for his business and | 
others like it. “They kicked us all | 
out,” he says with a laugh, citing | 
pressure from feminists, of whom, , 
Elkington says, “It doesn’t matter | 
what you say to them — they’re | 
not going to like it.” 

Terry Marselies of Blue | 
Horizons echoes this attitude. | 
“Explaining this to feminists is like | 
explaining life on Mars,” he says, | 
exasperated. This is a common | 
emotion among many introduc- | 
tion-club operators: they feel mis- | 
understood, when it’s really all so 
simple. “These are people with | 
compatible differences,” says | 
Marselles. “They're just people | 
who want to connectin life.” 2 | 


Boston Cable Channeis A3 and A8 


Live coverage of St. Patrick's Day Parade, South Boston, at 12:30 p.m. 
Tom Clifford, chief producer. 


March 18-31 


BNN-TV has reserved daily time siots for full length features by women video 
producers from the U.S. and throughout the world. They submitted their works for 


Sat.. March 17, at4p.m., 2hrs 


March 18 at4p.m.. 3nrs 


Mon.. March 18 at7 p.m. 2hrs 
Tues 
Wed. March 21 at7 p.m 


March 20 at 9:30 p.m 


Here is the schedule through the month 


Fri 


March 23 at 10:30 p.m 

Sat. March 24 at3p.m.. 3 hrs. 
Sun. March 25 at 4p.m.. 3nrs. 
Sun.. Marcn 25 at 8p.m 


Fr 
Sat 


Mon. March 26. at7 p.m. 24rs 


the Seventh Annuai international Women’s Day Video Festival. BNN-TV will continue 
to show new videos by these women daily through March 31. 


Tues., March 27 at 9:30 p.m 
Wed. March 28 at 10:30 p.m 
Marcn 30 at 19:30 p.m. 
March 31. 3106p ™. 
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Fall of the Third Reich, pages 5 and 230. 
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THE 
‘STRAIGHT 
® 


by Cecil Adams 


This is important! What are the Roman numerals for 1990? Possible 
solutions: 1) MXM, 2) MCMXC, or the cumbersome 3) MDCCCCLXXXX. 
Help! 

Anonymous 
Chicago 

By God, this és urgent. Even now sweaty movie moguls are 
undoubtedly wondering: what the hell are we going to do about the 
date at the end of the credits? Well, much as I'd like to cash in selling 
Roman-numeral consulting services to Hollywood, this time you guys 
are on your own. There is not now nor has there ever been any univer- 
sally accepted method of styling Roman numerals. For that matter, it’s 
only been in the last few hundred years that there’s been any general 
agreement on what symbols stand for which quantities. 

In school, for instance, you may have learned that the Romans used 
M for 1000 because it stood for the Latin mille, thousand. Wrong on two 
counts: many authorities think it’s only coincidence that the number M 
happened to look like the letter M (ditto for C = 100 — it’s unlikely C 
stood for centum, hundred). In any case, as often as not, the Romans 
indicated 1000 not with M but either the lazy-8 infinity symbol or else 
something along the lines of (1) — that is, a vertical stroke framed by 
exaggerated parentheses. 

The so-called subtractive principle, f.e., the IV = 5-1 = 4, was used 
only sporadically by the ancient Romans and their medieval successors 
and never in a systematic way. Comb through old documents and 
inscriptions and you'll find such whimsical usages as LXL, 90; XXCIII, 
83; LXXIIX, 78; and even IIIIX, 6. A popular German arithmetic text- 
book published in 1524 gives 99 as XCIX, but even today you'll find 
some people who will hold out for IC. 

So where does this leave us? Well, if we are truly desperate for moral 
guidance, we may turn to the world of computers. Cecil happens to 
have a desktop-publishing program known as-Xerox Ventura Publisher, 
an amazing bit of software thought to have been used originally to tor- 
ture heretics during the Inquisition. Among other things it will convert 
numbers up to 9999 into Roman numerals for use as page numbers. 
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Punching in 1990, we come up with MCMXC, an unsurprising and 
| somehow comforting result. But if we then try 1999, we get MIM. Why 

| MIM for 1999 and not MXM for 1990? Lord knows. Worse, if we enter 

| 9999 we get what appears to be IZ. I have scoured my reference books 
| in vain for any indication that Z was ever used for 10,000, which moves 
me to write the whole thing off as the product of malicious computer 

| geekery, an impression that actually trying to use Venture will certainly 
confirm. 

No doubt all this numerological uncertainty is distressing. But look 
on the bright side: it also gives us a strange and terrible freedom. You 
can use any damn notation for 1990 you want to, and no one will be 
able to say you’re wrong. It may not give you the same rush as dancing 
on the Berlin Wall, but in post-Reagan America you make do with what 
you get. 


4 

SHOCKING EVIDENCE OF ILLITERACY IN THE SUBURBS 

Your account of the origin of the Nazi slogan “Thousand Year 
Reich” [December 15] was not quite accurate. [Cecil said Hitler first 
used it after the Roebm purge of June 1934 to assure people that the 
future would be a lot more stable than the immediate past bad been] 
At the Nazi party congress on September 4, 1932, Hitler’s proclamation 
was read aloud by Gauleiter Adolf Wagner of Bavaria. It began, “The 
German form of life is definitely determined for the next thousand 
years.” Hitler repeated the boast when the Third Reich was established 
on January 30, 1933, and bis regime was often referred to as the 
Thousand Year Reich afterward. See William L. Shirer, The Rise and 


Ray Wilding-White 
Oak Park, Illinois 
You've misread Shirer’s book. The proclamation you refer to wasn’t 
read September 4, 1932, it was September 5, 1934. See Shirer, page 
1145, note 9. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. ; 
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Midwinter Specials | 


at Sugarloaf/USA | | 















Sugarloaf Mountain Hotel Weekend Packages 


Enjoy liftside lodging and terrific 
176 skiing with our 2 night/2 day weekend 
package. Long Weekend and Classic Ski 
PPDO —_ Week packages also available. 
Call for reservations 1-800-527-9879 
Sugarloaf Mountain Hotel © Sugarloaf/USA ® Maine 
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Departments with openings for interns include 
ADVERTISING * MARKETING/PROMOTIONS * PERSONNEL/HUMAN RESOURCES 
EDITORIAL * FINANCE © ART ¢ PRODUCTION ® CREDIT 
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let us help you start now. Send cover letter and resume to 
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Susan Kelley, 126 Brookline Ave., Boston, MA 02215 





HEALTH & COUNSELING SERVICES 


GAY & LESBIAN HELPLINE 


offers information, referral and crisis intervention 
from 6 - 11 PM Monday - Thursday & 
6 - 8:30 PM Friday and Sunday at 


617-267-9001 TTY/Voice 


REPR 


¢ Free Pregnancy 


Testing 
© Tubal Ligation 
© Pregnancy Termination oie br 


73 1 -0060 eon Brookline, MA 02146 (at Coolidge Corner) 


© Second Trimester 
Procedures 
¢ General Anesthesia 


Satisfied with your 


contraceptive method? 


Cervical Cap ¢ Condoms/Foam 
Diaphragm ¢ Birth Control Pills « IUD 
Female Physicians * Personal Counseling 
Private ¢ Licensed ¢ Non-profit 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


Oi lTalrers]| 


..and many more Snbciaities. Evenings, too. 


Boston Evening Medical Center r > 


<s 314 Commonwealth Ave * 267-7171 


A Recorded Messa 
HAIR TRANSPLA TS 


Call 439-5352 and listen! 


You'll hear a quiet word on the latest techniques 
in hair transplation. . . with no obligation. The 
Davis Medical Group's medical director, Dr. Saul 
P. Davis, recently featured on national television, 
is recognized nationally as one of the foremost 
authorities on hair transplantation . 

The results will be quietly understated to appear 
completely natural 


DAvVI8 MEDICAL GROUP 
WORLD TRADE CENTER, SuITE 400 
Boston, MA 02210 


(617) 439-5374 


BOSTON 
LIVING 
CENTER 


A daytime drop-in center where all people affected by the 
AIDS virus can come for social and emotional support. 


140 Clarendon Street 
9 a.m. to 5 p.m. 
Monday through Friday. 
Or call us at (617) 236-1012 


EATING DISORDERS 
Anorexia « Bulimia « Compulsive Eating 
* individual 
* couples ¢ family therapy 
Valery Rockwell, M.Ed. 
492-7843 


THERAPIST 
FINDER ett 


eT colt) oe-laleMialeihalel er], 


“1 found a therapist 
with the skills, 
5; ‘ound 
feel 
wanted through 
Mental Health 
Connections.” 


863-1583 


CREATIVE 
eatin 1/\) 


Offering guidance toward 
awareness for Artists & 
Others with emotional 

blocks. Utilizi 
Movement, Visual Arts, 
& Dreamwork 
617-494-9052 or 
787-3511 


SUBLETS 


Need to fill your 
apartment space now? 


The Boston Phoenix 
Real Estate Classifieds 
are the perfect way for 
you to advertise. 


Not only do we have 
the most 
comprehensive Real 
Estate Classified 
listings in the Boston 
area—but they're 
guaranteed! 


Run your ad for 2 
weeks then we'll run it 
FREE until it works. 


So place your ad 
today! Call: 


267-1234 


WORD OF MOUTH 


by Mary H. Frakes 


Local lo-cal — to 

The countdown has begun. 
Bathing-suit season is only a few 
months away, and it’s time for the 
annual attempt to shed a few 
pounds (real pounds, not the faux 
kind that drop off when you quit 
wearing cords and bulky 
sweaters). 

If you don’t have time to cook 
but are tired of the same old Fat- 
Busters Lean 'n’ Skinny Cuisine 
Petite frozen entrees, the Creative 
Chef, in Brighton, has devised a 
line of take-out entrees, pastries, 
and desserts that are low in calo- 


| ries, sodium, and cholesterol. The 


company used a complex dieti- 
cian’s software program to come 
up with recipes for entrees such 
as baked ziti with meatballs, 
lemon-garlic chicken, and veg- 
etable lasagne in which fat repre- 
sents less than 30 percent of the 
total calories. Desserts include 
apple-crisp tarts, cheesecake, and 
chocolate cake. Main dishes are 
individually packaged in 
microwavable containers and cost 
between $3.25 and $4.55. Entrees 
have fewer than 400 calories per 
serving; desserts, about 100 calo- 
ries each. 

Especially helpful is the printed 
information that lists each item’s 
nutritional breakdown (particular- 
ly useful for diabetics or health- 
conscious eaters), caloric content, 
serving size, and food-exchange 
values. Creative Chef is at 236 
Faneuil Street, in Brighton; call 
783-3525. 


Grazing for the greater good 


For those who don’t have to 
worry about calories, this is major 
grazing season. Two big benefits 
in the next couple of months offer 
the opportunity to sample some 
of the best restaurants in New 
England while helping out various 
good causes. 

The annual bash for the 
Spinazzola culinary scholarship 
for the Culinary Arts School at 
Boston University is scheduled for 
March 26 in the Sherman Union 
ballroom, at 775 Comm Ave. This 
is a black-tie-and-ballroom-danc- 
ing scene; it’s also a major com- 
petitive arena for chefs from the 
city’s best restaurants, who have 
been known to scout one anoth- 
er’s tables to see what’s being 
offered and how it stacks up. 
Thirty-seven restaurants will par- 
ticipate, as will 50 US wineries; 
tickets are $150 each. In addition, 
a $50 barrel tasting and seminar 
on wine and food pairings will be 
held earlier in the day; there’s also 
a silent auction during the party 
itself. 

Because of the Spinazzola din- 
ner, the third annual Taste of the 
Nation dinner, to benefit the 
nation’s hungry, will be post- 
poned a month; the official date is 
now April 23. It will be held, as it 
was last year, at the Charles Hotel, 
which will open the Regattabar 
this year to accommodate an addi- 
tional 200 people. Share Our 
Strength, an organization of food 
professionals, will put on the 
event in 70 cities nationwide. 
Boston's will be the last and will 
feature chefs from 36 restaurants 
and catering services. All pro- 
ceeds go to non-profit institutions, 
and most of the money stays in 
the Greater Boston area. 

New participants include 
Skipjack’s, Mamma Maria, Sol 
Azteca, Creative Celebrations, 
Cézanne Desserts, Hamersley’s 
Bistro, East Coast Grill, L’Espalier, 
and Le Marquis de Lafayette; Chef 


| News about food 


Chandler’s, Michael's Waterfront, 
and Mr. Leung have bowed out. 
This year representatives of four 
liquor companies, in addition to 
those of breweries and wineries, 
will be present. Tickets will cost 
$75 instead of last year’s $50. 

And if you missed the Great 
Chefs Taste Fair earlier in the 
month, the National Kidney 
Foundation of Massachusetts still 
has copies of the cookbook sold 
in connection with the fair. It con- 
tains about 80 recipes from New 
England chefs, about half of 
whom participated in the benefit. 
The cookbook costs $10 and is 
available through the foundation; 
call (617) 326-7225 or write to the 
National Kidney Foundation of 
Massachusetts, 180 Rustcraft Road, 
Dedham 02026. 


Here’s my card 

Two Boston restaurants are par- 
ticipating in a new credit-card 
program that must have been 
developed by some Carte Blanche 
marketing whiz who likes to eat. 
Called the Patrons of the Master 
Chefs, it involves a special Carte 
Blanche card with a membership 
number to be used when making 
reservations at any of approxi- 
mately 300 restaurants around the 
country. In addition to identifying 
you as a Big Deal and supposedly 
commanding better service, the 
$65 annual membership fee also 
buys a magazine, a monthly 
newsletter called Journals of the 
Master Chefs, and a directory of 
participating restaurants. The list 
is a mixed bag; there are a few 
dogs, but it also includes top 
restaurants such as Boston's 
Cornucopia and the Plaza Dining 
Room at the Copley Plaza; New 
York’s La Céte Basque, Lutéce, 
Maxim's, and the River Café; 
Chicago’s Le Frangais; and 
Philadelphia’s Le Bec Fin. Other 
Eastern Massachusetts restaurants 
include Nantucket’s Chanticleer, 
Newton's Pillar House, Brewster's 
Chillingsworth, Chatham's We- 
quassett Inn, and New Bedford’s 
the Candleworks. 


New on the menu 

A new addition to South End 
dining is Sharkey’s, a seafood 
place dressed up in the brilliant 
pastels of a tropical fish. No con- 
cessions to meat-eaters here; 
seafood is served broiled, grilled, 
sautéed, and over pasta. Dishes 
such as clams in an herby-garlicky 
broth are cooked in a long, open 
grill with quilted-metal paneling 
and come to the table in alu- 
minum sauté pans; the small piz- 
zas are topped with clams, 
shrimp, oysters, crab, or scallops 
and either red or white sauce. 
Entrees range from $10 to $14; the 
pizzettas are $8 to $10. Greeting 
diners at the door is a tankful of 
small live sharks; guess their 
predatory look is designed to 
make one want to tear into a 
hunk of hapless flesh. Sharkey’s is 
at the corner of Tremont and 
Appleton Streets, telephone (617) 
695-1229. 


Mixed blessing 

Nomination for most unfortu- 
nate configuration of culinary 
award and patron: in the February 
issue of Cook’s magazine, aimed 
at serious cooks, the publication 
trumpeted an award given to 
Wolfgang Puck's latest restaurant, 
Postrio, in San Francisco. And the 
award? Best new restaurant — 
sponsored by the American Gas 
Association. Q 
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by Robert Nadeau 


93 Winthrop Street, Harvard Square, Cambridge, 576-1210. Open 
seven days from 11:30 a.m. to 11 p.m. AE, CB, DC, MC, Visa. Full 


bar. Access up and down a few steps, folding elevator. Discounted 
parking at Charles garage. 





espite the name, this is 
a neither a place to bring 

children (slowish service) 
nor a postmodern nightspot. It’s 
yet another upscale Italian restau- 
rant, indeed a semi-sequel to Ciao 
Bella, in the Back Bay. Although 
there is a full menu of pasta selec- 
tions in full and half-orders, the 
specialty of the Spaghetti Club is a 
veal chop in mushroom sauce. I 
suppose “The Veal Chop Club” 
would sound too English. 

When I reviewed Ciao Bella, I 
thought the romantic atmosphere 
carried the food. The Spaghetti 
Club is stuck in a loud basement 
and has been unromantically but 
appropriately redecorated with 
Italian-language comics, newspa- 
pers, and graffiti. My favorite graf- 
fito is “O niente, o tutto!”, which, 
if it were the motto of a restaurant 
reviewer, would mean lots of 
niente-type reviews. The better 
side of this particular mixed 
review is that the Spaghetti Club 
has some excellent food, notably 
the veal chop and the desserts, at 
moderate prices for Harvard 
Square. Much of the rest is only 
decent food, which also doesn’t 
disgrace the neighborhood, so the 
Spaghetti Club has already attract- 
ed some business. 

Things begin decently with a 
basket of thick-crusted white 
bread heavily coated with sesame 
seeds. Since one tends to walk 
into an Italian restaurant hungry, 
the half-orders of pasta tempt as 
appetizers. But on two tries I 
didn't find the spaghetti all that 
clubbable. A half of linguine alla 
vongole ($7, $10.50) is presented 


- with four tiny littlenecks steamed 


on the half-shell, a charming nod 
to the original Roman cockle 
invoked. But the sauce is just nat- 
ural clam juice, a little oil, garlic, 
and butter, so it doesn't much coat 


| the pasta, which is al dente. 














Dieters, having already endured 
the guilt of ordering spaghetti 


with clam sauce, might or might 
not enjoy the reprieve. 

Spinach-fettuccine carbonara 
($7, $11.25) has more of the right 
texture in the green noodles, but 
the sauce is a casual affair of 
bream and bits of pancetta (fresh 
bacon), where you expect a more 
powerful amalgam of egg yolks, 
bacon, and cheese. A good grated 
parmesan would help a number 
of dishes at the Spaghetti Club, 
but I had to ask for grated cheese, 
and what came was mediocre. 

A better appetizer is the mista 
di mare ($7.50), a salad of lightly 
marinated scallops, shrimp, bits of 
squid, and mussels topped with a 
most un-Italian coriander leaf. I 
also enjoyed the cozze in brodo 
($5.75), about 10 poached mus- 
sels in a pool of grainy mustard- 
cream sauce. Dieters will want the 
verdure alla griglia ($6.75), but 
the lightly grilled vegetables on 
this handsome platter were mostly 
too undercooked for me. A small 
heap of marinated orange 
spaghetti squash was a highlight, 
as were two grilled scallions, but 
such highly grillable fodder as 
radicchio, yellow squash, and 
eggplant lacked both the taste of 
the fire and the flavor of having 
been cooked. 

A bowl of minestrone:soup 
($3.50) was only decent, tending 
to tomato-bean with hardly any- 
thing green in it but celery. No 
visible meat either, so I wonder if 
the recipe got switched with the 
one for Roman-style bean soup or 
pasta fagioli. 

On the main courses, you really 
should head for the veal chop (10 
ounces $14.50; 14 ounces $19.75). 
I think the weights include the 
long rib bone attached, but these 
are thick chops, nicely grilled. 
The sauce of porcini mushrooms 
doesn’t have much of the boletus 
edulis taste, but it’s dark and 
savory and chewy in veal-enhanc- 
ing ways. This dish would be a 


The Spaghetti Club 


Good pastabilities 





KATHY CHAPMAN 


real tourist attraction if the kitchen 
could handle side dishes. Overly 
underdone broccoli on two visits 
suggests a policy of sending the 
stuff for a: quick shower where a 
hot bath is in order. Underdone 
potatoes are a more unusual fault. 
In fact, I thought the potatoes on 
another visit were overcooked 
and powdery. 

That was on a very decent 
mixed grill ($12.95) consisting of 
a split Italian sausage, a nicely 
grilled boned chicken breast, and 
a buttery little filet mignon. With 
its frothy red-bell-pepper sauce, 
this would be quite a treat with 
better potatoes. 

Chicken parmesan ($9.75) sel- 
dom entirely succeeds, but this is 
a good attempt, with the chicken 
breast not at all dried out, and 
some balance with the cheese and 
tomato flavors. The weakness 
here is the usual — the curse of 
side-order spaghetti. A special on 
broiled bay scallops ($15.50) was 
a large portion but curiously taste- 
less. My first guess would be 
Florida calico scallops; my second 
cut would be that the kitchen 
washed them, a mortal error with 
scallops. The sides of minted rice 
and broccoli were nothing special 

The Spaghetti Club has a wine 
list, but I wasn’t offered it on 
either visit. The staff has been 
coached to sell drinks, however. 
One has to ask for water, and the 
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request tends to produce water 
only for the person who asks, not 
for the rest of the table. A table 
card of common Italian wines by 
the glass (no vintage years listed) 
shows the high mark-ups now fre- 
quent in by-the-glass sales. My 
glass of Santa Margherita 
Chardonnay ($4.75) was poured 
too cold to taste but was pleasant- 
ly dry with food. 

The desserts (all $4.25) are 
swell. My favorite was a “pear 
puff,” a tart of pear slices and pas- 
try cream on puff pastry, topped 
with another slice of puff pastry, 
all in a pear shape. It looks great 
and melts exquisitely on the 
tongue. Bonus: the pear puff sits 
on a sauce of what tastes like 
caramelized milk. Lick it up! What 
is described as a “fruit soufflée” 


‘tastes like fluffy citrus ice cream 
‘topped with real whipped créme 


Chantilly and strips of candied 
orange peel, so pleasantly light 
after Italian food. 

Chocoholics will get straight on 
the powerful no-flour chocolate 
cake, heart shaped and wrapped 
in fudge, on a little sauce of 
thinned custard. The créme brilée 
is small, sweet, light-textured yet 
rich, with the appropriate caramel 
topping. A ricotta-lemon custard 
with strawberry sauce was 
delightful and needs only a catchy 
name to be as famous as the veal 
chop. Decaf cappuccino ($2.25) is 
well made. 

Service at the Spaghetti Club is 
attentive but slow, even at a quiet 
late lunch. At a weekend dinner it 
became distressingly slow as the 
room filled. I don’t blame the 
waiters, who do everything well 
but bring water. I blame the 
kitchen and suggest a shorter 
menu, since execution is spotty as 
is. The crowd is more mixed than 
at Ciao Bella. Given the sound 
level of the room, I see no reason 
for background music, especially 
not the jazz fusion and swing 
vocals I picked up. 

With all its faults, the Spaghetti 
Club has what people need in 
Harvard Square, affordable Italian 
flavors. I call for reform with con- 
fidence that competition will 
arrive soon to reinforce my mes- 









This directory is not like 


other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 


by “ac,” indicating 4 la 


carte. Bear in mind some 
menus change seasonally. 


RECENTLY REVIEWED 
Beijing 111, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 
brow taste for generous platters of aptly 
fried food, inexpensive. The specialties are 
scallion pancake, General Gau's chicken, 
and sesame beef. Don't order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautGed, spicy, green beans 
— my favorite item here — isn’t arty, right? 


Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 
Continued on page 12 





Innovative & 
Traditional 
Italian 
Cuisine 


197 Portland St., Boston, MA 02114 
(617) FOR-ALDO or (617) 567-2536 


a ae 


Modern Caribbean Cuisine 
has arrived In Arlington! 


Seagrape Tree 


¢ 890 Mass. Ave., Arlington 
617-646-5999 
Open for dinner Tues.-Sat. 5:30-9:30 pm 


Parking inrear (9H 
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OPEN 
HAR BORWATCH  YEARROUND 


On Pier 6 ¢ Shipyard Qtrs Marina ¢ 
agar gr MA 02129 © 242-1441 
A spectacular view & casual 
dining at affordable prices 
Free pier parking November - April 















FOOD 
10 GO. 


Check the 
Boston Phoenix 
AFTER HOURS 

Classifieds. 





Café Brazil 


Brazilian Cuisine 
| Now serving 
Beer & Wine 


421 Cambridge St. 
Allston, MA 
789-5980 


900 BEACON STREET © BOSTON/BROOKLINE LINE® FREE PARKING 


DIM SIM BR 


UNCH 


Saturday and Sunday 11:30-3:00PM 


LOBSTER FEAST 
Pick up a 1 1/4 LB FRESH LOBSTER 
and we'll cook it for you! 


TAKE-OUT Cail: 247-3666 
All major credit cards accepted ¢ Handicapped Acessible 








“The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 
stly.” 
Boston Globe 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS." 

The Harbus News 


SiamGarcdcr 


Siamese Kitchen 
PARTY ROOM AVAILABLE 
FREE PARKING AT DINNER 


DINNER 


Sun.-Thurs. 5:00-10:00 p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. 





50 JFK St., 
Harvard Sq. 
Cambridge, MA 


Harvard Square 


The first and the best Thai restaurant 
in Harvard Square 
Enjoy fine Thai cuisine in our warm 
& pleasant atmosphere 


Dinner: 5-10 Mon. thru Thurs., Sun 


LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 


Open 7 Days a week 
Lunch: 12-3 p.m. 
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Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover-versions, 
but it's all tremendous fun. Don't be over- 
awed, be happy. (9/89) 

Beston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fastfood. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a-choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Heooe-Doo 835 Beacon 
St., Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AF, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbecue, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectibles and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Jeyce Chen Restaurant, 115 
Stuart St. (CityPlace), Boston, 720-1331. 
Mon.-Wed. 11:30 a.m.-9:45 p.m.; Thurs. and 
Fri. 11:30 a.m.-12:30 a.m.; Sat noon-12:30 
a.m.; Sun. noon-9:45 p.m. AE, MC, Visa. Full 
bar. S7-16. 

A Theater District sequel to the Fresh 

Pond Palace, offering good versions of 
Mandarin and Szechuan dishes, and quite 
decent commercial Chinese-American. The 
problems, as in all oversized Chinese 
restaurants, were in the simple stir-frics and 
noodle dishes. Good Szechuan food is get- 
ting scarce and Chinese food with some 
atmosphere is rarer yet. So, even two blocks 
from Chinatown, I’m for an extended 
engagement. (1/90) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 

To hell with cocaine — Colombia should 
export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
Phe Pasteur, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken-based, with a varicty of mix-ins. 
Also a line of drinks and desserts, and 
some, like “avocado juice ” (actually a lus- 
cious milkshake), that are both. Small, 
homy, clean place serving food like mama 
used to make, if your mama was 
Victnamese. (9/89) 
Ristorante Schifine, 21 Broad s:., 
Boston, 523-0590. Mon.-Thurs. 11:30 a.m.- 
2:30 p.m. and 5:30-10 p.m.; Fri. 11:30 a.m.- 
2:30 p.m. and 5:30-11 p.m. Sat. 5:30-11 p.m. 
AE, CB, DC, MC, Visa. Full bar. Dining room 
up full flight of stairs. $14-19. 

One of the best of a pack of new, 
upscale Italian restaurants. You dress up 
and pay French-food prices, but you get to 
cat flavorful, less pretentious, Italian-tasting 
food. Young chef William Pinnone is 
notably good with cream-based sauces and 


SECTION TWO 


desserts, and his newest kitchen is ready to 
back that with an outstanding breadbasket 
and exquisite homemade pastas. The menu 
is also unusually deep in fish entrees. We hit 
some boredom on the chicken-rabbit level, 
nowhere else. (11/89) 

Reka, 1001 Mass Ave, Cambridge, 661- 
0344. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30-11 p.m.; Sun. 5:30-10 p.m. 
AE, CB, DC, MC, Visa. Beer and wine. One 
full flight of stairs below sidewalk level. 
$10-16 (lunch $5-10). 

Gorgeous ultramodern setting in grays 

and blacks, fine sushi, super soups and 
stews. It ain't cheap, but it is healthful, rest- 
ing the spirit and palate and dropping your 
saturated-fat average for the month. A low- 
pressure sushi bar for the brave-but-new-to- 
the-game, or a dining room for all levels of 
acculturation, from the French-style scallops 
in cream sauce to the giant sashimi assort- 
ments and grilled ecl. (10/89) 
R ly 1215 Comm Ave (corner 
of Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun.5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the “one asterisk” dishes in Thai places. 
Some disappointments on the tandoori 
menu and the frying could be lightened up, 
but everything we had was edible — nay, 
filling, generous, and inexpensive. Don't 
miss the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/13) 


noe Delicatessen and 
7 275 Tremont St., Boston, 


523-3354. Mon.-Thurs. 7:30 a.m.-11 p.m.; 
Fri. and Sat. 7:30 a.m.-2 a.m.; Sun. 8 a.m.-10 
p.m. AE, MC, Visa. Beer and wine. $6-17. 

They've stopped trucking in supplies 

from New York City, and they've stopped 
paying much attention to the food, and it 
shows; but how can you have a theater dis- 
trict without a delicatessen open late on 
Friday and Saturday nights? Good chopped 
liver and cheesecake, decent blintzes — 
after that you're on your own. (12/89) 
The Oasis at Kenmore, 484 
Comm Ave, Kenmore Square, Boston, 247- 
8181. Daily 11 a.m.-11 p.m. AE. No alcohol. 
$4-8. 

Modest but well-above-average Middle 
East restaurant, and cheap enough to suit its 
student neighborhood. Excellent marinated 
kebabs, tasty baba ghanouj, well-spiced 
grape leaves and falafel. A somewhat bland 
Israeli style on the rest of the menu will dis- 
appoint hardcore fans of these flavors, who 
should learn to stick to my advice. Note the 
useful hours for your next falafel attack. 
(12/89) 


AMERICAN REGIONAL 
Cactus Club, 939 Boylston St., Back 
Bay, Boston, 236-0200. Daily noon-11:30 
p.m. AE, MC, Visa. Full bar. Up six steps 
from sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. Build your dinner 
around the brews. A loud setting with a 


pretty sedate, MIT-ish crowd, so far. (7/89) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.- 4 p.m. and 5-11 p.m. 
AE, MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Devecrest Indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnnycakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an anthropo- 
logical experience. (7/88) 
Ken’s Steak House, Route 9, 
Framingham’s “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 
p.m. All credit cards (including Discover). 
Six steps up from sidewalk level. $15-20 
(lunch $7-13). 

Vanishing Americana, a genuine subur- 
ban road house full of no-kidding 
Continental dishes and a few colonial 
revivals. Our reviewer praised the clam 
chowder, seafood luncheon , cheap 
desserts, and stolid middle-class values. 
Men must wear jackets. But of course. 


(6/89) 

New Jillian’s, 1185 River St.; Cleary 
Sq., Hyde Park, 361-7799. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards. 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday’s, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
Spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Deli, 643 
VFW Parkway, West Roxbury, 327-2260. 
Sun.-Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 
a.m.-11 p.m. No credit cards. Beer and 
wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 


CHINESE 

Heng Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 


Ce ee ee a 


cote 


GREAT CHINESE FOOD 


2 FOR 1 


Buy Any Dinner Entree, and Get a 
Second One of Equal or Lesser Value FREE. 
Dining Room Only 4pm - T’il Closing. 


15% gratuity & tax will be added based on full value of meal. 
One coupon per party. 


Expires 3/24/90 


109 Brookline Ave. ¢ Boston « 536-0420 


Free parking in Red Sox lot after 4 p.m. 
(except night games). 


GOOD AT 
BOSTON 
LOCATION 
ONLY 
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poultry and pork, but there’s also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

Heuse of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat.11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. No 
liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and “small steamed pork pas- 
tries” on the Saturday and Sunday dim sum 
lunch menu. (3/89). 
Talwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu,and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10;30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the can- 
noli tinged with anise. Huge and sometimes 
loud. (11/88) 
Pastavino, 75 Park Plaza, Boston Park 
Square (at the Heritage on the Garden), 
482-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
and 5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 
p.m. and 5:30 p.m.-midnight; Sun. 11 a.m.- 
3:30 p.m. and 5:30-11 p.m. AE, DC, MC, 
Visa. Full bar. $8-22. 

Homemade pastas, fine salads, and 
desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 

Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
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a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat, 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 
Old-fashioned, small Italian restaurant, 
the kind you can’t much, find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early-and often 


9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici's as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici's kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 
BBEAN 


Batey Taino, 279A Broadway, 
Cambridge, 354-3378. Tues.- Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10, p.m. 
No credit cards. No liquor. No wheelchair 
access, $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
El Reamcho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Besten Harbor Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m, and 
5:30-11 p.m. All credit cards. Full bar. $16- . 
25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the out- 
standing course, though the kitchen does 
well with dishes like the medley of three 
fish in three sauces. Dress up. The decora- 
tive theme alludes to nautical proprietor- 
ship, with old maps, ship models, dark pan- 
eling, and that view. (7/88) 
Giannino’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15,50-24.50. 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. 
Enticing array of desserts. (11/88) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 
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challenging stew for those who equate 
quality with refinement. Old flavors con- 
tend with top-quality ingredients and tech- 
niques. All the great meals are illuminating 
— this one makes you define your own 
taste. (8/89) 

Moerten’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 
p.m.; Sun. 9 a.m.-3 p.m. and 5-9 p.m. No 
credit cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 Gunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Lunches and the home- 
made desserts are the real treats, along with 
the overheard conversations. (8/89) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don’t-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC, Beer and wine. Up two steps from 
| Sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes, “Food with a verve at a price that 
doesn't set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 
224 Beston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
| p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
| No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie-neighborhood grill comes to 
the corner of North Dorchester, South 
| Boston, and Roxbury. It becomes cheaper, 
| with an outstanding spread of $3 desserts. 
| Better sauces than most, especially the 
mussels in garlic, the wine-and-cream 
| sauce, and the lime mayonnaise that accom- 

panies the fish cakes. This one is a check- 
| rated “best buy.” (11/88) 


OTHER 

| Addis Red Sea, 544 Tremont St., South 
| End, Boston, 426-8727. Mon.-Thurs. noon- 

11 p.m.; Fri-Sun. noon-midnight. AE, MC, 
| Visa. Beer and wine.,No access. $6-12. 
Boston's third Ethiopian restaurant. The 
| food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another version 
without. The basic foodstuffs shine through. 
Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 
| Bali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
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to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Geemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sun. noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Noodles are Japan's most 
popular fast food. (7/89) ; 
HManmiek, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and scafood. On 
the Korean side, our reviewer liked the jun- 
gol, a dinner soup filled with vegetables 
and fish or beef, livened up with red pep- 
per. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. ; 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
take-out. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tifwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele. 
Try the funkier and southerner dishes such 
as jalisco tamale, puerco adobado, moloti- 
tos, or the no-spice fried dishes like pollo a 
la Tijuana done up in corn flakes. Chelsea is 
cheaper and has a little more sabor but 
both have uniformed mariachis playing and 
singing Friday through Sunday, and’they’re 
a trip. (8/89) 
Tekyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 5- 
11 p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued-chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Treykea, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it's positively socialistic. 
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Wholesome, no-nonsense entrees, weak 


soups, good “uh tooo. 


Beston Lobster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun. 5:30-10 p.m. All credit cards. 
Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 

eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the 
money and a terrific new answer to “Where 
do I go for a good lobster?” (9/88) 
Beston Sail Left, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


SOUTHEAST ASIAN 
Bangkek Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
Shrimp.” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 
Bangkok Howse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 
restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incendi- 
ary beef with basil leaves and chili, a tooth- 
some tod man koong appetizer, and a deli- 
cious fried honey-banana dessert. (10/88) 
Pho Hién 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri.-Sun. 9 a.m.-mid- 
night. No credit cards, No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Mewse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 










































Rocco Siccone: holding fort 






MARJORIE SIEGEL 







The Cozy Corner 


hen you think North End dining, you usually think cozy 
Ww and romantic, right? You think red sauce, checkered 
whole ball of wax. 


tablecloths, candles dripping from Chianti bottles, the 

Sorry. Wrong way to approach it. Restaurants like those are a 
dime a dozen in the North End — they cater to the tourist trade, 
they’re heavy on “atmosphere,” and they can cost you and your 
signorina upwards of $100 per outing. But the best bargains in the 
North End tend to come in slightly different form, and they tend to 
dish up different fare. These are your basic corner eatieries, places 
that serve the kind of food that real North Enders eat at home: sim- 
ple stuff without the glitz. A decent member of this tribe is the 
Cozy Corner, on Salem Street, a stone’s throw from the North 
Church. 

Don’t expect anything fancy here: it’s a simple storefront with 
stools at a counter and a coupla Formica tables. But do bring your 
appetite. And do expect to get a relatively good, unpretentious, 
home-cooked meal. The Cozy Corner is best known for its rotating 
daily lunch specials — on Mondays, they dish up chicken Marsala; 
Tuesdays, it’s manicotti and meatballs; Wednesdays, pasta with 
chicken and broccoli; Thursdays, roast-beef sandwiches with 
mashed potatoes; Fridays; fish; and Saturdays, stuffed calamari. 

The Cozy Corner has been owned and operated by Anna Judge, 
a genuine Italian mom, for years. About five months ago, she sold 
the operation to Rocco Siccone, but he’s left the menu intact and 
Anna is still there, presiding over the kitchen. What's new are the 
prices (be forewarned — they're slightly higher than they used to 
be) and the menu, which has been slightly expanded, and now 
includes a larger variety of daily specials including veal cutlet with 
pasta and tripe, baked ziti with meatballs, and stuffed peppers. The 
Cozy Corner also serves fairly standard omelets and egg breakfasts 
in the morning, along with the usual array of toast, muffins, and so 
on — also standard. And Siccone may expand the menu to include 
dinner this summer. 

Frankly speaking, this isn’t great Italian cuisine, but if you're in 
the North End and aching for a cheap plate full of pasta, it’s a safe 
bet. Nothing on the menu will run you more than $6, and most 
dishes can be had for less than $5. 

The Cozy Corner, at 162 Salem Street, in Boston 523-7660, is 
open Monday through Saturday from 6:30 a.m. to 4 p.m. and on 
Sunday from 6:30 a.m. to 1 p.m. 














































THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 

















Little Stevie's 
House of Pizza 
Ice Cold Beer & A Slice 


_ 3-00 


slices from 9 am til 3 am 
1114 Boylston St.» Boston 266-5576 
50 yards from Mass. Ave. 


We're at your service 


If you're looking to hire restaurant and service personnel, 
place your order with the Boston Phoenix. Just call 


030-Ja90 ext. 280 


and one of our service 
representatives 

will be happy 

to serve you! 
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#698 


Paint by numbers 


THE 


PUZZLE by Don Rubin and Roger Jones 


Each of the numbers at right represents a color from the 
palette below. See if you can match them up. 
white 
cinatlbesticiemniaianabicisaaai SD 
—__2_ __ dark blue 


green 
yellow 
brown 

black 

golden brown 
blue 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #698, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, March 23. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 
Address 
City/Zip 
T-shirt size 


Solution #696 


Even though puzzle #696 was printed upside down (oops!), 
a few of our readers managed to figure it out. 

Here, then, are the solutions to “Tour de Force” (right side 
up). T-shirts to the following. 
1). Lydia Walshin, Boston 
2) Paula Warniment, Brockton 
3) Harry O’Connor, Plum Island 


aa 


aps 


7 DAYS A WEEK 


MULTI COLOR & COLOR LASER 
BLACK OFFSET COPIES 
PRINTING e Canon color laser copies to 


° Newsletters, manuals, pamphlets, Win. » 17in. 
envelopes, resumes, carbonless forms e Color laser overhead transparencies 

e Typesetting to 8!b x 11 : 

¢ Photostats ¢ Brilliant color Cibachrome prints and 

¢ Folding, collating, cutting, binding seenraiening 

e Instant offset printing 


COPYING 
e High speed, high quality copying 
¢ 9900 and Kodak copies 
e Zoom lens enlarges & reduces 
© GBC and Velo binding 
¢ 7 days a week, while you wait. 
FAX SERVICE 


© Send and receive worldwide 
3-D objects 


e From artwork, 35mm slides, chromes, 


MR BIG™ 
GIANT COPIES 


¢ Copies, to 3 ft. x 25 ft. 
Enlarged and reduced 


¢ Bond, vellum or colored paper output 

© While you wait service 

¢ Blueprints, engineering drawings, line 
work precisely reproduced 


<== “CALL THE COPS” 


DOWNTOWN /FINANCIAL DISTRICT 
367-3370 


451-0233 
367-2738 ° 


BOSTON/BACK BAY 
815 Boylston Street 267-9267 260 Washington Street (near Schoo! St.) 
(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 
Saturday 8:30-6 13 Congress Street (near State St.) 

601 Boylston Street 267-7448 | Monday-Friday 7:30-10, Saturday 9-5. 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 
Monday-Friday 7:30-9 101 Summer Street (near High St.) 
Saturday 8:30-5. One Beacon Street (on Tremont St.) 


155 Milk Street (at Broad St.) 
BROOKLINE Monday-Friday 7:30-9, Saturday 9-5. 
One International Place 


Monday-Friday 8-6 
CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


1295 Beacon Street 731-6775 
(Coolidge Corner) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


See our ad in the 
NYNEX Yellow Pages 


~- BOPYCOP 


FAST PICK-UP & DELIVERY 


MARCH 16, 1990 


COPYRIGHT DON RUBIN 1990 


SUBLETS 


Need to fill your 
apartment space now? 


The Boston Phoenix 
Real Estate Classifieds 
are the perfect way for 
you to advertise. 


Not only do we have 
the most 
comprehensive Real 
Estate Classified 
listings in the Boston 
area—but they're 
guaranteed! 


Run your ad for 2 
weeks then we'll run it 
FREE until it works. - 


So. place your ad 
today! Call: 


267-1234 
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age eg ge 1BR ideal = $650-1200, 1 mo. free rent. $1150 htd. 277-8486 
ie) 


cple. Hi ceilings, hw é a 
fe. hoy tas eetowe.. G17-731-2000 BROOKLINE, mod 18 


$750 incis, no fee 232-5751 








three bedroom apt. Rooftop sunny. Sep enr. $625 inct 
deck w/great view of skyline. BOSTON, SOUTH END, ist util. 661. 80 












: CLASSIFIED LINE ADS: 617-267-1234 
phoetix CLASSIFIED DISPLAY ADS: 536-5390 








Classified Advertising Policies 
THE GUARANTEE 


Purchase a non-commercial advertisement for two consecutive 

weeks in advance and we will keep running the same ad free 

as long as you call each week on Monday or by 6 p.m. 
* Tuesday to renew the ad. Missing a week voids the guarantee. 

To begin renewing your ad call 267-1234 during the week of 

the ad's second appearance. 

CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any 

reason, to print an advertisment and shall be under no liability 

whatsoever for any error for which it may be responsible 

beyond liability to give the advertiser credit for so much of the 

linage occupied by the advertisement as is materially affected 

by the error, provided that the Phoenix is notified by the 

advertiser of such error in an advertisement within seven days 

of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all 

the rates and conditions under which advertising space is at the 

time sold by the Phoenix. 

The Boston Phoenix reserves the right: 

*To revise copy containing objectionable phrases 

*To reject in its sole discretion, any advertisment on account of 

its text or illustrations 

*To determine correct category placement 

All advertisements must be accompanied by a full name, 

address and telephone number. 

CANCELLATIONS AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for 

cancelled ads. Advertising space credit will be issued for ads 

cancelled before 4 p.m. Tuesdays. Changes in Advertisements 

will be accepted until 4 p.m. Tuesdays. GUARANTEED 

Advertisements: There are no refunds or copy changes 

accepted on a guaranteed advertisement 

DEADLINES 

Music and the Arts... Wednesday, 6 p.m. 

Real Estate and Help Wanted...Thursday, 4 p.m. 

Copy for all other Advertisements... Wednesday, 6:30 p.m. 

Modeling... Wednesday, 12 noon 

Guarantee renewals... Tuesday 6 p.m. 

Changes and cancellations... Tuesday 4 p.m. 










































OFFICE HOURS 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 






Fri. 8:30 a.m. - 5 p.m. 


FOR ADULT ADVERTISING 
PLEASE SEE THE 
ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 




























| | BOSTON studio w/loft-det- CHARLESTOWN, sunny 1 JAMAICA PLAIN, Nice SOUTH END — 2BR, 1 Bath BROOKLINE/Brighton line 
I w/a artic bidg close bus = BR+ gfignt locin. ne T, haw 2/eBR, hdwd firs, off-st pkg. penthse on Shawmut ave. COMMERCIAL condo, safe area, sec bidg, 
\ 75 889-2999 machin firs /mo. 242-3357 nr T. $775+utl. 277 , Cathedral ceilings, oky PA E exci cond, new kit, hw firs, 
| Sa! BRIGHAM CIRCLE, spacs EDFORD WEST. a agg ter th ‘Oey. we — none - oa i pone 
: . Seah M , Charmi imm jo-month only. stdn 3 
| ae ||| ite yg so0ujme tutte. spcs apt in Vict 2-tam, trple, $875. Call 267-7773. Leave BOSTON $102,000. 617-827-6020 
e Wr. Cali 508-445-2649 = CHELSEA. Lovely Victorian Oy wid: walk 16 Comin fal, eee waren ron 
, , t My iy ; . 2BR, on quiet PER 
Hy amie} t J] BRIGHTON/ALLSTON. 2BR~=—mapie firs, French doors, hi OY At? 8 98. $950,996-9427 ot exspd brick . wd DrTiN9 = MAJOR MITOFF HOUSES 
MMMM} | ets wo too. saa-adas "Se STS ON THE OCEAN! wavs, nr 1 $800, 262-2606 
PLURAL LALLA CELA mada sox | CHELSEA, Attn Ammis! wd fis, nr T. $850. 262-2686 BROADWAY PLAY FOR RENT 
BRIGH /Brkin aterfrnt- Funky 1 FREE RENT! J needed 

APARTMENTS apt nr B.C,D T nes. Clev townhouse, 1¥2 ba, we. REVERE, Pay rent towards cuneate Siam, ~ & hy ~ begining October or Novern- line. On T. 7rm ‘ sen tae 
A ARTMENTS BOST LINE Crcl area. $884 incl ht & hw. gon views. $950. RE, Ownership! Breakers’  T $725 inc utl 536-4364 ber 1990 617-338-8337 applianced. parking yerd. 
Set ea ns nein ne eR line, ae 1 apts, Avi 5/1 734-7189 -1515, Open 7 days Condo on Ocean. Prime loc. er April 4. $1300 No fee. 
ALLSTON/BRIGHTON, roof deck, exercise rm we 2 BR, largest unit, best fir. SOUTH END, irg mod 2BR, GREAT RETAIL SPC Re 924-8219 : ; 
great loctn on T line, varie inary. Pig. ING. From See. Se thea ¥ tate toon Pool, sauna. Rent w/opt to —frpic. w/d, dw. sundeck, MASS AVE iain liata 
of apts; studios, 1 926-6236, 247-1990, apt, it  ht/hw, hw firs, buy, $1075. 648-2222 easy pkg. $1000/mo+sec. CAMBRIDGE/ARLINGTON SOMERVILLE beaut twnhse 
2B iat row Every. No 547-0026 re tom jo $97:8000 CHELSEA. charming 168A SOMERVILLE Smmwanto 2 4/1, Marty, 427-3593 Line, great exposure.900sq  6rms/3BR, exposed brick 
we. Cn es on waterfrnt, w/d, pkg for 2. Davis & Porter, very nice 55 | STONEHAM, at At. 93, rg —_t $1200/mo neg. 547-0026 —wallis. hw firs. 2bths. irg deck 


a1 QTON CENTER austin , FEE, Long- BROOKLINE, irg6rm apt on : Vern 
ALLSTON CENTER excttoc. wood Med area, 12 & 3BRe, bus lines, wide hdwd firs: fren habe. ne oo 7 5, flere Weed Be, MO We. corn a ee ey SONOS, SS $1200+utils 628-0761 





w/w. pool, close to T. $650 storage, wd stove. Yzmo 4/1. 508-535-1502 5p or 603-293-0325 Iv msg $200/mo. 547-0026 





¢ Rach And nth at Rete TS. tt incl ht. Owner, 731-0417 f ; . 787-1787 ee 
Gace BAY eee eh: | abana ee WATERTOWN cozy. EAST BOSTON waterron.  SOMERUILLE "esunt 
NAP siopujno 247-4770. eos nr Longwood ‘jane THE DEADLINE FOR Sern Van ae he Font elegant & charming, 3brm 50x50 attractive loft style spacious, 11rm hse on pvt 
<seqtentibaatniphinniasimaiabaaeminiliats alk to public trans: Mins PLACING $525 htd. 696-3205 m 9: SOMERVILLE frpic, grge, deck, solerium, _— spc in pleasant loc, Pet way nr Davis Sq & Tufts 
BACK BAY, 2f! duplex, fo bathe Satta LIFESTYLE = CAMBRIDGE fine. 2-SBR TY Perm’, —_ Smin fir. $1000/mo 603-823-8090 — Seaty, Gate, Sot g. 
hrdwd firs, 3 fireplaces, 3BR : : ; DORCHESTER/Ashmont, apts, walk to Harvrd Sq, nr rom Camb, on T, no dogs. EEAAICL In) ittanl der ertiote w 1s ig yd, nw firs 
18 1/2 bath, wid. ow & ¢ — Ra setts REAL ESTATE walk to T, 2BR apt, ownr-occ —T. From $595. No Fees. Call 0 fee 5/1 $1500 924-14 Ben He ae ac teal for artists, _ $2100/mo Andrew 623-5864 
storage, back patio, parking 2BRe CLASSIFIEDS 3-fam, hdwd firs, frnt &back © Owner, 547-0026 eae nee, r it tit 
= } s $900-$1450 hes. $675. 436-2717 }-800-642.1980 - WATERTOWN, wonderful sq ft-3800 sq ft. Inc! all utils 
Shs00/n 7. i FREE RENT/NO FEE iS WEDNESDAY ee ; iiclitiataticnnnstiline tities a tem oi 3BR duplex, screen porch, Yami from MBTA commtr stn HOUSEMATES 
437-9414 or antes AT 6:30 P.M. DORCHESTER, Meetinghse SOMERVILLE. irq sunny 6 — full Ivg.rm & din rm +eat-in $4/sq__ft, Jack Dronzek, seamen 
THE COPLEY GROUP —— OCH. 2BR. $695+utils rm 2/3BR, irg kitch w/fridge, Kitch. Bsmnt & attick, 2-car 508-528-2000 .Mo 
247-3070 CAMBRIDGE, 1BR, Ivg rm, 969-1586 wkdays sundeck wd firs, econ- pkg. 1 block to T. Lots of JAMAICA PLAIN 4850 sa ft quiet Ivly 3BR_home on 1 
BACK BAY. ba. shr kit & Indry w/ownr, omical gas ht. off-st pkg, 2-3 charm & very quiet. Avi 5/1 ppt PLAIN, 4850 sq ft acre. Nr Rt 2-Concord line 
One bedroom available in w/w, a.c., skylites, spacs, DORCHESTER, Mtghs Hill cars, $800 No fee. 628-6324 $1400+. 924- of office spc, newly renov $375/mo+utils. Avt 3/1 














$467/month, heat and hot month free. Spectacular stu- - nov by arch/owner, nr T & for privt suite in sngie fam 2firs. sunny, pkg, quiet, nice = draftsmen. Prvt entrnc, off-st 
water incl. Near T and laun- #0. 2BR apts on E Concord = CAMBRIDGE 2BR. mod kit, Far, 780"ht 286-5551 hse your own kt/bth, wik to _-nghbrhd, $950. Gall Michael pkg avi, 2 min to T. Can barm. 2 bth apt nr T. bus & 
dry available. Call Carla, St $710-990. Resident Mgr, ac. 5-7min wa into SREERUCSTER ICT Daa? «| «OVS. Prir. Tufts, $575 incl after 6pm 325-2171 suatet past of spc. 96.50/st 75 pis 787-9683 
ee te | Sa et ae hen seerte DORCHESTER Mod 2BR in hit/elec. 625-8641 Owner, 524-0052, 232-6521 $318.75 pis 787- 
ees 2 ; owner occup 3 fam. Fr 0 ———— 
Ave $640 ‘hijhw' incl No. SOUTH END. Gity Hosp, CAMBRIDGE, Kennedy Redline. $750+. 265- es ok ee ok Bp a Rn mp nH lr a 
, 1 : newly re- Biscuit, 1 2 & 3BR, brand ————________. or » Oink, ' oe enero see ern St. $275+ utils. Ist. last & 
Net ‘No pets. Oe or habed 5 rm apt. Irg kit. w/w new. from $775. No Fee. RE, HINGHAM, CROW POINT perl Porter, Davis, Stape IPSWICH B17-96eSITS aibgoman sec req. No pets. Avi 4/15 
crpt. d/d, storage area, w/d Kimball Bourgault, 426-8445 3BR. quite coastal ~ teas pode $940 Male, 40, seeks apartment Great deal!!! 782-3125 
in bidg, good security. Suit- - neighborhood. Beach a! lo Lec : -  orcondo year-round. Please == 
LOFTS able for 2-3. NO FEE, CAMBRIDGEsplitievel26R. harbor view, porch, yard, 628-5425 No Fee. write P.O. box 4481 OCONDO- ALLSTON 4th F rmmte for 
BOSTON's largest selection TERMS NEG. Reduced new K & B, hw firs, Smin to garage, mooring rights, 9 ~—SSCéortsmoouth NH. 03802 gg! get genes flo 
: . Central Sq T, prkng, rivacy. 740-1340 a MINIUMS $270/mo+utils, avi 4/1 or 
of artist spaces. residential & $800/mo+ Lee 267-8687 ‘utils 876-2940 p y NEWTON. Brighton or vicin- peter sooner. 782-1682 
Somoat Seurgemweeess © SOUTH END. Blackstone | oe SOMERVILLE —NEWTON. Brighton oF vicin. —— 
Kimball Bourgault, 4 > ~~ ; CHARLESTOWN loft JAMAICA PLAIN, nr Pond & Sullivan Stn area, 2BR apt penne “Sate : 2 bar TON here ALLSTON/Harv Sa. M/F 
—————____—_ bidp. fresh pat great light 2200-9200eq ft. ideal for —_ peed ay OA wicee a $595. No Fee. 547-0026 $350 util, Non-smokers. no $443/mo near B.U.. inci Shr w/ 3 others. nr Harv Sq. 
BOSTON/Park pd gard nr suitable for 2-3. mo incl seaheiing. tat fron Indry incl. No Fee. Call SOUTH BOSTON. 1BA, new pets. need 1 parking space parking. laundry, near T at ee en > quiet 
pag. S550 /me ht/rw no tee. Hy ve an: ed as 8687 $975/mo incis utils. Long Vlado. 734-0905 hdwd firs. Quiet nbrhd. $575 ap A a 1. 20 ask = avail April 1, 734-5741 
437.1632 after 6orivmsq | ~ e COROY. 287- term lease avi. 232-9488 495-3526 or 268-6982 j 
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& yard, on buslines, nr T. 





. no fee. 787-1787 $850+utils. 628-9043 incl S1100/me Wel rent 1 CAMBRIDGE MASS AV 
— —— incl. $1100/mo. Will rent to Al iE MA 

A CHELSEA, terrific 1BR on SOMERVILLE, 4 rms, mod K individuals, $550 ea/mo. Avi lower level shared office 

q waterfrnt, w/d, pkg, nr trans, & B. w/w. $650 unhtd. Avi 4/1. 800-344-2170 M-F 8a- From 175-1000 sq ft, from 










































































all rg 6rm 2/3BR, 2 porches, <n =: OS OF Natrl light. Perfect for 508-264-4677 
wd firs, patio/garden, dw, re- SOMERVILLE M/F nosmkr WEST ROXBURY Irg 3BR. architects, graphic arts ALLSTON-2 re in large 4 































































USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American 
information: Express, please fill out this section or call 267-1234 





gs ee NE eR hE EE LL re 22 AR HN LSE SS Se oe 


NAME; BANK: 


2 ER ae ee I TL ALR le ee DATE: 


2} a Se | RE RC 16 tr Se eR SIGNATURE: 





GUARANTEED CATEGORIES 
The following categories fall 
under the Classified Guarantee: 
NONCOMMERCIAL COMMERCIAL ators : ae 
LINES 6.00 per line 8.00 per line eae Domestic 
(4 line min.) (3 line min.) Foreign 

7 pt. light headline 8.00 per line 10.00 per line $ Vons & Trucks 

7 pt. bold headline 10.75 per line 15.00 per line $ Cycles 

9 pt. bold headline 12.00 per line 16.00 per line $ Tews 

Capitalized words 1.25 per word # of capitalized words @ $1.25 each = $_______ peas estate 
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MISCELLANEOUS 
Lost & Found 


Pets 
Skiing 





Print one letter in each block. Leave a space between words and a separate space for punctuation. 


HEADLINES: Travel 


DOOOOOOOOOOOOO = — tetera von 
DOOSSOOOOOOO §=—“saredrany rorsas 


i rk 
123 4 5 6 7 8 9 10 11 12 13 14 15 advertisement. Antiques & Flea Markets 
Appliances 
: Bicycles 


DIDO III] ts 
BEC EE ee. errr Ere 
CIO tet a tirewood 
BEATTIE ITLL LEE se 
Peo hea ECE Tre ose. 
HII Phetegrophy 
a a ees ie 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 — Stereo/Components 
Video & TV 


THE BOSTON Yard Sales 
Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 See Classified Section headings 


Se ee eA SE ES SS SS SS SS me Ge ees ca gee ae ed 
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ARLINGTON, 2F/1M sk 1 

to share hse, food. 
some . No smk/pets, 
rm avi now $374+. 641-4031 


ARLINGTON 3M sk 1 irg BR, 
1 Be Ro off-st, 
near T, no , $330+, 
avi now, Bat aos 


Peay ae CENTER, ss 
+ to join stable indept 
op Ms & Fs in 30s. 
Comfortable, neat, 
Quiet st, close to T, J 
No smkg/pet. 6-6393 
ARLINGTON, F, 25+, 
wa /prof, non-smk, share 
w, 


nbrhd. No petsismkg. 
$350+. 488-35: 


ARLINGTON, M/F 35+, non- 
smkr to shr comfortable 
smaller townhse w/2prof F. 
Nr bus/Rte 2. Prev group liv- 
ing exper desirable to 


create times, shari 
equal Sores, parr Anata by 
etc. $385+, 646-5809. 
ARLINGTON, M/F to shr hse 


ARLINGTON prof F 26+ or 
cpl for cheerful, warm 

and spacious i hse. 

Nr T, Spy Pond. 13 
ARLINGTON, prof F sk 2M/F 
to shr 3BR hrdwd firs, . 


ARLINGTON resp M/F 25+ 
for attractive well-main- 


ARLINGTON Rm avi in \ge. 
comfy & conv hse w/ 3F,.1 


4/1-6/1 w/option. /mo. 
648-0737 


1S TUESDAY AT 
6:00 P.M. 


AYER, GWM wnitd to shr 13 
rm home, 2LRs, 2 1/2 bths., 
full kit, 7acres, gardens, lots 
of space, $400/mo inc! utils. 
call Victor 772-2631 


BELMONT 1M, 1F, skg M or 
F. 30+, non-smkr for indep 
hshid. beautiful hs, great toc. 
W/d. d/w. frpic. 7.50/ 
mo+ 1/3 util. Call 484-0387 
or 484-1940 


BE Coop 
2F/3M. 2cats seek 1 for 
large semi-coop house, w/d. 
prkng. no smkng, nr buses, 
$275, 489-4579 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
Sq. pkg. laundry. dis- 
hwasher, fp, ige yrd. and 
more. $600+ utils. 489-2855 


BOSTON, nr Brigham Cir. 
$210/mo+ht. Clean, 2 min to 
T. deck. w/d, no smokers. 
Avi 4/1. 566-3586 


BOSTON, 1F 2M tidy. con- 
sid. resp, 30+ seek 4th to 
shr beaut hse in safe conv 
nbhd. Features lots of 
aesthetically pleasing space 
incl ige prvt yard w/ 
sundeck. Wik to 3 T lines. No 
bugs No on $425/mo inci 
all util & off str pkg. 787-4973 


BOSTON 2BR, sunny sky- 
light. Jacuzzi bath, parking, 
laundry. near T. $400/mo. 
445-5844 


RACIOUS CO-OP 

Boers 1) 2F $266 seek 
to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 


stove. friendship, n. 
$359 inc utils. 3: 71-4647 
BOSTON M or F needed 
immed, $365 includes heat, 


no pets, no smoking. 
566-6545 


BRIGHTON — 2F sk M/F 
25+ to shr spac., snny, cin 
3BR ‘2-hse. on quiet, tree- 
lined st. Prch, fpic, lawn, 
uest rm., sunrm., prkg, on 
No hvy smokers and no 
more ts. $383+. Cail 
782-7 7-9 pm wknites or 
after 11 am wkends. 


BRIGHTON 2M/1F sk 2 27+ 
for friendly, no smkg, semi- 
veg hshid. Quiet st, yrd, nr T, 
pkg. w/d, irg rm, $230/ 
$280+, avi 4/1, 787-3436 


BRIGHTON CENTER, 1BR 
in SBR hse, veg, cats OK, no 
smoking, w/d, near T. 
$345+utils, avi immed. 
787-5931, leave msg 


GA In BBA hse. oHOTmo, 


no nazis, deadbeats or 
bedwetters. Call 782-7238 


IGHTON CT 

M/F of to shr 2 \ i 
fortable, hse w/ M&F (teach- 
ers), lg bdrm nr T, shops, 
$400/mo inci utils, free pkg. 
Must Ik cats! 783-0026 avi 
April 1st 


ALLSTON furn hse nds 1. 

Off Comm nr T. Rm w/ 

porch, hdwd fis, ig LR/den, 

big Ty. Avi 3/1-9/1. $400+ 
5208 


_ exp necc. 623- 


BRIGHTON/Newton owner 
sks 1M/F for beautiful 
Prof 30+, qt 


yard, quiet. 
shops. . 731-8133 


BRIGHTON, Oak Sq 2M 28+ 

sk 1 wa 25+ to shr hse. 

Prkg w/d, dishw, porch, 
5 . “No 

Sa Ss Su oo 


eaten ie ee 
5BR/2bth indep hse. Nr 
Pike, Storrow. 


store. $250+ util. 783-1070 
BROOKLINE, 
. Large 


BROOKLINE Ci Cir 2M/1F 
sk M/F 24+ 2 shr snny apt. 
Neat, ind resp.No pets/ 
smoke $325+u+1 232-8620 


BROOKLINE hse sks F 23+, 
veg pref for y te & cozy 
Lapey / w garden. 
We are 2M/1F music loving. 
playful, $362+, 739-6211 
BROOKLINE Hsemte for 
2ba, w/d. Nr & s 
$302+ '-7277, 730- 


BROOKLINE large sunny 
bedroom avail May 1. Conv 
to B. C & D lines. $367/mo, 
734-9759 


BURLINGTON, 1 

needed to shr 3BR hse, w/d. 
d/d. near the mall, 128, Rt 3. 
Own room, $400+utils. 
George. 617-273-4196 


at Pore a.m indep 
coop se, 2kit, . gar- 
den’ no smk/ pets. $320 inc 
util 6286-5468 wkdys til 9, 
wkends 10-6 


CAMBRIDGE, brand new 
Harv rehab; indep hsmt 
for $375+ 4/1; beaut, Cali- 
fornia classy. furn 
pliances 547-3377 L.M. 


CAMBRIDGE. congenial 
hsehold nr Centri Sq sks 
M/F. upper 20's-early 30's. 
rent $300+ phone or iv msg. 
864-2610 


CAMBRIDGE 1BR in 2BR 
apt. 22+. Yard, nr T, MIT, 
indry. No smok, a” $350+ 
por oe Qoa sab 


CAMBRIDGE F Classical 
musician sks F 25+in 2BR 
apt. 6 mo. sublet. No 
smok/pets $350+ util 
864-2271 Avi 3/1 


CAMBRIDGE/Fresh Pond 
2F & cat sk hsemte 30+ for 


w/sense of 
$315+utils. 666-1313 


10min to Harv Sq, ; 
25+ $550+ 3/1. 876-9772 


CAMBRIDGE, near Kendall, 


from Harvrd. Avi 3 
$350+ util (negot), 864-5049 


CAMBRIDGE, sk 25+ 
nsmk/pts, prof to shr 4br hse 
nr T. Irg kitch, — sunny, 
call 547-8411, $350+ 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305. 
661-0094 


CAMBRIDGE, spacious 
8brm _ hse nr sare 96. 
Inman Sq, yrd, porch, off-st 
prkg. 244,” $360 inc! utils, 
497-1693 


CAMBRIDGE sunny rm in 
4BR nr Inman Sq, 15 mins 
Hrvrd/T, irg kit, porch, w/d, 
M/F, non-smkr pref, 
$350/370, 629-2639 


CHARLESTOWN: 
2rmmts for 4/90, $330+ sec. 
242-9852. 


CHARLESTOWN, 

GM/SF sk nonsmkg M/F for 
3BR, 2 ba house, w/d, 

pkg, deck. $375+. 268-3056 


CONCORD, 2M 1F sk 1M/F 
non smkg, for indep hsehid, 
$335 inc ht & hw 
508-369-5112 


CONCORD, Ivly old farmhse 
w/5 others, nonskg, semi- 
—. shr food, wdstv, piano 
grdn, ava! 4/1, 5/1, 369-8270 


CONCORD/Monument St- 
1F seeks F to share smail 
sunny house. Non-smkr, 
quiet, responsible, no pets, 
$450+utils, 508-369-7260 


DAVIS SQ semi-veg coop 

sks F/M 26+ to shr meals, 

barn, garden, jine Coop 
418 


DEDHAM, 

suburbs, . 

ton, 10rm vict nr 128, 1, 135. 
warm, loving, 
vironment for profs, 


sin hostoes les 30- 
+ 33/1 
DORCHESTER 
fun 


JAMAICA PLAIN, rm in 4BR, 
sunny apt, grt view, e-i-kit, nr 
T. walk-in . $283+, avi 
4/1. 522-7268 


JAMAICA PLAIN’ EN- 
Ahan tng Sabb ate! bY 


more in 30s sunny; quiet 
$367+ immed Kate 
522-8327 


JAMAICA PLAIN F wanted 
for musical, non- ' 
semi-veg household. 

incl ht Call 522-5721 


JAMAICA PLAIN, GM to shr 
8 rm Vict. w/3GM, 
frnshd. Nonsmkr, clean 
discrt. $350/mo. 524-4898 


JAMAICA PLAIN Aduit 
rmmte wnted to shr hse w/ 2 
others. yt dw, nr 
everythng. utiful sunny 
hse. $370+. Call Cari at 
22-3093 


=a PLAIN cay 
house. Easy going, w/d. Nr 
T. pis no cats. $240/mo. 
522-6395. 


JAMAICA PLAIN 3 frndly F 

sk 4th, pref F, 25-35. Mostly 

veg. semi-coop. Space. 

sunny, nr T, Se 50+ 
524-7 


neat. quiet. 
se/st. No pets, 2 acres, 
. $340+, 861-8737 


LEXINGTON: Lrg BR w/ 
marble frpic in 5BR historic 
home. 2 full baths, use of 
hse & yrd, adjacent to Irg 
conservation area, conv to 
Rte 2 & 128. $375/mo+utils. 
Call Carter 863-8778. 


LEXINGTON M/F 25+ nsmkr 
to shr 2BR mod snny hse. 
Deck. w/d, quiet st. Conv to 
. $425+. 862 


LINCOLN: SHARE 
COUNTRY LIVING 
2 normal folks to share 4BR 
house. fireplace. ac, - 
yard. garden. Abuts 1 
acres conservation land. 


ok. $325+-$400+. 
(617)259-1475 or 259-1146 


MANSFIELD, mature 
nosmkg F to shr Ig colonial 
hse. kit/laund priv, walk to 
train. $325+1/4 util. 
508-339-9667. 


MEDFORD/SOM/ARL semi- 
coop apt nr Tufts. 2M 2F 1 
cat sk nonsmk 1F/M 23+, no 
more pets. Share food, 

interests: art, 
storytelling, VWs, singing, 
computers. 15 min bus to 
Harvrd. on-st pkg. Avi now. 
Rent $302, utils $40, food 
$20/wk, 391-9602 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 


MILTON, GM to shr lar 
racious home, mins to 1 
dwntwn. All amenities & 
utils incl. $500/mo+sec. Avi 
2/1. 698-2820, iv msg 


MILTON M/F to shr 3.5 BR 


hse. Prkg, hdwd firs, w/d, 
frpic, great loc & orhd. 
Avi now. $300+ 698-7411 


NEEDHAM F sks 2M/F for 
spac hse w/prch, frpic, pkg, 
nr T, stores, indry. $350+ avi 
3/1, 449-0466 


NEWTON, 2F seek 3rd 25+, 
nonsmoker, kosher for 3 or 
apt easy walk to T and 
Crystal Lake $330+ avail im- 
med 965-5564 


NEWTON Cen 2BR in ig 
friendly, indep vict. W/d, nr 
lake & T, no smk/drgs, 25+, 
$295. $365+ heat, 965-6697 


NEWTON CORNER, 
friendly, semi-veg, coed 
coop, sks mature non- 
smkng M(+ school age child 
OK) to shr meais, chores, 
reg hse mtngs. BR in "9 vict 
wiperden. w/d/dw, frpic, 
pkg, on bus line, nr T. No 
more pets. Rent $280, sec 
dep. 527-3476 or 527-3477 


wnted, M/F, to shr nice, 
3brm, nr Wttwn Sq, w/d, off- 


t . $333+, call 


shr hse nr T, qt area, w/d, no 
hsewk, shr cook. +. 
770-1942 4-7PM 


QUINCY, nr X-way, prof GM 
30 seeks 


interesting hse, 
w/d. nice yard. Residnti 
area, or B. Hills -& T. 
$425 +utl. 287-9410 


SHIRLEY, MA 1 or 2 to shr 
hs in historic rural village, 
NW of Boston. Nr Rt 2 & 


land. No smkrs/pets, $350+ 
util 508-425-9168. 


SOMERVILLE 1bik Davis Sq 
co-op, 4M, 
to 


pets. $285+utils 629-2431 
SOMERVILLE 1 (maybe 2) 
rms in Sbdrm hse, irg liv & 


kitchen. No cats or cigs. 
$280+ sec & util, 628-8674 


SOMERVILLE, 1 or 2 hsmts 
wnted. Bd new apt. bdrm & 
1 bth avail. Nr Hrv 

1p $550/2p $700. 876-4941 


SOMERVILLE. Davis T. 6BA 

Spl toe 
+, w/d, semi. 5 - 

$325 incl utils. 629-2087 


SOMERVILLE/Davis T, 1M 
seeks 2M/F, non-smoker for 
3BR ron w/d, patio, $395+, 
623-8530 


SOMERVILLE, gow coop, 
3F, 1M & 1 cat seek 1M 
24+ to shr ie food, 
progressive politics, hsehid 
chores. No smokers. $285+ 
utils. 628-5585 or 623-6918 
avail immed 


SOMERVILLE Medford 
Resp F to shr clean, relaxed 
3BR 2 fam hse nr Tits Nsmk 
ASAP $290+ 391-4012 


SOMERVILLE M/F nosmkr 
wanted for single fam hse, 
onal own kt/bth, wik to Dvs, 
rtr. Tufts, $575 inci ht/elec. 
625-6641 


SOMERVILLE/Un Sq-1F/1M 
sk 1 or 2 for 5BR semi 5 
non-smkr, $300+ (less w/4), 
628-3265(h), 542-6887(w) 


il. Avail 4/90. ip 
438-2301, 6:30-10:30PM 
wkdy A.M. wknd thru 3/8. 
Same times after 3/17 


: . frpice, Indry, 
rch, garage. 

508-443, 7972eves 
WAKFIELD w/rent control 
25+ M/F prof non-smkr 
share our 4BR hse, 1/2 
ps to dave’ Ro trains, 
wys. every- 
thing, 617-246-2319 4 


WALTHAM 1M/1F wntd for 
irg SBR hse, backyrd, porch, 
storage, spacious, shr w/2F 
& 1M, $261+utils, bick to 
bus. off-st pkg. 
617-736-8256 


WALTHAM, 2M 1F sk M/F 
non smkr for spacious apt 
on quiet strt. $290+. Heat 
incl 891-7987 aftr 5 


WALTHAM seeking 1M or F 
for 3brm hse, w/d, yard & 
much more. No smokers, 
rent $340 htd 899-7375 


WALTHAM/Weston-A 
Bargain! Lrg, comfortble apt 
in hse, quiet nbrhd, w/d. 
IM/1F sk 2: 25+ nosmk 
$250+ 894-0903 


WATERTOWN SOQ 3prof sk 
ihsemte for 3rms on 3rd fir 
of large quiet hse nr 
buslines, 1% P95 
$450+sec, avi 4/1, 924-91 


WAYLAND/LINCOLN, | shr 
101 hse qt wooded 


MEDFORD,WEST 3 or 
stdnt F for irg hm, int 
nghbrhd, lots amenities. 
. Nr T, 

& Ari. 


-smkrs, 
Rtes 93/128/2, 
$300-400, at -5117 
WEST MEDFORD, BiWM 
has furn rm M/F or strt. 
nonsmk. $365/mo mst. 
Be clean & neat, 396-5198 


WEST MEDFORD hsemate 

inted, non-smoker M/F, 
38R. ibath, $310/mo heat 
incid. 483-3639 


+, 


WESTON 3BR apt in old hse, 
2F w/cat sk M/F. non- 
smoker, quiet 


Shared kitchen, living area 
and laundry. Peaceful. 
wooded lot with garden. 
Pets and kids great! 
$875/mo inc! utils. 894-9646 


Winchester 1GM sks respon 
nonsmok M/F for super 4 br 
hse. Wik to store pond park 
ski&bike trails. w/d ad dw 
new appl, 1 1/2 bath garage 
s. 475+ avail 
ug 721-9809 eve/ 
728-1639 days. ive msg 


comfortably houses 6 semi- 
indep people (2M & 3F).Eat 
and live well sharing ex- 
penses and moderate 
chores. Skng 1 consid By 
M 28+. Rent & utils $358 + 
food. Avail now. 729-0766 


WINTHROP 
Seek F 25+ to share large 
apt on beach, modern 
kitchen, w/d, d/w, $267+ 
utils, avail 3/1, 846-1691 


a a oe 
ROOMMATES 


LU IN; 1F sks 1M/F for 
3BR 2ba dpix in hse. Yd, 


ALLSTON 1M/F 22-28 for 
4BR 2M/1F apt, spacious, 
furnished, $335/mo, nr T, 


ALLSTON, 2F seek 
nonsmkg M/F grad student 
for sunny 3br apt nr T and 
bus, a few blocks from 
Harvard Square. Free park- 
ing. $317. 783-3642 


ALLSTON, 2 F sk M/F for 
great 3BR. Smokers OK, no 
pets. $280+. Avi 4/1. Lv 
msg, 787-5725 


ALLSTON, 2ig rms w/ oe 
included near T & Pike 
$255+ utils seek 2 stable M 
or F March 1 254-6124 


ALLSTON, 2M, 2F sk rmmt 
for neat old Victorian, hdwd 
firs. 10 min walk to Hvrd Sq. 
Call Lincoin at 254-6890 


ALLSTON 2M nonsmkrs sk 


prkng, nr T. $4! 
utils. 782-0341 


ALLSTON/BROOKLINE 
line, M/F nonsmkr wanted to 
shr 2BR 2 bath luxury condo, 
pool, health club, w/d in unit, 
frpic, balc. 277-6438 


laundry, 
$375/mo, T and bus, 
643-2622. 


ARLINGTON, EAST, M 25+, 
ong. 9 "pets. str quick 
g. no ¥ A 

walk to T, possible prkg, 
$350+. sec deposit, aval 
March 1, Steve 648-8802 
ARLINGTON EAST, ig 2BR. 
hdwd firs, 2 porenes. 
storage. parking. smok 
but rr ok. avi now, 400+ 
641-4950 


ARLINGTON HEIGHTS, 
beautiful, peaceful home for 


3rd ind Neen 


st. 
spiri- 


ARLINGTON, M/F rmmt 25+ 
wntd for 3BR apt, nr T, quiet 
st. d/w, hrdwd firs, no 


eneaaees. $410/mo, call 


ARLINGTON, prof F 30+ to 
shr lovely spacs 2BR, 
nonsmkr, no pets. 
$350+utils. 641-3136 


VEGETARIAN 
! 
AOS TaN Big im crnr 
Comm & Harv B-line, big 


pliances, very 
gym $550 

-3095 
BEACON HILL: 2F-sk-3rd in 
3BR. Cute, loca!! Furn, 
$400/mo Ht & Hw incl Aug 
w/opt. Call 742-7037. 


BEACON HILL, 3br seeks 

M/F roommate May-August 
50/mo h/hw_ included. 

Near T. Call 730-0367 


BEACON HILL F sks _ 1F 
2BR 


apt. on Must be M4 
relaxed, but res sible. 
4/1-8/31. Call 723-6384 


Must see! 


: » non 
smkr, $660. 723-9386 aft 5 
BELMONT 2M need 3rd M/F 
to share 3BR. 10 min to 
Harvard, 20 min to city. Very 
large bdr. We are 2 friendly 
people $300+ 499-7749 


BELMONT, 2M sk 1 politcily 
py a es a person to 
shr in a i 4 
Off st prkg, nr tok. . 
no smok/pets, $400+utils, 
aval 5/1, 489-2825 


BELMONT/CAMB, 1F sks 
prof M/F 25+ nosmok for irg 
Sor yrd,w/d prkg nr T $335+ 
utils ASAP catsOK 332-4106 


BELMONT F26+ 

2other W to shr SBR hee 2 
quiet st nr T. Frpic & pkg, no 
smk or pets 380/mo 
484-4152 or 464-8684 


BELMONT F seeks rmmte to 
share 2 bdrm apt. Have cat 
$360+ Call Hildy before 3PM 
at 484-2325 


BELMONT non smk room- 
mate wntd, 2bdrm on t 
St. 10 min Hvd . off St 
pkg, Yard, Dana 136 


BELMONT sk 1person 28-39 
to shr snny apt. Hw firs, 
porches, pkg, cat welcome 
$450+ Mitch 484-4585 


BELMONT sk nonsmkr 24+ 
shr spac 4BR, 2bth duplex. 


Renov'd, pkg, yard, nr T. 
$331+, 4/1, 444-6023 


BELMONT sunny 3brm -. 
conv to T, avail April q 
$300/mo+ utils, call Chris 
489-5045 


BOSTON, Fenway, prof F 
shr newl — 2brm, 


BOSTON Top fir, frpi, mod 
K&B. D/d. great loc. $430 
incils heat. John 262-6512 


BRIGHTON 1 RM in 2BR 
apt. Nr T, mod k&b, 
wshr/dryer. $387/mo_ incl 
heat. Jeff 7 


BRIGHTON, 2F for 3BR apt, 
. $276 
utils. 731-6581, 


277-9731 


BRIGHTON, 2F sk 1 F for 
apt in hse on tree lined str. 
Hrdwd firs, spacious. No 
smkr, i , considerate. 
$300+ 787. 1 


BRIGHTON 2F sk 1F or cple 
for Cleviand Circle apt, quiet, 
no yg ag nr T. $315 
incl ht, avi now, 731-0238 


atmer nonsmoking. 
4 Rich 


BRIGHTON, 3M, 1F Seeking 
1M/F to shr 5br 9 | 
a 


sunny hse prkg d/w w/d 
782-8375 3730 
BRIGHTON, 3 prof M seek 
prof M 25+ for large 4BR 


apt. $335+. No pets. Avail 
now 254-5091 Emily or Tony 


BRIGHTON — Avail. % i 
Sunny 3BR apt. in Oak Sq. 
sks. 1 M/F roommate. Hdwd 
firs, porch. No smkg, no 
cats/dogs. $350/mo.+util. 
Call 762-8994, ask for Bart 


BRIGHTON CENTER F 25+ 
wntd to shr snny 3BR apt. Nr 
T. Nsmkr pref. $305+ utils. 
Avi 4/1. 254-6948 


BRIGHTON, clean, quiet, 
mature, ind. stable & honest 
F wanted for nice, safe apt. 
$375-1st, last, a ref. 


BRIGHTON, Comm Ave f 30 
skg roam, persnable rmmt for 
ige 2BR apt, must like cats, 
Indry in bsmnt, $435 inci ht, 
call 277-8242 


BRIGHTON Comm Ave 1F 
sks 2F for 3 BR apt. No smkg 
must be n to altern Ifstyi 
$240/260 734-7892 


BRIGHTON, M/F 25+ for 
large semi-coop hse. Must 
be respble & omele ed 
pking, reas rent 254 . 


for s 
251 Harvard St. 


Brookline, MA 
jae. 
Mon - Fri 10 am - 8 pm 

Sat 10 am -5 pm 
Sun 12 pm- 5 pm 


w/heat. 
)421-1380 n) 


1M/F for irg sunny 
bus line, on-st pkg. 

fun but responsible. 
$375+utils. Avi 4/1. 
782-4704 after Bp. 


BRIGHTON prof SWM 31 to 
2BR mod condo 
on Comm Ave. Nr T, 


incid, pool, w/d, $475/mo 


pkg! 4/1, 6/1, $302.50+. 
87-2349, 254-9114 eves 


BRIGHTON: to share one of 
two Bdrms on B line sunny 
porch quiet street. Avi now 
till Sept. $430/mo. 891-7368 


BROCKTON/STOUGTON 
GWM 32 prof nonsmkr sks 
same to shr house $400 pius 
1/2 utils 508-584-3808 


28 for 3rd BR in hse, avi 6/1 
$330+/mo no smk or ‘ 
Alice at 232-4274 or 
hanie 277-6767 


BROOKLINE, 2F sk F 25+ to 
shr 3 BR. $290 inc ht. Non 
drinker/smoker pref. Avail 
immed. 738-9269 


BROOKLINE 2M seek 1M/F 
25+ for 3BR 2 floor sunny 
spacious apt. Near T lines 
and stores. Pkng Aval. 
$400/mo heated. 
617-739-8398 


BROOKLINE-30+ creative & 
Bo tpt in Stam heccpriey inc 
ir lam hse, 

$1501 inci all util 522-71 


BROOKLINE 4/1 F 23+ pref. 
Huge BR in apt. §80 
heat inc. W/d, nr B & C line, 
hdwd firs, prkng. 232-9136 


te op avi 4/1, 4 pho- 
‘apher w/cat skng F non- 
oe 25+ to shr easy 
apt nr T $370/mo 7727 


BROOKLINE Avi 4/1. F nsmk 
prof/doc stdnt 30+ to shr 
snny furn 2BR. Rent cntrid. 1 
bi frm Col Crn, T, bus. $460 
incl ht. Msgs 232-5056 


poeta sagem << g be 
rwnstn, vry , brdw 
firs, fully A 4 kit, ar T, 
$425+ avi 4/1 730-5539 


BROOKLINE, Beacon, shr 
h 2BR 2ba w/3 marble 
frpics, formi din rm, mahog 
walls, unique windows, 
beam cotee. Quiet nonsmkr. 
$575 htd. Bill, 247-2700 
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BROOKLINE/BRIGHTON 
ee ee ete 
Shock tot Sa75;mo 
eudoe an vite pad 
must see call 254-1847 
rr rns ee 
BROOKLINE/B: ton, F 
eee ie tony 


BROOKLINE/off Beacon- 
Chestnut Hill Ave. 3BR, new 


BROOKLINE sk 2M/F to shr 
4BR apt, avi 4/1, $375/mo 
incids & 


Walk to B line, ‘ 
BROOKLINE VIL- F sks 27+ 

Eig 2nd ar 2BR on 
eed st & T. W/D Porch 
a now. 232-3842 


BROOKLINE Village, 
1F sk responsbi, 


at 8119 nna 


in 2brm, 1.5 bths, ail . 
w/d in unit, nr 2 Ts, Laura 
547-3734, 666-1517 


. ho drugs/ smkng. 
+, avail imm, 876-81 


CAMBRIDGE, 2 M seek M/F 

to shr 3BR. Nr Havrvd Sq. 

$333. Avi 4/1. 603-894-: 

CAMBRIDGE, 2rmts M/F in 

4BR, avi 4/1 & Ca in 

bo gi 4 A + utils 
-7. 


CAMBRIDGE, Central Sq, 
1BR in 36R apt w/hdwd firs, 
wht. walls, garden, pkg. 
$340+. 491-6114 


CAMBRIDGE/Harv Sq, sks 
mature F 26+, ea. 2brm 


CAMBRIDGE Harv Sq. Prof 
M/F 25-35 to shr 3B! ; 


Unusually clean, quiet. 
$400+. 661 -7719 


CAMBRIDGE, Harvd Sq, 1F 
to shr 2BR apt. $365, avi 
ASAP or 4/1 or 5/1 thru 8/31, 
poss fall opt. 491-1303 


CAMBRIDGE- a Oe Oe 
sunny, spacious 

h ‘oreumetoun. To much 
to list. 3 biks frm Hr Sq. No 
preferences, no 5 oot. 

mn, non-negotiable. Smking 
ok. Call 868-6213. 

Keep trying. 

CAMBRIDGE, inm Sq, 2 M 1 
F sk F 25+ to shr 2nd fir apt, 
8 min to T. $200+. Lrg, 
sunny kit & patio. 868-094 


prot F seek prot M/F 24¢ to 
‘0! + to 
owe apt. 5 min to Red T, 
Stores. $317/mo+util. Call 
Nicole 876-6203 

CAMBRIDGE non-smoking 
M w/ sense of humor to 
share w/ M classical mu- 
sician. Please leave self-de- 
scriptive message. 661-6571 


CAMBRIDGE, pleasant 
sunny 3BR apt, Smin walk to 
Harv Sq, $442/mo ht & hw 
inc 661 


CAMBRIDGE/Porter Sq 

seeking F 25+ to share 2BR 
, NO smokers, $338/mo, 

497-5336 leave message 


CAMBRIDGE, Porter Sq, 
gay or bi M to shr irg apt, 
min to Porter Red line, 
$400. Dave, 876-0182 


CAMBRIDGEPORT F 23+ 
rge, sunny. Nr 


T, river, shop. Safe nghbrhd, 
no smk/pets. 864.6762 


CAMBRIDDE, pot F aks pt 
furn, apt id a 
Pond, T. Noyce, 661-0016 

; 1F seeking 
room in renovtd Sct 28 
mies 


CAMBRIDGE/Riverside, 
M/F to shr irg 6rm hse w, 
stdnts, gd loc, nr 
w/d, $416+utits, 
354-2198 


CHARLESTOWN 

lovely 2brm dupix nr 
wik to downtwn, ‘ 
Deborah, 242-0990 


CHARLESTOWN Prof F for 
Dpix. No. smk, yard, nr T, 
Prkg &375 +utis 242-0811 


CHECK FOR MORE 
REAL ESTATE 
LISTINGS IN THE 
NEWS SECTION 

GWM 32, 


st. . bck prch. 
pis. Nl immed. $325+ 
5762 Tony lv mssg 


CHELSEA, irg bright 
2BR mee ta bem w/w, cen- 


tral air, off-st pkg, on T, 
loot $405 eookest 


DORCESTER/Savin Hill 23+ 
‘of F to shr extra irg 5BR 


. nr T, parking, 
Sas adeuar nn 


DORCHESTER 2 prof F a 


DORCHESTER M/F to shr 
‘BR apt furnished, 5 


T. 2 bdrm apt, washer): 2 
heat/hw, ‘aioe. +. 
Nelson 288-8257. 


DORCHESTER Pleasant 
Ashmont area nr Red line. F 
grad student 42 seeks F, 
quiet neat. Beautiful 2bdrm 
apt $275+. 282-8266 


$250+ 282-7823 
DORCHESTER, Savin Hill 


$325.00/mo Tol 268-4138 


f Aotaenay gt Hill 
itudents oe . Newly re- 


Dorchester, shr Ren Vic 
home, w/owner, 1 bik to T, 3 
fireplaces, yrd, w/d, hardwd 
fir, ile A 

$550 mo Util. 262-1113 
or 77 5 asks for Berry. 


EAST BOSTON 2M seek 
3rd, on beach, pool, modern 


large. nr T, parking, ; 
581-0750 Lore 


EAST BOSTON, 2 M, mid 
20's looking for resp M/F to 
shr 6 rm apt. 6 min to T, 

st pkg, safe nbrhd. 
$242/mo+. 561-6065 


EAST BOSTON, 3 de- 
corated, w/w, 1.5 bths, full kt 
w/d, adjacent to Logan & 
conv to ic trans, rms 
Start at 5 all utils incl, 
cable TV, 569-3880 


FENWAY 18R avail across 
from Victory Gardens, 
spacious liv rm & kitchen, 
$350, 859-7088 


somevie } ‘Et 
Rmmtes & Cats seek 3rd to 
roomy house w/| 
kitch, spaciou 
bk & Y 


— T, laundry 
$275 heated 522-2255 
JAMAICA PLAIN 2M sk neat. 
quiet. nonsmk M, 25+ to shr 
a SBR apt. $350+, nr 
nd & T, avi immed. 
-8683 Iv mssg 


JAMAICA PLAIN $267+, 
non-smkr to shr semi-veg 
3BR. ; & washer. 
Iblock to T, 522-5190 


JAMAICA PLAIN, shr large 
sunny 2BR in beaut hse. 
Yards, porches, hrdwd firs, 
i , or T. Unique 
44-9258 


JAMAICA PLAIN, 1 for big. 
sunny rm, hrdwd firs, nr T, 
$387+ utils , aval asap 
497-7142, 522-9457 


JAMAICA PLAIN F sks F 
30+ prof, or pets, nr 
Forest Hills, w/d, irg rm in 
vict flat. $365+utils & dep, 
522-6703 


JAMAICA PLAIN M/F wntd 
to shr ig sunny 2BR apt. Hw 
firs, . small porch, on T, 


fesee7i6s wmeg 


or F for spacious 36R grt 
nr bus & T no smoke/pets 
$315 avi 4/1 524-2982. 


JAMAICA PLAIN 1 F & 1M 
seek F. Beau 36R apt. close 
to bus &.T, nbhood. 
$283+. Cail 522-5867 


JAMAICA PLAIN quiet prof 
ipets/drugs to shr 


apt wiya 8 ayy a 


JAMAICA PLAIN, quiet prof 
M sks quiet M/F, smkr, 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, big Ivrm, 
hdwd fir a view | t/hw, 
$550 avi 3/1 262-7. 


LEXINGTON F rmmte wntd 


z 
2 


i 
3 
2 
$3 


a7: 


MEDFORD Nonsmk M 
22+ to shr modern 2BR. 


idry, offstr pk balc: 
+/mo. Holly 386-0460 


MEDFORD, prof F 
|. 20min from Bos, nr 3 T 
. $400 inci util 
Gretchen 483-3315 


MEDFORD, prof GM 
nosmkg rmmt to shr 2BR 


Ht 98 ana shping W/O. 


owt 
rent 


inc util, 4/1 of 15 

NEWTON CORNER prof F 
27+ consid for 2BR. 3min 
Pike/Watertwn Sq. “yt 
wd . no smk , 4/1, 
$450+low utils -1744 


NEWTON pea tay J sk M/F 


NEWTON, crnr, Wat sq, irg 
2br. new k b w/d ha fae) nr 
bus, pike. n-smk prof 
$515+ 466-2108 


NEWTON Ctr, nr T, prof wtd 


NEWTONVILLE 3 rmmte 
for irg 3BR, g. yrd, 
storage, month-to-month 


lease, $417+, 332- 


NEWTONVILLE spacious 
furn household skng F 


rmmte, pkng in rear, 
$230/mo, Sea Ya18 
NEWTON WEST, 2F nsmk 
w/t F 
. Lvg rm, kit, 1¥2 
ba, w/d, off-st pkg. $440+ 
each. Avi 3/15. -695; 


pas Agia yng! anne a. 
lor t nr Orange 

Green line 4/1, roof views, 
great deal. $265+, 367-0749 


SS 
NORTH END/Boston, F to 
share 2 bdrm apt avail 4/1. 
$475 per month. Non-smok- 
ing. Call 722-7888 or 
742-1242. 


SOMERVILLE 
IM/F nr Davis Sq, whole- 
foods, veg/fishetarian, 
minded, non-smkr, 

. 4/1, $234+, 

. 134 David 


SOMERVILLE 1M/F to share 


vA an wore. 
312.50+ i tho-cear" ; 


1M/F to share 


SOMERVILLE 2 rms avail 
4/1 & 5/1 in 48R apt, hrdwd 


firs. frnt & bck fo gar- 
den, sunny, 623-7595 


SOMERVILLE, 2 rmmts 
seeking 3rd to shr irg 3BR. 
Avi 4/1, $317+utils. 
666-2418 


apt. Wd firs. 
Avi 3/1. 625-6016 


SOMERVILLE, Davis Sq, 

tasteful 4BR, mod kit, LR, 

OR, hrdwd firs, prchs, WD, 

i a. wik to T, $400+ 
4 


SOMERVILLE/DAVIS T-M/F 
non-smkr 28+ for 1BR in 
2BR apt, $336+, avail asap, 
666-8480 


SOMERVILLE F & cat need 1 


pang end Nr 193 & Bos- 
3 f ex- 
tras. leoe aeeaser” No 
smk/pets. $295+ utils. 


SOMERVILLE Nr Union, 
IM/1F tcat sk 25+ nsmk to 


shr 7 Ig rms. . @-i-k, 
garen, 8. $283.33+ 4/1 


Nr 
apt, bath, a 


x yh Wen or 


SOMERVILLE, nr Porter Sq, 
M/F non smkr 25+ for 


SOMERVILLE F 31 sks 1 
prof M/F for spcs 4BR. Walk 


to Red T ' , no \ 
$050 uthe 638-1 7 = 
SOMERVILLE, prof M/F to 
share y o 

, + utils. Avail 3/1. 


/F wanted for sunny, 
. Mod A 
Iv rm, hrdwd floors, 
+util. Smokers Ok. 
Call 776-6156 lv msg 


SOM ERVILE-15ft by 15ft 
rm on quite side st for 4/1 or 
avail now in 3 bdrm apt. 

pis. 776-9898 or 776-7775. 


rm. M, o coi 
956-6669 el 2b 1708" 
SOUTH END 2F sk 1F to shr 


furnish & 7 ‘and 
piano. a5 inci ht 4 
266-1011 


SOUTH END 2F sk 1M/F to 
shr ig vict duplex. Sunny, 
ight. mod conveniences, 
antique er & bab 
grand _ $575 inci nt 
j 101 


bright, mod conveniences, 


antique emg g & ba 
grand piano. $575 inci ht 
hw, 266-1011 


3rd. 3 floors, huge 
FETE, _ SECT Me T us. 


SOUTH END M/F sk 
responsible a M/F 25+ 
for furn irg BR in spacious 
duplex w/view, d/d. Nr 

. ht ry 95/mo, 


SOUTH END prof M 27 sks 
similar for newly renov 2BR 
condo. Deck, w/d in unit, 


. yard, 
$425/mo., 


non-smoker, 
426-2888 


SOUTH N.H. GM sks rmmt 
to shr 2bdrm 2bth twnhse 


cath ceilings ige storage w/d 
Derry off 89 Less he Not 
Boston rent neg live nearer 
mtns takes skiing 
(603)432-0744 iv message 


aa 
STONEHAM, at Rt 93, ir: 


8a-5p or 603- 


WALTHAM, North,M 
Se eee ee 
i: 1998 Wve mag { 


WALTHAM, nr 128, M/F into 
movies, music, to shr 


$2005” Ba7'3645" . 


YS pets ok, non-smkr, 
387.50+, avail 4/1, 
894-7658 

WALTHAM Rmmte needed 
for 3BR hse. W/d, 2 bths, 
dw. off st pkg. Smk OK. $400 
incl all. 647-0301 lv mssg 


WALTHAM 
38R, w/d, . tots of 


eit SEMEN 


. or bus, 
. $267+ 
or 924-8423 


WATERTOWN, line, 
M/F to share furn, w/d, 
No pet smoke Grink. Avi 
now, $290+ 926-6374 


WATERTOWN dupix, shr nc 
2brm ion ir ao conv lo- 

. aval now,$425/mo 
926-8615 


WATERTOWN F sks F for 
snny apt w; q s 
deprtenaly. Must love ‘cats. 
2rms $425+ or ir 
$266/292+. 926-4012 


WATERTOWN, F to shr 4 br 
ee eee 
sunlight nr Hrvd Sq. 
nonsmok no pets $324+ 
utils 924-7546 ive msg 


WATERTOWN resp M/F to 
shr nice apt, 2nd fir of 2fam 
hse. resid nghbrhd, w-w 


w pool, . 
vthe. Call 19823-1013 
Steve lv msg 


WATERTOWN Seeking prof 
F nonsmkr 24-34 for sunny 


trans Ont st hdwd fis 
$350 + Avi now 25-0222 j 


WATERTOWN SQ, 3M/3F 
sk 2 M/F for 6+ BR. 
are we hy 

e-i-kit, . wid, ' 
come. . or T/Pike, && 
inc! all, 661-1956 


WATERTOWN SQ 6 rm apt. 


y —_ b-ball, tennis. 
Boren. /2 utils. Dave i 
926-7677, 449-4902, 


cai bus, 
924-9221. Lv msg 


WATERTOWN SOQ Neat re: 
nsmkg F to shr 2BR cis to T. 


Pkg, pool, idry. a/c. 
‘50 oles. 4/1 923-0688 


WEST ROXBURY,2_ sunn 
rms in irg Vict. hm. 

$425 incl util, pkg, w/d. Must 
see. We are 2 GM skg fun 
rmmts to shr our home. 
Please lv msg. 323-6651 


WEST ROXBURY, GWM sks 
rmmt for ig 2br apt, w/w 


carpet, ac, off st pkg, nr T, 
$420/mo. arr? 

WEST ROXBURY rmmte for 
2bdrm 


g/d, compacter. w-w, 25+ F. 
saree iis, 729-9555 tv msg 
WINTHROP- 4/1 M for ig 
28R hs pri beach, rot oy 
skyline, blue line, pkg. 
w/all. John 646-9166. 


WINTHROP M/F for ige 38R 
apt on water. st pkg. No 
smk/pets. Great view of ci 
$310+. 646-4316 


avail in apt hse. Fiex 


lease/rent. Many xtras 
787 1782-8646 


BROOKLINE-large furnish 
rm, Nr T, environ- 


ment, no Soon $375.00 
per month. 617-297-3881. 


Sate, downtown Boston loc. 
minutes T, Park Sq, 


WATERTOWN, writer's 


nr : 
Rates weekly/monthly. 
926-1637 


RENTALS 


ava ys Mire stars 
's, 30's 
6/15-9/16. Call 4 


whole summer. Carol 
508-872-8366 


PROVINCETOWN, 26A 
condo beach, full 


), $700; 
Aug. 212-727-1 


, rmmte 
March 4 to Aug 1 
inc! atts, 782-2867 


to 
hse, 
imo 


ee 
BACK BAY, 2fi duplex. 
hrdwd firs, 3 fireplaces, 3BR., 
1 & 1/2 bath, w/d, dw & d. 
space. high ce wed 
$1500/mo inci mM & hw. 
437-9114 or 424-7963 


6/1 F 
H 


References a plus. 
617-254-3864 


1, fall opt 
poss 491-1303 


CAMBRIDGEPORT 3BR 
Partially furn. Now thru J 
or Aug. Pkg, w/d, dw. $1 


Gene 661-5586 or 495-8694 


DORCHESTER/nr UMass. 
nr T. prof F, 1BR in sunny 
2BR apt, 2 porches, avi now- 
Aug. $325. 825-7180 


NEWTON, 3Fs 


6/30/90. 965-3141 


SOMERVILLE Davis/Porter 
. Lg brght Srm, 2 prchs. 

cls to T. Great deal!!! 

436-5017/ 646-1949 


BROORUINE. Ort ine. PBR 


1bth a/c w/w carpet, eik d/d 
pkg avi /mo avi May 12- 
Aug 30, lease opt 738-4293 


VACATION 
HOMES 


617-389-5656 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


THERE ARE MORE REAL 
ESTATE AND HELP 
WANTED LISTINGS IN 
THE BACK OF THE NEWS 
SECTION. 


aaah 
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PERSONAL CALL AD OF THE WEEK 


Specially Selected By The Phoenix for crea 
| and Perkonel Cal Groot Ads selected as 


Personal Cal Ad ofthe 


Week" will be awarded an extra free week’s run in the Phoenix. 


EARTHY ARTIST 


Strikingly attractive, dark haired, shapely SJF, 37, 


interests; 


jazz, dance, meditation, nature, arts, 


video, film. Seeks fit, creative, nurturing, unique 
man. PC Box 894 Cambridge 02140 @® 0 3780 (exp 


To respond to a Personal Ad 


with a @ dial 
1-900-456-2255 
from a touch-tone phone 


(99¢ a minute) 


Before you call, please check expiration 
date shown at the end of each ad. 


WOMEN 
SEEKING 
MEN 


seeking intelligent femaie for 
triendship, dating, music @® 
8123 (exp 3/21) 


ACTIVE, ARTISTIC 
OWF. slim, attractive pro- 
fessional, late 40's. seeks 
man to share life's 
pleasures: Talk, music, mov- 
es. walks, friends, poetry. 
300d food, and magic * 
3774 (exp 4/4) 


Aged hippie, DW, 52, lookin 
for sensitive man. @ 813 
(exp 3/21) 


Artistic DWF late 40's very 
attractive. sensitive, young 
looking. romantic, financially 
independent, well educated 
Wishes _ relationship with 
SWM @® 3744 (exp 3/28) 


Artist who is warm hearted, 
emotionally open, intense, 
affectionate, good listener 
seeks artist/musician/poet. 
@ 8145 (exp 3/21) 


A SEEKER 

Witty spunky attractive DWF 
35 with rr spirit, soul, 
sense of humor, left-of- 
center. Intrigued by 
archaelogy. architecture. 
arts. Drawn to ocean, gar- 
dening. Seeks kind man 
33-45, 5°10" plus. Bonus for 
beard, Englishman. artist. 
8033 (exp 3/21) 


Attractive, adventurous. 
energetic, SWF, 33, 5'5"’. ex- 
tensive traveler, seeks bright 
spontaneous, humorous. 
28-38 professional for hik- 
ing. bicycling, discusssing 
politics or John Waters over 
pasta and pictionary. @& 
8092 (exp 3/21) 


Attractive, intelligent. honest 
runner seeks same. Mer- 
rimack Valley/ Southern NH 
@ 8124 (exp 3/21) 


Attractive SWF. 28. likes 
museums. movies (old & 
new), dining out. concerts 
(my tastes vary), seeks 
down-to-earth, funny. smart, 
non-yuppie guy. WO 
3796(exp.2/27) 


Attractive, warm. caring 
SJW 44. research psy- 
chologist. interested in hik- 
Ng. personal growth and 
progressive politics, seeks 
compatible M for commited 
relationship. @® 8200 (exp 
3/21) 


Beautiful SJF 20's, seeks 
handsome, Carin pro- 
fessional SJM. 27- 35 rela- 
tionship. @® 8225 (exp 3/28) 


BLUESLOVING 
Poet- Academic. wry, attract- 
ive, SWF 46 - kindhearted 
eclectic (film noir - scrabble) 
seeks SWM kindred spirit to 
—_— arts, etc. MP 8111 (exp 
3/21) 


BOATER? 
43, DWF. w/30° lake boat 
seeking tall S/DWM, 
40-50ish, w/30'+ ocean 
boat. @® © 5856 (exp 3/21) 


CAMBRIDGE 
Emotional designated driver 
very bright witty attractive 36 
wants radar detector and re- 

ef at wheel. MP 8904 (exp 
3/7) 


Cute, adventurous, slender, 
smart, warm, SWF, 35, seek- 
ing goodlooking, thoughtful, 
nteresting, humorous, 
athletic professional. @ 
8244 (exp 3/28) 


DWF 37 ash blonde, seeks 
serious lover friendship 
25-40. @ 3769 (exp 3/21) 


DWF, 38, 5'9”, slim, attract- 
ive. musician, teacher, hu- 
manitarian, creative, funny. 
@ 3771 (3/21) 


EARTHY ARTIST 
Strikingly attractive, dark 
haired. shapely SJF. 37. 
interests; jazz, dance. 
meditation, nature, arts. 
video, film. Seeks fit. 
creative. nurturing, 
man. PO Box 
bridge 02140 @® © 3780 (exp 
3/21) 


F 30's fairy tale believer. 
seeks dream weaver, once 
upon... #® 8138 (exp 3/21) 


Funky, left of center, social 
worker, 28. Into all kinds of 
music, humor, ethnic foods, 
flea markets, travel. Seeks 
man of integrity. @ 8029 
(exp 3/21) 


TO RESPOND TOA 


YOUR REPLY TO: 


BOX ---- 
PHOENIX | 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 


HELP!!! WANTED: 
Intellectual challenge. emo- 
tional intimacy, sensuous 
communion... playful, endur- 
ing mutual inspiration. Con- 
tact: attractive, inventive SJF 
41. @® 3788 (exp 4/4) 


IDES OF MARCH? 
Attractive SWF, 27, loves art, 
music seeks intelligent SWM 
25-36 for winter walks, new 
adventures and activities. 
and dancing the night away 
@ 8256 (exp 3/28) 


Jane Seymour vision seeks 
tall. intriguing, eer 
Dinner — outdoors. #® 
8205 (exp 3/28) 


LARGE & LOVELY 
Funny, intelligent, and 
honest too. SWF, 24, seeks 
SWM 23+ for compa- 
mionship, romance, etc 
5860 (exp 3/21) 


LAWYER 
SWF, 34, looks 28. attract- 
ive. my friend said ‘say 
sweet dirty-blond hair. 
blue eyes, 51 115ibs 
works Out regularly. Seeks 
fun-loving, attractive male 
58 +. weight proportionate 
to height for good conversa- 
tion. fun and spring ro- 
mance. @® © 5858 (exp 3/21) 


Leftist/feminist, teacher and 
writer, 34. seeks politically 
commited man who gets a 
kick out of life and love. For 
closeness, passion, adven- 
ture and family. Kids fine. @ 
8253 (exp 3/28) 


Loving, sensual, lovely. slim, 
— SWF 32 seeks 
mn -educated SM 35-50 
8213 (exp 3/28) 


Marilyn McCoo double! 
Statuesque, sensuous. 33. 
seeks tall romantic, adven- 
turist. @P 8203 (exp 3/28) 


My social life would make 


you jealous, and | have 
Phoenix Personal Cali to 
thank for it. 


Obsequious, tractable 
professor, 35, seeks clever 
SF with pretty feet MO 
3795(exp. 3/27) 


Petite. blue-eyed, funloving 

artist seeks Compatible man 

in 30's to share skiing, danc- 

ing and philosophical talk 
8012 (exp 3/28) 


Professional, attractive SWF 


seeks Renaissance Man, 
30-45. who still believes in 
romance. () 6186 (exp 3/21) 


Queen sized Dolly Parton 
look-a-like. Be outrageous! 
@ 8140 (exp 3/21) 


SBF, 27, enjoys athletic, cul- 
tural events, exercise, fine 
dining. seeks SM, 25-35. for 
friendship/relationship. @& 
8235 (exp.3 28). 


SBF, 40's enjoys travel 
monics theatre and writing. 
Seeks SBM 37-45 for friend- 
ship/casual dating. Seeks 
man that likes living in his 
skin. clean-cut. No druggies, 
alcholics, depressed vam- 
pires, please. Photo? @ © 
5836 (exp 3/21) 


SBF, overweight with Janet 
Jackson tickets; seeks 
beautiful-eyed SM into Bon- 
nie Raitt, art, tennis, walks. 
WO 3794(exp. 4/5) 


SJF 29, teeta for happ 
sadness. @® 8127 (exp 371) 


Slim, feninine female. At- 
tractive/affectionate, likes 
bodybuilding 
jazz/progressive rock, Sun- 
day imes, ethnic 
restaurants, seeks hand- 
some. gentie non-main- 
stream, urban male, 25-35 
for friendship @@® 8121 
(exp3/20) 


soci ALIZER 
Alright... Enough oe this 
week asked me why 
haven't placed an ad. Why? 
Why not? It must be time. 
What works in my life? 
Hmmm... Culture to culture, 
education to education, 5'2° 
to 5°9"'. fun to fun, health to 
health, heart to heart, humor 
to humor, Italian to Italian, 
person to person, SWF to 
SWM, 30s to 30s, tango to 
time. @® 2858 (exp 3/21) 


Sophia Loren, beauty, seeks 
handsome, gentleman for 
dinner and drinks @® 8201 
(exp 3/28) 


Still younger than Debbie 
Harry and Chrissie Hynde- 
Still cool-SWF, 35, seeks tall, 
cute, literate. ener etic 
boyfriend 
3798(exp3/27) 


SWF, 29, professional, 
attractive, thin with a wild 
sense of humor. seeks SM 
27-35. to share some living 
Interested in experiencing 
adventures. @® ™ 5893 (exp 
3 28) 


SWF 29, student physician 
seeks educated SBM for re- 
lationship. P.O. Box 1286 
Brookline MA 02146 @& 
8125 (exp 3/21) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD 


SWF. 33. new to Boston 


Starting medical 
Quick humor, intellect, 
Danter. Likes sailing, 
theater x-country skiing. Be- 
lieves in the observing ego 
and comptempiating the 
meaning of life. @® — 5859 
(exp 4/4) 


school 


Le 
SWF 35 vivacious blonde en- 
joys having fun. Sensitive. 
caring, fun-loving. @® 8107 
(exp 3/21) 


SWF, 40, 5'9", slender, at- 


tractive, gregarious, curious, 
good-natured, athletic Ph. D. 
historian enjoys hiking, 
camping, classical music, 
conversation. Seeks SM 


politics and sense of humor 
for friendship/commitment. 
P.O. Box 752, Cambridge, 
MA 02238 


Talented youth seeks high 
class sensitive generous 
financially secure compa- 
nion @® 3792 (exp 3/28) 


Unique lady! Classy, refined, 
40, seeks lively, financial 
secure professional. 
8204 (exp 3/28) 


Very attractiove SJF 31 sks 
SJM, attractive, progressive 
music (rock/other), liberal 
politics, not overwieight. 
8120 (exp 3/21) 


VIVACIOUS, successful, 
slender, 26, seeks sincere, 
attractive, slim, intellectual, 
SWM 27-34. @® 8147 (exp 
3/21) 


Warm, compassionate, at- 
tractive, SWF, 30ish, seek- 

the same in SWM. @ 
8020 (exp 3/28) 


WF LIKES DARK M 
Lonely lady, petite, pretty. 
40. seeks dark skinned man, 
18-40 for relationship etc! @ 
2853 (exp 3/21) 


you Can 
RESPOND TO @ 
ae CALL” 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
99 €@ MINUTE 


1 HANDSOME S' 
Seeking romance with SWF 
Age unimportant. POBox 
217 Newtonville MA 02160 
@ 8130 (exp 3/21) 


ow SEEKS ANOTHER 
5 577° slim athletic 
Saceaane open-minded 
wants lasting relationship 
with bright independent 
curious affectionate female. 
@ 8206 (exp 3/28) 


. sensitive, good 


21 yo funn 
jae 


24 5'11” intelligent, 
seeking for a woman 30+. 
W 8222.(exp 3/28) 


25 SJM seeks nonsmoking 
SJF for dancing, theatre, 
fun. @® 8210 (exp 3/28) 


29SBM 
New to Boston lookin 
friendship/romance. Box 
1186 Framingham MA 
01701. @® 8131 (exp 3/21) 


36, SWM, social worker, lef- 
tist. guitarist, spiritual seeks 
sincere woman. @® 8101 
(exp 3/21) 


6'2'' 210 told I'm very attract- 
ive and younger than my 32 
years adventerous sincere 
romantic and ticklish. @® 
8896 (exp 3/21) 


AAA FAR SIDE 
Mature, young collegiate 
SBM. Offbeat, intellectual, 
metropolitan, substance- 
free seeks off-beat, ‘serious 
woman into clubs, jazz. film, 
arts, and books. Experience 
dynamism, sensitivity, and 
passion. Call... It's yours. &® 

3789 (exp 4/4) 


Able to help you feel better 
Handyman, gentle, patient 
@ 8231 (exp 3/28) 


ACOA DWM, 30's seeking 
female for friendship, reia- 
tionship. romance 8126 
(exp 3/21) 


Active. keen, Outgoing, en- 
trepreneur-writer seeks sen- 
suous intellectual 
adventerer mate, 25-35. &@ 
8227 (3/28) 


Active, trim, mature, prof 
WM, honest. open, caring, 
seeks intelligent, consider- 
ate WF of integrity, age un- 
important, for friendship/ re- 
lationship. Suite 70, 1644, 
Mass Ave, Lexington, MA 
02173. @® 8148 (exp 3/21) 


Alternative,” “ cute" Musi- 
cally-inclined SWM 26, 57” 
Sonic Youth to Syd Barrettt 
Camus to Kafka, Live music 
Seeks F (20-27) for friend- 
ship, maybe relationship. @ 
8220 (exp. 3/28) 


Altruistic handsome Med 
school professor SWM 43 6 
seeks bright beautiful warm 
natural liberal, honest. 
irreligious, seductive and de- 
monstratively affectionate F 
for dating 2 5861 (exp 
3/21) 


Androgynous man seeks an- 
drogynous woman. Art- 
ist/poet for complete rela- 
tionship, miracles. @® 8128 
(exp 3/21) 


Artistic, optimistic SWM, 27. 
tail, slim, goodlooking, 
easygoing seeks compa- 
nion. @® 8228 (exp 3/28) 


sexy, . 


Asian tall 25, seeks attract- 
ive older woman with 
fashion sense. @ 8226 (exp 
3/28) 


Athletic SBM, 29, seeks SF 
20-32. Friendship/ rela- 
tionship. @® 8249 (exp.4/3) 


Spanish speaking a plus. * 
3 5 (expa/2t) 


Attractive SWM, young 41, 
5'10", down-to-earth, easy- 


qualities @P 8105 om 3/21) 
Attractive SWM, 24, seeks 


j 
after snowfall. @® 8143 (exp 
3/21) 


Attractive, SWM, 35, mature, 
easy going, sincere, cari 
sensitive, honest.@ 
(exp. 3/28). 


Attractive well- a ao 
cam poms sexy fema 

Townebury 01876 
= S215 (exp 3/28) 


COOL 

SWM Bt writer, hip, fit, 
funny, discriminating, at- 
tractive, honest, available. 
Seeks fun, passion, anton 
with sharp, shai 

woman into FNX, live Mi ania 
clubs, film, art, books. 
Smoke (without mirrors) OK. 
@ 8045 (exp 3/21) 


BLK BEAUTY SOUGHT 
Attractive and built SWM, 27, 


5'9” seeks beautiful black 
female under 5'7” of mind 
and soul for any nubmber of 
possibilities. Try me. @ 0 
3779 (exp 4/4) 


DIN NH 
SWM, 30, educated, tall, | 
but very ‘funny, successfu' 
professional, seeks attract- 
ive, good-humored SF, 
25-35, for fun and romance 
Enjoy sports, music, food, 
the usual. | lack clever open- 
ing lines, but if you're patient 
| will at least entertain 
you. @® © 5892 (exp.3/27) 

Pane ett a AAs ES 


Brains, brawn, stunningly 
handsome, 35, 5°10”. Box 
197 Boston 02258 @ 8132 
(exp 3/28) 


Caribbean prince seeks any 
culture 18-36 for friendship. 
POB 1835 Boston 02205. 
8224 (exp 3/28) 


COME LET'S MINGLE our 
midlife music: mastery and 
misplay, mirth and melan- 
choly, memory and myth- 
ology. mellowing and mean- 
dering and marveling.O 1218 


CUTE BUT SHY 
SWM 22, 6’ 175, attractive, 
sensitive, mature, beautiful 
eyes, p.t. student. Enjoys 
animals, tennis, running. 
Has modest hippiesque 
values. @® 3764 (exp 3/21) 


Dark, very handsome, Jew- 
ish scientist, 35. Great con- 
versationalist, funny and 
open-minded. Loves 
Schubert, Budapest. in- 
timacy. children. Seeks at- 
tractive, passionate. 
nev 2 thin. woman 
25-35. @® 8104 (exp 4/4) 


Delightful artist type wishes 
fun & affectionate partner 
(30-40) to share infinities. @ 
8230 (exp.3/28) 


DESPERATELY SEEK- 
INGSUSAN |. 
From Hampden. Your chiid- 
hood sweetheart wants to 
stroll down memory liane. 
Where are you? 0) 6179 


DREAMER 

SWM 30's, good health, av. 
hgt. wgt, no drugs, mod. 
drinker, international com- 
plexion; loves art, great mu- 
sic, love to appreciate kind 
female with a nice med. fig- 
ure. Please write: P.O. Box 
1902 Boston 02130 


DWM 35, 6’, handsome 
seeks a shy, introverted girl 
for dining out. Possible mar- 
riage 3768 (exp 3/21) 


DWM 339 yrs old, 5°10”. 175 
Ibs. good looking, romantic, 
seeks a full-figured, S/DWF 
25-45 yrs, for possible last- 
ing relationship. @® 8112 
(exp 3/21) 


Emotionally well-connected, 
playful, outdoorsy, in- 
telligent, sexy, professional, 
single father, 47. seeks in- 
telligent woman who is trim, 
loves outdoors, is intouch 
with feelings and enjoys 
closeness. @@® 8252 (exp 
3/28) 


EXCITING 
GOODLOOKING 
SENSUAL 


DWM 44, 5'9”. successful 
entreprenuer, tremendously 
gentie. great sense of 
humor. intelligent, bored 
easily, seeks very attractive, 
bright independent 

sophisticated woman 30-40 
to share good conversation, 
intimate times and lifes 
riches @® 7 5895 (exp 4/11) 


EXQUISITE 
Young, SBM. substance- 
free, mature looks for natu- 
ral, off-beat, beautiful 
woman (23-30), for a rela- 
tionship Discover 
dynamism with passoin and 
sensitivity. One call, it's all 
yours OC 8113 (exp 3/21) 


Florida WM. Boston trans- 
plant, new homeowner, very 
athletic. young 43, 5'6”. 143, 
enjoys liberal politics. the 
arts. jazz & rock, beaches. 
old movies & clothes. Look- 
ing for trendy F for serious 
relationship. Age. race & 
height unimportant. P.O.Box 
690346 Orlando, FL 32869 


Funny, off-beat, intelligent, 
handome SWM (35), seeks 
kind, quirky, —. a 
telligent, very pretty 

(21-32). @® 3791 (exp 328) 


SF partner for pursuit of 
truth. @ 8234 (exp 3/28) 


GET Y' s 

lean, professional, 
SWM 30's, call to. @ 8967 
(exp 3/21) 


Handsome 33 SWM medical 
professional, unpretentious 
seeks attractive female. 
Varied schedule, wide 


02151 @® 3776 (exp 4/4) 


Handsome SM, 23, blond/ 
blue 6’, seeks emotional 
fulfillment with an attractive 
woman. ® 8237 (exp.3/28). 


Handsome SWM (25). Hi, 
I'm looking for a pretty, femi- 
nine, sensitive, mature, girl 
next door type. If you're un- 
spoiled, not overly 
outspoken and have been 
hurt before, then maybe we 
can share experiences. | can 
make the right young lady 
feel special, because she 
would be, must be 22-25 yrs 
old and sincere. 
Nonsmokers only. @® 8142 
(exp 3/21) 


HERPES?7? 

Me too, so what! Prof SWM, 
28, 6’, 170, former president 
paar Haters Club. Sick of 

‘Oupies, disco queens, 
a unnies and shallow 
whimpy women. You're an 
exceptional lady inside and 
out. Very open, very honest, 
into everything, playful, fun, 
special! 1Q over room temp a 
must. Good at falling in love, 
ready to stay in love. Mon 
says |'m all that, you tell me. 
Write with Bary (and call). 
Now in SE NH will move 
when you talk me into it. 
POB 7, Keene NH 03431 
@ 3782 (exp 3/21) 


HOT STUFF 
Handsome hinese- 
American man 33 5'8" 150 
Ibs fun adventurous single 
with sense of humor and 
Corvette seeks beautiful 
young wild fun-loving 
woman to burn rubber with 
@ 3685 (exp 3/21) 


if it wasn't for Personal Cail, 
! would be dining alone 
Thank you Boston nix 


intellectual, eft, adven- 
turous, Zaftig W. 40's--your 
yousper man awaits 


Intelligent; educated SWM 
35: Can talk and listen: All 
major motor skills; Seeks 
woman intelligent to the 
point of eccentricity. @® 8117 
(exp 3/21) 


1 WANT 
someone | can cry to. | need 
someone to protect, man 25 
@ 3778 (exp 3/28) 


| WONDER... 

What would happen if a 
attractive, well-educated, af- 
fluent, SWM 29 with a great 
sense of humor wrote an 
honest and sincere personal 
pet = seeki spontaneous, 
ventional and slightly 
crazy razy WF. 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 
considered answering an ad. 
Would you answer now? @& 

3758 (exp 3/28) 


| WONDER... 
What would happen if a 
attractive, well-educated, af- 
fluent, SWM 29 with a great 
sense of humor wrote an 
honest and sincere personal 
ing a spontaneous, 
unconventional and slightly 
crazy WF, 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 
considered answering an ad. 
Would you answer now? &# 
3759 (exp 3/28) 


awaits by his m 
riage. @® 8141 (exp S28) 


sum 32. professionel, new 


to area, enjoys sports, mu- 


‘and ready for a 
possible relationship. Photo 
please. @ C 3748 (exp 3/28) 


u ARIES SAG. 
SWM 5'11° 165ibs looking 
for one on one relationship. 
@® 8239 (exp 3/28) 


Lonely man 30 seeks lady 
18-37/friendship. POBox 
1361 Boston 02104 @ 8122 
(exp 3/21) 


LONGING TO 
SETTLE DOWN 
SWM, very attractive, 33, 
professional, seeking: at- 
tractive. independent, pro- 
fessional, physically fit 
SWF, 24-34. All answered! 

@ 2863 (exp 3/21) 


LOVE TO SIE/YA!! 
Stubborn but cute! 5’9”, 145 
needs to couple up with fun 
open, Fay yee lady 
21-25. @@ © 5889 (exp 3/28) 


Male 55, well educated, likes 
body mind spirit esalen 
Swedish music. dancing, 
tennis. nature, camping, 
ethnic foods. Non-smoker 
generous. Women. co-eds. 
write Box 9105 
113, Norwell MA 02061 


Name your three favorite 
songs (message reveals 
mine). I'm 38, enigmatic, 
ethical and anti-political 

@ 8246 (exp 3/28) 


NATURISM 
Man, non-possessive, dark, 
muscular seeks woman 
POB 1707. Lawrence, 01842 
@ 8254 (exp 4/11) 


MARCH 16, 1990 


M, , good 
ing, vakative, sincere, animal 
lover, golfer, company 
owner, ly responsive, 
ye raver Time magesine 
joys tra’ magazine, 
interested in graphology, 
thearte, the arts, highly in- 
telligent, bothered by many 
of the worlds prahione. 
idealistic. Prefers oy = 
tractive, i 
with dark hair. plore 
and response that will be re- 
turned to you in confidence. 
0 2876 


atnterie a Fes } eae 4, hn 
fessional, easy 

ing for similiar Ewe to ox to ex- 
plore exiting night life as well 


as quiet romantic dinners for 
two. @® 3765 (exp 3/21) 


Old fashioned SJM 29, 
gentleman, seeks nice Car- 
ing woman. @#® 8109 (exp 
3/21) 


Only tall bright deep lake 
searching eg beautiful 
F telepath. 106 (exp 
3/21) 


Professional M seeks at- 
tractive slim F 23-30 to bike 
Nantucket. @® 8209 (exp 


PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 


5 {Phoenix 6 
B PersoneiCai | 


PLACING a Phoenix PERSONAL CALL™ Ad: 
Personal Call is a free service for Phoenix personal 
advertisers! When you place your Phoenix personal ad, 
you'll be given an easy to follow instruction sheet, your box 
number and your own private security code number. Then 
you'll immediately be able to call 617-742-FREE, which is a 
local Boston number to record your 60 second greeting 
message and to start getting your responses. 


How to use PERSONAL CALL™ to immediately 


to a Phoenix personal ad 
When you read a Phoenix personal ad that has a small 
telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's 
expiration date to make sure it's still active. (Personal Call 
ads remain on-line until 4AM on the Thursday after they last 
appear in the Phoenix.) You can immediately respond to that 
ad by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and 
enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person 
has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your 
Own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can 
enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads 
is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after 
another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix 
personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special 


person! 


The cost for using PERSONAL CALL™ to respond to 
Phoenix personal ads is only 99 cents per minute and will 


appear 
"BOSPHOENIX." 


on your 


monthly 


telephone bill 


under 


Maving problems? Please be sure that: 1. 
Yeu are using a touch-tone phone 2. Your 

fouch-tone phone is on TONE, not pulse. If 

you have any questions or feedback about 
Personal Call, please feel free to call the 
Phoenix Classifieds Office at 267-1234. 
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LSIGNATURE 








Rock drummer, italian, 
black hair seeks SWF, 
time @® 8229 (exp 3/28) 


Romantic, Joyal, affec- 
tionate, sincere, kind, under- 
standing, well-travetied, en- 


trepreneur, attractive, 
5'9", 165, ‘Swat @ 8208 
(exp 3/28) 


SBM 30, sks SWF, Latin, in- 
dian, 18 to 36 for friendship/ 
wre. @ 8214 (exp 





SBM, 29, 59° i 
pe ene tig Tw lover, 


wa Ba Oat 8247 (ann? (exp.3 


SCANDINAVIAN 
German or Swiss SWF, 
30ish, outdoors ‘aver, 

it by SWM prof., 37, for 
skilanglaufen, wandern, 
kanufahren and more.@ 
8232 (exp. 3/28) 


37, ower aus Shore 


notre Socal dros. 
woman for tra night- 
life and cuddling. * 325 
(exp 3/21) 


Sexy, romantic, muscular 
build, 30, professional, witty 
and very creative. You: at- 
tractive, slim and grape, 
witty and bold! @& 4 








SJM 26 traditionally minded 
seeks SJF 24-28. @® 8207 
(exp 3/28) 


SAM, 30, architect, grad stu- 

dent. intellectual, artistic, 

emotional, warm short and 

cute: seeks creative and 

sensitive F with a heart and 

mind for real relationship &@ 
7 $835 (exp 3/21) 


SJM, 32, professional, hand- 
some seeks attractive, in- 


Sia 


SM 28. into cee 


drafts, Cri \ snowballs, 
Sandinistas, Sik e lee @ 
8118 (exp 3/21) 


Smali, dark, handsome 
Bohemian man.39, seeks 
tall, unconventional woman 
@ 8103 (exp 3/21) 


Social worker, 35, seeks F 
21-40 who enjoys the out- 
doors and world a rh 
Box 1255, Cambrid 
02238. @® 3790 (exp 4/25 


7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10.00 
12 Letter Limit 





South of Boston, SWM 30's, 
open-minded, under- 


= slim, smoker, non- 

drinker. @ 8243 (exp 3/28) 
SUCCESSFUL EXEC 

Warm, handsome, kind, 


wholesome 
@ 5828 (exp 3/20) 
Succosstt ox executive. warm, 


trim, cure. aeeka ve woman 
27-35. @ 8211 (exp 4/3) 


(exp 3/21) 
SWM, 27, soon-to-be nd ov 
ician cea ay). 
Sunaina te, phd ame gre 
concre' 

. Favorites por. 


Cole Porter, and 
Wodehouse. Would like to 
meet warm, creative, 


Brown In 
My Left Foot-no wheelchair.) 
I'm vigorous, healthy, inde- 
pendent, stylish, and 
charismatic. 0 6191 


smoking female. | am an en- 
gineer with a liberal artsy 
background, bearded, cute, 
a lover of old movies, and a 
= cook. Also love to fly 
ites, bicycle, take long 
walks, travel, and. listen to 
60s music. And alas, get 
very excited around a real 

cup of coffee. Box 506, 


Cami 02140 @& 
8006 (exp 3/21) 
SWM, 29, 5'7", 150Ibs, car- 


ing & sensitive seeks SWF, 
22-35, attractive, slim, one 
who.likes to go for long 
drives, romantic walks, re- 


friends @® 8248 (exp 3/28) 


SWM, 30, exceptionally in- 
telligent, eclectic, liberal 
a F to share movies, 
try, outdoor trips. 

838 (exp 3/28) 


SWM 30's attractive 6’, 
Slender, e kind 
nonsmoker owe 3767 
(exp 3/21) 
SWM, 31, 
WASP, 
progressive, educated, trav- 
elied, seeking intelligent 
woman for fun, friendship, 
— ® 3793 (exp 
3/28) 


5°10", Newton 
sensitive. 


—-eooo 
SWM, 32, into + aN geno 


mirth, Bach, Bessie 


poets and eastern sm spices 
seeks company to 
forest and Ce here 2862 


(exp 3/21) 


seeks someone intrepid and 


Fioo teen sit i nice. 


SWM 33, — intelligent, 
seeks same in SWF to write. 
@ © 5888 (exp 3/28) 


eyes, brown hair. Wishes to 
meet a fun woman 20-40 
who has Paula Abdul's funk 
and Deborah Norville poste das 
Long hair and long legs for 
Hopatuly tn relationship. 
into comedy, mu- 
sic, art, pre-"Annie Hall” 
Woody, Nick at nights and 
knows what Rosebud 
means and isn't afraid to let 
her slip her slip show. 
Curious? @® 3773 (exp 3/21) 


SWM 34, 6’, attractive, 
successful, enjoys baseball, 
rock ‘n’ roll, spicy ethnic 
food with ge book- 
stores, politics, old movies, 
world travel. Seeks nice girl 
with whom to life. 

@ 8250 (exp 3, 


SWM, 37, Italian, 6ft, hand- 
some, seeks attractive 
woman for friendship, ro- 
vo oa travel, dining, danc- 


on your wr neoae et S140 (exp 


3/28) 


SWM 38: affectionate, genu- 
ine, introspective, unconven- 
tional, humanistic, marriage- 
minded, attractive, slim, 5'6” 
nonsmoking lab technician, 
seeks slei , attractive, af- 
fectionate SWF. | like chil- 
dren, dogs, horses, dirt 
roads, theater, old films, ver- 
bal & nonverbal communica- 
tion. @® 8221 (exp 3/28) 


SWM 42 6'1", successful, 
unencumbered, cultured. 
Seeks tall female friend. @ 
8137 (exp 3/21) 


SWM, 5'9", 145 Ibs, bown 
hair. green eyed, fun-loving, 
easy-going, 19 yo student 
looking for same interests, 
18-25, for fun = ee 
times and ma’ 

5890 (exp 3/ —. 


SWM hearted, 27, 
5'10”, interests include mov- 
ies, theater, and music. 
Looking for a committed re- 
lationship with a_ kind 
hearted woman, ages 23-33. 
™ 6169 (exp 3/14) 


SWM MD, Metaphysics 
author, seeks young SWF, 
East European ancestry, 
very curvy. Fg 


metaph a 
(exp 3/27 

SWM, = SWF. Attract- 
ive. educated, lonely 
and tired of being cheated. 
ae — @ 2870 (exp 


rugs please. Am aver- 
age yoy Interests 
varied. Ea 8, 5'7", 155. 
@ © 5857 (exp 3/21) 


Talented entrepreneur, 





dent/professional 18-35 
friend/relationship @ 
(exp 3/28) 
...the light, the heat... 
Caesar Romero...the 








our itch? ‘me M 39 

116 (exp 3/21) 

Two professionals-turned- 
musicians, introduce 








Vegetarian, 51, near retire- 
= seeks healthy spiritual 
. confidant ro- 


oven attractive slim, fit, 
female 3763 (exp 3/21) 

WM seeks BF for serious re- 
ars old & 


seeks woman 45 to 54 to 





Call 


jet-fast! 





intelligent 
ate WM of un- 
important. for rrengstto/ re. 
Mass At @., Lexington MA 
02173. 6149 ‘on 3/21) 
what SUPERSTARS _ 


my 
Superstar Wid" betare 3/10. 
Due to circumstances 


Attractive BM, 36, 
masculine, witty, urbane, 
kind who likes film, food, 





sic, theatre. Has friends. 
Seeks GWM ie 40 yo 
good looks stable mature for 
more than friend. @® 8048 
(exp 3/21) 


LIFEMA 
Tal “sophisticated, 
good looking GWM, pro- 
fessional, over 35, who ex- 
ercises both mind and body 
seeks similar professional 
25-45 as friend, possibly life- 
mate. interests include 
foreign travel, politics, mu- 
sic. swi . cats, sharing. 
etc. If and are 
also honest, direct and 
t with a good sense 
ag please contact 
ea. 2896 


Fun WM 26 5'8", nice seeks 
Cambridge area friend 
18-25. @® 8223 (exp 3/28) 


RS 
GBM 22 5'7"' 155 attaractive 
masculine seeks similar GM 


very 


18-35 charming mature for 
fun walks romance POB 
Cambridge 02141@% 8114 
(exp 3/2) 


USE THIS FORM TO GET 


CIOEIOOGEDOOOeooo 
WII 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 


0) YES!, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 
immediately upon receiving my security code. 


.. FREE! 
MET 1 NOE es FREE! 


If you wish, you can select from one of the following 

OPTIONS: 
1 ADDITIONAL WORDS AT $1.25 EA 
7 PT. HEADLINE AT $8.75 
9 PT. HEADLINE AT $10.00 
NIE ID prasicesssciciaicccessbsicichacsscesa’acedsnccesasd 


Cell] SM 


Jae eeeeeeeeseserereesecese 


PR I a opchiasicaticnt segs Goer bars weinasacseaneve scons 


% Service fee is for mail-ins and ads placed Tuesdays, 


Wednesdays and Thursdays. There is no service fee for ads 
ti placed by phone on Fridays and Mondays. 


I Multiply by number of weeks ad runs 
I (Two week minimum) 
It order using MASTERCARD CIVISA CIAMEX, 


please fill out this section: 


ACCT # 


EXP DATE 





0 Check here if you will let us read your Personal ad 
and play your Voice Greeting on WFNX & other radio 
stations (No names will be used, only box numbers.) 























1 NO, I do not want the FREE Personal Call™ Service 
O) YES!, I would also like to my ad to run for FREE in 
the Phoenix's NewPaper in Rhode Island 


CATEGORY 


SIGNATURE. 


i 
THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT i 


! 

i 

l 

i 
Please check appropriate box for category placement: 
(C) WOMAN SEEKING MAN (1) MAN SEEKING WOMAN 
(1 MAN SEEKING MAN (1) WOMAN SEEKING WOMAN Jj 
i 

| 

i 

i 

! 

! 

! 





YOUR PERSONAL AD WITHOUT IT. 


NAME 


ADDRESS 





CITY 


! 
l 
I 
———<—<——— = ee ee ee ee ee ee ee es ee ee ee ed 


JG) | LS ER SE ae eee a a ee ee 


STATE 





VA | see eine 





GBM 6' 200, goodiooking, 
shy & smart mouthed stu- 
dent seeks a mutual attrac- 
tion. @® 3761 (exp 4/4) 


GWM, 19, trish, 5°9", 156Ibs, 
‘straight’, muscular, — 
same, into top 40, work 








ing. caring, parece. 
‘nonsmoker" Haverhill. 
3772 (exp 3/21) 








GWM ai 58", 150, wy 
good i masculine 
seeks similiar 18-28. @ 
3741 (exp 3/21) 


GWM 28, 6’, 190, brown hair 





5809 Marlboro, MA 01752. 


GWM 31, 5’ 7” 132 Ibs, br/bi, 

p new “straight, pro- 

essional, seeks similiar 
w/dark hair for relationship. 
3762 (exp 3/21) 


GWM, 31, 5'8 1/2”, 155 Ibs, 
dark. dark brown hair & 
eyes, clean, healthy, attract- 
ive, masculine, non-smok- 
ing. ee city plan- 








Benny Goodman & “J 
Recently out of closet, how- 
ever uncomfortable with cer- 
tain aspects of gay scene. 
Seeking 


@ 8240 (exp 3/28) 


GWM 40 straight an 
seeks masculine male 30-4! 

for relationship box 2120 
Boston MA 02106 

5827 (exp 3/28) 


GWM, 42, 6’, 240, attractive, 
sincere. 














SECTION TWO, THE a PHOENIX 19 





GWM, 48, great shape. Shite 
170, Box 9100, Newton 
san 02159 B® 8108 (exp 








GWM 51, 5'8", 145 Ibs, 
seeks (18+) GM for 
safe fri in Brookline 
@ 3781 (exp 4/4) 

GWM 53, seeking younger 
GBM for or rela- 
tionship possibilities, @ 


8102 (exp 3/21) 


pa you op | Me A cen aise 


trivesantps « ones 
promises? Are you 25-35 

5'11” good looking, aon 
Er cats & 3 

someone 

friend and 

tionship. Fina ncially secure. 
pneecber dm» 5°11° brn/brn, 
verage ane 
meet and talk. No 





Voi pariate Italianio? 
GWM 26, attractive, 
masculine wants to meet 
same. Are you into —— 


out, theater, 
on. @ sits 8115 tor 
(21) 


Where have ail the 1960 
GM's gone? Call me. @ 
8133 (exp 3/21) 


WM, 6'3", 195, athletic, 35. 
seeks eet looking, 
muscular pal, 20-35 for good 
talk and fun. Race no pri 
lem. @ 8251 (exp 3/28) 


$ 


WOMEN 
SEEKING 
WOMEN 

Attractive Gwr, 26. S10" 
145ibs. sincere, honest af- 
fectionate. enjoys Outdoors. 
dancing. quiet times, seeks 
attractive, mature GWF 
26-38. with similar interests. 
No drugs please. C) 6187 


Petite attractive F 23 seeks 

single F for lasting. friend- 

po A POBox 201 E.Burke VT 
2 @® 8236 (exp 3/28) 


WF seeks same for friend- 
ship/fun. @® 8218 (exp 3/28) 


Young, attractive, fun-loving. 
thrill-seeking SWF seeks 
same. Box 62. Tewksbury 
01876 @® 8216 (exp 3/28) 





suspect you 
too late? 1) 1216 


CUB FANS UNITE! 
Local Chicago Cub fans to 
meet and offer each other 
support. We will hold hands. 
chant and will be there when 
the Cubbies fail. Call now to 
register 491—1247 





Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 

DISCLAIMER 
The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 

CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 7:00 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 


PHOENIX CLASSIFIED OFFICE 
126 Brookline Avenue 
Boston, MA 02215 


OR CALL 267-1234 





MOY .....-.0cecceereersnerereeeet 30 am - 6 pm 
TWCSdaY.......0ceceeecereeeeeseee330 aM - 7 pm 
Wednesday............s0s00000..08:30 am -7 pm 
Thursday...........c.c0sei-e0+00+e830 am - 5 pm 
Friday .......cecccecorseesseecereees 830 am - 5 pm 





nojrmering suxdont, call any 
(not Wed.) 
RTAOLLE. Ask for Jerry. 


Friend; send info on MLK. 
Pics, proof? 


HAPPY 
ST PATRICK’S 
DAY Ii! 
te te He 


Lonesome prison inmate 
seeks pen pal. Native, Mex- 
ico City. Will answer all 
replies. Mario Bazan, 
C-43060, POB 7500, Cres- 
cent City, CA 95532 


OHIO STATE 


FAN CLUB 

I'm a transplanted Buckeye 
seeking other OSU fans to 
form a fan club for the 
greater Boston area. Perks 
incl. Ss games on sat- 
élite TV, newsletters, & a 
tailgate bash for the OSU- 
BC football game Sept 15th. 
© 1230 


GO BUCKS!!! 


Put the books away, just 

for second. Come on down 

here and shoot a little pool 

We're even willing to teach 
‘ou. At Fenway Park. Ask for 
ommy 


To discuss the meaning of 
life with Joe Bob Briggs, or 
to get free junk, or his world 
famous newsletter, write Joe 
Bob Briggs. p.o. box 2002, 
Dallas, 75221 ‘funniest 

dude in da world’ 














Vere CARTY TIME 


The Phoenix x Cinssiliods 






a 

PERSONAL CALL™ 
aD 

RIGHT NOW... 


NO POSTAGE 
NECESSARY! 






DIAL 
1-900-456-CALL 
99¢ @ MINUTE 






Please check the 
iration date 
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INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrangements 
delivered nationwide 


469-4115 


Boston Phoenix Help 
Wanted Ads work harder for 
you. Call 267-1234 


SA Regn 
BALLOONS 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart. 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


nee Beenie © 


282-4411 


BALLOON TYCOON 


Master balloon decorators. 


Special Events. 439-7713 


BALLOONS 
Delivered Nationwide 
Inn of the Flowers 
469-4115 


Get a gig and rock the biock. 
Call Classifieds at 267-1234 


\ 


wl citi 


POU 


FOOD 
B & D DELI 


Bested Corned Beef & 
Pastrami in town! Delivery & 
take-out avail. Catering too! 
Call 232-3727 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries. 


783-2626 
152 Harvard Ave, Aliston 


MORRISON CATERER 
BONES 
Gourmet Natural Foods 


WHISKEY CAKE 
Pick your poison. Get 
buzzed off this recipe. Real 
hit at political socials. $3.00 
Kitty, Box 2342 Worcester 
MA 01613 


FOOD 
DELIVERIES 
AND TAKEOUT 


ABC PIZZA 
Delivers pizza a eee to 


Cambridge area. 876-4607 
AKU AKU 


Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


NEIGHBORHOOD 
39 Dalton St at the Sheraton 


Boston Hotel & Towers fea- 
tures real food, tunes 
and great times! Reasonably 
priced hearty servings of 
old-fashioned American 
food available for take-out 
and delivery. Call 262-1822 
or order by fax at 236-6012 


BACK BAY TAKE 
AWAY 
Gourmet Take out 
536-6543 


Same owner/location as 
L Espalier Great Food Store 


BLUE DINER 
Serving late nite Mon-Thurs 
til 11. Fri-Sat till Midnight 
and Sunday till 10pm. 
also Deliver Dinner Till 10pm 


338-4639 


BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St. Boston 


SSIC CHICKEN 
18 Beacon St. Brookline 
Marinated Rotisserie 
Chicken, hot vegtablies. 
soups and salads. 


739-1133 
Delivery 11:30-3 and 5-9pm, 
home or office, 7 days. Back 

Bay. Brookline, Chestnut 
Hill. Allston and Brighton 


CREMALDI’S 
Thirty-one Putnam Avenue 
Cambridge, Massachusetts 


HOP TOO’S 
GREAT CHINESE FOOD 
DELIVERED...FREE 
Fresh. cooked to order. No 
SG added! Delivered in 
about 30 minutes. Boston 
536-0300, Brighton 
739-0200. Somerville/ 
Cambridge 666-0060 


OASIS AT KENMORE 
Middle Eastern Takeout 
Best Shish Kebob in Boston 
247-8181 


RUTH’S KITCHEN 
401 Harvard St. Brookline 
We DELIVER °o Glatt Kosher 
Oriental, Traditional and 
American cuisine. Sun-Wed 
10-8. Thur 10-9, Fri 9-2 
Call 734-9810 


SORENTO’S 
Pasta, Pizza, Calzone. 
Sandwiches. Delivery & 
Takeout 424-7070 


ViDIGO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, ice 
Cream, Chinese Food. Dry 
Cleaners, Film Processing 

and Video Tapes 


247-7000 
WING IT 


Boston's best chicken wings 
delivered free! “Perfect 
chicken for an imperfect 
world” Free Pepsi for 
mentioning this ad 


783-BIRD 


so NR 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160 
Aku Aku 536-0420 


COMMONWEALTH 
BREWING COMPANY 


Boston Mag's - Best local 


draft 1989. Delicious food. 
unique Tap Room at- 
mosphere. Perfect for next 
function 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 


Is your job a dead-end? 
Looking to make a career 
move? The Phoenix HELP 
WANTED listings has just 
the job your looking for 
Check it out! 


PARTY 


SERVICES 


—— 


anu eLemen 
Full Bartending Services 


Available 
(617) 738-9812 


CREATIVE VIDEO 


PRODUCTIONS 
Wedding Videos. GB Band 
Videos, market your band 
professionally. Reasonable 
rates. Creative production. 
Cali E.S.S PRODUCTIONS 

284-0707 
FOOD-A-RAMA 

A it Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra- 
ditional and Non-traditional 
weddings * Theme parties 
for bi ys + Corporate 
breakfast, luncheon, dinner 
and cocktail parties. 


623-0725 


THE BAI KEEP CO. 
Party staff & services. 
Professional help for your 
parties. Call for our rates. 

666-34 


MUSIC AND 
ENTERTAINMENT 
BELLYGRAMS 


TELEGRAMS, 
Ali Baba's “rated 
Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


AUDIO COMMOTION DJ's 
Music for all occasions. Sur- 
prisingly affordable rates. 
{617) 641-0204 
Paul Athanaiadis 


DEBBA & DAVID 


VOCAL & PIANO 
Background & Dance Music 
with style. 617-739-1596 


DISC JOCKEY 
reat Rates 
288-2282 


JIMMY JAY 
DISC JOCKEY 
IF YOU'RE LOOKING 
FOR A PARTY CALL 
ME, OTHERWISE I'D 
RATHER STAY HOME 
AND SLEEP. 
479-0690 


NOBODY’S 


TTER! 
NOBODY'S DEF'ER 
SOUNDS TO GO 
My man Ralph can 
shake a house. Call 


483-3771 


ON THE MOVE MUSIC 
DJ for all occasions. Prof 
sound system and light 
show. Reasonable rates. 
387-1541 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for ali occasions. 
Musical, comedy and variety 
acts. Dancers and more. 
Complete party services. 


BACHELOR/ETTE 
PARTIES 617-595-8191 
1-800-342-SHOW 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
against the humming 
midnight 
A POEM THROUGH ME 
FROM YOU TO THEM - 
SAPPHO 524-5957 


ROMANCE IN THE 
STARS? 
Birth Charts 
3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 


1-800-869-1691 
Gift Certificates Available 


FOR YOUR VALENTINE 
Heart Sachets, Teddy 
Bears, Floral Baskets 


BASKET ODYSSEY 
KATHI 547-5752 


BOUDOIR 


PORTRAITS 
Tastefully done in home or 
studio. The perfect gift for 
your love one or yourself 
Reasonable rates. 


469-0305 


_ tect as 
FLOWERS 


LATE BLOOMERS 
Unique Flora 
112 South Street 
Boston, MA 02111 
617-426-5665 


iu 


SAR REECE 
ASTROLOGY 


you 


3 Month forecasts 
Gift Certificates Available 


1-800-869-1691 
ASTROLOGY EAST 
fering a complete 


line of astrological 
charts and interpreted 
reports for the amateur 
and professional astrologer 
Natal + Relationship - 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


Free personality test 
your personality 
determines your 
Know why. Call 
1-800-367-8788 


Margo's Paim and Card 
reading. Also, Vibe 
readings. with this ad. 
508-741-2081 


Psychic Studio 
Reader & advisor, palm and 
card reading. Also, Vibe 
readings. $5 with this ad. 
508-741-2081 


Miss Lori psychic reader and 
advisor helps all problems 
such as love marriage busi- 
ness health specializes in re- 
uniting loved ones. Tells 
past present and future. 
aeee’ 4 | phone 
512-454-1295 


5806 Woodrow Ave Auston 
Texas 78756 


OLIVIA BROOKS. Helps all 
problems. Reunites lovers. 


ON THE EDGE 
ASTROLOGY 


Computerized Birth Charts 
Professional Consultations 
Reasonable Rates 


354-0947 


Psychic studio Astrology 
readings. Also Paim and 
Tarrot card readings 
603-225-7064 


SISTER MARIE 
answers all your questions 
by phone, concerning love, 
marriage. business, health & 
happiness. Marion, SC 

803-423-1476 


THE VENUS PROJECT. 
Astrological Matchmaking 
for singles who want a last- 
ing relationship. The $85 fee 
maintains your membership 
until you have the rela- 
tionship you want. Call today 
for a free brochure 
617-863-1952 


AMR EE 
“COUNSELING 


Beyond Co-Dependency 
and Addiction: Realization of 
Soul Self- A highly concious, 
deeply inspiring, 12-week In- 
ner Healing /Psy- 
chotherapy/Spiritual Growth 
Group for people with 
positive experience in 12- 
step programs. Also, Deep 
soul-level inner work in- 
dividuals. Info: Mordechai 
Kramer (617) 932-5518 


Body? Mind? Spirit? 
Who Are You? 
Call 1-800-367-8788 


Co-dependency Residential. 

Intensives in ston. Write 

CCS. Box 47, Arlington MA 
02174 


DIANETICS 
it works. If you have read the 
book you know. Call for free 
consultation. 566-2741 


Divorced Fathers Support 
Group Forming Now. Call 
617-536-6291 Lve Msg. 


Have You Lived 
Before This Life? 
Call 1-800-367-8788 


NORA WELLS 

God gifted, helps through 
voice vibrations, removes all 
evil and bad luck. Reunites 
lovers and restores lost 
nature and health. Calls en- 
emies names, succeds 
where all others have failed. 
Two complimentary ques- 
tions 


214-871-7967 


PREMATURE 
EJACULATION: 
A Problem With A Solution at 
The Boston Behavioral 
Medicine Ctr Hyp- 
notherapy, cognitive- 
behavioral approaches 
provided by Licensed Psy- 
chologists 924-1801 


PSYCHIC LACEY 
800-525-1913 incredible 
powers. Solves all problems. 
Immediate results. Help 
begins the moment you call 


713-575-1916 
RELATIONSHIP 


Addiction/Co-dependent 
Support Group 
Facilitated by 
Psychotherapist 
ran Meline 
924-4133 


———— 
PRIVATE COUNSELING 
PROVIDED BY EXP, CAR- 
ING THERAPIST DEALING 
WITH ISSUES OF LONE- 
LINESS, RELATIONSHIPS, 
SEXUALITY, COMMUNICA- 
TION DIFFICULTIES, 
FAMILY / MARITAL OR 
PERSONAL PROBLEMS, 
ETC. SLIDING FEE SCALE; 
VERY REASONABLE. 
DOROTHY 491-6408. 


ERNMENT I 
INSTRUCTION 


ree personality test 
f personality 
determines be happiness 
Know . Call 
1800-36" -8788 
MOVING TO WRITE/ 
Writing that moves 
An Authentic movement 
ey intergrating writ- 
to S bee 
Seebviny 6 
Tues April 3rd at a... 3 
Therapy inst. Call Katie 
Singer at 876-9656 


SMOKING- Loss 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out 1185 
nosis. No wait $50. 566-0 


HEALTH 
WHOLISTIC 


Hot Tub Mineral Soak 
Private Wooded Setting 
TAl SUMMERS CMP 
508-358-5507 
508-358-4863 


BODY THERAPIES 
Look, feel, function 
best. Reduce stress, reliev - 
pain. Swedish. sports 
massage. Deep tissue, 
energy work. AMTA 
certified, licensed. Steven 
Cordoza, LMT 787-5316 


COOOKIE DIET 

Start sing weight now! 
New Qat fiber diet gives 
reat ‘fast results 
housands of satisfied 
users. We pay you up to 
$100. Sample pack $9.75. 
Call Paul/Ann 267-THIN 


DIVORCING FATHERS 
with young children 


Self-help group starting. 
61 » 866-3431 


Healing, Energizing Sonn 
+ Oriental eS 
Porter Sq. Cherie 628- aro. 


MARRIAGE 
What do you do when your 
ARRIAGE 
Is falling apart? 
Call 1-800-367-8488 


MASSAGE 
Bob Waddington-Licensed 


Therapist. By appointment. 
Newton Center, 965-1787. 


eee full body:1 hour 
Call i 617-871-4319 
MT/Exercise physiologist. 


NEW LIFE HEALTH 
CENTER, INC. 
Healing with Wisdom 
Nautral Healing residential 
programs « Oriental 
Medicine & Acupuncture - 
Private Consultations « Cor- 
rective Exercises + Daily 
Mahayana Yoga 


12 HARRIS AVENUE, 
JAMAICA PLAIN, MA 
02130 (617) 524-9551 


SHITATSU 
Esalen or Swedish message 
for 'WOMEN! by qualified 
therapist's. Wholistic ap- 
proach. $35/hr, gift 
certificates 770-4916 


SMOKING-WGHT LOSS 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out hy Es 
nosis. No wait $50. 566-0169 


Swedish body massa 


Incalls 35, Outcalls 4 
Nonsexual, Tim 522-0626 


MANDALA 


THERAPEUTIC MASSAGE CENTER 


Hour long total 
body massage 


Call for an 
appointment 


(617) 965-1066 
(617) 965-5535 


i- 


THERAPEUTIC 


MASSAGE : 

Relax and Revitalize 

Rt. 495 and 20 location 
508-460-9393 


WEIGHT LOSS 
Lose weight safely and ef- 
fectively as Oprah at 1/5th 
= cost Pre Food for Po 

eight a’ r 
tom Call Snaron r 


AnnMarie 508-877-2720 


RRR PS 
READINGS 


DON’T SIT, WORRY 


AND WAIT 

Call Maryann by phone. She 
can find non “on you > 
sire, simply 
= name and date of birth. 

he specializes in reuniting 
loved ones and the 33 year 
experience. Call today, feel 
better tommorrow. 


818-787-6377 


Miss Lori psychic reader and 
advisor helps all problems 
such as love marriage busi- 
ness health specializes in re- 
uniting loved ones. Tells 
past present and future. 


eae vA y hone 
54-1208 


5806 Pin Ave Auston 
Texas 78756 


PALM READER 
Psychic, Advisor, and Esp 
Help with any problem. 
1/2 price with ad. 

400 Main St, Woburn Ma. 
Call Mrs. Joyce 932-1389. 


PSYCHIC READINGS 


BY THE PHONE 
as written up in Camden 
Herald & Kennebec Journal. 
Phone readings $30 for 1/2 
hour, $50 for an hour. 
New England References 
MC/Visa Dorothy 
207-445-4309 


SISTER CROSS 
Reader and advisor. Help in 
all problems of life. Where 
other readers have failed. 
she will help you. Three 
questions free by phone. 
She will heip you with love, 
marriage. sickness and heip 
in all problems. Do not fail to 
call this gifted tady 
817-335-4335 


SISTER MARIE 
answers all your questions | 
by phone, concerning love, * 
marriage. business, health & 
happiness. Marion, SC 

803-423-1476 


eee ee 
MISCELLANEOUS. 


PROTECT YOUR JOB! 
PROTECT YOUR 


RIGHTS! 
Be the first on your biock to 
own his very own vial of De- 
hydrated pee-pee. Great gift. 
educational too! 2 vials of 
clean urine and directions, 
$19.95. Pamphett. conquer- 
ing the urine tests. $5.00 
Byrd Labs. 225 Congress/ 
No.340 Austin, TX 78701 


512-480-0085 


ATTENTION! 
THE DEADLINE 
FOR PLACING 
CLASSIFIED ADS 
IS NOW 
THURSDAY AT 
2:00PM 


From piano repair to piano 
movers; SERVICES in Life- 
style can help you find just 
the person you need. Cail 
267-1234 


PLEASE 
GO 
AWAY! 


CHECK THE 
PHOENIX 
CLASSIFIED 
TRAVEL 
SECTION 


FOR DETAILS 
ON 
WHERE TO GO 
WHEN TO GO 
AND 
THE BEST WAY 
TO GET THERE! 


ACTING 


A a ’ 
THEATRE GROUPS: This 
could be big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


ARTISTS’ 
SERVICES | 
1500sf art studio) 


low fixe 
financing. BOK 729-5656 


DED 

CAR Beek g White 

Artwork for New Magazine. 

No exp nec, but prof quality 
a must. Call 426-2427 


Bh SROMIDSIARE, 
Seine Bs es 
aaa 
AUDITIONS 


ACTING AT THI 
LYRIC. April 2-May 26. *Act- 
ing Techniques'' Mon 
7—10pm w/ Steve a 
nell. “Scene S 

7-10pm & 
Shakespeare’ 
10:30am-1:30pm - Spiro 
Veloudos. THREE FREE 
SESSIONS March 26,27,31. 
Small classes so call now! 
Lyric Stage 451-8185 


ACTORS M/F 18 to 45 for 
B.U. Grad thesis 16mm film. 
Full stop . will enter 
festival curcuit / cable dis- 
trib. Prod starts late April. 
964-0059 Apostolos. 


Actors needed for student 
film. Women 18-25 men 
40-55. Will provide free food 


video Copy for — 


Call Lauren 7 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer Managing Director. Al- 
ley Theatre. 6341 


ACTORS 


WORKSHOP 
Special 8 week mini classes. 
Acting for beginners to learn 
dramatic skills and im- 
provisation for enjoyment 
and ear ee aeons, 
Meets pm INN 
April 13. Sat Smiedon TY 
COMMERCIALS for begin- 
ners to advanced to learn 
on-camera performance and 
auditioning. Meets 2-4 pm 
beginning April 28. Fri eve- 
ning SOAP OPERA act c* 4 
for beginners to advanc: 
Typical day-time drama 
scripts will be used to ex- 
plore many facets of = 
genre. Meets 7-9 pm 
ning April 14. 35th year. 
brochure. 423-7313. 40 
Boylston St. Boston 
MC/Visa accepted. 


Acting Classes Jeanie 
Lindheim's Theatre Work- 
shop. Boyt technique 
starts ane on 526 Class-No 
5 ee + Tue 
3/27-6:15- 70 BEN No reserv 
nec, 32 Station St. opposite 
Brookline Village MBTA 
277-2488 


Audition for the National 
Shakespeare Conservatory 
on March 24. Two-Year Pro- 
fessional Actor Training Pro- 
gram in NYC or summer resi- 
dency in Catskill Mountains. 
For ap sayeent call 
1-800-472- 


AUDITIONS for “You're a 
Good Man, Charlie Brown’. 
Brookline Community 
Theatre. Men & Women. 
March 28, 29. Callbacks 
April 2nd. Brookline High 
School 7pm. Bring prepared 
song not from “Charlie 
Brown.” Further info cail 
241-0711 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby. Former Managing 
Director, Alley Theatre, 
868-6341 


BOSTON 
THEATER 
WANTED FOR 
MAJOR HIT OFF 


BROADWAY PLAY 
300 to 450 seats needed 
begining October or Novem- 
ber 1990 617-338-8337 


COMICS-improve Your 
Stand-Up Performance. De- 
velop New Material. Private 
Coaching, Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater 
868-6341 


Discover your comedic voice 
with a prof'l comedy actress 
& teacher. Improv classes 
begin Tues 3/27 to 5/1, 
8-10:30. 331-8136 


Film actors/actresses nded 
for 16mm project 4 full days 
of shooting in March com- 
pensation in meals provided, 
call for info 859-7805 


DOORMAN 

Do You Need A permanent 
part time job that will utilize 
your acting skills but leave 
you e energy and time 
to continue theatrical 
work? THE ATRIUM, the 
newest luxury shopping mall 
in Chestnut Hill, is an 
actor to perform doorman 
and customer assistance 
duties. Must. be outgoing 
and personable. This is a 
permanent part time position 
approximately 20 hours per 
week. Excellent benefits. 
Costumes provided. Call 
617-527-1496 or come in to 
apply by contactin Chris 
Healy, Valet Manager. Head 
shot and resume required. 


For Male roles in Giraudoux’ 
cna  aieaiaaee ta of 
haillot’’ Welleisey 
Theatre. Production for Mey 
3.4.5. Call Director Paul 
Barstow at 235-5895 


Gala opening night on 
Many | March 29 at 
8:15pm for “Don Juan in 
Hell’. Presented The 
Winter Co. at Leland er. 
Special $25 ticket entitles 
you to the show and the re- 
ception afterward including 
cham . gourment hors 
d'oeuvres and prizes. Re- 
serve your place by calling 
423-2966 in advance. 


improvisational Comedy 
Troupe seeks additional 
members. Prior improv ex- 
perience a must. nd re- 
sume. photo to; Guilty Chil- 
dren 1A Beacon street 
Somerville MA 02143 


Interested in modeling part 
time? ‘Educated Faces’ can 
give you that chance. Height 
not a factor. Call Mathieu 
617-736-6202 


London's Royal Shakespear 
Co.playi akes. Video 
Tapes. S nm to Theatre 
Lovers in March.Call J.Lind- 
heim's Th Wkshp 277-2488 


Male actor 35 to 50 yrs old 
for student film, half day 
shoot. pis rehers. $35, food, 
video copy. Tenative shoot 
date. 3/26. Cali Michelle at 
267-7344 


Marjorie Burren Creative Oi- 
rector of The ANGRY TUX- 
EDOES is offering classes in 
improvisational theatre. Five 
week classes $100. Please 
call for information 277-7720 


M actors who can dance for 

‘Savage/Love’ By Sam 
Shepard A musical inter- 
pretation interested in ethnic 
types. Aud March 11 and 18 
5pm 1192 B'way Som 
629-2157 


Musical Director/choreo for 
June 90 community theatre 
production of ‘Gigi’ Paid 
position call 617- 2550 
or 508-774-3441 Aud April 
1.2 7:30 pm 


NETC Audition prep: Special 
package for actors and sing- 
ers. Private acting coaching 
with Elizabeth Appleby for- 
mer managing director Alley 
Theatre, and with Ruth 
Harcovitz, top segs j 
teacher. 868-6341 /868-345' 


New Ehrlich Theatre on 
Studio Seeson Starts April 


Classes in Acting, Improv, 


Voice, Stage Combat, Play-, 


writing and more. For 
brochure and info call David 
Mold Education Director at 
482-3569 


Open Auditions 
Quincy Dinner Theatre, 1170 
Hancock St., Quincy 
os across from Quincy 
center T-station) will conduct 
open auditions for May 
production of British 7 

‘Run For Your Wife’ Sun. 
Mon. March 25 & 26, 7:00 
pm both nights cast consists 
of (6) male & (2) female roles. 
Info. 843-5808 


OPEN DOOR THEATRE 
APRIL FOOL’S 


Party for 1990 JP arts cntr 
659 Centre St. JP Sat Mar 31 
Call 524-4007 


OPEN DOOR THEATRE 
AUDITIONS 


For 1990 Season Sat April 7 
Mon April 8 Call 524-4007 for 
Appointment 


Organizing a new theatre 
coneery on the West 
Fenway for outdoor and in- 
door performances to do 
classic and inovative drama. 
Please call 617-262-6609 or 
508-877-8495 or write Dr. 
Gary Vezzoli 51 Park drive 
suite 22 Boston 02215 


Riverside Theatre Works is 
holding auditions March 28 
starting at 9am fror non- 
equity (multi-racial) M & F 
actors/singers for produc- 
tion of Mail a new musical. 
For appt call 617-361-7024 


SCENE STUDY/RICHARD 
McELVAIN veteran; 
Spencer, Sheer Madness, 
Boston Shakespeare. Chris 
plyhse session ins 4/1 
pvt coaching avail 436-7369 


- StageSource Seminar - 
The Business of Industrial 
and Commercial Acting. 
3/26/90 Charies Playhse 
7pm $5/Memb $10 Stdnt. 
$1 5/Non 423-2475 


ag 


Student film needs three ac- 
tors Black Male White Male 
25-30 athletic. Blond female 
20-30. Free video and meals. 
787-8797 ask for Rich 


Neil Armstrong, Boston's 
most experienced acting 
coach, call 536-3915 


UPSTAGE UNLIMITED 
Scene Study ee 


Theatre Day L 
shops and marl Small 
Classes 277-7326 
WANT TO 
BEA 
HAPPY ACTOR? 
Sick of waiting tables for a 
chance to act? HIGH MOON 
PRODUCTIONS is audition- 
ing from 12 noon to 
March 18. Upstairs at 
Veneto 283 Causeway St. 
Boston. For new improvisa- 
tional productions. 


cally interested in italian 
males and females 


be stand up routine or musi- 
cal. Paid positions available 


in town and on the road. 
NO PHONE 
CALLS PLEASE 


soeseeey. TES!, 


Drofe Nc conals 


QUALITY HEAD SHOTS 
AND PORTFOLIOS 
THAT GET THE JOBS 


35 Kingston Street 
Boston, MA 02210 
617/695/0705 


FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
auditions for 
female vocalists for 
opening of three new 
groups to record and 


on national tour. 
Previous experience 
not ve mapeny a pre- 


COLLINGE / PICKMAN 
CASTING 


--workshop for actors 


also registering now for all 
other acting & 


on-camera workshops 

Spaces still available. 
call for information 
(617) 492-4212 


STUDIO TIME SHARE 
Established 1". 16 track re- 
cording studio offering time 
share. Musicians, engineers 
& producers weicome. Call 
617-782-3367 for details. 


BASS GUIT into hard rock 
edge with hit originals sks Id 

uit, drums, lead voc. 
Sucess, success, success. 
Alan 782-1343 


Bass player & keyboardist 
wanted for original rock 
band. Call Doug at 899-0361 


Bass player needed to cmpit 
Rock trio, vocals a plus hv 
Rhrsi space Mike 395-8711 
Cornel 783-8078. 


Bass player seeks band. In- 
fluences: Stones, Clapton, 
Petty, power blues. Exp & 
equip. Call Mike 389-9482 


BASS PLAYER 
sought by keyboardist, 
guitarist & drummer for or- 
iginal rock (/pop) band with 
space, hs iets | demo tape 
and lease call 
924- 60s! and ive msg. 








. N ? 
617-965-1472 
Drummer orig 
band inf: Clash, Sook Gubtoocne 


early Pretenders, ser ing, no 
ae 


IRS Ong nerd, 


ee Gestea ban 





Mike 286-2928 Iv msg 


Saeed nals Tanic aes 
ey Bn gt ao 


i ie 


Tar 














Exp female vocalist seeks 
part time area Biues/Rock n 
roll band origs B. Raitt+ 
more eves 277-7679 


FE VOCALIST 
Young tal contralto. 
Flexible schedule. All in- 
quires answered. Call Bobbi 
at 617-389-0845 


Female vocalist looking for 
serious musicians. Prefer 
accoustic/orig. Call Nancy 
747-3979 


Female vocalist & female 
bassist looking for female 
guitarist & female drummer, 
to form | hard rocking 
band 508-226-5342/ 
508-528-6985 








FERRARA 
Seeking solid bass 
player.We are an estab- 
rock band 
shore with 


Serious inquires 
only 617-381-7440 ve msg 


Friends Of Bill W singer, 


i st sks band 
w/country blues & rckabilly 


bckbone. Mike 884-4691 
Funk bass player & female 


aL 
$s 


GUITARIST WANTED 
Shoot Shoot seeks hard 
rockin’ guitarist with strong 
background vocal ability, 
dedication. Ri attitude a 
must. Call 267-0332. Leave 
message. 


Guitarist wanted diverse 
rock band, infil Yes, Floyd, 
Tull. Crimson, Ei folk. 
Serious only, 936 


Keyboardist wanted with 
= & pt ye for 

“Men 
Seon Feo 5 1 308-535-7925 


aah ap > WANTED 


And Beeb ny | B TY roll band w/ 

label release. 
NY ba based mgmt. Booking & 
promo agency contract 
seeks keyboardist. Must 
have sounds, prof equip, be 


commited & dedicated to 


Claude (508) 369-6112 
KEYBOARDS 


Daisychain wants you to play 
sparse, moody testures.Big 
things on the horizon.Your 
guide: Eileen, 245-0892 


Leadguitarist & drummer 
wanted for somewhat est or- 
iginal band, infi Clash, Jam, 
ohio oa etc. ba have re- 

‘sal space, airplay, 
Vocals a plus. Call Dan BY, 
666-5559 


Need L guitar/voc & key/voc. 
Female welcome! 





508-879-9725 GRAVETY. 


See ad in Band Guide 


Perc/id vox wntd for local full 
time R&B Top 40 dnce bnd. 
Elec perc/pads, tech abity & 
trans a must. Serious ingrs 
only! Send photo, resume 
and/or tape to: Allied Artist 
Ent Ag. P.O.Box 936 
Melrose MA 02176 665-5059 


Peter Joseph Productions 
now handies one of Bos- 
= s ad hard rock acts, 
*, is now formi 
be tse musical blues r 
act with sax. | need all 
instrmnts. Talent and pros 


w/ wheels only. Peter 
Joseph 508-443-4491 


Prof, tasteful Drummer & 
Female Front/voc wanted 
for 5 pe (30+) GB/T40 band 
w/vocals 926-81 


Progressive rock band 
seeks openminded, anti-es- 
tablishment bassist, more 
info call 508-481-2808 . 


PRO SOUNDMAN 
pro Soundman & / or come 
for hire. With exc. 
processing rack. Nightly and 
ht rates. Call 








Seeking Bass, drums, 
horns, vocs for funk/dance 
band. Have keys, guit, orig 
, reh sp. Nathan 
254-8060 Kevin 625-6641 


Seeking F vocalist/ lyricist to 

writing team. Studio 
on Call Mike (508) 435-4060 
evenings 





Femaie/Mare. vocalists 
ject. Call John 547-0881 5 
Singer somewhat . 
established pop/ska 


seeks voice. 
David 617-449-0856 








studio prices Ga Jom for 


pro Syeltet sere: 





817-698-2191 1 'rac/$15hr 
SOUNDMAN 
PRODUCER 
AVAILABLE 

Soundman/producer, live/ 


Studio 15 yrs exper. w/viny! 
credits, state-of-the-art 
processing. Reasonable 
rates. Tom, 834-7261 or 
834-0353 Iv msg 


IS WEDNESDAY AT 
6:00 P.M. 


TOKYO VOID 


Bob 391-5276, lv msg. 


Top 40 classic hits rock band 
_ for lead Male voc. 

Van Halen Skynrd 
Call Chuck 272-7112 


Vocalist wanted. Melodic 
17-28. 











any & all styles: rap, scat, 


pay. call 





666-9747 or 783-5267 
West End Biues Band seeks 


tenor Fan Must oar. 
own car. gertus pros 
Call Jim 508-653-6373 


569-8727 M-F 9-11pm 


R&B soul group 
seeks Tenor/Alto player. 

immed em . Must 
be verst in Stax & Motown 
Styles & a0 6 goon ence section ge 


Working ee band 
seeks oy with vocals. 
60's, 70's & 80's. Pros only. 
Ken 617-878-6138 
Jim 508 378-2824 





and 
tails 


affordable. For de- 
call 782-3367. 


BE A PIANIST! 
Will teach all ages. 
Professional Pianist has 
B.A. in Music Education 
Call 266-1011 


BE ASTAR 
Singing lessons w/ best 
teacher in town. Rock, pop, 
folk, mus theatre 868-3459 





BLUES & FOLK G 
Learn the roots of USA's 


avail. all evenings 
244-1074 


Caring voice teacher w/ 
degree. vodies an” 
beginners wicm 876-1 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 


a 423-7: 1 after 
12:30 pm 


Classic Folk/Rock Guitar 

° rpick The Beaties/ 
ayler/C.King/P.Simon 

Dylan. Young! 367-5067 


Guit/comp lessons. Berk. 








LEARN PIANO 
AND KEYBOARD! ! 
advanced, 


& funk w/Berklee Compo- 
sition, and classical & Jazz 

. Advanced Synthesist 
& midi sequencing. Ican help 


Ou t there. Call Alan 
$2. 180s. 
pnw dew d In nghoed 


come. Call aryann 
628-2244 


Call Now! ED 266-1874 
LITTMAN GUITAR STUDIO 








mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


Korg electronic piano 76 
valine built-in stereo 
speakers, like new, best 
offer 323-7044 


Left handed Cineon ES-335. 


Wainut Finish. $600 or best 
offer. Bill 508-521-0393 





FIASCO 
Art:Design: Video 
*Photography. 353-1317 
FOR FREE 


NEWSLETTER- 


LATEST FOCUS ON 
LAURA NYRO. 
WRITE P.O. BOX 8129. 








1-608-356-9960 
1-617-622-4782 


PIANO MOVING 
ms ge Rha rates. 
767-0113 


TICKETS 


reat Ss, 
Bruins & Celtics 
etc, 401-461-7709. 


TICKET WORLD 
The best tickets to all con- 
certs.. sports and theatre 


e in the world. a 
9:30-5:30 Sat 10-3 
203-249-1000 





entrum, 





© BAND ROBMS © Ali 
PRICES © All SIZES 


BOSTON 
(617)423-4858 










Call 
738-0044 


THE PERSONAL CALL SAMPLER 


If you'd rather not wade through each of the 
- Personals in the Phoenix searching out every 
individual person to call...or, if you just don't have 
a copy of the paper handy, you can take advantage 
of a new feature designed just for you! 


Just dial 1-900-456-CALL and hit “3” 
you'll instantly get our exciting, 


new Personal Call “Sampler” 


——a series of representative ads 
from our Personal Call advertisers. 


Now More Convenient Than Ever 


VOCALISTS! 

develop your own 
voice & style. Avoid vocal 
blow-out. Rock, Pop, Blues, 
coe henge Aperotoged ¢ 


carrers 
velop VON VOICE STUDIO. 
617-492-8107 10am-9:30pm 


VOICE LESSONS 
Learn techniques used by 
top recording artists solve 
pitch & pt problems 





MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


4-TRACK RECORDER 
Audio Media Research 
MCR4, Like new; hardly 
used. Paid $1200, will sell for 
$750 or best offer. 
Call eves. 566-3808 





BASS AMP 

Peave' ang 65 watt bass 
eons 5” speaker, like new. 
$200. 375-6416 Between 
10pm and midnite 


Black Ibanez electric guitar. 
case V lock eae ee _with 


Casio HC-600 ee 
61 keys, Midi terminal 
ind RAM Card slot 
$325 call 527-8565 


CONGAS exc. cond Cosmic 
Percussion double set 
wistants L.A guperonee 


CONSOLEPIANO 
Nearly new Steinert console 
ino. Nice bright sound, 
coin’ eepanuecs 
veneer or 
can't keep. $1450 or B. 
492-4749 





(Lowell) 508-452-2199 


Fender 19” bass amp. Rack- 
mount, compr, param 
fan, Di-box & more. 
watts. immaculate, $500. 
859-9736 


For Sale: 65 Fender Jazz 
fretless, customized and ex- 
tras, $450, Steve 545-5705 





(99 cents a minute) 


Les Paul standard 19864, 


cream color, very good 
cond. $800. Call Sharon, 
269-1013 


Marshall 50 watt op Sane 
hl my jade in 
Jon, 


da 
53 ‘3687, 479-6312 eves 


Mason & Hamlin A, 1914 Re- 
built 1989, walnut case. A 


magnificant instrument. 
$6000. 617-547-1953 
Roland Jazz Chorus 120 


excellent condition. $375 
Steve 569-6814. 


Selling JL cooper syn box 
brand new $50.00 Audio vox 

micphone with cable 
ey 00 Call 846-3193 


Stage & studio equip inci 
keys, guit, bass, pwr amps, 
8-track, mix board, mics, ef- 
fects. stands, sequencers, 
drum machines, monitors & 
more. B.O. For complete list 
call 617-665-1027 


Tascam 388 studio 8 track 
recorder $2600, Roland Dep 


5 digit. rev. chor/eq. $575 
like ~ call 665-1027 


Xylophone (Marimbaphone), 
Ludwig Musser, 3 octaves in 
F. circa late 60's, like new 
cond, $1200, 401-624-8466 


Yamaha DX-7 with flight 
case $675 
Alesis midiverb2 $150 8” 
monitors $75ea 749-8408 


MUSICAL 
INSTRUMENTS 
Pianos bought & 


sold; U 
Grand, be 
Best prices. 


JD. Furst & Sons Piano Co. 
185 Road 


(off the 1700 block of Beacon St) 


617°73890044 


serne See 
MUSICAL 
SERVICES 


yore VIDEO 


GB Bee Goes Market 


r band pen A ey 

easonable rates. Creative 
production. E.S.S Produc- 
tion. 284-0707 





Wanted: 2 tickets for April 19 
Van Morrison Concert. 
259-0431 





JANET JACKSON 
4 sale Janet Jackson tickets 
Worchester/ Best Offer! 
603-425-2023 


Ee. 
REHEARSAL 
SPACE 
: location. “ye po rk- 
ing. on waiine SOk 1400. * 
NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 


BEST. ca 2 
best rehearsal rooms in 
Boston 


1. Best soundproofing 
2. Best i 
3. Best pricing. 
New rooms open Now! 








TUDIOS 

enway gy os close to 
Berklee 24 access AC, clean 
bathrooms, best sound 


‘oof secure —. build- 
ing $178 and up Sq Ft to 





Secure. 
rc 


Sound Proof. 
Spacious a" 
Available 

month. Call 442-7676 
leave message. 


BRAND NEW 
Rehearsal studios. N of Bos- 
ton. Free parking easy ac- 
cess, $200 and up 944-7581 


Drum Room $125/mo 2 per- 
son rehearsal age’ 
$150/mo Call 364-1 











Loading dock, 24 Hr accss. 
* 


areata” 
STUDIOS 


L loft. 
2200-9200sq ft. ideal for 
artists, photographers. 
woodworking, etc. From 
$975/mo incls utils. Long 
term lease avi. 232-9488 


FORT POINT Artist Studio 
1000 Sq Ft, live-in, avail 

immed, $560+/mo. Key fee. 
Great space! Call 269-5949 


FORT POINT-Mobius adja- 
cent. Architects, artists etc. 
pmegper gg ol eo 14 


Ss, elevs, eo | 
‘ ; 200sf/ $1504 482-37: 


ROXBURY CROSSING, se- 
cure artist studio, nr T stop, 
$1.25 sq ft. 3 rms, together 
or Separate, inc! utils. Bath- 
room and water avail. 
Structures Inc. 445-0100. 





Thinking of opening your 
own business? Advertise in 
the Phoenix. 267-1234. 


SOUTH BOSTON 3 non-live 
in studios. Prkng, heat, elec 
incid. $200up }-6240 


SOUTH END studio. 1200sq 
ft. 16ft clings, Sthrn exp. 
$650/mo Ht & elec inci. Avi 
ASAP 451-8177 


STUDIO SPACE 00 
Rehearsal work space, 1 

sq. ft., great natural light, ae 
ft. ceils.. re-sanded fir, 5 
mins from So. Sta. T. 
Monthly rate tiable. Call 
for info, 876-1019. 


WAKEFIELD Industrial 
space to share. 2000 sq ft. 


space. me Tt mong 


is the time to move. 
And best place to find a 
residence is in real estate 
classifieds. Check them out 
in LIFESTYLE 











LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE BOSTON PHOENIX 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE AY 
TO FIND WHAT 
YOU'RE LOOKING FOR! 
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FILL 
THAT JOB! 


Find bright, motivated 
personnel 


* PROFESSIONAL 
¢ ENTRY LEVEL 
¢ PART TIME 


with a HELP 
WANTED AD 


in 


FOR MORE DETAILS CALL 
(617) 267-1234 


} 
lini @niScre 


JUNK CARS 


WE PAY 
$25 full size, $15 smail 
427-9348 427-6143 


ACE AUTO OF BOSTON 


JUNK CARS 
REMOVED 
287-TOWS (8697) 


us today drive home tonight! 


ot7 see note ASING 
DOMESTIC 


JUNK CARS 


WE PAY, 
$25 full size, $15 small 
427-9348 427-6148 ace auto 
of Boston 


1981 Dodge Colt, 4spd, ac, 
no body rust, reliable, ex- 
cellent running condition, 
$1150 or bo, 4552 


1983 Ford Escort. Auto- 
matic. sunroof. $700 or best 
offer. 1979 Datsun Wagon. 
Automatic. $200 or best of- 
fer. Call 244-3779 


ights. chrome rims & kick- 
bars. Bright “~ Has 8000 
miles. Lojack & Chapman 
alarm systems. Asking 
$13.995 or best offer. 
894-9660 ask for Rob 


84 Dodge Colt 60kmi. 4dr 
4sp. Great cond. New: 


clutch, tires, exhst, etc. 
$2100/B.0. (508)587-4957 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


Chevroliet Cavalier station 
wagon, 1986, 48k miles, 
runs well, clean inside & out, 
new exhaust/tires. stereo, 
roof rack, manual trans, 
$3800, Call Rich 
646-6927eve, 727-0069day 


HONDA 1988 Biack CRX Si. 
Leaving oy. must sell 
quickly. Call for details. 
1-784-6951, leave message 
for Tristan. 





IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get there faster. If 
rehearsal space, or 
ment you can find it in 
Music and The Arts section 


Plymouth, 84 Reliant, 
silver, , 2dr, auto, AM/FM 
casst, ac, exc cond inside & 
out, $1850, 232-0353 








WAUtos, 


Pei ul 


|! 


| 


| 


(©) y | 








FOREIGN 


T75 Classic Mercedes 


rust & mis, excl running 
cond. Ail European features 
1 of 120 ever made. Asking 
$5000. 508-922-7462 eves 


1974 BMW 2002 
PARTS ONLY CAR 
Compile 


system, 
cylinder & more. Sold as 
unit. BO. Call (508)443-3046 


Car. no rust. ur Se go- 
ng overseas, $1 or bo 
11 


pact igh yoy automatic. 
oaded. 15,000 mi. Lojack. 
$14,000. 242-3357 





HOT, HOT, HOT! 
Great, sporty little car! 
Toyota Tercel 1989, 
pot ged 2dr coupe, Ssp. 

hiway mis, ps. frnt wi 
drv. am/fm/casss/4spkr, ac, 
prfct cond. Runs great. very 
economical. Don't want to, 


but Must Sell. $7000. Ver- 
onica at 739-1035e. 
267-1234d, 


NISSAN 88 200 SX SE. white 
V 6. 5 sp, 2 dr hatchbk. 20K, 
loaded. lojack & mint. 
$13.8K/ B.O. or assume pay- 
ments 508-462-2116. 


RX7 GSLSE, 1985, 25,500 
loaded, excellent condition 
garaged jed A. ® winter $8500 





WINTER SLEIGH 
81 Datsun 280 ZX, engine 
awesome, body needs work. 
$1600 or B.O. call 
508-25 1-1100/648-5810 


< 
Pa 
2 
on 
aa) 


TRUCKS 


74 pA sye er camper 
Porsche e 
$1500. 623- 
here, don't miss it. 


oynuiexs 


SERVICE 
Foreign Motors Rebuilt 


Installed and Waranteed. 
12 months 12,000 miles 
658-8999 





ARCBM REPAIR 
AGENCY 
ASE Certified Technicians 
“SERVING THE 
GREATER BOSTON 
AREA FOR 22 YEARS” 


ryeLeaTeeaE® 


254-8484 Ask for Herb 
eee 
FOR SALE 
ELEM Ec 
ANTIQUES & 


Alberto V; “ Memories 


largas 
of Olive” # 292/500. Retail 
$6200, will sacrifice for 
$3900. 508-435-5259 


lv msg 








22 THE BOSTON PHOENIX, SECTION TWO 


Silver Lake 


Dodge & Leasing 


with a NEW 1990 Dodge car or truck and take prtratie® of the : 


Chrysler Guaranteed Rebate 


FOR A LIMITED TIME ONLY! 
If the rebate goes up anytime prior to the 1991 announcement, 
Chrysler will send you a check for the difference! Now, there 
should be no reason to wait to buy a 1990 Dodge car or truck. 


(Guaranteed Rebate on all domestically-bullt Dodge cars, pick-ups & fullsize vans) 


A YSLER GUARANTEED REBATES 
Se $ Ge , 
Ke ED UP TO $2000 


RPE 
woneneneas()Reeeeenenee 


FINANCING AS LOW AS 2. sp ani 


plus Silver Lake's Super Discounts 


TAKE YOUR PICK - aie OR LEASE 


(aS 


with only $1 DOWN 


*139° 


PER MONTH 


"1990 9 OMNI 


Chuyetor Rebets a 


DELIVERED 
#4761 


: 1990 SHADOW* with only $1 DOWN 


oor Pree 000 $ 


_ a DELIVERED | PER MONTH 


1990 DAYTONA 
*9248 


SLD discounted price 
DELIVERED 


with only $1 DOWN 


*199 


PER MONTH 


Chrysler Rebate 
a 
! ee ew 
#4792 ~~ a RS 


apeno0 DAKOTA PICK-UP 


Sheyeiee Neben — 
6 foot bed, rear step Ron 


power braki = 
tices =m: age DELIVERED 
#T6815 . 


1990 CARAVAN %] sip DISCOUNTED | with only $1 DOWN 


~ Gia 11998 | °229 


DELIVERED | PER MONTH 


~~ Be “ 


with only $1 DOWN 


"169 


PER MONTH 


*these vehicles may be ordered in your choice of color. 
—-EXCLUSIVELY AT SILVER LAKE DODGE- 


FREE LUBE - FREE OIL CHANGES - FREE OIL FILTERS 
Including all Labor for these items for as long as you own any 
new vehicle purchased at Silver Lake Dodge. 


OVER S1000 CASH VALUE 


INTRODUCING THE LUXURIOUS 
including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY AT SILVER LAKE DODGE 
windows, power door locks, speed control, tilt wheel, 

infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sleeper, rack & 

ladder, and OVER 50 STANDARD ogo ITEMS! 


LEASE WITH $1 DOWN 


$399 


PER MONTH 


DELIVERED ——y 


$17, 986 


INCL. FEBATE 


Mftg sug retail $25,001 
SLD discount 5, 51 5 
CHRYSLER REBATE 1,500 


— OR — FINANCING 
AS LOW AS 2.9% A.P.R. 
‘We still ha 


al. 1st mo& Refundable sec dep of $200 req quir 


Silver | Pi Fee 


Dodge & Leasing 
Rte 9 - 1/2 mile west of 128, Wellesley 
OpenM -F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 


es 

TexiGorey bs tert heads 

moose 650 buf- 

falo 825 African 350 ante- 
310 deer 185 

650 zebra 600 lion 1 bob- 

cat 350. 508-746-8552 


aenearERNNNRT 
come 


Wicked nice women's 
Hai ee jacket 
lined, exci cond 


ATTENTION! 


ADS IS‘TUESDAY AT 
6:00 P.M. 


PC WORKSHOPS 
Build your own low cost per- 
— ompuier. Sat morn- 

or eves. Learn DOS. 
Call anytime (617) 229-2297 
TANDY 1000TX & printer 4 
prof. Software grog s. 
manuals sie vee Gan 
comp. $1200/ a 
362-9630 


FURNITURE 


chrome w/4 matching 
chairs. $150 for whole set. 
497-0599 attn: Michael. 
Executive Hard Wood Desk 
3 drawers recently redone 
ood condition $400 or Best 
ffer Call Kevin 782-6376 


Hi TECH DESIGN 
Fabulous hi-tech desgner 
furniture for sale. 4 ‘Adesso’ 
step ada chairs,-high back, 

a 


now! Call VIC--868-6213 


; MOVING 
furniture, odds and ends. 
262—4132 > 
Queen size Futon, wooden 
dresser's (1 w/mirror) small 


table's 
646- 5234 


FUTON 
bed for sale 
Complete set very con- 
dition. $150 497: . Attn 
michael. 


EEE 
STEREOS & 
COMPONENTS _ 


bargain! Chris 


K la compl q 

piece sectional sofa $125. 
Commodore 64 C monitor, 
prntr. dis dr $180. 262-6512 


CAN’T CALL YOUR- 
SELF HIP IF U ANI’T 
READ STREET 
MA iJ 
Get hip. call, 3 


NEED CASH? 
paperbacks 


HARVARD BOOK], 
STORE 


1256 Mass. Ave. 
Cambridge 


RECORDS & 
TAPES 


HOT! HIP! NOW! 
Progressive dance music on 
tape. Subscriptions: Willy 
Tapes 304 Newbury St 

339 Boston Ma 02115 


VIDEO & 
TELEVISION 
Camcorder, Panasonic, 
complete digital effects w/ 
case and car battery cord, 
New! $1000 or bo. 267-8307. 


Rear projection TV and 
Digital S-VHS HiFi VCR. 50” 
NEC television has 5 year in- 
house repair warranty. Sys- 
tem only a few months oid. 
Moving to Europe, must sell 


message for Tristan. 


SERVICES 


will write/edit/heip you write: 
Your biography; resume; 
academic study/thesis; 
proposal, etc. N. E. SCRIBE 
524-8509 


BRE ose es: 
ANSWERING 
SERVICES 
Portraits bl&wht/color 


matted and or/framed from 
photos $50+ 566-7989 


area eI 
BUSINESS 
SERVICES 


A MODATION 
ADDRESSES 
Business or Personal mail 
received, held, forwarded. 
Privacy, security, conve- 
are ory D P.O. Box 91, 
Milt A 02186. 

1- 800-248-2875 


Proiessional serviene:- for 
small businesses. 
or manual. 617 


CREDIT 
SERVICES 


HOMEOWNERS YOUR 


Hair weaving, extensions, 
thinning hair, add a 
enhance your look 5247516 


HOME 
SERVICES 


APARTMENT 


PREP SERVICES 
Painting. Plaster repair. 
General work from A-Z. 

Quality work and service. 
Ref avail. 617-773-8405. 


Sensible Solution 
To Plumbing & Heati 
J E White Mechanical 
Tel 298-1071 


PAINTERS 


Interior - Exterior 
Excellent Work « FAST 
Guaranteed + Low Prices 
Special offer on Exterior 
Average room $95 
617-527-8894 


Free estimate 


CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 
RESIDENTIAL $ 


COMMERCIAL 
Looking for cleaning ai - 
janitorial contract 
in the Boston area. Class A 
work. Contact Pat at: 

846-0332 


Se ceeeracamnadceal 
PHOTOGRAPHY 


mode 
portfolios and boudior 
portraits at resonable 
rates. 


Modeling saaieiicne: 
boudoir 


packages call for info 
884-1643 


MISCELLANEOUS 


SHOOT POOL! 
CHEAPEST PRICE IN 


- hr grime pa ap 
per hr untim yers after 
6.pm. Bowling & Game room 
too! At Fenway Park 


267-8495 
64 Brookline avenue 
tell'em The Nug-man sent ya 


LEGAL 
SERVICES 


roel can provide legal 
representation in all areas. 
Sliding scale rates. Call 
Isaiah Shalom at 864-8055 


OVERS 
LICENSED 


A-1LOW RATE 
Storage, pianos,boxespack. 
NE.NY,NJ,PA,OC,FL+West. 
Lic. & insured. 524-1000 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


PIKE MOVERS 
Professional Service. Local 
and Long Distance. NE, NY, 
NJ, DC. Lic & ins. 484-0580. 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful, reliable and per- 
sonal service. Office, apts, ‘s 
houses. No job too pO, fo 
job too small. 322-1679 
MPODU & fully insured. 


ISAAC’S MOVING 
Licensed and insured. Big 
and small jobs. Local and 
long distance. Call 


617-254-0450 


MOTION MOVERS 
Local or long dist. Courteous 
efficient service. 277-0525 
1-800-412-4244 


— EE 

Share U-Haul — to 

Tuscon Arizona Maybe L.A. 
547-1942 


SHORT NOTICE MOVERS 
Experienced, cost effective 
since 1978, residential 
weekend specialists, MDPU 
license # 27387 321-1017 


MOVING? ? 


(61 7) 547-6530 


661-4 22 


vise, 


PUBLIC 
NOTICES 


ALT LT TT TTT 
AT $2.75 A TICKET, NO- 


BODY SHOWS MOVIES 
af CHEAPER! 
he nt iter 


in Arlington/call 643-1198 


NATIONAL WRITERS 


UNION 
Boston Local 
Grievances, contracts, agent 
database, newsletter, direc- 
tory. programs. info call 
617-492-0240 


PETS 


FREE KITTY 
She's healthy & full of life. 
too! Real 


Cau wen ee ca Sone 7)484-1831 


paar ee Ae ta 
Leasurely driving across 
USA. So rte-Seatie dest, sk 
M/F to shr cost, driving, 

the a Iv soon, ‘Lucy 


MOVING TO LA? 
thses 


top LA areas. 227-1924 


New Orleans Jazz Fest 
Saree sale: Round trip ticket 


Call (617) G288057 


THAILAND IN MAY 
Sun, sea, — ee 
i 


aaa 
pont oa sfase A Air & hotel 
incl. 617-322-6 


WANTED 


$ CLASSICAL $ 
king for LOVERS $ 

I'm looki hen ope v= 4 
of ENI i 

Hungarian go Bia. 
written by Janos Viski on the 
Mace label. | am offering a 
substansial ca$h reward 
Write the Phoenix, Box 1235 


Reward for info and/or 
purchase of top 101 songs 
of the decade broadcast 
New’ Years eve, write re- 
quirements first letter IN- 
MCO, POB 161 Reading MA 
01867 


DATING 
SERVICES 


INTER-RACIAL 
DATING! 


Meet attractive and affec- 
tionate Ladies and Men of all 
races. Many NE members. 
Discreet. For free applica- 
tion call 312-856-9165 or 
write Ebony Ivory Society, 
PO Box 811218-T, Chicago 
IL. 60681-1218. 


Jewish introductions Inter- 
national, Local, all ages 
800-442-9050. 


USA PARTY LINE 
Don't know where to meet 
people anymore? Want to 
meet others without leaving 
home? Then call 


1-800-RAP-TIME 
The USA's newest & 
best party line. 


1-800-RAP-TIME 
will introduce you to more 
people than you ever 
thought possible 

Visa/MC only, $.99/min 


THE SINGLES LINE 

E INTRO OFFER 
Pm S$ easiest way to 
meet new singles. Listen to 
personal ads or call now and 
record your own ad FREE. 


. Completely safe and con- 


No membership 
ee. Call today! 
err, 225-2526 


ROMANCE is back in your 
area. Don't just daydream. 
all 717-848-14! 
PLATIME Dati 
POB 3355 York PA 17402 


peectiel. 
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PECK K,PECK 
raat eats 
s . Fun. Easy! 
$2 to: Speed 258 harvard St 

158 Brookline, MA 02146 
Sewing in my home for you, 
fashions & interior i 
for the home 524-7516. 


IS mn 


~~ TALKING 


PERSONALS 
Call Dial-A-Date FREE. 
ee TO tanta 


449-0011 
LISTEN TO WOMEN: 
449-0036 


FOR INFO 449-2261 


976-DATE (SM) 
WOMEN! 


What you've been waiting 
for. A Woman's Dating 
Service owned and op- 
perated exclusively by 
women for women. Now in 
the New England area. 
SAPPHIRE DREAMS 
Call 1-508-879-9298 


Beautiful, faithful Asian 
ladies seek friendship - mar- 
nage, Free photo brochure 
451 ‘$070 Wve Ive address. 


you'll really like for 
new year. 
Call for FREE info: 


254-2534 


LunchDates 
= expires 3/28/90 


Specializing in 
Romantic Mating 


DISCREET 
Through the Mail 


1N-4 Dans 
a 
ter Gay Gay M Men 
& Women 
Call now for our 
free brochure & 
more information. 


800-UR LOVED 
800-875-6833 


MODELING 


Amtr fotog sks grungy M 
greasmonk Sl | types 
musc/lean. Nudes 536-1272 


Female Bodybuilder ne for 
nude yt study. No exp 
nec. 54) 


Wanted Female models for 


nude photography. Will pay 
Send photo and phone 

to tographic Special- 
ity POB 814 Everett 02149 
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ATTEVTION “976" Information Providers: 
Tele-Publishing, Inc. can help 


MAXIMIZE 


Here's how we can help: 


m@ T-1 ACCESS with 
channel banks to “900” 
carriers 

-« &T-1 ACCESS with 
channel banks to “800” 
carriers 
@ SPACE Rental 
@ SOFTWARE AND 
HARDWARE: Complete 
Service Bureau 
@ PROGRAM DESIGN 


@ MEDIA BUYING 





YOUR 


PROFITS 


™ PRODUCTION: Print, WHY LIMIT YOUR MARKET 
"Radio and Television to calls from the 617/508 areas? 


@ REVENUE 


SHARING Plans We can offer you ALL of NEW ENGLAND 


@ FACTORING 
@ Complete 
CONSULTATION 
Services 


or NATIONWIDE coverage. 





For more information, call Andy Sutcliffe at (617) 536-2340. 
Tele-Publishing i is a Phoenix Media/Communications beds Company. 


Phoenix 


CLASSIFIED LINE ADS: 617-267-1234 








phoenix : 
Gy lelsilare ls 


Entre Nous/Escort 1 Advertising Policies 
CLAIMS FOR ERRORS AND OMISSION 
The Boston Phoenix accepts no hebility for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible 
liability to give the advertiser credit for so much of the linage 
the isement as is materially affected by the error, 
provided that the Phoenix ae ee ee such error 
in an advertisement within seven days of publication 
ghd REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 
The Boston Phoenix reserves Pods cor i 
*To revise copy containing $ 
*To reject in its sole discretion, any Gauane on account of its 
text or illustrations 


-| To determine correct categ 


No resi repels containing a see phone number and/or 
address will e Entre Nous columns. Only Phoenix 
box ee or Post reir = box numbers may be used. 

All advertisements must be accompanied by a full name, address 


and telephone number. 
CANCELLATIONS 


AND CHARGE 
Sure ane ta soles eo named oe Advertising space credit will 
be issued for ads cancelled before 4 p.m. ieee © Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADUNES 
Entre Nous/Escort ... Wednesday, 12 noon 
Escort telephone verification. .Wednesday, ie noon 


Changes and cancel 4p 

5 oak lew top oil bo edind'te teens ond Cairo ove too ods 
placed after 12:00 p.m. on Wednesdays. 

OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 


Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
— assignment of a Phoenix box number and charged to the 

vertiser. 


BOX NUMBERS 

Advertisers may pick up box number alte at —. henalx 
Classified Office between 9 a.m. and 5 —- 
Friday. Replies are held for 3 weeks after a eg ee Bp 


adverti 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 


AAA OF 
WENK lol7 





NewPorsr EC ZEC 


We cannot print your advertisement without the following 
information: 


Express, please fill out this section or call 267-1234 


BANK: O Pick-up: $15.00 


DATE: 


SIGNATURE; 


123 465 6 7 8 9 10 11 12 13 14 15 


THE BOSTON @® 


USE THIS | FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


PHONE #: 
NAME: ENTRE NOUS ESCORT 
LINES 15.00 per line 15.00 perline $ 
ADDRESS: (4 line min.} (3 line min.) 
7 pt. light headline 16.00 perline 16.00perline $ 
CIty: STATE: ZIP: 7 pt. bold headline 17.25 perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50perline $ 
Capitalized words 
To place an advertisment using Mastercard, Visa, or American ____ # of capitalized words @ $1.25 each= $ 


oF ae ae ee Ee me PON ENE RM E oe BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 


CIOOIOO OOOO OEIC) Bateson moan 
CODCOD misono 


CIOOIDOILDIODL OL 
CPILUDUUUDUOOO OOOO ooo) 
COOOL 
DIODE 
DIDO 
DODD 
DIOIDIDUIOIOOIOOIOIOOI OOOO 


123 45 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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We have DIRECT T-1 
ACCESS with channel 
banks to “900” and 
“800" national telephone 
carriers. And, as tiats 
DIRECT ACCESS to 
976 service. 


You can RUN BOTH 976 
AND 900 lines into 
ONE computer. 


TELE-PUBLISHING INC. 
is a full service bureau 


located here in Boston. 




















x # of weeks = $ 





0 Mail-out: $25.00 
COST:# of weeks x = $ 








; 4 ecree ores 
ov ae ee as oe eae 
LLL LS SS SS SS SY SD Se hs ec ny ets nee st se eo ome = 
a > ae as as oe oe oe ee 
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se" “aie 


rm IN 


ey ary 1Of ae fh 
tf | 


beter ‘Sey VES 


Call now and tell us your ren exciting, touching, unique or creative fantasy 
wish and you may win $100.00 for each day you enter and win.. 
And up to $10,000 grand prize for the best overall winner! It's easy! 
...whatever your fantasy may be 
* pay off your debts 
* visit distant relatives 
* start your own business 
Call now and enter! 
2 1-900-820-9000 
a free $2 each 1/2 minute 
cur ae tian atseaale This is your chance & enjoy a news & encling program 
be 18 years of age or cider. Ollcere, directors and emgloyens of the 1-000 


by lew. Participants must 
Group are ineligible to Contest be cancelled at any ime ee are final. A complete list 
acces cian may vo cames teeing PO. Box 12482, wo Secteeate. Ad 


LADIES FREE 
GABB LINE 


elekye} i tha=) hmalemelst-lgel= 


3 Great Ways To Find... 


ROMANCE 
BY PHONE! 


o7.\ 8 & 


it’s a new decade, a new year 
| and you deserve new exciting 
relationships. Meet charming, 
personable men from the 
privacy of your home... Once 
you've tried us you'll never go 
back to those lonely nights. 
So instead of calling for a 
pizza for one, try our number 
and you may be sharing a 
table for two. Call now. 


617-577-7480 


1-900-370-9300 
LADIES HOME NUMBERS 
TO MEET LADIES BY PHONE 
1-900-370-9400 
REAL DREAM DATES 
1-900-370-9500 
SOUL SINGLES LINE 


$2 the first. 
Adults Only. 


CALL TODAY Ae 


_ AND MAKE @& 
ADATE! WF 


SINGLE? 


le, DATE 


CONNECTION 


¢ Voice personal ads 
of people who * 
want to meet you! 


¢ Ads in your area. 
¢ Quality people 


1-900- S60- 9042 


‘$2 1st min./$1 ea. add'l. min. 


Over 50,000 men & 
i" Tolaat-emar-h\\4-mor-li(-le, 


DREAM MATE 


INTRO LINE 


DESIGNED FOR INTELLIGENT, 
SENSITIVE MEN & WOMEN 


MAKE THE 
BOSTON 
CONNECTION! 


Ww 
1-900-646-4646 


CALL NOW! 1-900 Myr 9s: a eee 
9.4600 = For Dating and Priendehip 

ACTION NO WAITING! ne eee 

24 hours a Gaye 7 days a week. 


$1.45/min. Free info: 
565-4455, Ext. 9127 


It’s Live... It’s a Great Way | 
to Meet New Friends! 


1 (900) 999-LIVE 


1-900-999-5483 $2.00 Ist minute - 95¢ each additional 


It’s Fun... 


WOMEN! 


Single? 


Looking for a 
serious relationship 
with a quality person? 


Try voice personal ads. 
FREE! 
NATIONWIDE! 
1-800-888-8039 











ce erect aca 


The Most Beautiful 
Girls in America 
by Telephone 













SPEAK we 
ONE-ON-O 


228 1-900-654-MEET 


ued err 












Es 300-989-313 31 
1-800-933-4444 








' ap . 2 
| —— | 
| The | 
| | | | 
| | Crossdressers, Pre-ops ; | 
! ’ ! 
| | & admirers 2 lane 
AS al: 2 Ors Bea 5) 
| | “Where Everyone Dresses | 
i; For The Occasion” : 
| | 
F | 
k | Courtesy TT 
t | §77-17 10¢ ea min.\20¢ 1st min\9 min. $1. 


| ‘Men Test 
_ Your Limits In 
| The Chamber... 


-1-550- 





a 


t 

| | awhere it hurts so good! 

| | Courtesy Number: Group J/O and Orgy Scene 
621-1437 10¢ ea min.\20¢ 1st min\9 min. $1. 10¢ ea min.\20¢ 1st min\9 min. $1. 


Boston’s Only Serious Dating Line 
For Relationship Oriented Men 


sso OOO Line 


t ist min\9 min. $1. 





is aaa 


aii nies tas uke a 
adore them. Polite 
Conversation only. 


BOSTON’S HOTTEST GAY PARTY LINE 


REASON #3: ‘WE'RE BUSY 24 HOURS A DAY. EVEN AT 5 AM!” 
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ATTENTION 
PLEASE 


MEN 
WOMEN 


COLLEGE STUDENTS 


SENIOR CITIZENS 
& 


Leuers 


¥ 


A NEW PEOPLE 
MEETING 
PEOPLE FORUM 


‘eee 
Your business size 
stomped ener 
am envelope 
brings FREE info 
BOX.719 
BOSTON, MA 02258 


te, Ae. Ae. ct 


Gay Chat Line 
(617) 262-0040 


No Charges. ron Your 
Phone Bill Call for FREE 
Information. Be 18. 


Vane 


>ULTRY * dataset ® FEMMES 


1 900 468 pyre 


( 


erga IVE « Sarcahettadehccton S 
ever forge 


1 900 468 2877 


oe * MYSTERIOUS * EXOTIC 
No one will ever know 


1 900 468 5477 


Call Now! 


Daily ricki ident 


3 FIRST MIN e ] ER MIN 


PHONE SEX MENU 
$24.99 


SHARON 
41 Yrs., 5'8°, 40DD-28-38, Blond hair, 
Brown eyes, Happily divorced 


JANNETTE 
36 yrs. AODD-28-37, Red hair, ‘Geen 
eyes, Loves younger men 


MANDY 
22 yrs. 5'3", Black hair, Hazel eyes, 38F, 
_ Classy, Sexy, Dominan 


KEISHA 
21 yrs. 5'2", Black hair, Blue eyed 
Me temptress 
CRYSTAL 
26 yrs, 5'4", 120 Ibs., Blonde hair, 38EE, 
Submissive sex kitten. 
MELISSA 
18 years, 38D,Very oral, use her! She 
needs to please. 


ae yrs, 5 ‘own hair, Brown 
eyes, 38 DD abet of HOT Italian. 


CANDACE 
30 yrs, Long haired Buxom brunette- 
will keep you cumming. 


Pot, t Biginved. Blond hair PreOP, Take 
a walk on the wild side. 


The man of your dreams, Blonde hair, 
Ice blue eyes, 6'2" 193 Ibs. of muscle! 


Boston's Best & Original Girls. 
No Dupes! We offer couples. 


617-621-1436 


NO TIME LIMIT! 24 Hour Service MC/VISA 


YOU CAN CALL NOW! 
1-900 


226-2727 


their am per- 
Pe ecrels for the first time ages 
ive OR, unload all the secre _ 
va been hiding and free your 
science forever. 


420-9500 


Record your oun 
confession FREE 
Just Call (212) 753-8377 


Just $1 a min., $2 the first 


MEN FOR MEN 
bole masltt-) a ol-Mt-Me) me) (c(t 


nin., $2 the first 


ONE- 
ON 


-ONE 
CONNECTIONS 


1-900 
r—7—4 = 
2S2s 


CALL FOR THE HOTTEST 
MOMENTS YOU’LL EVER 
EXPERIENCE - WITH 
STACEY, LONA, OR 
JASMINE. 


10 CALLS FOR $50.00. 
MUST BE OVER 18. 


401-821-6511 


MC/VISA/MO 
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TEASE ME 
1-900-988-0077 
TANYA'S TREASURES 
1-900-988-0099 
LOVE LINES 
1-900-988-0001 


BOSTON’S # 
BI- 


SEXUAL 
PARTY 


LINE 


24 HOURS 
A DAY! 


ONLY 410° PER MIN 
20° FIRST MIN 
ADULTS ONLY 


ALWAYS HOT 


© © 0101 ¢ @ 01071 = 


OBSESSED 
wit 


SEX KITTENS 


1 900 990 4555 


SEX SHOP 


1 900 990 6555 


SEX TALK 


1 900 990 7555 


SEX MANIAC 
1 900 990 8555 


$2.00 EACH MINUTE 





Re ett 


Young Singles | a posijive 
Meet 3 rote) al al-Zeg dle) ats 
For HIV Positive Men 
flale-a-iine | {nd the Men 
e * * Who Love Them 
Aye eleleole) } 1550-6969 1550.H IVP 


10° MIN ¢ 20° FIRST MIN 
9 MIN $1 © 18 OR OLDER 


1-550-3277 


The Voyeur Line- 
Listen_.and Indulge 


1-550-3767 | |e) Se? 


The Erotica Line- 
Naughty...but Nice 


1-550-6373 


Big Beautiful 
Women Line - 
Rubensque 


1-550-7337 


The New Age 
. Develop 
ys inner- ssc 


SINGLE 
WOMEN 


The punishment you deserve will cost Ar you looking f OF a 
10° per minute, 20° for the first. serious relationship with 
ATMEL RY ae a quality pe rson’? Leave 

a message - FREE!! 


l-dul-2222 = 1-800-777-7769 


Bondage & Discipline 
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hh 





BACHELOR & 
BIRTHDAY 
PARTIES 


FEMALE/MALE 
EXOTIC DANCERS 
aS SEEN IN LOCAL CLUBS 


& 
SPORTS PARTIES. oS atis- 
faction guaranteed. 
Also: January 1990 


PENTHOUSE 


CENTERFOLD 
= L oe A om i 

ver Is availa 

1 800-869-7336 


ADULT VIDEOS- 
WHOLESALE 


Full-length color videos 
pi > +tax. Send orders 

APS, 369 Mass Ave. 
Suite 188, we MA 
02174. Add $3 ing/ 
handling. Must be 18. over. 


SEXY ROMANTIC 
WF & WM Tete for pretty 
biWF interested in discreet 
menage a trois. Photo ap- 
preciated. Box 556, 
Brookline, MA 02146 


Attractive intelli 
SWM sks F who would 
enjoy swinging. PO Box 
325. Wayland A 01778 


Attractive, trim, athletic, prof. 
SWM.41, wishes to meet 
adventursome SWF for 
classy affair long on in- 
timacy, affection and enjoy- 
ment. Box 1232 


Attractive White cpl 35-50 
seeks same for occasional 
sex. Must be clean healthy & 
discreet. Box 6171 


BiWM, 26, 5'10”, gd ikg sks 
same 18-28 for occ. get- 
togethers and ht times. Fant 
incl frat hzg, ikr rm, + more 
Send letter w/pic if poss and 
phone. Box 1234 


Blind businessman desires a 
full figured woman 44-36-44 
who wishes a discreet, 
passionate relationship 
Looks & age are of no con- 
cern. Please send name & 
phone no. on cassette tape 
Box 1226 


CPL SEEK 

Sensual wasp cpl,43,49, Ivy- 
league. athletic, health and 
family oriented, seeks 
BiIWM\M, 32 to 48. fit educ 
wasp. for occas. menage-a- 
trois. P.O. Box 94, Concord, 
MA 01742 


Dom M master SWM, 35. 
Italian, well-built and hand- 
some. | seek a sub female, 
18+ to be trained as per- 
sonal siave through the use 
of B&D. Will respect limits. 
Obedience mandatory. 
Possible permanent rela- 
tionship. Must relocate my 
area. POB 143, So. Plain- 
field. NJ 07080 


WM WILL 
Give very au training 
to sub Name your fan- 
tasies in note. Send to Box 
254 Dedham 02026 


DWM 36 finding it hard to 
locate a compatible F mate 
into B&D games. POB 5020 
Portiand ME 04101 


MALE, FEMALE 
EXOTIC 

DANCERS/MODELS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available. 

Over 70 girls available 
1-800-869-7336 


_ @FIND-A-MATE @ 
Introductions 
Male/Female/couples 
Singles/couples 
3-somes, Gay @ Lesbian 
Est 13yrs @ All N.E. 


@ 508-430-1053 @ 


FUN & GAMES 
SWF, 28. sks to fulfill 
my/your fantasy. Ph/ph, let 
yr imagntion run wild. () 6189 


GAY MODERATORS 
Moderator for gay party 
lines needed. Must be able 
to work at least 30 hrs/wk 
Resp & serious applicants 
only need apply. Phone Mr 
Peters at 494-8000 


HOTEL RENDEZVOUS 
Finally a place to meet north 
of Boston. Clean, quiet 
mirrored rooms, color VCR, 
all x-tapes avi. Room 
accomodations only. Hourly 
rates. 1-800-73-HOTEL 


LADIES CHOICE 
MWM 35 atr/disc/W/ed sks 
cpi/F/MF for fantasies or 
MF/F disc love affair POB 
205 Nahant, MA 01908 


Ladies! rernet Bp hunger. 
Stirring MWM35 cin nonprm 
18-36 lite bi a + if gd enuf. 
ph/ph box 106 Quincy 02269 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 


516-422-2404 


a» | | | i 


, WF looks,"age, wt not impt. 
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IVIAN | | Special | 
TO Notice ! 


'VERNON'S| 
ISPECIALTIES| 


| MissesWomen's ff 
full-figure wear. 
I shoes 3-7" heels tof 
f — — 
H iscreet. 
' pic adhe op. i 








LIVE ACTION 
SOUTHERN STYLE! 
We'renot just a 
lotta talk 


TEXAS 
teleFANTASY™ 


1-800-FONM4SEX 
(1-800-366-4739) 


ANYTIME! 


discreet billing on your 
Visa/MC/AMX 














Direct Callback 
$24.00/CALL 
UNLIMITED TIME 


REX 5'11°, brown hair, 







af 
fc) 


| Private dressing room | 


1 Ssienewsd | 
t ae catalog or | 
ys & see us soon. i 
NOTI : Visit our new 
| leather & latex room & J 
i adult novelties. | 
r 386P weg Og | 


i Waltham, r 
02154 


1 (617) 894-1744 ! 
17 96-1744 


ite 





hair, swimmers build, 
likes multi 








JOCK f, long 
brown "he eyes, 


CAROL Pre-OP, 5'8" 
brunette, 
36C, 26, 35 and 8" 
617-621-0244 





LET US DO ITIN 
YOUR EAR!! 


LIVE !! 





MWC(mid-30's) sks TV or TF WM, 31, sks. fem. sx. sur- 
interested in accompanying aa ty 4 Ay to S. sd 


us in playing dress up, as NH 03824 








other erotic ng aptly WM 32 vclean seeks older or 

very sincere. Photo please. full fig F 4 fun. Enj 

Box 6172 pond y mssgs & fend 

hawt 90 talvath. wied sks eee eet 
est 120# for friend and 

torrid lover. POB 307 Con- WOMEN’S LINGERIE 


cord MA 01742 EXOTIC/BOLD/SEXY 
MWM, mid 30's, tall, hand- Ful coor 8 Eat Gver ale 


some, great shape, looking —iful ae $10 edby bent $10 


(1-800-729-7399) 
24-hours 
Visa/MC/AMX 
no outrageous phone bills 


for si or married, white Gift Cert. with order HST 
or black female. Must be at- = +479 dm Centre Newton, 
hol clean & discreet. 0 MA. 0215 





Northern Ma/Southern NH 
Bitv would like to meet with 
females & other tvs for fun & 
games. Box 6188 


TEXAS . 


PH -AFFAIRS 
Live Conversation 
Visa/MC/Amx 


== PHONE FANTASIES 


F/cp| who enjoy watch- 


ing/being wat in a safe ‘ 
discreet environment. O RS O sg 


re cicwe 


PLEASURE PALACE 


Wr "40-50 who ‘eye got. 
S 


ADULTS. ONL ONLY! 


(especially football) and is 
bisexual. Intelligence and 

WE'RE LIVE:! HELP FOR 
CALL US ONLY SEXUAL 


cleanliness a must. A 
URREADY!! IDDICTIONS 


tionship is va. definate 
( ompreh¢ nSive 
1-800-U-R- 
READY 
(1-800-877-3239) 


‘Fon Fantasies 
24-hours 
Visa/MC/AMX 











Maras A & B 
Live Phone 





| 
DREAMLINE | 
| 


Pacific castaway seeking 
inion in States. Must 





otieer's amg ‘oN 
nuts only. Box 1227 


FINALLY A SPANKING 


VISA/MC/AMEX 


discreet billing) 


NN CAN YY 
- «AS MUCH AS MEN! 


aSacerheton, personal acs, 


drawings, vintage o comics, 
movie stil 







is, more! Send 
$7.95 for 24 f page sample is 
sue & brochure of Spanking 
videos and audio pees to: 
Shadow Lane-x, 
Box 1910 Studio City, 
CA 91614-0910 


SWINGERS 
Couples & single women are 
invited to join us at our 
monthly parties & dances 
Sterling P.O.Box 542 
Needham Hts. 02194 


SWM 20's inexperiencd sks 


Two's 
COMPANY 


Introduction 


In eS ur area 
traight, 
eablane, gay & 
bi couples & 


threesomes. 
ee known 
a 


= 
. 




























Be my private tutor ASAP. 
POB56 BellinghamMA02019 


TELEDREAM LINE 


Bring your dreams 
to life over the phone. 
Visa, Mastercharge, 
American Express 


1-800-633-1443 
DISCREET DATING 


SERVICE 
Free grin any Shoe 
men. 508-224-7339 SWINGERS 
TRACY LORDS HOT LINE 


4 sale 3 Tracy Lords tapes x 
787-2496 leave name and Pe nb oy ‘A 


best offer. wiseneneh ia 
swingers 

VIXENS want to meet you 

LIVE phone domination 
ALL credit cards & prepay Women 

CALL NOW! 516-321-0444 
White couple late 20's, by 

clean, discreet & goodlook- 617-621-3524 
ing.’ seeks select bisx! F for Ads by Couples 


erotic fun & possible travel 617. “ 
Ph/ph. 0 1233 “621-5525 







1-900-999-D, 


For recorded personals 
| $1.50 each minute 






Most ssnildantlae 
& discreet 
Serving all 

1S AWE staleltclare, 







for compu 
sexual behaviors. I 

Ebseme: Wm olerebac Mere aap ater 
Harvard Medical 
School-affiliated 
psychiatrist. Call 


Martin Katha. VID 
617-835-3191] 






COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 







(617 7) 577-7939 
MCIVISA/AMEX + 24 HOURS 

















3 


ManSex 





Sweet 




















instant crodit 


aKHOT wih your ? Advertise your: 7 | | 
When dialing aes : Adult Video: Talk | 
(614)61 8969 : Service : Liberty | 
Visa/ MC : inthisspace 3 | 






Escort pens 


numbers 2Call 536-5390 x2082 BYeve) 4 


Seeereeeeeeeseeeeees has a 


alsa wan ete) 


614-621-8255 





ee | 617- 75.70 
PHONE SEX! | °'7 73° 





















































XN? NK 4 | LON ae ye | a ae 
“s \Valentina's / came » BV Ve lame) now Buy 1, Get the phi Rey 
PLEASE ; yer 5 Live aes wf —! STUART Rest Free! disgettaaslas 
e tons ; Far East Video ee 
\The Ultimate in? the hottest gits in Texas goes to Asia STREET Fcpapenise 





DIAL 


7 Phone Erotica 5 » Sarah-solt & seductive Real Amateur 


CAREFULLY Na pies VIDEO 
ti ; om w. 
¢ Playin meg 53 at 4 61 7 536-1 906 “available dg 


Call Anytime! Dominant 















Far East Video 
39 Bowery #403 
NYC, NY 10002 

(212) 996-4054 


Amex accepted 










Boston 
/Xeolel im alel=xey; 
Sales—Rentals 


(24 Hours 
2(514) 
7364-2996 


Re MAP, A, 


MC/VISA 





AAI 5 AIM, 

















i 


Let a pri escort you 
Boston pn amb Out call 
only 617-262-2299 

Are you lonely and on the run 
Need some old fasion 
fun. Jodi 617-247-2726 Out 


ATTENTION 


BODYBEAUTIFUL 
A Polynesian Beauty. Long 
red hair, big bust, Deautifl 
sexy body sensuous brown 
e olive skin. I'm 5'7". 
135% 38D-24-36, available for 
appointments. Escort incalls 
only. | love fantasies. 


617-286-0851 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 
BEACH BUM 


Hot. hung, healthy, safe, 
smooth, tight, 24 yr old. Out 
only. VISA-MC-AMEX Page 
Brian. Dial your number after 
tone 1-800-512-9200 


poREATUEN SRM, 
re y 
Outcall only. 617-599-2420 


BEAUTIFUL 
BUSTY BLONDES 


1-800-212-4657 
24 HOURS 
ESCRTS NEEDED 











ith 


‘| 


j 



























+ Safe, private fun- 
lensahioe assured 
617-536-1424 (Will verify) 


I sks gen- 
outcall 





erous gents for 
617-230-5406 Verify 





BEAUTIFUL 
a a hh Htalian escort 
iD pros 1 ple 
617-846-8885 


BLACK PRE-OP 
1am ready for escort or incall 
as well as outcall. Dial 
617-267-8710 Thanks 


Blonde sexy pre-op escort. 
You've called the rest, now 
call the best 617-523-5390 


+ goodiooking, 
well-hung, bi 
617-262-7027 


BODY BUILDER 
Men only 
Call 617- 776.81 21 
Must be private & discreet 


Boy gd-ikng 24hrs In/Out 
Call Discreet Well endowed 
617-248-8850 Call now 


* * % Brandy % sie 
scort by pre ail 
12pm-12am 617-288-4691 


BROWN BEAUTIES 
Fine, sweet & delicious 
ladies. A 24hr very rare and 
special treat. all now 
508-584-6998 Free gift. 


CLASSY ESCTS WNTD 
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Crack open 
the door. 


BEDR@M 
e.% 


bOOO 


\ polite conversation line devoted to the 


transvestite and tran 


ssexual community 


Th 


017 


CLASSY BEAUTY 

Centra! location for private 

incalls. Discretion assured. 
1-800-526-052) 


COLLEGE GRAD 
Atract, intel, long hair, 
brunette. Love to escort 
selective gentieman. Outcall 
only 617-576-6656 


COMPETITIVE 
BODYBUILDER 


very handsome muscle 
for escort, dinner, travel. 
MC/Visa Dave 508-927-7868 


Danielle pre-op cute charm- 
in sensual in/outcall 
617-248-0316 Call now! 


Direct from Australia! Un- 
wind and treat yourself to a 
totally relaxing, professional 
mas: . For women 
Call Peter at 738-7584 











DISCRETION 
Distinctive and pretty. Would 
like to meet _a few sage 
gentlemen. 617-731-4147 





617-267 900s an A & 
wellbuilt young guy for hot 
man to man fun 


DRIVER 


AVAILAB 
Call Tom at 61 5125 
Leave m 
1-800-902-4679. 


DYNAMIC DUO 
Try two together Your 
choice... In & out 
617-536-3969 10am-12mid 
ELECTRIC BLUE 
BUSTY 
CENTERFOLDS 
24 HOURS 
1-800-212-4657 
ESCRTS NEEDED 
Enjoy a busty blonde. Clean 


Discrt Verif a must Outcalls, 
eves only. S Shore 436-9354 















€ NAM 
oss IT ALL! 


617-576-8850 
Female, Escorts 
Openings 


Outcalls only/All calls verified 


Enjoy erotic movies in conpht 


Sean ae" 
Greek Dodybidr. Videos. 





injout. poms e17-643-7657 
a ee 


Exquisite, 
All fant/fetish, 
1-800-812- Ver outcall 


“pt a pee call 
~436- young sex 
blu-eyed bind Ask for Angels 


ontok nh OR LADIES ONLY Bs 


ptm a hea you. Clean dis- 
—— guy. For fun. No 
y. Rik 617-335-5458 


GENTLEMEN 
WE’RE BACK 
508-584-7086 


Glamorous high fashion TV. 
eeanias Sane. 


Ketheyn Pet? 247-6840 


Gorgeous, desirable TV. 
Sexy and fulfilling. Come 
spend some time with the 
best. Montana 859-0798 


Great massage by hand- 
some muscular guy 
617-489-0756 


GWM, 38, attractive, under- 
Standing, intelligent. likes 
gentlemen 35+. 

service with sensitivity. 
Reasonable rates. Serious 
only. Lee at 617-254-5756 


Eric. Clean discreet private 
escort for men. in/out Hotels 
Movies 617-236-1781 


GWM, Hot italian. 24 hour 
service. Call John 
617-397-8696 
iB i T! 
NOT YNG MUBE STUD 


a yebey = Fetishes 
Lance (508) 97 55-5140 


dom F’ 
B&D x-D 

















Blonde & Blue-Dominance 
too Xdress & fantasies. Fully 
equipped 617-576-8814 


E 











10° MIN ® 20° FIRST MIN 
9 MIN $1 © 18 OR OLDER 





HOT YOUNG KS 
Muscular hung ty ext. 
handsome 25 yr studs. Leo 
& Genaro. (617}243-4364 


F EMALES ONLY 
am tall, sexy, 


strong, and nasty. 
617-730-9616 
—_————— 
iF YOU ARE DIALING AN 


ESCORT AD. PLEASE DIAL 
CAREFULLY, 


INDIAN BEAUTY 
Exotic girl from india for ex- 
ceptional service 
617-536-3969 10am-12mid 


Intelligent, busty, blue-eyed 
lady with eae Outcalls. 
617 


irish eyes are smilin greater 
Boston Call Cris or Tony at 
617-723-8269 








ad student in my 
hone. 617-367-4980 


KITTENS W/A WHIP 
Mistress Rachel & Mistress 
Jasmine S-M, B-D, X-D, fan- 
tasies. 617-846-8885 


Kross Oriental Massage 
Out call service only 
12-10 Sun closed 
617-354-8927 


LET ME UNLEASH 
The wild animal within you! 
Verifiable outcall only 
617-776-7742 


Mae W. with dark hair 
38DD-26-37 Valerie 
617-393-0257 


Escort by yng stud boy. For 
health conscious men only. 
Matt 617-424-0057 


Massage/Escort b goed 
looking guy, ie 424 768 

















aaneaee GIRLS 
Call 617-825-6542 for a 
good time Outcalls 24 hours 


abe 
§ 





MESSAGES 
Big busty blonde 
Let me put a smile 


on your face. 
Call Crystal 617-438-1675 
Muscular-masseur 


Perfect-touch-relaxation 
MAX-617-864-3837-out-only 


Perfect toned centerfold 
body. 
beauty. Heidi 617-393-0257 








PREFERENCE 
Is a voluptous natural bionde 
Right for ? Yes! in/out 
617-859-7 10am-12mid 


wow 
voluptuous 





Stunning 
redhead 
617-277-6734 (in) 
Sensuous attractive. blond 


avail for verifiable outcalis 
only 617-479-0546 








617- 


Slender WF to play patty- 
cake. Over 35. Gentlemen 
only 617-868-1424 11-9pm 


Stim sg ia 
oneek teeta on Bos 
ton area 617-4 9090 


3-7207 











lege bdybidr will show you a 
hot time. GUY 617-789-6085 


So hot, so exciting, so ex- 
quisite. Slim tanned blonde 
Crystal 617-536-6898 


SOUTHERN COMFORT 

Big, beautiful brunette 

The Chamber-B/D S/M x/D 
617-569-3857 











USAN 
——. syee pre-op, 
transxi. Garters, nylons 36C. 
Conv loc. In/Out 247-2870 


UNBELIEVABLE 
A must see to believe!!! Ex- 
tremely attractive bl-eyed 
bind, long legs, trim. I'm wait- 
ing for your call. You won't 
regret it. 617-284-8730 











* 24 Hours- 


i 





VIVACIOUS 
Bubbly female. 
Boston & surrounding area 
Outcall only 


617-387-4972 


CA AYA 


Encovnrers 
FEATURING 
NICOLI 


Garterbelt stockings 
High Heels 


617-324-6294 


Wine icmuauliat 


ALLADIN 
ENTERTAINMENT 


“We'll ful r 
coer eae - 
° Beautiful 


* Reliable 
e Discreet 
24 hours/7 days 


B17-260-s021 





(617) 


Outcalls 
Only 


ee 
Female Escorts 
Wanted 


The Sex 
Survey 
Line 


Only 10¢ per minute, 20¢ first minute 
$1 for first 8 min 
24 HOURS m ADULTS ONLY 


(Limited Time Only FREE 
courtesy line 494-0401) 





Silhouctte 


Always 
Discreet 


424-7204 









MARCH 16, 1990 










YR OF EVOLUTION 
1990 is the year of the well 
rounded woman 38D-29-38. 
It's time for open mind- 
edness. Call me Black & 
beautiful 1-800-660-1123 
All calls must be verif 





617-267-2205 j 


Escorts Needed 






































ESCORT 
SERVICE 


617-266-4443 
CREDIT 
CARDS 

CORDIALLY 

' ACCEPTED 



































































MARCH 16, 1990 






617.499.7165 


Gentlemen & Couples 


sophisticated. 

Beautiful, busty & 

brainy. For the 
preferred 


Candace 
017-762-4125 


All calls verifiable 
Outcalls only 


Escort 


Referrals 
Outcall 


Service 


7 days, 
10am-2am 


617-261-0553 
Escorts needed 


ELINDA 


for the 
discriminating 
gentieman 


over 35 
617-899-4162 


Verifiable 


Strawberries & 
Whipped Cream 
Dominatrix 


617-499-9563 





PUSSY CAT 
ESCORT 
SERVICE 





Guaranteed 
24 Hour 
Service 
Discreet 























L tii 0 Rae 
Remember Me . 
To old friends heres 
our chance to meet 
again. 


Lacey 


PICCADILLY 
24-HR 
ESCORTS 


Ori Mila qels 
Call John 
617-397-8696 
Available 
24 hours 


Verifiable 
outcalls only 


Blonde Hair 
6" 130Ibs 
40DD-24-36 


617-499-7731 
617-230-5264 Oe 





When the time is 
special 


KRISTA 


THERAPEUTIC MASSAGE CENTER 


Sexy blonde. & 
38c's, cures frus-f 
tration, clean, 
safe,enma. § 
Fantasy also. & 
| 617- & 
499-9563 § 


Your 
vivacious, 
voluptuous, 
companion 
36-24-36 
VERIFIABLE 
OUTCALL 
617-895-8833 


Hour long total 


massage 
Call for an 
appointment 
7-days, 9-10 
(617) 965-1066 
(617) 965-5535 


BISEXUAL 
1 ON 1 


BISEXUAL 
GROUP 
ACTION 





outcalls only © 


LIBBY 
617-244-5328 


Escorts needed ‘ 
Tiffany's Back! 


617& 508 AREA CODES/24 HOURS A DAY 
YOU MUST BE 18 

































expe 
mistress fulfill 
our S&M or DISTINCTIVELY 
&D needs... MALE 
By appointment only 
24 hour service. -800-649- 
omaas on nce Re 904 
toll-free 
617-669-8949 
The Talk of vererues 
the Town ; * * 
Beauties * FRICA'S 
BTU «REFERRAL 
ccs teemina bid ESCORT 
‘Domination ~ AGENCY # 
om | cn. her ays e 
Avalila © 4S B e 
$617-593-20379 
24 hour service e ¥ 
tcall 
617-887-5789 . a 
¥ cad 
hod 
MANDI- w» female re 
LONG BLOND HAIR, w escorts » 
GOOD . needed 
GIRLS A ba 
DESPERATE e ad 
TO BE BAD . M4 
JESSICA- » college 
36.26.36 18 °° 
, LONG BRUNETTE al od 
HAIR AND TALL » welcome pa 
7 
all calls verified 


VEYEEEEYYE 


ONLY 10¢ MIN/20¢ FIRST MIN/$1 FIRST 9 MINS 


ESCORT 
OPENINGS 


+ We cost more so you get more 


617-737-0010 


for discreet interview 
All calls verified 





BARE 


ESSENCE 
Sensitive, 
delightful 

young black 
gal waits 

your desire 
24brs. 


617-522-4925 
Incall/Outcall 


Jonathon 
& Associates 


617°267°4191 
call John after 4 


in/out 
Escort openings 
ailable 


avi 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 


Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Please call John 
after 4 pm at 


| (617) 437-7425. 


Nice young men: 
Work for Boston's 
most trusted 
agency. 





286-3 


Discreet Lucious 
Scandinavian 
36D - 25 - 36 


LISA 


Magic Touch 
Verifiable outcalls only 


617-323-2700 








Southern Belle 
ta taurl 


1550 5656 








(guaranteed) 


Kvening 
in Paris 


Male and 
lemale Co-ed 
Company 
Available 
Cross & Dom 


(61/ 









NEEDED 
IMMEDIATELY!!! 


$$$S3S9 


1-800-564-5959 


wants to come 
out and play; 
So let me come 
to your house, 
I'l, massage your 
cares away. 
5'6", 38D-26-36 


617-669-5743 
sata any 


All calls confidential 
Verifiable Outcalls Only 


617¢230¢1759 


Serving MA, NH & Worcester County 


RO Box 940 - Porter Square 


— MA 02140 
617-354-5000 
Out of State 













i confidential 
~ Prompt Service 


& 






|6179230¢5267 
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| love my soft and 
tender feet licked 
and worshiped 


Color photos 


available 


Large Selection of 
interesting high heels 


remanda 


Verifiable Outcalis 





Daisy's} 


24 1 


Sunshine Escorts 
Your pleasure is 
ours! 


Prompt Service/All 
calls confidential 


617#23095266 


Verifialble Outcalls Only 
Drivers Needed 


JACKIE'S} 


, 
You're thee 


dealer & the 
choice Is 
yorirs. 

We wi. try to 
meet your 
desire. We're 
discreet & 

















#) Verifiable 
Outcalls Only 










& HER 
ALL- 
AMERICAN | 
GIRLS | 
617-964-5565 | 


i 
f 
t 





LC ttt 


| 















~ Swim ¢ Bike = Run... TRI ONE: 


side, RPE BS 
Ss is 
o < 


‘SORA hag 
eM . oo Sd v Ra At 4 
ey ene iS 


~ 


Re 
. a 


te 


LQ ror 
OP? o¢ Join 
Se £S New England’s 
ao As finest athletes as 
Kae foe they compete for cash, 
Fo fl Se AS merchandise, and great 
SS LID times! The New England 
OS ONS _ Triathlon Series kicks off the 90's 
RSE oe with seven spectacular events. Each 
LIS race features colorful shirts, spirited 
ae competition, and plenty of post race food 
and beverage, plus much more... 


& 
Ss 
N 


4 


° 
05) 


r 


NEW FOR THE 90's 


> Seven race New England point ranking...! 
Find out how you measure up with the region’s best! 


> The newest in triathlon wear—on display! 
Tri Fit clothing, outfitters to the 1989 Bud Light Ironman 
Triathlon World Championship 


> Ironman qualifiers—take a shot at your ticket to Hawaii! 
Thirty spots available to New England's best age group performers... _ 


CONTINUING PROGRAMS 


> Cash awards to pro’s 
$1,000 to $7,000 per race to be awarded to the pro divisions, male and female 


> Merchandise and awards to the top three males and females in 
the following age groups: 15-19, 20-24, 25-29, 30-34, 35-39, 40-44; 45-49, 50-54, 
55-59, 60-64, 65-69, 70+. 


> Pre and post race meals at the Endurance, post race festivities at all events 
> Bay State and Endurance Triathlon Expos 
> Water bottles, swim caps, medical team, bike technical support, Tri Fed officiating and more... 


> Can't compete? Lend a hand! Volunteer and get a great shirt! Hundreds of people are needed to produce each 
and every DMSE event. You can be a part of that team. Call: 617-39 for more information on how to 


participate. 
Thanks! 


’- 


wget. 
pa Ve ad 
iv 


ty 
Vv 
\" ey 
Re Sy 


7 
Ww) 
Bt sz: j 


rey 
oe 


pe. >”, ee o> . 
Yonge 
A ed dt a) 


iat 
aay 


inini nLOnne |  drena: 
arrose sA Body! U & 7 CR TRI-FIT 


QUINTANA ROO, INC. Incorporated 


For entry blanks and more information please send a self-addressed, stamped, business sized envelope to: 


DMSE 430C Salem Street Medford, MA 02155 
617-396-3001 





BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


BILL SIEVE 
COSBY’S | ; LAC YTS 


FORAY , ae NEW 
INTO | . | ANTHEM 


0661 ‘91 HOUVW ‘SSYHL NOILOSS "XINSOHd NOLSOG SHL 


STUDIES IN STYLE 


JESUS AND MARY HAIN BLAST OFF BXfei\ike 
YOUTH 
ROCK RAW 


page 16 


PHOTOS BY HOWARD BINGHAM (COSBY); ANDY CATLIN (JESUS AND MARY CHAIN); PAUL ROBICHEAU (SONIC YOUTH) 
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DAYS 


WEEK 


by Amy Finch 


LO 


FRIDAY 


FILM. Blue Steel (Cheri, Chestnut 
Hill, suburbs) stars Jamie Lee Curtis as 
a rookie cop being pursued by a 
serial killer (Ron Silver), Kathryn 
Bigelow (Near Dark) directs. Eric Idle 
and Robbie Coltrane play two crooks 
hiding out in a convent in Nuns on 
the Run (Cheri, Circle, suburbs). 
Henry Jaglom’s new comedy New 
Year’s Day (Copley Place) opens, as 
does British director Harry Hook’s 
new version of William Golding’s 
Lord of the Flies (Copley Place, 


HOT TIX 


For those of you who like to plan ahead 
— and sometimes it's necessary if 
you're going to get the seats you want 
— here are nts you mi 


ings,” at the 

of Fine Arts: call 720-3434. 

Sarah Caidwell’s production of The 
Magic Flute, March 18 at the Opera 
House: call 720-3434. 


Paul's Roman Catholic Church in Cam- 
bridge: call 262-0650 or 661-1812. 
Marianne Faithfull, March 31 and April 
1 at the Paradise: call 254-2052. 

The Women in Theatre Festival pre- 
sents Growing Up Queer in America, 
April § at Suffolk University’s C. Walsh 
Theatre: call 497-1118. 


2000. 
Van Morrison, April 19 and 20 at the 
Orpheum: call 931-2000. 


720-3434. : 
Bucket Dance, April 27 
28 at Northeastern’s Blackman 
Auditorium: call 437-5329. 


Harvard Square). And what you've 
been waiting for — two, count ’em, 
two lambada movies, Lambada 
(Cinema 57, Allston, suburbs) and the 
provocatively titled Forbidden 
Dance (Beacon Hill, Allston, 
suburbs). Get your dancing shoes 
(and your vertebrae) ready, kids. 

ST. PADDY’S DAY. What better 
way to celebrate St. Patrick’s Day than 
with a bit of Celtic blarney, ancient 
sagas, and music? Stories After Dark 
presents “The Luck of the Irish,” an 
evening of tales and tunes, hilarious 
and mystical, with storytellers Sharon 
Kennedy and Diane Edgecomb, and 
harpers Barbara Russell and Margot 
Chamberlain. The show starts at 8:30 
p.m. at the Puppet Showplace 
Theatre, 32 Station Street in Brookline 


Village, across from the Riverside line ' 


stop. Call 731-0526. 

DANCE. The leaping and bounding 
is African-Caribbean-flavored at Joy of 
Movement (536 Mass Ave, 
Cambridge,) tonight through Sunday 
as the Backyard Dance Theatre 
blends those cultures with a mish- 
mash of jazz, modern, and ballet-style 
dance. Tonight’s performance starts at 
8 p.m., and tickets are $12. Call 625- 
8201. 


tA 


SATURDAY | 


ART. Jo-Anne Green left her native 
South Africa six years ago and has not 
returned. She found that, in the 
context of impending revolution and 
rigid societal constraints, her art was 
being drained of its meaning. She 
now lives in Cambridge, using her 
political and personal awareness to 
create artwork that speaks “a visual 
language ‘legible’ enough to 
communicate the injustice and 
inhumanity of systemized racism and 
brutality in my homeland.” The 
process of change particularly 
fascinates Green, whose 13-part 
series, “Well, as a Result . . .,” traces 
oppression’s slow transformation into 
freedom. The exhibit opens today, 
with a performance of South African 
music, at the Different Angle Gallery, 
35 Wareham Street, Boston. Call 482- 
3343. 

MUSIC. Although their drummer 
probably won't choke to death on his 
own vomit, tribute band Physical 
Graffiti does come about as close to 
emulating Led Zeppelin as anyone. 
Tonight, the misty mountain hop's at 
the Channel, 25 Necco Street, Boston. 
Call 451-1905. 

FILM. The current upheaval in 
Eastern Europe and other environs 
has made more popular the notion 


FRIDAY: Eschewing the wise-cracking, cooler-than-thou clever attitude many 
comedians use today, Bob Nelson is a comedian who gets audiences hysterical 
simply by taking silliness over the top. Don’t miss the spontaneous goofiness 
that’s sure to be a part of tonight’s show. At the Berklee Performance Center. 


Call 424-6995. 
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FRIDAY: Forget reality and that 
lovely old Bauhaus dirge: Bela, 
Lugosi is still alive and sucking. 
Two hundred years from now, 
he'll still be skulking about in 
Dracula (1931), the prototypical 
film version of the perverted 
creature with a yen for planting 
mighty nasty hickeys.on delicate 
young necks. Directed by Todd 
Browning, this take on the 
fanged one screens tonight at the 
Harvard Film Archive, as part of 
an ongoing series of vampire 
films. Horror of Dracula (1958) 
is also on the bill, starring 
Christopher Lee and Peter 
Cushing. Call 495-4700. 
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BILL CRUMP/BLACK TOP RECORDS 
FRIDAY: Anson Funderburgh’s a blues underdog, a player who’s spent much 
of the last decade playing the rough-and-tumble Southern club circuit. But last 
year, with the recod Rack ‘Em Up, Funderburgh and his band the Rockets 
emerged as one of the country’s hardest-playing road acts, and with the help 
of Mississippi-born vocalist and harpman Sam Myers, they can dish out 
genuine smoldering blues with a feeling. At Johnny D’s in Somerville. 


~ Call 776-9667. 
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that history might not be entirely out 
of our hands, that there is a spiritual 
as well as materialistic element 
determining it. Carl Jung, the great 
Swiss psychologist who was one of 
our age’s greatest advocates of the 
human soul of our age, would not 
have been surprised. The basic 
concepts of this seminal thinker’s 
work — the archetypes, personality 
types, the collective unconscious, and 
so on — are explained and illustrated 
in the three-part, award-winning The 
Wisdom of the Dream (1989). Can 
enlightenment be found in a sandbox 
or by analyzing Hitchcock's Notorious 
(1946)? Only the Shadow knows. At 
Interface, 352 Main Street, Waltham. 
Call 929-1100. 
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PERFORMANCE. Despite 
gargantuan funding cuts, the Women 
in Theatre Festival barrels on. 
Kicking off the six annual 
performance potpourri is “What’s So 
Funny?”, a benefit for the festival at 
the Emerson Majestic Theatre. It’s a 
three-way comedy assault featuring 
Hispanic-cum-WASP Reno, Deb 
Margolin (of Split Britches Company 
fame), and Boston's own Terrorist 
Bridesmaids (who never quite 
manage to catch that stinking 
bouquet). Curtain goes up at 8 p.m. at 
the Emerson Majestic Theatre, 219 


Tremont Street, Boston. Tickets are 
$13 to $30. Call 497-1118, 

Heart Strings, the national 
touring extravaganza benefiting AIDS 
research, makes its way to the Opera 
House tonight, featuring an enormous 
‘cast of local and national stars. Love 
Letters Christopher Reeve performs 
host duties for the evening. Proceeds 
from the event, which is billed as “a 
musical evening of hope for the 
healing of AIDS,” benefit the AIDS 
Action Committee, Fenway 
Community Health Center, the 
Hospice at Mission Hill, and the Multi- 
Cultural AIDS Coalition. Curtain is at 
8:30 p.m., and tickets are $25, or $75 
for the show plus a gala cast-party 
reception at Lafayette Hotel, featuring 
a performance by Dreamgirl Jennifer 
Holliday. Or for $175, you can get 
the show, the reception, and a 
cocktail buffet dinner at Neiman 
Marcus. The Opera House is located 
at 539 Washington Street, Boston. Call 
437-6200, extension 347. 

FILM. Few filmmakers have served 
their women as well as Max Ophuls. 
His seldom seen La signora di tutti 
(1934) sets the pattern epitomized in 
his last film, the famous Lola Montes 
(1955): an aging star, recuperating 
from an unsuccessful suicide attempt, 
recalls her life of triumph and 
victimization. Ophuls’s tone of wistful 
melancholy and his eye for rococo 
stylization affords his heroine not just 
pathos but humor and dignity. It’s 
showing at Harvard Epworth Church, 
1555 Mass Ave, Cambridge. Call 3 
0837. : 





THE WEEK 
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PHOTOGRAPHY. Here's an 
exhibit with @ Nicholas Nixon- 
reminiscent theme: “Reaching the 
Other World,” at the Boston Public 
Library's West Roxbury Branch 
through March 30. Anthropologist- 
AIDS outreach worker Margaret 
Connors and photographer Fay Breed 
collaborated on the show, which 
includes the portraits and stories of 
eight people from Massachusetts 
who've survived drug addiction and 
now must confront the even starker 





FLICKS IN A FLASH 





BASED ON VARIETY'S TOP 


TEN FOR WEEK ENDING 3/7/90 


1. THE HUNT FOR RED OCTOBER 


2. DRIVING MISS DAISY 


3. HARD TO KILL 


4. MADHOUSE 


5. BORN ON THE FOURTH OF JULY 


6. REVENGE 


7. MEN DON’T LEAVE 


8. GLORY 





9. STELLA 


10. STEEL MAGNOLIAS 


specter of living with the AIDS virus. 
Connors and Breed hope to capture 
the “humanness so seldom associated 
with the drug-addicted person.” The 
library is located at 1961 Centre Street. 
Call 325-3147. 
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COMEDY. It’s time for the second 
annual “Stand Up for STEP 
FUNraiser,” featuring a fat roster of 
some of the funniest comics around; 
Colin Quinn, Denis Leary, Tony V, 
Continued on page 4 
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TUESDAY: Apparently, a lot of wo 
people had overdosed on Big 

Macs and Budget Gourmet fare. o 
Because The Way To Cook, Julia mn 
Child’s latest kitchen helper, has 5 
garnered widespread praise and 9 
been named a Main Selection of 2 
the Book-of-the-Month Club — o 
the first cookbook to earn such = 
distinction. The bon appétit lady ® 
comes to Boston Public Library to g 
discuss her new 800-recipe tome; g 
her appearance is followed by a = 
reception at the Harvard Book a 
Store Café. It’s part of the = 
WGBH/Harvard Book Store Café 6 
reading series. Call 923-4775. a 

THURSDAY: Multi- 

. instrumentalist Joseph Jarman is 

- a charter member of the Art 

~ Ensemble of Chicago, and that 

band’s no stranger to Boston. 

Rarely does Jarman perform 

here in any other format. 

Tonight at the Middle East in 

Cambridge, however, he brings 

in. his exploratory trio — 

Thurman Barker (drums) and 

Akua Dixon Turré (cello, vocals) 

— for shows at 7:45 and 10:45 

p.m. Call 492-8151. 
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Don Gavin, Jimmy Tingle, Linda 
Smith, Kenny Rogerson, Chris 
Zito, Dick Doherty, Tom Agna, and 
Lauren Dembrowski. The night also 
includes an acoustic set by Barry 
Marshall and the Rockin’ Robins. 
All proceeds benefit STEP (Sobriety, 
Treatment, Education, and 
Prevention), an addiction-recovery 


| center that provides free services to 


recovering alcoholics, drug addicts, 


| and their families. Tickets are $15. It's 
| happening at Stitches, 835 Beacon 
| Street, Boston. Call 424-6995. 


MUSIC. Between DJ. Jazzy Jeff 


| and the Fresh Prince and the band 


Technotronic, they've recorded a 
pair of the most successful R&B hits 
of the past two years: “Parents Just 
Don’t Understand” and “Pump Up the 
Jam,” respectively. You can hear them 
done live at the Channel tonight, 
where both groups peform. The club 
is located at 25 Necco Street, Boston. 
Call 451-1905. 

Get a taste of jazz composer Victor 
Mendoza’s new LP, /f Only You 
Knew, at the Regattabar this evening, 
where Mendoza’s quintet features 
composer and Latin horn kingpin 
Claudio Rodito. The R-Bar's located in 
the Charles Hotel, Harvard Square. 
Call 876-7777. 

San Francisco boasts a long history 
of psychedelia, and it’s all been 
deposited at the feet of the Bevis 
Frond, though in all fairness the 
band’s multi-colored pool of sound 
owes more to Syd Barrett than to 
bearded dopes. The Frond headline a 
rare local show at the Middle East 
Cafe, Central Square, Cambridge. 
They'll be joined by the Gargoyles, 
Sebadoh, Dredd Foole, and the 
Subskin Cables. Call 492-8151. 


Pa 


COMEDY. Cathy Ladman’s 
delivery is tempered by a quiet, 
nervous energy — at any moment she 
could comfortably slip into lunacy 
and be carted off in a straitjacket, and 
you wouldn't be too surprised. Men 
prove especially satisfying quarry: 
“Some people say men are dogs,” but 
Ladman disagrees, since “dogs are 
more loyal.” She’s at Catch a Rising 
Star in Harvard Square, tonight 
through Sunday. Call 661-9887. 
FILM. Nearly every film about South 
Africa has been told from the point of 
view of the tormented white liberal, 
an oversight that probably augments 
the injustice as much as it rectifies it. 
One of these films, though, is worthy 
of its cause. A World Apart (1988) 
tells the story of Shawn Slovo, a white 
South African whose Communist 
parents worked for justice and 
brought suffering and eventual 
enlightenment to her teenage years. 
Scripted by Slovo and directed by 
Chris Menges, it depicts honestly the 
conflict between familial and political 
responsibilities. The film will be 
screened at Middlesex Community 
College’s Burlington Campus, Terrace 
Hall Avenue, and followed by a 
discussion led by Professor Tom 
Doherty. Call 272-7342. 

MUSIC. Flora Purim and Airto 
Moreira’s lifelong partnership in jazz 
continues in their latest ensemble, 
Acoustic Magic. The group play the 
Regattabar for four nights, beginning 
this evening. The R-Bar's in the 
Charles Hotel, Harvard Square. 

Call 876-7777. 


images of life as seen through the 
eyes of homeless people. McNiece 
performs the piece at the Leland 
Center, Boston Center for the Arts, 
532 Tremont Street, Boston. Curtain 
goes up at 8 p.m. For tickets (which 
are $10), call 524-6075. 

Sure, it's wonderful being able to 
sleep for an extra hour on that Sunday 
morning in October. But by that very 
same evening, when nightfall creeps 
in a full 60 minutes ahead of 
schedule, turning the clock an hour 
behind has thrown entire societies 
into métabolic tailspins. Half Past 
the Backward Falling or Daylight 
Saving Time, an environmental 
installation by Bart Uchida, is the 
setting for a performance piece of the 
same name by Uchida and Marilyn 
Arsem at Mobius. The installation, 
composed of wood, stone, glass, and 
other debris, “is constructed of ideas 
on Time and Length, long and short, 
daylight and saving time.” Pitting two 
people against disjointed realities, the 
performance features music by Mario 
Paoli. Curtain goes up at 8 p.m. at 
Mobius, 354 Congress Street, Boston. 
Tickets are $7. Call 542-7416. 
MUSIC. Rebecca Parris got her 
Actors Equity card at age six, but she 
was born with her pipes — a soaring, 
easy-feeling jazz voice that simmers. 
with elegance and history. Her group, 
with John Harrison on keyboards, 
Peter Contrimus on bass, Grover 
Mooney on drums, and Michael 
Managhan on sax, begins three 
evenings of Scullers performances 
tonight. The club's located at 400 
Soldiers Field Road, Boston. 

Call 783-0090. 

Guitarist Stanley Jordan, he of the 
eight-fingered fretboard technique, 
will play tonight and tomorrow at 
Nightstage, 823 Main Street, 
Cambridge, in shows at 8 and 11 p.m. 
Call 497-8200. 
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THEATER. Half a century after 
Aeschylus wrote the optimistic 
Oresteia, Euripedes wrote a bleaker 
version of the myth of Orestes, one 
in which moral and political strictures 
disintegrate completely and are 
replaced by violence. In this version, 
Orestes has murdered his mother and 
falls into “a struggle for identity in a 
maze of emotional and moral 
confusion.” The tragic tale is 
presented by the American Repertory 
Theatre Institute for Advanced 
Theatre Training. Directed by Tina 
Landau (who staged In Twilight: 
Tales from Chekhov for the ART New 
Stages series), it’s at the Loeb 
Experimental Theatre, 64 Brattle 
Street, Cambridge. Curtain goes up at 
9 p.m., and tickets are $7, $5.50 for 
students. Call 547-8300. 

MUSIC, For a more pleasant kind of 
New York noise, check the String 
Trio of New York, who play Necco 
Place tonight. That's Charles 
Burnham, violin, James Emery, 
guitars, and Lohn Lindberg, bass, 
playing a range of music that 
encompasses Django Reinhardt’s Hot 
Club style and modern angularity. 
Necco Place is located at 1 Necco 
Place, Boston. Call 426-7744. 

Art-pop masters O Positive, whose 
major-label debut LP, Toyboat, is 
scheduled for release next week, play 
at Grovers in Beverly tonight. The 
Tumblers and TDT are opening. 

Call (508) 927-7121. 
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THEATER. DIS, Voices from a 
Shelter, Raymond McNiece’s 
dramatic series of related 
monologues, conjures powerful 


(Charles S. Berry, Carolyn Clay, 
Ted Drozdowski, Peter Keough, Paul 
D. Lebrman, and Charles Taylor 
helped out this week.) 


MICHAEL TILDEN/BRATTLE THEATRE 


THURSDAY: Sometimes good 
things come in threes. At least 
that’s the case tonight and 
tomorrow at the Emerson 
Majestic Theatre, as Beau Jest 
Moving Theatre, Off Balance, and 
P. DiMuro & Associates offer 
Three by Three, an onslaught of 
some of the city’s best dance, 
theater, and comedy. The 
critically acclaimed five-member 
Beau Jest troupe perform their 
popular Motion Sickness. Off 
Balance, a new art/dance 
company devoted to parodying 
life’s “unbalanced nature,” 
present four pieces. And P. 
DiMuro, a performance group 
directed by Peter DiMuro, offer 
five works choreographed by 
DiMuro, Mark Morris, and Wendy 
Perron; the troupe are 
augmented by special-guest 
members of Concert Dance 
Company. Call 578-8785. (In 
photo: Beau Jest Moving 
Theatre.) 


THURSDAY: The American ‘ 
Southwest, with its surreal, 
cactus-pocked landscapes, is the 
setting for Juarez, a work-in- 
progress by multi-media artist 
and songwriter Terry Allen 
premiering tonight and 
tomorrow at the Brattle Theatre. 
Joining Allen are performance 
artist Jo Harvey Allen and the 
Panhandle Mystery Band. Juarez, 
based on a song cycle the Texas- 
raised Allen wrote in 1975, traces 
the journey of two couples 
traveling from the border towns 
along a violent, nightmarish 
northern path, which ultimately 
leads them back south to Juarez. 
Presented by the Institute of 
Contemporary Art; call 266-5152. 











FRIDAY THE 23RD: Lydia Lunch is the queen of yammer: a foul-mouthed 
spitfire with an icy wit and the soul of a poet who's been publicly flogged. Her 
words are often ugly, but she’s trying — sometimes way too hard — to reflect 
what she sees in our society. But what do we see in Lydia? For a look, hit 
Ground Zero tonight, where she’ll deliver one of her infamous rantings. Call 


492-9545. 

















FUTURE 
PERFECT 


Raul Ruiz, the prolific Chilean-born filmmaker and 
theater-director, has long been a compelling force 
among the South and Latin American avant-garde. From 
March 30 to April 4, the Institute of Contemporary Art 
offers a Ruiz double shot — five of his nearly 60 films 
will be screened, and The Expulsion of the Moors, his 
first museum installation, gets its premiere. Expulsion 
is a rumination on the Christian/Moorish roots of 
Spain; as for his films, they range from an adaptation of 
Calderén’s Life Is a Dream to the claustrophobic saga 
of a handful of Americans lost in medieval France who 
become cannibals (The Territory, 1981). Call 266-5152. 
(In photo: Ruiz on the set of Life Is a Dream.) 
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Acclaimed baritone Robert Honeysucker sings the role 
of Giorgio in the Boston Lyric Opera’s production of La 
traviata, Verdi's tragic tale of love impeded by paternal 
meddling and consumption. Joining him are Ai-Lan Zhu 
in her BLO debut as Violetta, and Randolph Locke as the 
smitten Alfredo. Richard Pittman, musical director of 
the Boston Musica Viva, conducts, and William Farlow 
directs. You can see it March 30 and April 1 at the 
Emerson Majestic Theatre. Call 267-1512. 
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The Tallis Scholars’ visit to Boston just may 

. become something of an annual event, and 
quite a noteworthy one at that. Last year’s 
stop at the Church of the Advent drew round- 
the-block lines — when has a Renaissance 
vocal ensemble ever created such a crush? 
This year, the immensely popular group 
move over to St. Paul’s Roman Catholic 
Church, in Cambridge, where they'll perform 
a concert focusing on the Spanish 
Renaissance and featuring Tomas de Luis 
Victoria’s Requiem. It’s a presentation of the 
Boston Early Music Festival & Exhibition; call 
262-0650 or 661-1812. 








NEXT WEEKEND 








Slavery Documents 


ing Slavery Documents five years ago, he had no idea the 

piece would transform his musical tongue from that of a diffi- 
cult academic to that of an accessible tonal 
overture with overtones of gospel hymns. 
But then, as Sur worked at a series of artist 
colonies throughout the Northeast, the 
voices from the ante-bellum past he was 
scoring led him to historical insights he 
never imagined. 

“I found these newspaper ads for run- 
away slaves,” Sur says, “and they were so 
ingenuous, they described the identifying 
marks on a slave, say a brand on a cheek, 
without realizing the self-indictment of 
what they were saying.” Sur’s text uses 
excerpts from Cotton Mather’s The Negro 5 
Christianized, a catechism for slaves, the = 
original “Confessions of Nat Turner,” South 
Carolina’s “Slave Statute,” and the Bible. “I 
took quite a few of these ads and inter- 
spersed them with.the William Grayson 
poem ‘The Hireling and the Slave.’ ” 

Some of Sur’s research turned up unsettling facts. “I don’t think that 
much has been made of the fact that churches came very late to the nti- 
slavery movement, some not until after the Civil War. One of the things I 
discovered was that religion is brought out in a way that serves the ideol- 
ogy of slavery. ‘Obey your masters’ is one of the pervasive quotes from 


Ww hen Korean-born Harvard composer Donald Sur began scor- 


Donald Sur 





the Bible, and the pervasiveness of the thought control was employed in 
ensuring the obedience of the slaves.” 

The work calls for a large orchestra (70 players) and an expanded cho- 
rus (80 singers), for which conductor David Hoose has hired 40 guest 
vocalists of color. And because of the dimensions of Sur’s work, and 
Hoose’s belief in the music, the Cantata Singers have taken the work and 
the composer to 10 public schools to intro- 
duce students to the project. There’s every 
reason to be optimistic about the life of 
Slavery Documents beyond its premiere: 
the Cantata Singers’ first commission, John 
Harbison’s Flight into Egypt, went on to 
win the 1987 Pulitzer Prize in music. 

So what inspired a Korean composer to 
be so drawn to the subject of American 
slavery? “The proof is all the problems 
starting from Reconstruction up to the Stu- 
art case that has some of its seeds in the 
fact that whatever injustice slavery had fos- 
tered on society has not yet been fully 
aired, let alone righted,” Sur says. “I think 
that it takes a bringing out of these issues 
to see also the minute ways that the slaves 
resisted, the kind of heroicism inspirited in 
everyday life... 

“It's something that’s inherent in the movie Glory and in Eyes on the 
‘ Prize — the incredible sacrifices these people make in order to right an 
injustice. And that’s one of the most powerful themes you can have.” 

Slavery Documents premieres with the Cantata Singers, under the 
direction of David Hoose, March 23 in Symphony Hall. Call 267-6502. 

— Tim Riley 
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OF THE 


ART 


A re-poshed 
Wang Center 


The Wang Center recently regained 
its status as a movie palace, screening 
such classics as Gone with the Wind 
and The Wizard of Oz (Lawrence of 
Arabia is next, on March 19, followed 
by West Side Story on April 2). Now 
comes the announcement that the 65- 
year-old theater will soon undergo its 
first complete restoration job, with the 
orchestra pit being improved, 
audience sight-lines upgraded, and 
box seats possibly added. Every 
surface in the building, in fact, is up 
for a good scrubbing — from the 
elaborately painted ceiling and the 
brass and bronze chandeliers, to the 
marble columns and floors. 

The architectural/preservation firm 
of Notter Finegold + Alexander, 
which has renovated the Shubert 
Theatre and is currently renovating 
the Coolidge Corner Theatre, has 
been engaged to do the revamping 
work. 

The theater will remain open for 
performances, with the major changes 
being finished during non-booked 
time. 
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A Very Special 
Arts Springfest 


Singer Bob Schneider regularly 
tours Canada and the United States, 
recruiting students from local schools 
to become. part of the Rainbow Kids, 
a chorus for children. He stops off at 
the Strand Theatre on March 27, 
where he'll be joined by kids from the 
Patrick O’Hearn Elementary School. 
It's the kickoff event in the third 
annual Very Special Arts Springfest, a 
three-month celebration of cultural 
events that promises to leave no one 
out in the cold. 

Held at physically accessible 
locations, this year’s Springfest 
includes performances interpreted in 
American Sign Language, as well as 
sensory-tactile tours of museum 
exhibits — the Museum of Fine Arts, 
the Children’s Museum, New England 
Aquarium, and Brockton’s Fuller 
Museum are all participating in this 
year’s fest. After Schneider and the 
Rainbow Kids comes the April 1 show 
by Sunshine Too, a theater company 
of deaf and hearing actors from the 
National Technical Institute for the 
Deaf, who'll perform We Make Our 
World, a piece about caring for the 
environment, at the Cambridge 
Multicultural Arts Center. 

Other events include Boston 
Ballet’s April 17 dance workshop 
focusing on Swan Lake. The 50 pre- 
registered special- and regular- 
education students who participate 

can also attend a special dress 
rehearsal of the actual production in 
May. To register for the workshop, 
teachers can call Sarah Digel at VSAM, 
350-7713/V or 482-4298/TDD. Those 
are also the numbers to call for 
complete Springfest schedule 
information. 
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A gentle reminder, at the beginning of the program, that 


Gathering of the tribes 


The spirit that moves the American Indian Dance Theatre 


by Thea Singer 


e shouldn't judge ethnic/tra- 
W ditional art by the same stan- 

dards as performing art. After 
all, the former is to be lived — to provide 
sustenance to its participants, be it 
spiritual, curative, or celebratory. The 
latter is dedicated to presentation — to 
creating a world shielded from the 
outside elements by the dramaturgical 
fourth wall. This invisible scrim keeps 
the players at a safe remove from the 
spectators, who've come not to partake in 
but to observe the show. 

So how are we to respond when folk 
art is airlifted from its natural habitat and 
dropped onto the stage? That was the 
question raised by last weekend's per- 
formances of the two-year-old American 
Indian Dance Theatre, which was 
presented by Dance Umbrella at the 
Emerson Majestic Theatre. 

The repertory of this splendid troupe 
of 21 dancers and musicians — ranging in 
age from 20 to 61 and representing 15 


tribes from across the US and Canada, 
among thém the Chippewa, Navajo, 
Yakima, Zuni, Sioux, Cheyenne, 
Pawnee, and Cherokee — comprises 
only authentic Native American dances 
and music. The 16 pieces presented at the 
Majestic are not reconstructions but 
original ceremonial rites, albeit modified 
to fit into the confines of concert time and 
space. The songs are in six languages: 
Apache, Zuni, Cree, Hidatsa, Sioux, 
Navajo. Some have words that tell 


Dance 


stories; others are made up of ‘“‘vocables,’ 
wide vowel sounds that carry a melody 
in the same way that “fa-la-la” trips a 
tune in European folk songs. 

The sensitivity of director Hanay 
Geiogamah (a member of the Kiowa- 
Delaware Tribes from Oklahoma, as well 


, 


“dance is a form of prayer.” 


as a playwright and adjunct professor in 
Indian studies/theater arts at UCLA) 
maintains the spirit if not the letter of 
tribal law. For though he’s turned 
improvisations into set patterns, imposed 
time limits, orchestrated entrances and 
exits, and democraticized tribe-specific 
dances, the pieces retain their native 
steps and motivation. No small feat: one 
number, Appreciation Song, goes back 
800 years. 

Yet for me, something was lost in the 
time-traveling. It wasn’t so much the 
natural environs | missed as the op- 
portunity to be part of, rather than a 
distanced witness to, the tones and 
tempos these talented performers used to 
mark life’s passages, communicate with 
nature, express spirituality, teach, or 
merely entertain. The spirit of the dances 
seemed diminished on stage. Simple 
rhy.hms that mesmerize at eye level lose 
their muscle, sinew, and breath when 
raised into the higher stratosphere of the 


Dances that mark life’s passages, communicate with nature, express spirituality, teach, or merely entertain 


proscenium. 

Indeed, the gentle reminder “Dance is 
a form of prayer” provided by Wam- 
panoag medicine man Slow Turtle at the 
start of the program seemed more 
appropriate to the pow-wow Dance 
Umbrella sponsored at Tremont House 
Saturday afternoon. On the vibrating 
carpet of the Empire ballroom, you could 
literally feel the earth move under your 
feet, as the floor, like some super- 
conductor, transmitted the frequencies of 
the massive drum stationed at the far end 
of the chandeliered hall. You could see 
the glow from within one young dancer 
as he rose and fell with the flexing of his 
forceful thighs, the wisdom in the eyes of 
an elder calmly side-stepping a two- 
count — essences that were obscured in 
the flurry of costumes and synthetic- 
outdoor lighting later that night on stage. 

Still, whether it’s on stage or off, you 
can’t underestimate the sheer might of 
the drum. To Native Americans it 
represents the heartbeat, their connec- 
tion to the earth; its rhythm, no matter 
how loud, is lulling enough to hush a 
crying child. Generally hit with a single 
or double stroke, the drum, according to 
legend, was once a living creature and as 
such is inhabited by a spirit. When it’s 
struck, the spirit is released to move the 
dancers. As Michael Dorris, a member of 
the Modoc tribe, puts it in his book The 











Broken Cord: “The drum was powerful, 
the male singers latticing together their 
falsetto voices against the pounding 
rhythms that first imitated and then 
instructed the heart. . .. The world was in 
unified motion, as one with music.” 

And unified motion is what prevailed 
at the Majestic. The dancers themselves 
enhance the voice of the drum, via 
instruments or vocals. They sport rattles, 
made from gourds, cow horns, bells, deer 
hooves, or bones, on, say, their ankles or 
wrists. As human. percussionists, they 
not only highlight significant words but 
also add metrical complexity to the 
music. In the Grass Dance, they even 
sing. This is a Northern Plains dance in 
which the elders would ask the young 
men to stomp down the tall grass and lay 
clear the ceremonial circle. The young 
men carry out their task with care, often 
walking in a deep crouch, their pliant, 
soft feet rapidly criss-crossing. Always 
paramount is honor for the earth, even if 
that land, as at the Emerson, has been 
reborn as wood. 

Like the Grass Dance, the Apache 
Crown Dance, in which the Mountain 
Spirits come down to earth to bless the 
people and heal the sick, has a narrative 
line. Others are abstract. Both types turn 
up in “Traditional Dance Suite,” a series 
of six pieces, the most striking being 
Drum Call, Hoop Dance, and Fancy 
Shawl Dance. 

A polyphonic rendition of dueling 
drums, Drum Call is an ancient reprise of 
“Anything you can do I can do better.” 
Rhythmic patterns ricochet between 
Chippewa Joe Bellanger and Yakima Eric 
Sampson, building to a crescendo that 
would do a woodpecker proud, the two 
men hitting the belly and underside of 
the drum as well as its rim. It’s almost as 
if the instruments themselves were en- 
gaged in a sonic joust. 

Hoop Dance is a tour de force of 
reincarnation whipped up by Cherokee 
Eddie Swimmer. Commanding 42 hoops 
with his hands and legs and arms and 
neck and torso and teeth, he transmutes 
from a butterfly to a flower, from a turtle 
to an eagle, and he concludes by holding 
entwined hoops aloft in the shape of a 
sphere — he’s got the whole world in his 
hands. The purpose of the dance is to 
show the interconnectedness of all natu- 
ral things, how they grow, how they 
change. Perpetually in motion, Swimmer 
spirals at full tilt, now on one leg, now 
hopping from one foot to the other, 
maintaining the beat by thrusting his 
belled heels into the stage. 

Only recently have women entered the 
dance circle — and if Fancy Shaw! Dance 
is any indication, they've made up for 
lost time. Lightning-quick Navajo 
Ramona Roach whirls with such energy 
she looks as though she might take flight. 
Draped over the shoulders of each of the 
four dancers is a shawl with free- 
swinging fringes representing waterfalls. 
Originally called the Butterfly Dance, the 
piece depicts the female butterfly’s 
emergence into freedom after mourning 
for her slain mate. Stepping deftly, the 
women never settle on their heels — a 
testament to the bearable lightness of 
being. 

Also noteworthy were Eagle Dance 
and Fancy Dance. The first is a homage to 
the great bird, which is sacred to all tribes 
as the messenger between man and the 
Creator; the second is a razzle-dazzle 
contest of fleet-footed prowess. An air of 
serenity, almost solemnity, pervades 
Eagle Dance, as six men, to flute and 
drum, execute slow knee bends and rises, 
undulate arms-as-feather-covered-pin- 
ions, flutter black-and-white wings. The 
piece ends with giant shadows of the 
dancers soaring smoothly across the 
backdrop, which has become the sky. 

Five soloists strut their stuff in Fancy 
Dance. Based on traditional and Warrior 
Society dances, the ritual has become a 
competition at modern-day pow-wows. 
Brilliant plumage, whirlwind spins, barrel 
turns, intricate footwork, 360-degree jump 
turns, and plummeting drops produce a 
swirl of colors and textures. The five on 
stage look like 25 because of their speed 
and billowing wardrobes, including eagle- 
feather headdresses and bustles. 

Before the curtain parted, Slow Turtle, 
now an elder, spoke with grace and 
thanksgiving of the message he’d re- 
ceived from the men and women soon to 
appear: “I’m dancing for you, old man, 
this is a gift for you.” The American 
Indian Dance Theatre is a gift from the 
First People (as they refer to themselves) 
to Boston. I only wish we could have 
surrounded them on stage as they laid 
bare “the circle of life —- the Great Wheel 
of the Universe.” 0 





Suzanne Vincent, Memento Mori (1988) 
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On and off the Street 


Marcia Lloyd at Harcus; Suzanne Vincent at NAGA 


by Rebecca Nemser 


“MARCIA LLOYD: FROM BIG BLUE.” 
At the Harcus Gallery, through March 
28. 


“SUZANNE VINCENT: RECENT 
PAINTINGS.” At Gallery NAGA, 
through March 24. 


has been working from the same 

site on Great Blue Hill, about a 20- 
minute drive from Boston. From Big Blue, 
as she calls it, she has a 360-degree view 
of woods, hills, fields, Ponkapong Pond, 
Houghton Pond, mountains rolling in 
the far distance, and signs of the city 
encroaching at the edges. Her paintings 
and drawings lovingly describe the New 
England landscape, whose essential 
quality is change. 

Like Monet, Lloyd works en plein air, 
climbing the hill several times a week to 
make drawings, pastels, and small paint- 
ings. She works on the big paintings in 
her studio. 

Lloyd is extraordinarily sensitive to 
changes in the atmosphere. In each of her 
pictures, there’s a thin wedge of sky that 
sometimes presses down heavily on the 
landscape, like a weight, and sometimes 
lifts up from the trees, gently, like a sigh. 
Clouds fall and rise in a sky that can be 
dark and oppressive or enchantingly 
light. She reveals the weight of the 
weather and the feel of the air. 

Lloyd, who teaches at Massachusetts 
College of Art, spent three months in 
Boston’s Chinese sister city Hangzhou in 
1983, after winning a grant from the 
Boston Artists Travel Grant Program, 
which was then funded in part by the city 
of Boston. Two long, narrow charcoal 
drawings, which were shown at the 
ICA’s 1988 “Boston Now,” reveal the 
profound influence that trip had on her 
style. Their horizontal format recalls 
Chinese scrolls, and the rain of marks 
that covers the page looks calligraphic, 
but there is a deeper connection. Like 
Chinese landscape paintings, Lloyd’s 
drawings combine a_ heightened 


F or the past 10 years, Marcia Lloyd 


‘sensitivity to the place with a concen- 


trated attention to the mark — all those 
little jabs and touches, squiggles and 
swirls that she makes with her charcoal 
pencils and sticks. 

Her more recent drawings are less 
linear and more painterly: there is more 
blur and smudge, there are heavier 





shadows and denser, more rounded 
forms. In Lloyd’s drawings, the white 
spaces, where the paper shows through, 
are as eloquent as the marked passages. 

Lloyd’s paintings chart the cycle of 
seasons. Her colors move from the cool, 
minimal blues of winter through the 
fiery, exuberant orange reds of fall. In 
one painting, rain falls, harsh winds 
blow, darkness descends. In another, 
pine-scented breezes move through the 
air, rustling the trees, and grass begins to 
grow again out of the cold, dry earth. In 
yet another, sticky little buds explode 
into leaves, and everything on the sweet 
green earth is breathing out and breath- 
ing in. 

This artist’s touch is so rich and varied 
that you want to get close to her 
paintings to explore the brushstrokes 
that accumulate on the surface. But 
they're even better when you step back. 
From a distance, they seem to expand 
and unfold out to the horizon and 
beyond, as if stretching to curve around 
the earth, and they communicate a 
feeling of expansion and release. Marcia 
Lloyd’s paintings and drawings re- 


Art 


minded me that “inspiration” means 
breathing. Her work breathes the serene, 
exhilarating air from Big Blue. 

* * * 

Suzanne Vincent’s meticulously 
painted portraits are emblems of an 
elusive otherness, almost tragic in their 
awareness that capturing a_ likeness 
doesn’t penetrate the essential mystery 
of other people. They have a high-gloss, 
“licked” finish and an eerie intensity that 
suggests a cross between a Raphael and 
one of those paintings of Elvis on black 
velvet. The poses and set-ups are almost 
classical, but the feeling they convey is a 
contemporary one of craving intimacy 
and yet fearing it at the same time. 
Vincent lavishes attention on the surface 
of people and things, but the closer you 
get, the further away you feel. 

Vincent, who graduated from the MFA 
School in 1984, won a traveling scholar- 
ship the following year and went to 
Egypt and Italy. She says that her work is 
very much influenced by “old art,” 
especially Italian and Flemish painting. 





The artist’s self-portrait shows her 
with her eyes closed, wearing a black 
dress, clasping her hands. Around her 
neck is a heart-shaped, jewel-encrusted 
frame containing one wide-open eye. 
This painting, which is called / Can Do It 
with My Eyes Closed, was inspired by 
the many pictures of Saint Lucy that 
Vincent saw in Italy, where Lucy is often 
portrayed holding a plate with a pair of 
eyes on it. 

Vincent's still lives are collections of 
symbols that don’t quite add up to a 
metaphor. Articulation shows the skel- 
eton of a rhesus monkey curled up on a 
piece of lacy red brocade, within an 
elaborate gold frame. Memento Mori is a 
dark arrangement of human. skulls 
meditating on mortality. 

Fossils for Amateurs shows a_ big 
plastic eye, a doll dressed as a saint, a 
Georgia O’Keeffe-esque coyote skull, a 
flowering plant, and two books: Fossils 
for Amateurs and The Oxford History of 
the Classical World, which has a small 
Grecian urn painted on its spine. 

All these objects are arranged against a 
backdrop of a huge map of the world. 
They read as a collection of various kinds 
of knowledge — medical, religious, 
scientific, aesthetic — which evoke but 
don’t explain the mysteries of life. 

* * * 

While | was on South Street to see 
Marcia Lloyd’s show, | stopped in at 
Global Goods, the latest incarnation of 
Don Levy’s incredible empire of kitsch. 
Levy's small store is crammed with 
esoteric Japanese robots, wind-up sushi, 
jewelry made from bottle caps, Alpha- 
bots, strings of lights in the shapes of red 
hot chili peppers and bright green 
lizards, Godzilla cigarette lighters, old 
postcards, bottles of hot sauce, and a 
menacing menagerie of alligator dust- 
pans. 

Levy, who started the Blue Diner four 
years ago, is planning to open a res- 
taurant called Loading Zone around the 
corner on Kneeland Street; it will serve 
all kinds of barbecue. Loading Zone’s 
exterior is already finished. It looks like a 
real warehouse; actually it was designed 
by S.L.T.E. The interior is now being 
planned by artist Ross Miller and will 
feature tabletops individually designed 
by some of the many artists in the South 
Street/Chinatown/Fort Point Channel 
neighborhood. 0 
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BLUE STEEL. Directed by Kathryn 
Bigelow. Written by Bigelow and Eric 
Red. With Jamie Lee Curtis, Ron 
Silver, Clancy Brown, Elizabeth Pefia, 
Louise Fletcher and Philip Bosco. An 
MGM release. At the Cinema 57 and 
the Circle and in the suburbs. 


athryn Bigelow’s last movie, the 
K vampire thriller Near Dark, had 

an insidious allure. Sensual, men- 
acing, unnervingly funny, the movie — 
and especially the centerpiece where the 
vampire family take over a redneck bar, 
killing everyone in it — kept you 
suspended between nearly incredulous 
horror and sick, helpless laughter. So it 
comes as a surprise that Bigelow’s new 
film, the urban thriller Blue Steel (like 
Near Dark, co-written with Eric Red) is 
inflated, humorless, and, scene by scene, 
totally unbelievable. Blue Steel leaves 
plausibility so far behind that the looni- 
ness of it makes your jaw drop. 
Film 

Megan Turner (Jamie Lee Curtis) is a 
rookie New York City cop who, her first 
night on duty, stumbles onto a grocery- 
store robbery. The robber draws on her, 
and she empties her revolver into the 
guy. But when police investigators arrive 
on the scene, they can’t find his gun, and 
Megan’s superior, assuming she over- 
reacted, suspends her. 

What Megan doesn’t know is that 
Eugene Hunt (Ron Silver), the wealthy 
stock trader she meets and starts dating 
soon after her suspension, was one of the 
grocery-store customers that night. 
Eugene snatched the robber’s gun and 
fled the scene; and he’s the maniac 
leaving bullets with Megan’s name 
scratched into them in bodies all over the 
city. Figuring that Megan is the only lead 
to the killer, a police detective (Clancy 
Brown) reinstates her. When she dis- 
covers that Eugene is the killer — after he 
babbles a speech about the “radiance” he 
saw in her and how the two of them can 
be a pair of tibermenschen ruling the city 
— she tries to arrest him; but with no 
hard evidence, Eugene is let go and soon 
he’s stalking Megan. 

The super-serious tone tells you that 
Bigelow and Red think they’re doing 
something more than a cop thriller. But 
they haven't found a way to make the 
plot remotely believable, and so the 
disparity between what they’re doing 
and what they think they’re doing piles 


up some real howlers. It’s not just things 


like Megan and Eugene’s meet-cute (they 


After 
Dark 


Kathryn Bigelow finds 
new genres to subvert 


by Reid Paley 


EW YORK — Girls aren’t sup- 
N posed to have the same kind of 
fun as boys, especially when it 


comes to making films. A woman 
directing a vampire movie? Kathryn 
Bigelow saw no reason why not, and so 
she directed and co-wrote 1987's ethereal 
and brutally humorous Near Dark. It is 
one of the best horror films ever. Also 
one of the smartest. Redneck vampires in 
the Oklahoma panhandle. 

“| had no idea how people would 
respond to it,” says Bigelow. “I had no 
preconception whatsoever. And when it 
almost literally had no release, | really 
thought that was that. But then it began 
to get embraced by the press, and slowly 
but surely, as if it had a kind of life force 
all its own, it just fought for airtime. You 
can't hold this film down. I was very 
happy with it, but I didn’t in any way 
anticipate...” 

Near Dark lived on, earning high 
critical praise and a large cult following 
and proving once again that a woman 
can bring something special to the male- 
dominated realm of trash-genre film- 
making. So Bigelow got the backing to 
make Blue Steel, a cop/psycho-killer 
story she had conceived of before Near 
Dark with Jamie Lee Curtis in mind as “a 
person who is, in some ways, very 
accessible, kind of ordinary, but who 
becomes a warrior.” 


PHOTOS BY JOEL WARREN/VESTRON 


Woman of Steel 


Jamie Lee Curtis gets the blues 


by Charles Taylor 


Jamie Lee Curtis: she actually manages to give a performance. 


share a taxi in the rain) taking place in the 
middle of a gritty urban thriller, or the 
idea that nobody would have noticed 
what a_wild-eyed, out-of-it wacko 
Eugene is. Bigelow and Red don’t care 
whether things make any sense. 

After you watch Clancy Brown’s detec- 
tive in action in a few scenes, the 
question that comes to mind isn’t why 
was Megan suspended but how did this 
guy ever get on the force? Not only does 
he allow her to confront Eugene twice 
when she’s got nothing to pin on him 
(and when his hot-shot lawyer has 
already gotten Megan in deep trouble), 
but he allows Eugene to walk away after 
they catch him digging up Megan’s gun 
in Central Park. After a while, the movie 


is like watching a bad farce where you 
long to stop the action, sort everything 
out, and send the principals on their way. 
It’s hard to remember the last time an 
actor as good as Ron Silver went this over 
the top. He’s very good in an early scene 
when he poses with the gun in a mirror, 
smiling maniacally, then biting his lip 
like a little boy who knows he’s being 
naughty. But soon he’s flashing that 
maniacal smile overtime and sweating, 
shrieking, shaking, and squealing to 
boot. It’s a real bughouse performance. 
Another surprise is that, considering 
how bad the movie is, Jamie Lee Curtis 
actually manages to give a performance. 
Curtis has always projected intelligence, 
even in trite roles, and nobody’s mixture 


Kathryn Bigelow: “' like the film to be moving faster than I am, not to slow do 


What's the big appeal of these genres 
for Bigelow? And why does her sensibili- 
ty make us look at them in a new way? 
For one, she recognizes their subversive 
potential. ‘“You can kind of tamper with 
preconception, because you're not going 
into it as a dogmatic. You’re not going 
into it with serious pretensions, you're 
going in to have fun. And then you can 
kind of subvert it. 

‘What were the first to do that? The 
Driver, maybe. Straw Dogs. The Wild 
Bunch. Suddenly you've got something 
on the surface, God, it’s great, it’s fun to 
look at, and then, wow, it’s Straw Dogs. 
You're starting to work with material that 
hits you in the face, gets in your face. It’s 
provocative, it’s challenging. So | think, 
in a way, it’s a more challenging arena 
than, let’s say, underground filmmaking, 


which is going to be a fringe element, and 
will always be a fringe element. The 
beauty of something like genre’material 
is that you can cross all class’ lines, you 
can reach an incredible spectrum of 
people. It’s a mass-audience tool.” 

Some critics of her new film think she 
relies too much on audience preconcep- 
tions and takes too much for granted. 
Why does Wall Street broker Ron Silver 
kill people? Why is Curtis attracted to 
him? ‘Brokers are running on pumped 
adrenaline anyway. They have this sort 
of psychotic underpinning to their 
behavior.” 

But ultimately, Bigelow finds such 
objections irrelevant. ‘I can’t stand mov- 
ies that explain. That’s where the film- 
maker takes such a superior attitude to 
‘the audience, and I resent that. I like the 


of toughness and vulnerability is as 
believably human; her face can look 
weary in a way that tells just how frayed 
her nerves are. She’s especially good in 
the opening robbery scene, where you 
feel her trying desperately to live up to 
her police training; you seem to spend 
the scene breathing with her. But Curtis 
proved herself an actress long ago, and in 
Blue Steel's protracted final showdown 
she’s right back where she started: 
fighting the bogeyman who won't die. 

The violence in Near Dark put you 
inside the vampires’ crazed bloodlust 
and allowed you to stand outside it, 
horrified, at the same time. Here, when 
Eugene rubs himself with the bloody 
dress of a hooker he’s just killed, when 
bodies fly through glass or blood splat- 
ters on a window, Bigelow isn’t doing 
anything more than delivering the ac- 
tion-movie goods. There’s something 
fetishistic in the way the camera caresses 
Megan’s Smith & Wesson revolver in the 
opening credits, turning it into a piece of 
abstract design. (The camera keeps mov- 
ing in so close to objects and faces that I 
expected to see the kids from “Wayne's 
World” yelling “Extreme close-up!! Ex- 
treme close-up!!”’) 

But the stylishness of Near Dark is 
here reduced to the chicly underlit 
shadows of Amir Mokri’s cinematogra- 
phy accompanied by Brad Fiedel’s omin- 
ous synthesizer music (not a score so 
much as a wash). And the machinations 
of Eugene’s lawyer are standard Dirty 
Harry-hokum about how the liberal law 
makes it easier for crooks to terrorize 
decent people. Which is why the movie's 
vague feminist subtext is nonsense. 

There are hints that Bigelow wants this 
to be a movie about a woman fighting for 
credibility in a man’s world (the detective 
Megan has to prove herself to is named 
Nick Mann, get it?). And there’s a subplot 
involving Megan’s mother (Louise 
Fletcher), who is beaten by her husband 
(Philip Bosco) — he’s upset that his 
daughter is a cop, presumably because he 
resents women in positions of power. I’m 
not trying to suggest that Bigelow is 
betraying some feminist responsibility 
by making action movies. But you can’t 
take her concern with female power and 
male control seriously in a picture that 
flaunts its action-movie cojones. If Jamie 
Lee Curtis weren't able to get at the fear 
behind Megan's badge, the movie might 
seem as nuts as Eugene — saying that it 
takes an iiberwoman to rule these mean 
streets. It doesn’t matter whether a man 
or a woman is behind the camera if 
they're getting off on their hero’s swag- 
ger and their idea of happiness is a warm 
gun. O 


wn and make sure I’m catching up.” 


film to be moving faster than I am, not to 


‘slow down and make sure I’m catching 


up. Walter Hill said something to me 
eight years ago. He said, ‘Never 
apologize, never explain.’ And it’s true. 
You've got to go with the force of your 
convictions.” 

So she’s not particularly worried about 
people dismissing genre films. 

“I think more of them secretly love to 
get their blood pumping, but they feel 
too, perhaps, superior to admit it. 
Y'know, it’s visceral filmmaking, it’s 
really primal. That’s what I like about it. 
Your response is primal, you're riding 
that ride. And those are effective movies. 
That’s when you're using cinema, I think, 
to its maximum effect. When you've 
turned on the afterburners and the 
throttle is down.” 0 











SOPHIE BAKER/TWENTIETH CENTURY-FOX 


by Gary Susman 


veteran Eric Idle and Robbie Col- 

trane (Henry V) play Brian and 
Charlie, low-level gangsters who steal a 
million pounds from a rival gang and 
hide out in a convent, disguised as nuns, 
until they can escape to Brazil. 

Written and directed by Jonathan 
Lynn, who, with Idle and Pythons-to-be 
John Cleese and Graham Chapman, was 
a member of Cambridge University’s 
legendary Footlights comedy revue in 
the mid ‘60s, Nuns draws its hit-and-miss 
humor from slapstick (Brian has a very 
nearsighted girlfriend), burlesque (there 
are a lot of nubile initiates being trained 
at the convent), and occasional satire 
(when Charlie tries to explain to Brian 
the thornier points of Catholic doctrine). 
It’s Python Lite; Idle’s meek, venal Brian 
will not be confused with the skeptical, 
soul-searching title character played by 


frailers 
ENCOUNTER AT 
RAVEN’S GATE 


ty trange things are happening on the 


I n Nuns on the Run, Monty Python 


Australian Outback, and not all of 

them are due to visitors from outer 
space. Punk-coiffed Eddie Cleary (Steve 
Vidler), recently released from prison for 
stealing a police car, finds that his own 
new-wave weirdness pales before the 
neuroses of his neighbors. The brutal 
local cop Skinner (Vince Gil) has a 
passion for Verdi and necrophilia. Ed- 
die’s brother Richard (Ritchie Singer) 
dreams of turning the desert green with 
artesian wells and hydroponics; his 
winsome wife, Rachel (Celine Griffin), 
dreams about Eddie. All this is shot by 
director Rolf de Heer with lush stylistic 
excess, SO no wonder no one’s paying 
attention to the bizarre electric effects, 
sudden bird-kill, and circular burnt 
patches that announce the presence of 
alien invaders. 

But the hanky-panky going on in the 
bedrooms and barrooms of Raven’s Gate 
is more exciting than the extraterrestrial 
shenanigans. Invariably in films of this 
type, the letdown comes when the 
monster is revealed. What concoction of 
special effects can do justice to the inner 
nightmare the creature is meant. to 
portray? De Heer recognizes this, and so 
he’s made a movie in which the alien is 
not only irrelevant but a distraction, a 
formless and pointless entity whose 
victims range from a flock of sheep to an 
elderly couple to a prize orchid. 

De Heer has talent, and that’s part of 
Encounter's problem. The film’s sleek 
stylization, black humor, kinky 


characters, and startling images are so. 


engrossing that the pending revelation of 
the mystery provokes irritation rather 
than suspense. The encounter is fatal not 
only to the film’s victims but to its quirky 
originality and integrity as well. At the 
Copley Place. 

— Peter Keough 


NEW YEAR’S DAY 


ven Narcissus must have gotten so 
E old and tired that he couldn’t bear 
to bend over and see his own 
reflection. And Henry Jaglom — an 





Chapman in Monty Python's Life of 
Brian, a scathingly funny movie that Jews 
and Protestants as well as Catholics 
denounced as sacrilegious. 

Idle says that Nuns, unlike Brian, isn’t 
meant to offend anyone, even Catholics. 
“If you can believe in that stuff, you've 
got to be comedy-proof. If your faith can 
be shattered by someone laughing, then 
it’s not much faith anyway,” he says. 
Distributors Twentieth Century-Fox 
‘showed it to some nuns last week and 
they loved it.” 

Idle acknowledges that Nuns is a 
milder form of entertainment than the 
more subversive Python movies and 
Monty Python’s Flying Circus TV 
episodes. ‘It’s not Pythonic. It’s a much 
nicer, gentler form. It’s not abrasive. | 
don’t think Nuns on the Run is making 
any’ statement,” 

Are Idle and the other former Pythons 


Steve Vidler in Raven's Gate: his new-wave weirdness pales. 


actor/director whose films have 
speculated about one topic, himself — is 
finally approaching that welcome point 
of self-disgust. In this comedy, he’s on 
the lam from LA because of a broken 
marriage; depressed, he returns to New 
York to start life anew. For once, he’s fed 


_ up with Henry Jaglom, like the rest of us. 


Arriving on New Year's Day, he finds 
his apartment occupied by three young 
women who thought it was all right to 
move out the next morning. The director 
steps aside and focuses on the trio of 
ditzy dames, who are caught in psy- 
chobabbly life crises. Earthy and talented 
Lucy (Maggie Jakobson) is moving to LA 
because of her no-good boyfriend; spacy 
Annie (Gwen Welles) is confused sexual- 
ly; and maternal Winona (Melanie Win- 
ter) wants to have a kid but not a 
husband. There’s some humor in the 
film’s opening sections, but it’s at the 
expense of the women — they prattle 
while Jaglom looks on in chauvinist pity. 
When the supposedly kooky gang of 
zanies show up for the evening's festiv- 
ities (leering sexologist, swinging 
singles), New Year’s Day becomes too 
realistic. It’s that recurring nightmare 
party, the one where you can’t find the 
door. 


Eric Idle and Robbie Coltrane: “If your faith can be shattered by someone laughing, then it’s not much faith an yway.”” 


A man who can't stay Idle 
Nuns on the Run keeps Eric busy 


getting soft, or just gaining wider accep- 
tance? A retrospective at New York’s 
Museum of Broadcasting and two 
specials tonight (March 16) on Showtime 
commemorate the 20th anniversary of 
the BBC premiere of Flying Circus. Idle 
notes the irony of the canonization of 
Python's anti-authoritarian satire. “You 
start attacking the establishment, and 
they end up embracing you. You can’t 
escape it — look at the Rolling Stones. 
We tried to be outrageous and offensive, 
and in the end they just say, ‘Oh, it’s 
those sweet guys again.’ Nobody was 
desperately keen on having a 20th- 
anniversary party. It was dragged out of 
us. What do you do? Do you go along 
with it, or do you tell them to fuck off?” 

Idle is at a loss to explain the lasting 
clamor for Python product, especially in 
this country. “The one thing we all ever 
agreed on was that Monty Python would 








ee 





One of the amusements in Jaglom’s 
films is trying to figure out what the 
director deems social satire and what he 
deems wisdom. The punch line is. that 
they're both the same, so that New Year’s 
Day has its intentional and unintentional 
laughs about relationships. Jaglom pops 
up like a horny cherub commenting on 
the collective psychic caca, wafting in 
and out of self-pity. Eventually he makes 
advances on Lucy, insisting that an affair 
will be an opportunity for rebirth for 
both of them. Maggie Jakobson is in- 
telligent enough to make you impatient 
with the director's skewed vision of 
young women — she and her roommates 
are supposed to be grateful the old goat's 
there. Despite all the self-help bilge, 
Jaglom does have a moment of truth 
when he confesses that “Bullshit is my 
life.” That says it all. At the Copley Place. 

— Bill Marx 


THE IMPORTED 
BRIDEGROOM 


ecause the subject is so close to the 
B heart of the American experience, 
films about immigrants tend to be 
stereotypical, stiff, and sentimental. The 









never work in America. Just shows how 
much we know.” But he suggests that 
Flying Circus’s few specifically British 
jokes did not stifle the universal appeal 
of the rest of the show. “It doesn’t have 
localized reference points. It’s laughter 
about dead parrots. It’s accessible to 
almost anybody who speaks English. 
And in fact, it even went to number one 
in Japan a few years ago, if you can 
believe that. It replaced professional 
golf.” 

Despite their popularity and frequent 
appearances in one another's films, the 
former Pythons will not reunite, especial- 
ly since the sudden loss of Chapman to 
cancer, Idle says. “It’s kind of sad 
because we got ready for this big 20th- 
anniversary party, and Graham died on 
the evening of it. Then we had this 
memorial service for him which was 
turned into a roast, which was great. 
Everybody felt much better after that.” 

The surviving Pythons all have an 
interest in a production comedy called 
Prominent Features, which Idle chairs. 
“We circulate our scripts, and we'll read 
them and talk about things for each 
other.” Prominent is behind all the ex- 
Pythons’ recent films, including Nuns, 
Terry Jones's Erik the Viking (co-starring 
Cleese), Terry Gilliam’s The Adventures 
of Baron Munchausen (co-starring Idle), 
and Cleese’s A Fish Called Wanda (co- 
starring Michael Palin). 

Despite Prominent’s semi-col- 
laborative atmosphere, Idle denies that 
Wanda had any influence on Nuns. 
Rather, he says, it was influenced by the 
‘50s classics of London's Ealing studio 
(The Lavender Hill Mob, The 
Ladykillers). “Every Ealing comedy 
always had a bank robbery, and the 
crooks ended up going to Brazil.” 

Neither were Idle and Lynn aware of 
the nearly simultaneous filming of the 
cons-in-cassocks comedy We're No 
Angels. “Luckily, it bombed, didn’t it? | 
think they made the mistake of not 
dressing up as nuns. Sean Penn as a nun 
would be quite funny, | think.” Idle is 
proud that Nuns on the Run had no such 
inhibitions. “We didn’t pull any punches. 
No halfway for us,” he laughs. D 
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Imported Bridegroom, by local film- 
maker Pamela Berger, doesn’t com- 
pletely avoid these failings, but 
it compensates with sly irony, shrewd 
manipulation of point of view, and 
narrative efficiency. Although it’s 
modest to the point of blandness, 
Berger's Bridegroom still has fun 
with the uneasy American marriage of 
tradition and independence, venality and 
spirituality. 

Set against a minimally reproduced 
turn-of-the-century Boston, the film 
centers on sleekly bourgeois landlord 
Asriel Stroon (Eugene Troobnick), who 
fears for his soul even as he gouges rent 
from the fellow immigrants who are his 
tenants. He journeys to his native Polish 
village to pray for guidance over his 
father’s grave. While visiting the local 
synagogue, he overhears an elder read- 
ing a passage stating that anyone who 
aids a scholar is guaranteed a place in 
Heaven. It just so happens that the 
elder’s son Shaya (Avi Hoffman) is a 
Talmudic prodigy: So Stroon makes the 
elder a dowry offer he can’t refuse and 
totes his ticket to Paradise, prayer shawl 
and all, back to the New World as a 
surprise bridegroom for his daughter, 
Flora (Greta Cowan). 

Berger adroitly shifts the point of view 
to that of Flora and Shaya and their 
unlikely romance. Flora is a thoroughly 
Americanized young woman who is 
convinced marital bliss lies with genteel 
doctors, not chanting rabbis. Initially 
disgusted with the sweetly naive but 
pretentious scholar, she spurns Shaya, 
only to fall for him later as he’s seduced 
by America’s forbidden knowledge and 
cuisine. 

Based on a story by Abraham Cahan, 
The Imported Bridegroom has the struc- 
tural elegance of a well-crafted screwball 
comedy but lacks the detail, grit, and 
edge needed to bring it to life as period 
drama. Part of the problem may be 
budget limitations. But also at fault is a 
reserve or reverence that renders the film 
soft and vague. The scenes between 
Shaya and Flora lack erotic edge, and 
Troobnick can verge on Fiddler on the 
Roof bombast. As Stroon notes about 
American cucumbers in one of the 
epigrams that add much-needed spice, 
The Imported Bridegroom doesn’t quite 
have a distinctive taste. At the Coolidge 
Corner. 

















































— Peter Keough 
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recht’s Baal, trailing criminality 
B and vine leaves, seems an odd 
soldier to enlist in the war against 
jesse Helms. But then, long-haired, soft- 
spoken Robert Woodruff is an unlikely 
conscription officer — more like a laid- 
back remnant of the hell-no-we-won't- 
go era. Nonetheless, the director, who 
made his name orchestrating the late- 
‘70s explosions of Sam Shepard, is now at 
Providence’s Trinity Rep, deploying the 
drunken-poet antihero of Brecht’s first 
play against the forces of repressive 
straight-lacedness. To judge by this 
interview, though, Baal’s on a somewhat 
secret mission — in any case, not one 
Woodruff's wildly forthcoming about. 
At least he took off his shades — 
talking to Woodruff is sometimes like 
looking for the man behind the Foster- 
Grants. But you can’t say the guy doesn’t 
have an aura; he showed up for our 
rendezvous, hard upon a brief journey 
from the theater space to the lobby, 


THE WOMAN WHO SHOT LENIN, by 
Svetlana Boym. Directed by Elise 
Thoron. Set designed by Debbie Cut- 
ler. Lighting by Lisa Pinkham. Cos- 
tumes by Mary Ellen Adams. Projec- 
tions by Christopher Burnett. Sound 
by David Peters. With Josefina Bosch, 
Lenore Jones, Todd Lubitsch, Sandy 
Migliaccio, Andrew Osborne, Ann M. 
Thomas, and Mark S.P. Turvin. At the 
Charlestown. Working Theater, 
Thursdays through Sundays through 
April 8. 


erman critic Walter Benjamin 
wrote that ‘there is no document 
of civilization that is not at the 


same time a document of barbarism.’ 
That was his way of saying that history’s 
written by the winners, not the losers. 
Events are subjectively reconstructed by 
the reigning ideology to reinforce its 
values; nothing is of significance unless 
the powers that be, who tend to be beer- 
bellied and male, grant it. 

An artsy-fartsy exercise in feminist 
Svetlana Boym’s’ The 
Shot Lenin (which is 
receiving its world premiere at the 
Charlestown Working Theater) is an 
audio-visual application of Benjamin's 
weighty thought, an attempt to show 
how one of history’s lost faces in the 
crowd — in this case, a pistol-packin’ 
Jewish revolutionary who attempted to 
assassinate Lenin — deserves to have not 
only her 15 minutes but two full hours. 


revisionism, 
Woman Who 


CHRISTOPHER BURNETT/CHARLESTOWN WORKING THEATER 


“You have to work on it like Shakespeare. Even if Brecht the young poet didn’t k 


Brecht to the future 


Robert Woodruff gets the Baal rolling 


by Carolyn Clay 


wearing a -black leather jacket and 
motorcycle gloves. The frizzy, ash-black 
hair is tied back in a ponytail. The body is 
trim. The face is thoughtful and gaunt, 


Theater 


with dimples that appear when he shares 


a little joke, even with himself. 
Woodruff is a native New Yorker, but 
he spent the ‘70s in San Francisco, where 
he founded both the Eureka Theatre and 
the Bay Area Playwrights’ Festival. He 


moved back to the Big Apple 10 years ago 
(1 guess I thought.I was going to work 
there’) but has retained his West Coast 
connections. Not just Elia Kazan to 
Shepard’s Tennessee Williams but also 
the force behind some pretty spectacular 
stagings at California’s La Jolla Play- 
house and Mark Taper Forum (as well as 
the ringmaster of the fabled New 
Vaudeville Comedy of Errors that made 
its way from Chicago’s Goodman 
Theatre to the LA Olympic Arts Festival 
to Lincoln Center and PBS), he is perhaps 
the biggest fish Anne Bogart hooked for 
her ambitious first season as artistic 


‘Anya get your gun. 
The Woman Who Shot Lenin misses the mark 
by Bill Marx 


Josefina Bosch: the right peasant-cum-resurrectionist look 


now why he was saying the sky is black here, you've got to know why.” 


director of Trinity Rep. 

Among, Woodruff’s efforts at La Jolla 
(and his first collaboration with the 
designer Douglas Stein) was Brecht’s A 
Man's a Man, in a dense, visually 
extravagant, and eclectic production that 
drew both raves and attention. Wrote the 
critic Don Shewey (who also reported 
that Woodruff talks with his mouth full), 
‘The production’ reflected the trans- 
formation of Brecht’s Galy Gay from 
simple dockworker to army commander 
by reinventing itself practically every 
minute’; Shewey added that it exhibited 
“a faithfulness to the text that hinged on 
additive principles rather than mini- 
malism, visual cues rather than verbal 
clarity, and a director willing to stick his 
neck out rather than fade into the 
woodwork.” 

When Bogart called to invite Woodruff 
to Trinity, he decided to return to Brecht. 
“I was a little dry on the theater, and 
basically | wanted to do it because it was 


And let's face it, if Squeaky Fromme, 
who togk off after President Ford, can 
make headlines, certainly some attention 
should be paid to a gutsy gal who, if she 
had succeeded, might have made the 
gulags, let alone Gorbo, unnecessary. 

But Boym, a associate professor of 
comparative literature at Harvard, fritters 
away your interest in her enigmatic 
heroine, Fanny Kaplan, by mistaking the 
footlights tor the lectern — the play’s so 
busy scoring debating points about how 
aggressive women have been kicked out 
of history books that it fails to make 
Kaplan more than a sick stick figure, a 
dotty clotheshorse on which Boym can 
drape her psychosexual theories and 
Sadean comic routines. (At one point, 
Kaplan writhes about on the ground 
wondering what it would be like to 
ravage Lenin, that little babushka, with 
hot, wet kisses before she plugs him.) 

In the name of analyzing the per- 
nicious process that buried Kaplan’s 
courageous act — her story is. still 
shushed up in Russia — Boym turns her 
ostensible heroine into a symbolic matri- 
arch presiding over a lethal coffee klatsch 
that includes Charlotte Corday, Salome, 
and Valerie Solanas (the woman who 
shot Andy Warhol). Instead of exploring 
the intellectual and psychological cur- 
rents that shaped Kaplan, or the forces 
that propelled her (Kaplan was angry at 
_enin’s authoritarian policies), the fledg- 
ling playwright delivers a sometimes 
joky, often dreary, homage to sisters who 














Brecht’s first play. | always found him to 

be an intelligent source and wanted to 
reconnect with his beginnings, as kind of 
a way to give myself some juice.” The 
play, Woodruff says, “is a shout from a 
young writer. Brecht wrote the play in 
response to a society in general. So I tried 
to find something in this society to 
respond to. I’ve looked for something to 
buck up against. There is an interesting 
context provided by Mr. Helms in terms 
of what we're allowed to do. That's a 
pretty good thing to bang your head 
against. I think the play is a response to 
the values and passions people have that 
are supposedly not to be portrayed. Baal 
revolts against that.” 

But doesn’t Brecht’s ruthless take on 
the wandering minstrel — who aban- 
dons his mistress, seduces an admirer’s 
fiancée, and kills his best friend — do 
some pretty destructive things as well? 
“Well, yeah.” Woodruff is not about to 
come down for or against Baal; like 
Susan Sontag, he’s against interpretation. 
At least, he’s against definitive inter: 
pretation, preferring to let a work evolve 
rather than pin it down like a butterfly. 
One can only imagine how alarming this 
let-it-happen approach would be to a 
commercial producer — which is 
probably why Woodruff has directed 
only three shows in New York since his 
return there, and they all originated in 
regional theaters (Comedy of Errors at 
the Goodman, /n the Belly of the Beast at 
the Mark Taper Forum, and Stravinsky’s 
L’histoire du soldat, with the Flying 
Karamazov Brothers, for the Brooklyn 
Academy of Music’s Next Wave Festival). 

It’s easy to regard Woodruff's career in 
two lumps: when he was the definitive 
interpreter of Shepard (‘Never mind 
what it means; I learned you just do it’’), 
and after he turned auteurist barker of 
the classics, from Brecht to Shakespeare. 
(He saw The Tempest as taking on “the 
history of islands from Manhattan to 
Bimini.”) To this Baal Woodruff has 
brought his longtime classics col- 
laborators, set designer Stein, composer 
Doug Wieselman, and costume designer 
Susan Hilferty, as well as two non- 
Trinity, coincidentally, Hispanic actors, 
Mario Arrambide and Rafael Baez, who 
play Baal and his composer companion, 
Ekart. and it’s full of the same visceral 
poetry that spilled from the pen of the 
pre-Jessica-and-jerk-off Sam Shepard. 

Says Woodruff, “You have to work on 
it like Shakespeare. Even if Brecht the 
young poet didn’t know why he was 
saying the sky is black here, or yellow, 
you've got to know why. So you spend a 
long time around the table talking about 
the images. Then you go from that, 
which is very intellectual, through an 
awkward period, to where, hopefully, it 
goes into your body and you can let the 
intellect go.” - 

So the director's not really some anti- 
intellectual flake who’s drunk too much 
of the Marin County water. He just 
resists putting a period on the creative 
process. “Once you solve something, 
you're dead in the water. I’ve never 
solved anything, so I don’t have to worry 


kill. 

The play is split into two parts — 
dealing, respectively, with the oppressors 
and the women they done wrong. The 
first act supplies some intriguing bio- 
graphical information about Kaplan, but 
most of it is given over to her long, 
redundant interrogation by a quartet of 
lunkheaded comrades ‘aided by the 
patriarchal voice of Lenin, who thunders 
banalities about serving the party. Since 
the Commies are so obviously wrong in 
their contention that history’s make up of 
sanitized “facts,” the first half drives a 
rusty ideological nail into the ground. 
Maybe in Russia historical ambiguity is 
hot news, but here, where scholars 
squabble over relativism and deconstruc- 
tion, the notion of the past being written 
in cement seems positively quaint. 

In the livelier second act, Kaplan 
strikes back, but her tale’s transformed 
into a silly fantasia in which she sings 
“Arise prisoners of starvation’ to 
Solanas, who's warbling “Happiness Is a 
Warm Gun.” Boym’s dramaturgy turns 
out to be as confusing as her satire; jn her 
notes, the playwright says that theater 
offers the freedom to “replay history, to 
stage multiple choices and multiple 
narrative possibilities,” but in her play 
the femme force is homogenized as well 
as mocked. Offing Andy Warhol, Marat, 
and John the Baptist all comes down to 
the same thing — get Them before they 
get Us. 

The male-murder angle might have 


about that. But once you do, it’s a closed 
universe.” When he and Stein (this is 
their eighth collaboration) begin work on 
a play, he says, “We may have nothing 
for months. Then all of a sudden, there's 
something there. And then you throw 
that out. Along about the third idea, you 
go ‘Hmm.’ And then you start moving 
elements around. Wherever you wind up 
when it’s time to go into rehearsal, that’s 
the idea.” 

Of course, even in the protective 
environs of a prestigious regional theater, 
the realm of possibility has its borders. In 
the case of Baal, for example, the plans of 
Woodruff and Stein for “lots of water on 
the stage” (a woman Baal seduces 
drowns herself) got reduced to agua in a 
tank and, well, shower curtains. Ending 
images, says the director, are a particular 
bugaboo — “because they tend to cost 
money. So they want you to know the 
end before you even start!” 

Woodruff prefers not to know the end 
until the end — if then. One of the 
rumors swirling about the Baal has been 
that it takes place in a Latino transvestite 
bar. “That's just one influence,” says the 
director. ‘‘] mean, whenever you're work- 
ing on something, and you live your life, 
you come into contact with things during 
the time the piece is being made. This is a 
place I happened to be, and I went, ‘Well, 
part of this should be in the piece 
because it’s a very Baal-ian world.’ ” As 
with Woodruff's La Jolla production of 
Von Horvath’s Figaro Gets a Divorce, 
each of Baal’s 22 scenes may have its 
separate influences (among them “the 
morgue at Bellevue, the autopsy room 
there,” and the Flying Karamazov 
Brothers). ‘Brecht wrote very episodical- 
ly, so I don’t think it’s about blending so 
much as about making each world have 
its own value.” 

In fact, Woodruff has done a number 
of German plays. “They've always been 
writing for a theater that’s vital to the 
culture. And that makes demands on the 
writing, which responds to the culture; 
there’s a real exchange. I think that’s why 
the plays are interesting.” Just the same, 
his own production “has nothing to do 
with the German culture in whatever- 
the-hell year it was.” (Baal’s exploits, a 
scandal in their time, were suggested by 
the swath cut by an Augsburg mechanic 
around 1910.) “I don’t do anything in a 
period because I don’t know anything 
about any other period. I mean, I can 
read, study, try to understand it. But | 
don’t really know how people thought. 
The actors can’t know each word and 
visual association that people of the 
period made, so | think it’s a bit of a 
deceit.” 

Anyway, whether the work is True 
West or Baal back East, Woodruff admits 
to approaching it on instinct and the seat 
of his jeans. “Yeah, yeah,” mumbles the 
internationally acclaimed director, “I am 
totally at sea. | have no idea what I’m 
doing.” But isn’t that a little frightening? 
“Oh yeah, it’s always scary. But it’s also 
exciting. It’s the only reason I take these 
things on. I go, ‘This is impossible. Let's 
try it.’ ”’ 0 





come off had Boym given her gals’ 
love/hate syndrome some erotic juice, 
but the sexuality is as parched as director 
Elise Thoron’s minimalist staging, which 
presents us with a black-clad chorus 
(actually, some actors undulating behind 
and in front of a scrim) who double as 
Lenin’s stooges and Kaplan’s curvaceous 
comradettes in arms. Let's say they're 
better as the former than the latter and 
leave it at that. As Kaplan, Josefina Bosch 
has the right peasant-cum-resurrectionist 
look, as well as an appealingly husky 
voice. But Boym hasn’t given her a 
character so much as a half-baked idea of 
the feminist as homicidal-wet dreamer — 
the actress flounders about like a 
mutated combination of the Madwoman 
of Chaillot and Gypsy Rose Lee. 

The production boasts some great 
pictures of Lenin, which are used as 
backdrops for a lot of scenes (though 
after staring at his mug for about 15 
minutes, the charm begins to wane). And 
Boym is asking some of the right 
questions; in a country where history 
means remembering what you had for 
breakfast, any meditation on the past is 
welcome. Still, American playwrights 
(Russian expatriate Boym among them) 
have to learn to supply their historical 
reconstructions with more artistry and 
less advocacy. Of course, I’m letting the 
author down gently in part for reasons of 
self-preservation. I don’t want her next 
play to be entitled The Woman Who Shot 
Marx. 0 





DENNIS STIERER/NEW REPERTORY THEATRE 


Michael Balcanoff and Donna Sorbello: holding their own 


Leaping lizards 
The New Rep releases Williams's Iguana 


by Robin Dougherty 


THE NIGHT OF THE IGUANA, by 
Tennessee Williams. Directed by Larry 
Lane. Scenery designed by Ed Howe. 
Costumes by Jane Alois Stein. Lighting 
by Steven Rosen. Sound by Marc 
Wlodarkiewicz. With Ingrid Son- 
nichsen, Michael Balcanoff, Patricia 
Pellows, Donna Sorbello, and Niels 
Miller. At the New Repertory Theatre, 
Newton Highlands, Thursdays 
through Sundays through April 1. 


long with the democratization of 
A Eastern Europe, the world seems 

racked by a mini-revival of Ten- 
nessee Williams plays. Although Paul 
Newman’s recent film of. The Glass 
Menagerie went straight to video, Peter 
Hall's celebrated London and Broadway 
productions of Orpheus Descending, 
starring Vanessa Redgrave, gave way 
immediately to Kathleen Turner in Cat 
on a Hot Tin Roof. Can a big-name Small 
Craft Warnings be far behind? 

Coincidence notwithstanding, 
Williams’s new-found popularity 
probably has more to do with the 
changing standards of social behavior 
than with the staying power of some of 
the plays. (Can anyone make a lasting 
argument for Suddenly Last Summer?) 
Even in the well-wrought early works, 
what was once considered steamy is now 
safe for the suburbs (or ridiculous in a 
world where homosexuality is not the 
scandal it was 40 years ago). And 
Williams’s characters, albeit torn by 
unspoken sexual and spiritual torment, 
seem tame compared to their counter- 
parts on prime-time soaps. Indeed, un- 
suspecting television audiences con- 
sumed Liz Taylor and Mark Harmon in 
Sweet Bird of Youth last fall as though 
the melodrama were a midseason re- 
placement for Dallas. 

Still, when they avoid the pitfalls of 
excess, even the less compelling Williams 
plays are not without small pleasures, as 
shown by those that have lately surfaced 
in local theater productions. No sooner 
had a respectable Vieux Carré come and 
gone at the Triangle Theater in Boston 
than an entirely agreeable The Night of 
the Iguana has opened at Newton’s New 
Rep. First performed with Bette Davis 
starring as the lusty hotel proprietress 
,Maxine, The Night of the Iguana was 
perhaps the last Williams play to open to 
popular and critical acclaim, winning a 
New York Drama Critics’ Circle Award 
in 1961. Although it’s hardly a major 
work, Iguana takes on the familiar 
Williams themes of burn-out and re- 
generation among individuals who are, 
like the creature of the play’s title, at the 
end of their rope. 

Tugging hardest at his rope is the 
Reverend Lawrence Shannon, who’s 
been locked out of his Virginia church for 
“fornication and heresy.” The first of- 
fense stemmed from his inability to resist 
16-year-old girls — a habit that’s fol- 
lowed him in his new career of leading 


tour groups through Mexico. Threatened 
with a statutory-rape charge, Shannon 
has brought his angry group to the Costa 
Verde resort run by an old friend, in the 
hope of regaining his equilibrium. Max- 
ine welcomes Shannon as she'd gladly 
welcome anything on two legs. Not only 
lonely, she’s feeling the sexual starvation 
of a woman who’s hardly ever met her 
match. (In John Huston’s movie version, 
the role was played by the lusty Ava 
Gardner.) A widow left to cavort with her 
Mexican houseboys, she’s almost as 
desperate as Shannon. 

Maxine represents the mature sexu- 
ality Shannon can’t quite develop a taste 
for, despite its advertised availability. 
When he’s not being pursued by Char- 
lotte, the nymphette in his tour group, he 
becomes temporarily entranced by 
another guest at the resort. The asexual 
Hannah is a Nantucket spinster (as she 
labels herself), a quick-sketch artist who 
travels with her aged grandfather, Non- 
no, “the oldest living and practicing 
American poet,” who is working on his 
final poem. Completely guileless (and 
completely broke), Hannah endeavors to 
cure Shannon of his “spook,” the spiri- 
tual desolation and delusion that are his 
constant traveling companions. 

The characters are somewhat 
schematic — Hannah is really just a plot 
device and Maxine her sensual opposite. 
But they do provide three compelling 
roles. And under the fine direction of 
Larry Lane, the actors at the New Rep 
deliver strong performances. The most 
difficult role belongs to Michael 
Balcanoff, who plays Shannon as a man 
who sees spooks on every corner of the 
verandah. Shannon is Blanche du Bois’s 
less tragic male counterpart, a member of 
the faded gentry now adrift in looniness. 
As such, the role is a bit difficult to pass 
off on contemporary audiences. And 
Balcanoff’s performance, though true to 
Williams’s spirit of excess, is most 
successful when he finds an earthbound 
motivation for his anger and desperation. 

As Maxine, Ingrid Sonnichsen exudes 
both her character's brassiness and raw 
sexuality (despite being a tad less svelte 
than some other Maxines). Of the three 
principals, Donna Sorbello’s Hannah 
seems most influenced by Deborah 
Kerr's film performance, but she holds 


‘her own quite nicely in the long night of 


the title. In a smaller role, Niels Miller 
has a few scene-stealing moments as the 
moribund Nonno, popping up with 
unsolicited presentations of his poetry 
and a breathtaking final recitation. 
Director Lane has wisely excised the 
family of Nazis that appear in the 
original script, along with some of the 
more ridiculous and dated dialogue 
(including the lesbian jokes). But, compe- 
tent production notwithstanding, no 
sooner is the title lizard set free than you 
realize the play has skittered the way of 
overt symbolism in the American 
theater. a) 
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She knows what she wants 


Sinéad O’Connor’s stellar second album 


by Ted Drozdowski 


The writing on the new album is personal, warm, and articulate. 


established the then 21-year-old 

lrishwoman as one of rock’s great 
singers: a vocalist whose phrasing, tim- 
bre, dynamics, and ability to leap effort- 
lessly within her expressive range dis- 
tinguished her as a stylist on par with 
Roy Orbison, Janice Joplin, Peter Gabriel, 
and Tom Waits. But the songs on The 
Lion and the Cobra, strong as many 
were, now seem a smokescreen com- 
pared to the personal, warm, and 
articulate writing on her new album, | Do 
Not Want What I Haven't Got 
(Chrysalis), which is being issued this 
week. 

This is not a jab at The Lion and the 
Cobra, which ranks alongside U2’s Boy 
as one of the most captivating debuts in 
‘80s rock. It’s simply that among that 
album’s songs of ghosts and love un- 
fulfilled, and the historical romanticism it 


See O’Connor’s debut album 


embraces, there’s nothing as direct and 
undisguised as the scalding indictment of 
Margaret Thatcher’s domestic policies in 
“Black Boys on Mopeds” or as liberated a 
declaration of personal awareness and 
strength as ‘The Emperor's New 
Clothes. 

The lion and cobra are images of pride 
and defiance, and O’Connor sought to 
cloak herself in that aura when she began 
touring the States, in 1988. At a press 
conference in Boston, where she played 
three glorious shows to adoring full 
houses, she acted the shaven-headed 
punk, avowing her staunch support of 
IRA violence just days after the highly 
publicized mob killing of two British 
cops, and bad-mouthing the record 
industry’s ‘hype machine even as its 
wheels were turning on her behalf. For 
one of the few interviews she granted, 
O’Connor met a journalist from Musician 


magazine wearing a T-shirt emblazoned 
with FIST-FUCK and bearing appropriate 
art work, 

But there was a side to O’Connor the 
public neither saw nor heard. She was a 
scrupulous mother whose touring plans 
and appearances were scheduled around 
the needs of her infant son, Jake, from 
whom she'refused to part for more than a 
few hours at a time. And before making 
her first television appearance, on Late 
Night with David Letterman, O’Connor 
was so frightened that manager Fachtna 
O’Ceallaigh had to pet her like a kitten to 
soothe her trembling. 

On I Do Not Want What I Haven’t Got, 
O'Connor is more open and confident. If 
the title is to be taken literally, her past 
two years have been good ones. 
O’Connor’s been married, seen her son 
begin to walk and talk, bought a home, 
and adjusted to her success. 


“The Emperor’s New Clothes” is the 
song of an artist who has discovered 
herself and in the process learned more 
about others. Its lyrics offer an apology 
for past “mean” behavior; they trash 
sycophants and others who act falsely, 
declaring, “I will live by my own 
policies/I will sleep with a clear con- 
science.” It casts her introspection in 
straight-ahead rock, building from a 
machine-gun stutter beat. The title cut 
takes similarly resolute writing — 
though its words have a softer center — 
and gives it a vastly different framework: 
an a cappella reading that’s part lullaby, 
part Gregorian chant. This effect rein- 
forces the religious imagery O’Connor’s 
fond of, and it’s wholly appropriate to 
the song’s story about traveling toward a 
spiritual core. “No longer will I be 
hungry,” she sings, “for the bread of life 
is mine.” 

It seems O’Connor’s insights have not 


Music 


been easily won. “Feel So Different,” 
“Jump in the River,” “You Cause As 
Much Sorrow,” and “The Last Day of 
Our Acquaintance” sound cut from the 
same tear-stained cloth. Taken at face 
value, they indicate that O’Connor has 
had to end an important relationship 
sometime between the recording of her 
two albums: the most obvious guess is 
that these songs refer to her 1989 
separation from manager O’Ceallaigh, 
which she refused to discuss in a recent 
interview with Dublin’s Hot Press 
magazine. 

But assumptions like these are such 
easy and obvious pickings that they're 
probably half-ripe at best. Suffice that 
these songs reflect some hard personal 
trials that ended in important realiza- 
tions. In “You Cause As Much Sorrow,” 
O’Connor lectures to an ex-partner (or 
maybe every rock critic) in a wizened 
whisper: “I never said I was tough/That 
was everyone else/So you're a fool to 
attack me/For an image that you built 
yourself.” 

And in “The Last Day of Our Ac- 
quaintance,” she portrays the severing 
process with informed observations 
penned as dire couplets: “I know you 
don’t love me anymore/You used to hold 
my hand when the plane took off 
.../Two years ago the seed was 
planted/And since then you have taken 
me for granted . . ./This is the last day of 
our acquaintance/I'll meet you later in 
somebody’s office.” And the sentimental 
single “Nothing Compares 2 U,” Prince’s 
song jammed with detailed remem- 
brances of a lover who's split, fits neatly 
among these tunes. 

I Do Not Want What I Haven’t Got also 
has more organic sound than The Lion 
and the Cobra — another reflection of 
O’Connor’s growing assurance. On her 
1987 debut, her voice was swaddled with 
similarly pitched clouds of synthesizer 
that set the album’s tone as much as her 
singing did. Now her voice, mixed crisply 
front and center, carries the emotional 
burdens of her lyrics, with simple strings, 
piano, and acoustic guitar for gentle 
accomplices. Their sparse, natural 
sounds make the tragedy and mysticism 
of “I Am Stretched Out on Your Grave” 
seem more real, and they give the ode to 
motherhood, ‘’3 Babies,” the sort of bare- 
footed folkie feel it needs. 

Such spare accompaniment also allows 
the lyrics of the powerful “Black Boys on 
Mopeds” to do their own body-checking. 
After calling out Margaret Thatcher by 
name and contending that the Iron Lady 
gives “the same orders” that Chinese 
officials did in Tiananmen Square, 
O'Connor strums her acoustic guitar to a 
political line that’s uncompromising and 
unforgiving but more human than, say, 
Bono's didactics, thanks to a person- 
alized twist in the chorus. “England’s not 
the land of Madame George and roses,” 
she sings. “It's the home of police who 
kill black boys on mopeds/And I love my 
baby and that’s why I’m leaving/I don’t 
want him to be aware that there’s any 
such thing as grieving.” 

Confidently grounded in her own 
world, O’Connor is now looking out into 
the social abyss. If she continues to do so, 
she may discover that though flight is the 
only ready escape from many of the 
atrocities committed there, it’s not a 
solution. Yet she’s done so well in 
examining herself and cauterizing her 
frailties in [ Do Not Want What I Haven't 
Got that in another album or two, she 
may be able to offer something akin to 
that for the rest of us. O 















Worthy 
Coz 


Bill Cosby and 
all that jazz 


by Ted Drozdowski 


ill Cosby has just made a jazz 
B album, and it’s no joke. In fact, 

Where You Lay Your Head (Verve) 
is an ambitious recording that manages 
to compress a continuum of jazz from 
Memphis to Pluto into five compositions, 
all co-written by Cosby. The playing is 
out and in at the same time — no small 
accomplishment. And Cosby corralled a 
fiery, diverse group of musicians into his 


sessions: players like Don Pullen, David ~ 


Murray, John Scofield, Harold Mabern, 
Sonny Sharrock, Jack DeJohnette, Al 
Foster, Odean Pope, Mark Egan... 

“You have to understand that I am not 

some millionaire who decides once a 
year to get dressed up and go out and 
play with a Dixieland band,” says Cosby, 
speaking earnestly and deliberately from 
a Las Vegas hotel where he’s plying his 
other trade — comedy. Before he started 
fooling around professionally, he played 
drums, primarily in a Navy big band and 
in organ trios around his native Philadel- 
phia. ‘But I was not good; I was not good. 
| didn’t have the technique, and there 
were too many people way ahead of me. 
I decided not to pursue it.” 
« He never gave up music — which 
some people who've heard his ventures 
into pop recordmaking, like Old Silver 
Throat, have deeply regretted. But now 
the 52-year-old jester is onto something 
seriously good, and he’s not letting go. 
“I'm already working on a second album, 
and it’s so much fun. There are things | 
need and want to do musically, and the 
only way I can get them cleared up is to 
go into the studio.” 

Although Cosby’s skills as a_per- 
cussionist — he plays wood blocks, 
cowbell, and various drums on three cuts 
— are adequate, ‘his strength as a 
conceptualist is impressive, as is the 
warmth and knowledge he evinces when 
he talks about his lifelong passion for 
jazz. By working from a palette broad 
enough to include the Southern-fried 
pianism of Mabern and the die-hard 
modernism of Sharrock, he’s managed to 
fit a half-century of jazz history into 45 
minutes. 

“That's the way I heard it, and that’s 
the flavor of it,” he says. “The changes 
that have occurred in the music over the 
years are very clearly things you can 
debate. Jazz is a music that has caused 
intellectual discussion from father to son 
to grandfather, with your point of view 
usually depending on what the music of 
the era was when you picked up on it. So 
it’s important to note that the kind of jazz 
musicians my sons and daughter like, | 
may not think those persons can play 
as well as Cannonball or Sonny Stitt, 
but it’s still all under the same big 
flag.” 

But Where You Lay Your Head is a 
history lesson you can shake to. “Four 
Queens and a King” follows Sonny 
Bravo's elegant post-bop piano — recall- 
ing Red Garland — with David Murray 
blowing the kind of honking, bar- 
walking tenor sax that once made 
Philadelphia famous, then dips back into 
the melting pot for some quick soul 
pecking from Scofield’s guitar and the 
kind of flexible, textured ensemble play- 
ing that marks pop crossover outfits from 
the Brecker brothers’ bands to Spyro 
Gyra. Yet even at its most accessible, the 
difference between this music and that of 
most other mainstream dabblers is that 
the playing here powers, rather than 
overpowers, the tunes. 

“Ursalina” states its deep-soul inten- 
tions early, with Scofield bending Albert 
King-style leads around Egan’s greasy 
eight-string bass and Mabern’s. 
propulsive piano chords and organ ac- 
cents. Pope’s tenor sax takes a 
sophisticated spin through the mix, 
tasting the Stax-stew and pointing the 
way to New York City. Al Foster and 
Pope kick-start the title number with a 
swinging, drumkit-tenor lockstep that 
gives way to breezy understatement from 
Egan and Mabern. 

Then Pope takes command, working 





his sax through lines that manage to 
reflect Coltrane’s. multi-directioned 
blowing and the smooth angles of 
studio-bred contemporary R&B. 
Mabern’s playing is ceaselessly elegant, 
though it’s unusual to hear him fingering 
smooth lines that downplay natural funk 
in favor of gliding, seamless continuity. 
Nonetheless, he brings an uncommon 
wisdom to that facile approach. He 
knows when to let his ‘notes breathe, 
when to leave a chord hanging and 
thereby suggest a,new direction or an 
ending that’s moré dramatic than any- 
thing dense or speedy elaborations could 
summon. ; ey 

“When you listen to the record, I think 
you hear the musicians doing things that 
they would not normally‘play by them- 
selves,” Cosby explains. “The important 


thing was that the songs sounded right in 
my mind and ear, not necessarily the 
musicians’. | mean, there are two things 
that you don’t do: you don’t ask a 
musician to play like anybody else, and 
you don’t ask a musician to play 
something he or she doesn’t believe in. 
But if you stay away from those things, 
every musician I’ve met enjoys the 
challenge of something different. So 
when you ask them to enter a solo a 
certain way, to weave a tapestry, they 
enjoy that problem-solving. 

“Another thing I did was to set the 
guys up so that they could see each other. 
Today you've got jazz-record sessions 
where people are overdubbing things 
and bringing in stuff from outer space — 
spending as much money as a rock 
group. This is a live record, absolutely 
back to basics. | put them in a position 
where they could see each other, and | 
gave them a little speech about each tune 








His strength as a conceptualist is impressive. 


before we cut it. And we didn’t rush to 
make anything: it has to sit in a groove, it 
has to be ready, and the fellas have to be 
comfortable.” 

Cosby wrote and produced the music 
for the sessions with his 25-year col- 
laborator Stu Gardner, with whom he’s 
written theme music for every TV series 
and special he’s done — save for those 
that Quincy Jones worked on — includ- 
ing The Cosby Show. “All the tunes were 
fully written before we entered the 
studio. When you go into the studio with 
musicians of this caliber you have to give 
them paper,” Cosby elaborates. “Other- 
wise you'll wind up with something that 
sounds like my old albums. 

“We worked all the tunes out on 
keyboard. We'd start by setting whatever 
the time would be, and then work out the 
chords, all according to what I was 
hearing in my head. I have to shut down 
all musical thinking until it’s appropriate, 
so | put a governor on myself. Otherwise 
the songs keep coming as fast as Steve 
Allen's.” 

Gardner was also instrumental in 
setting up the sessions. “Stu and I have 
our differences in taste, but he knows 
what kind of musicians I want when I ask 
for musicians for my sessions, And the 
first one he suggested was Mark Egan, 
because he knows how I feel about 
electric-bass players and I'd told him that 
I.wanted an eight-string bass player. 
Mark plays beautifully. He builds to 
crescendos, he holds the group together, 
and at the same time he’s not afraid to 
open up for himself — which is difficult 
for some session players to do. So Mark 
become the one constant on the album.” 
Egan, in fact, is the rooted pointman of a 
recording fixated on change. 

The most daring cut on Where You Lay 
Your Head is its closer, “Why Is It I Can 
Never Find Anything in the Closet (It’s 
Long But It’s Alright).” The 14-minute 
number takes a credible shot at what 


many jazz listeners have called im- 
possible since another Philadelphian, 
John Coltrane, messed with “My Favorite 
Things” — making the woolly world of 
free gut-expression friendly for. main- 
stream ears. 

“Some people have a problem listen- 
ing to certain kinds of jazz,” Cosby 
explains. “I wanted to give sort of a 
lesson in which the listener could move 
from a totally abstract to an im- 
pressionistic kind of feel. The song is in a 
modal minor that we set up to have 
Sonny open with a solo, which makes it 
about as abstract as you can get. Sonny 
plays a sheet of chords [often using a 
slide] that just continues; there’s no 
‘stopping his sheet of sound. From that 
we move to another abstract feel, but one 
with gospel roots so that Don Pullen is 
abstract in his runs and chords, but his 
left hand keeps playing some things the 
ears are familiar with. 

“Then we've got the tenor of Harold 
Vick. But by the time we get to Vick, who 
really is a very strong Coltrane-type 
player, we get to the tune itself and 
ensemble playing, and you can feel 
almost at home with this fellow even if 
you’re not used to this kind of thing. This 
style has become something you can 
have a nice experience with. So the next 
time you go back to that song, Sonny is 
not as grating. You begin to accept or 
reject Sonny's solo on your knowledge.” 

If the idea of Bill Cosby as a jazz auteur 
seems surprising, get ready for stage two. 
“I don’t think that we'll be taking a band 
on the road any time soon, though I may 
pick up a couple of isolated concerts 
where there are line-ups of other groups 
playing,” he allows. ‘But you have to 
understand that | come from Philadel- 
phia; and in Philadelphia in the ‘40s, ‘50s, 
and ‘60s, there was as much pride in 
coming from Philadelphia and being a 
musician as there was in Boston for being 
the city of the Celtics.” 0 


. 
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Little Stevie's 


House of Pizza 
Biggest slice in town 


Ice Cold Beer & A Slice $3.00 


Open 9am til 3am 
1114 Boylston St.» Boston 266-5576 


CODE WEST boots you've 


been hoping for are in stock now 
at prices lower than you can imagine. 


BROADWAY - CAMBRIDGE + 876-5230 


“1 came to take ballet- 
the surprise was when 


| couldn't decide whether | wanted to take dance 
classes, do aerobics or just work out. Then | dis- 
covered Joy of Movement. | didn't have to choose 
after all. | got everything | wanted and for only for 
about $1.50 a day. | love the classes but best of all | 
loved losing 15 Ibs. I've never looked or felt so great! 


— fuaty 


FITNESS & DANCE CENTERS 


WHERE THE BEST TEACHERS MAKE THE DIFFERENCE ' 


COPLEY SQ. CAMBRIDGE KENMORE NEWTON * 
561 Boylston St 536 Mass. Ave 542 Comm. Ave 1220 Wash. St 
536-3377 492-4680 266-6026 965-7575 


* on Our monthly membership program * Our New Super Ciud - Babysitting Available 


“ , — 
Plant, Stritch, Montgomery: easy to take 


MONTGOMERY, PLANT & STRITCH: 
PLEASING AT THE PLAZA 


indigenous music of upscale Caucasian- 

Americans, you might as well hike over to the 
Plaza Bar, in the Copley Plaza Hotel. Back in 
September, the venerable room was redesigned to 
resemble a British officer’s club in India: darkly 
masculine wood, aged tapestries, ceiling fans, and 
all. At the same time, management initiated 
rotating cabaret bookings. 

The current attraction, booked through the end 
of March, is a trio named Montgomery, Plant & 
Stritch. Although their name sounds like an old 
Philadelphia department store, they're from 
Houston, and young. If you're a cabaret fan, you 
could do a lot worse than listening to these three 
smoothly riffing on that old Rodgers & Hart, that 


I you have to do field research on the 


old Gershwin, that old Berlin. In a way, their hour-- 


long set feels like a medley; during one of their 
first performances this month, singers Rebecca 
Plant and Sharon Montgomery zipped in and out 
of songs and moods faster than it could have taken 
them to slip into their short, glittery skirts. And 
pianist-singer Billy Stritch, who resembles a 
younger, better-looking John Sununu, whipped 
through a real medley, a solo arrangement of 
“Night and Day”/“One Note Samba,” as if he 
were late for a bus. 

Plant, a tall brunette, and Montgomery, a more 
compact redhead, have similar short hairstyles, 
spiked heels, and vocal ranges, from mezzo to alto. 
All three musicians grin a lot. Their voices blend 
seamlessly into a_ civilized harmonic wash; 
Stritch’s playing and singing are, if not superb, at 
least serviceable. It’s high-end lounge music for a 
high-end lounge: facile but not unctuous. 

MP&S are generally too glib to allow any heavy 
emotions in, but a few hints do sneak through. 
Although Plant’s vocals in particular are more 
sleek than deep, Montgomery is capable of smoky 
sensitivity on something like “How Long Has This 
Been Going On.” But it’s their sense of humor that 
saves them. Just when the act seems on the verge 
of becoming a Saturday Night Live skit, one or 


SUGARCUBES: 
POTS, PANS, AND SMOKE 


newspaper might remember one that ran a 

few months back, positing a K-Tel compila- 
tion LP entitled “Songs of Mental Illness.” It 
featured such faves as the Doors’ “The End” and 
Joy Division’s “Love Will Tear Us Apart.” Well, 
not to accuse Bjork, Einar, Magga, and pals in the 
Sugarcubes of loony-bin status, exactly, but their 
second album, Here Today, Tomorrow Next 
Week! (Elektra), could be volume two in the series 
all by itself. Even allowing for English as a second 
language, the multi-faceted Cubes do a fair 
impersonation of split personality, or, at the least, 
people on the edge of mental collapse. 

The new record features shrieky, hyperactive 
compositions from the point of view of the ocean 
(Tidal Wave”), plastic (‘Dear Plastic’), a bee 
(‘The Bee’), and a television (‘Dream T.V.”), 
alternating vocalists and personas within each 
song. At their Orpheum show last Friday, primate- 
like singer/trumpeter Einar Orn and singer Bjork 
Gudmundsdottir, she looking like “Leslie Caron 
from Space” in a satiny mini-dress, crossed and 
recrossed the line between childlike and childish, 
romping across the stage making faces and rude 
jokes while the band’s other four musicians stayed 
more or less in place. 

It’s possible to make a virtue out of obnoxious- 
ness, but this show was just five-year-olds 
banging on pots and pans writ large: hard shiny 
disco, smoke, mirrors, strobes, and searchlights. 


t ans of Mimi Coucher’s cartoons in this 
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another pulls it back from the edge with a line like, 
“| have the feeling we're going to do something 
excruciatingly peppy.” Or they come up with a 
piano-and-voice rap version of “New York, New 
York,” which cracks up the Caucasians in the 
house — that is, everyone — to no end. 

The singers are heavily influenced by scat; they 
don’t actually scat in their vocals, though. They 
just sorta slur them, as on “Route 66,” a song done 
by everyone from Bing Crosby to Nat King Cole to 
the Titanics and almost impossible to screw up. 
Their version doesn’t: Plant and Montgomery first 
murmur it along, then subtly camp it up. After the 
song ends, Plant cracks, ‘Whatever possessed him 
to say that Oklahoma City was mighty pretty?” 

Part of me hates to say anything bad about 
Montgomery, Plant & Stritch. They're likable, 
easy to take, a tonic for the tired traveler, and they 
seem to enjoy what they're doing. I'd go as far as 
to say they provide a needed service. The trio have 
more in common with a young revivalist like 
Harry Connick Jr. than with, say, Lambert, 
Hendricks & Ross, who were doing radically new 
things with the jazz-vocal trio form in the early 
‘60s. In the set I caught, MP&S, who are said to 
have a large repertoire and improvise frequently, 
were content to plow the classic furrows of 
certifiably famous pop composers. Granted, these 
songs are timeless and enduring, but they’re also 
predictable, and, let’s face it, almost always 
predictably delivered. : 

Well, does everything have to be on the cuttin 
edge? The harmonies are good, the patter witty, 
the timing immaculate. On the lighter, breezier 
numbers, the trio shine. I know, I know. The well- 
dressed patrons of the Plaza Bar do not go there to 
be energized by raw emotion on public display or 
bathe in a cathartic sound blast. If they want to 
bathe in anything, it’s a bubbly musical hot tub. 
And Montgomery, Plant & Stritch deliver those 
goods like pros. But does it all have to be so damn 
reassuring? Sorry, guess it’s just me. 

— Wes Eichenwald 


(Montgomery, Plant & Stritch are performing at 
the Plaza Bar, Tuesdays through Saturdays, until 
March 31. For information call 267-6495.) 


Like the B-52’s filtered through a vodka bottle, or 
Lene Lovich lobotomized, the chrome cacophony 
bounced off the walls and our heads. The 
audience stood through the hour-long set, but 
they didn’t seem particularly excited. Maybe it 
was mass hypnosis. 

Individually, Sugarcubes songs like “Eat the 
Menu,” “Coldsweat,” and “Birthday,” with their 
odd rhythms and enigmatic, not-quite right lyrics 
that sound like twice-translated tales, provide 
refreshing novelty kicks; but experiencing this set 
was like eating a pound of Jordan almonds. 

The Sugarcubes are one of the few bands who 
can make pop creatures the Primitives, who 
opened the show, sound like models of maturity, 
but the British band’s appeal doesn’t end with 
petite singer/tambourinist Tracey Tracey's 
schoolgirl charms. Like the ‘Cubes, the Primitives 
are coming off a second album, but they’ve only 
advanced in skill and the capacity for on-stage 
fun. Lately they’ve been exploring psychedelia’s 
murky waters. Singer/songwriter Paul Court even 
looked like a refugee from the Fleshtones in his 
black T-shirt and long forelocks. 

Their set began slowly but gained in strength; 
the paisley sound wash went into overdrive on 
“Really Stupid” and ‘Falling Down,” the latter 
sung by Court. Bassist Andy Hobson frequently 
joined Court in singing back-up; drummer Tig 
Williams even tossed his sticks high in the air, the 
way Clem Burke used to do when with Blondie — 
though Burke probably never dropped them. Sure, 
it was disposable pop, but extraordinarily potent 
for that. 

— Wes Eichenwald 
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rock’s dysfunctional excess with 

red-faced ire, hardcore 
noisemakers have been wrestling with 
the problem of how to be outrageous. 
Even when LA metal bores Jane’s 
Addiction came along with Nothing’s 
Shocking a couple years ago, the idea 
that nothing — not even Perry Farrell’s 
pierced nipples — could shake folks up 
anymore made punk’s venom sound 
oddly nostalgic. Nothing’s Shocking an- 
nounced what everybody had already 
come to take for granted, and it got 
digested as one more thumping rant 
against the unstoppable. 

What rock means (screw the status 
quo) and what it symbolizes (big bucks) 
have become opposing forces. The im- 
pression that it’s all been done before is 
by now so blindingly oppressive that 
most folks are content to catch up on 
their history and turn oldies heroes like 
the Stones, Dylan, and McCartney into 
show-biz-type legends. The bigger prob- 
lem is the future, which is beginning to 
seem bleak indeed. Louder-faster thrash 
tactics have long since heaved hollow, 
and the underground networks of college 
radio, fanzines, and makeshift local clubs 
have developed their own intrangencies, 
cliques, and sacred cows — the very 
things they supposedly disdain. As the 
organized opposition, the fringe more 
and more seems to resemble the estab- 
lishment. 

Fear not. Founded in 1981 as-a noise” 
unit with plenty of added hardware 
tweaking their guitars, bass, and drums, 
Sonic Youth have thumped their way 
toward a new harmonic religion: the 
blues-rock tradition ain’t fixable, so they 
decided to break it. Now the band offers 
a way out of white pop’s encroaching 
obsolescence with mal-tuned guitars that 
give new meaning to the word writhe. 
Sonic Youth’s is a decidedly transitional 
and unrepeatable gamble, but then, so 
are all originals. And to judge from the 
way the band followed opening acts the 
Blake Babies and Yo La Tengo at March 
11’s Paradise gig to benefit Mass Choice, 
Sonic Youth can still free-fall into that 
visionary thing. : 

Anti-climax has become the post-punk 
ideal, and it’s one of Sonic Youth’s 
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Thurston Moore, Lee Ranaldo, Kim Gordon, Steve Shelley: a way out? 


Noise from the front 
Will Sonic Youth keep rock honest? 


by Tim Riley 


specialties. As with Big Dipper, Loop, 
and other underground groups making 
the leap into the mainstream, Sonic 
Youth’s catalogue will shortly sound like 
one big warm-up to their May Geffen 
debut. If you like bassist Kim Gordon’s 
anti-soliloquies (on who knows what), 
Evol and Sister (both SST) are worth 
their weight in  noise-o-rama_ ex- 
pansionism. The band’s covers of Robert 
Palmer’s “Addicted to Love” and 
especially Madonna’s “Into the Groove” 
(as Ciccone Youth on The Whitey 
Album) did more than send up oversized 
targets — they ballooned the songs’ 
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cartoon obsessions without skimping on 
the fun. But 1988’s Daydream Nation 
(Enigma/Blast First), was a massive (70- 
minute) argument about the pleasures of 
controlled melodic discord — it made 
their career sound like the Big Bang in 
reverse. 

The first thing you notice about Sonic 
Youth’s approach is how their dissonant 
guitars stretch conventional rock for- 
mulas. Guitarists Thurston Moore and 
Lee Ranaldo take the opening two-note, 
slowed-siren honks from  Hendrix’s 
“Purple Haze” and turn them into a 
world view, a pocket of possibilities that 
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swallows all of rock’s rebellious guitar 
clichés and spits them back out as over- 
ingested brouhaha. 

The second thing the distended har- 
monies do — wait for it — is liberate the 
rhythms. The tunes are plenty fast but 
don’t test any speed limits, and songs are 
punched up with lopsided drum patterns 
and hazy guitar overhangs that seem to 
nestle illogically into the void they've 
created. The anti-climax turns out to be a 
pretty startling rhythmic device. 

Perhaps it’s only natural that the 
fringe’s most musically subversive 
troupe should also be the one most 
slavishly addicted to form. The typical 
linchpin guitar licks that other rock songs 
are built around take on mace-like 
menace when they’re as knotty as the 
ones in, say, “Flower” or “Titanium 
Exposé.” Wedged in the middle of the 
second number, “Cinderella’s Big Score” 
was a surreal major-key bridge that was 
so normal, so unselfconscious, it stopped 
time like a lullaby at a drug raid. Airing 
between-song tapes of the Carpenters 
singing ‘Yesterday Once More” only 
made it more obvious how far forward 
Sonic Youth are lurching, how the grind 
of technology makes mere emotion 
sound pitiless, even though they, like all 
of us, still obsess about sex. 

With local producer Lou Giordano at 
the boards, the Paradise sound was sharp 
and dislocating, like breaking glass. The 
jagged, post-surreal lyrics drove you 
further into the songs. “Use the word... 
fuck,” Kim Gordon snarled during 
“Flower.” “The word is love.” She might 
have just been being disingenuous, but 
the texture was so rackety-glorious it 
made her sound sincerely disingenuous. 

The most comforting thing about Sonic 
Youth’s continuing presence as the rock 
vanguard’s best hope is their determina- 
tion not to take themselves or their tactics 
at all seriously (first encore: “My Friend 
Goo”) — but without the headache of 
having them make fun of themselves just 
so you get it. Their best qualities are 
crude and untheoretical, which makes 
their high critical standing the good joke 
it’s meant to be. They may be the most 
primitive sophisticates running. As a 
friend put it, “It will be fun to see how 
they betray us.” O 
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he Jesus and Mary Chain have 
never had a repytation for making 
themselves or their music easily 
accessible. Their early sets rarely lasted 
beyond half an hour and were often 
played with the band’s dour Scottish 
backs to the audience. But when their 
first single, “Upside Down,” burst upon 
the indie scene five years ago in a cloud 
of furious distortion, the British press 
heralded them as the second coming of 
the Velvet Underground, God, and quite 
a few other things. 

Today they face front and play reason- 
ably long sets, and their fourth LP, 
Automatic (Warner Bros.), is being ac- 
cepted as standard pop fare by 
progressive American radio stations. But 
as their sold-out show at Citi on March 
10 proved, the fierce intensity that fired 
the chaotic impact of their earlier ma- 
terial is still burning. As is their disregard 
for showmanship — a. disregard so 
determined it inspires respect. 

They don’t just keep their distance. 
There might as well have been a double- 
glazed glass division and a couple of 
climate and time zones between the fun 
the crowd were having and the blank- 
faced band. The only link was the steady 
barrage of melodic white noise, so 
powerful at times, you could hardly 
believe it was coming from the five pale, 
black-clad young men on stage. 

Under a shower of dry ice and blue 
and white lights, singer Jim Reid ap- 
peared to be reliving the private hells he, 
sings about. He hid behind one hand and 
doubled slowly over the mike stand, his 
rubbery joints always seemingly about to 
let him drop. His brother William hid 
behind top-heavy hair and stood stock- 
still, cradling his guitar and coaxing out 
devastating chords and slow, shimmer- 
ing leads. 

At its start, their set floundered in 
deep, noisy waters where rhythm and 
melody could not follow, the first couple 
of songs all but submerged under Wil- 
liam Reid's distorted guitar. But the band 
found their balance as the solid pop form 

of “Head On” (the second single from 
Automatic) floated to the surface, and 
they moved forward steadily, picking up 
a song, churning through it, and leaving 
it to drown in the wake of the next. The 
tense build-up of “You Trip Me Up” 
released into a thick and muddy version 
of “Who Do You Love?”; the almost 
ecstatic climax of “April Skies” gave way 
to the raging pessimism of “Blues from a 
Gun” (Automatic’s first single). Pop into 
Lise, Noise into pop, over and over and 
over, 


Jim Reid, Richard Thomas, William Reid, Douglas Hart: noise into pop 


Automatic pilots 
The Jesus and Mary Chain still holds 







Repetition is something the Jesus and 
Mary Chain practice as art. In their lyrics, 
the Reids create shadowy images of 
frustration and isolation, where drugs are 
interchangeable with sex, and lust is 
confused with love, and it rains, fre- 
quently. Their shattering debut, Psy- 
chocandy, the softer shadings of Dark- 
lands, Barbed Wire Kisses (a compilation 
of resharpened early material), and the 
brightly dense Automatic all rely on the 
same fine balance of the harsh and the 
delicate. They form a bed of easy pop 
songs blanketed in varying thicknesses 
of fuzzy noise. 

But perhaps it was the opening and 
closing moments of their show that best 
frame their musical intentions and their 
denial of the importance of being there to 
carry those intentions out. Before the 
band appeared on stage, their own 
“Penetration” (a B-side from Automatic) 
roared over the crowd while rapid-fire 
images of dollar signs and guns and lips 
and crucifixions flashed across the screen 
above the drum riser. Something over an 
hour later, Jim Reid looked straight out 
into the audience for the first time, 
shrugged, and left the stage for good. His 
brother and their three back-up musi- 
cians straggled after him, leaving the club 
under a shattering assault of feedback, 
tape loops, and blinding white strobe 

lights that lasted as long as any of their 
songs. 

Less antisocial, though equally caustic, 
Nine Inch Nails opened. Trent Reznor, 
singer and creator of their startling debut, 
Pretty Hate Machine (TVT), which he 
recorded virtually alone, strode around 
the stage with dreadlocked hair flying: 
slamming into members of his newly 
acquired band, pausing to remove the 
drummer's snare and kick it around. He 
got as much use from it as when it was 
part of the kit; you soon realized that the 
bulk of the music was pre-taped and that 
the drummer, guitarist, and keyboardist 
were props for Reznor to bounce his 
personal demons off. The slow assault of 
“Ringfinger” and “That's What I Get’ 
suffered from a lack of focused energy: 
Reznor took random swings at his guitar 
and the band wandered — waiting for 
their cues — while the tapes forged a 
molten course ahead. 

But “Sin,” ‘Head like a Hole,” and 
“Down in It” exploded in hammering 
bursts of pain and fear much too violent 
to be called self-pity. And the short set 
clawed to a fully alive’ peak with a 
mindboggling version of Queen's “Get 
Down, Make Love” Fven Hate Ma- 
chines like a good chuckle Cj 








Richard 
BARONE 


primal dream 


An indelible impression from 
the founder of The Bongos. 


Featuring 
“| Only Took What | Needed” 
“River To River" 


You knew it would be - 
but not this good. gees 























PRIMAL DREAM 
Festuring: | ONLY TOOK WHAT ! NEEDED - 
RIVER TO RIVER 





Produced by Don Dixon, 
Richard Gottehrer, 
with Richard Barone. 


po gan 





066! ‘91 HOUVW ‘SSYHL NOILOSS *XINZOHd NOLSO@ SH 








LP/CASS 
Available on Parados/MCA compact 












oPanenereni canes: 


© 1990 MCA Records, INC. 


See Richard Barone Live at The Orpheum April 13th 










RECORDS -TAPES-CDs-VIDEOS 
WHEREVER YOU ARE...WE ARE! WITHA fi 
CONVENIENT LOCATION NEAR YOU! 


GROUNDBREAKING 
MUSIC! 


from South Africa. . . 


VWAAAAAAAAL SZ 






















































crie 
sal 


lt ite 























RECORDS. TAPES -CDs - VIDEOS 
WHEREVER YOU ARE...WE ARE! WITH A 
CONVENIENT LOCATION NEAR YOU! 















18 


THE BOSTON PHOENIX, SECTION THREE, MARCH 16, 1990 


PHOTOS BY MICHAEL ROMANOS 


Dave Edmunds: nothing Eddie Cochran or Gene Pitney didn't do in their day 


Py 


Dion: if only he hadn't made that respe 


The elder statesmen 


Dave Edmunds and his Revue roll back the years 


by Clea Simon 


famous. If only Dion hadn’t made a 

respectable comeback in 1989. If only 
the Fabulous Thunderbirds were always 
close to breaking through. And Graham 
Parker were just consistently catchy. And 
Dave Edmunds not so stubborn about 
plugging away through the years. 

If only Boston didn’t provide such a 
receptive audience for good music, then 
maybe we all could have heard the Dave 
Edmunds Rock and Roll Revue in its 
ideal setting: a park bandshell open to 
the stars and the night. Because, though 
there’s a lot to be said for clarity of sound 


I f only these stars were a bit less 


(and the Orpheum’s pretty boomy, any- 
way), when heavyweights from Dion on 
down gather for more than two and a 
half hours and a couple decades of fun, 
I'd have traded a good deal of things to 
dance on the grass. 

We're not talking Big Chill nerve- 
swathing pabulum: far from being Has- 
Been Night, the March 10 show was a 
romp, a lively celebration of survival. 
From T-Bird Kim Wilson’s soul and jump 
blues to Edmunds’s signature rockabilly 
trot, the emphasis was not on the novel 
so much as on the lively continuance of 
bouncy good times. Edmunds, breaking 


Woofing it up 
Arf Arf Presents; the Outlets; Buffalo Tom 


by Polly Campbell 


OG DAYS. It’s hard to believe 
D that Arf Arf’s quiet, tidy offices in 
Cambridge were the spawning 
ground for such priceless monuments to 
local garage grunge as the Turbines’ 
“Wah-Hey!” or Ed ‘Moose’ Savage's 
“Crawfish with a Vengeance” singles. It’s 
hard to believe that a man as charming 
and soft-spoken as Erik Lindgren could 
produce and perpetrate these and nu- 
merous other reinventions of the ‘60s at 
various levels of inspiration and decay. 
It's a contradiction he describes as 
“schizophrenic. | like true horror, yet | 
also like real order. Extreme discipline 
mixed with extreme chaos.” 
These elements are in ample evidence 
on Arf Arf’s latest compilation, Arf Arf 


Soundcheck 


Presents, out this week. The record 
marks Arf Arf’s move away from acting 
as what Lindgren describes as a ‘vanity 
label,” the bulk of whose releases were in 
fact alter egos of himself — most notably 
the Space Negroes. Now Lindgren plans 
to focus his energies on Arf Arf as a 
production company for local musicians, 
a service that he offers along with 
partners Willie Alexander and Kim Pan- 
dapas. 

“The label is a vehicle for the produc- 
tion company,” he explains. “No records 
will come out on Arf Arf unless we 
produce them. I see this compilation as a 
promotional tool. It’s diverse, and I don’t 
think that anyone is really going to like 
all the cuts. But the intention is not to 
make the ultimate compilation; it’s just 


representing the bands and _ letting 
people pick and choose what they want.” 

Picking and choosing among the 10 
bands represented is not a task for those 
who expect music to stay within certain 
boundaries of propriety and form. A 
sense of disciplined and sometimes-not- 
so-disciplined horror is definitely there. 
Yet those who can brave Ed “Moose” 
Savage’s kazoo solos on the Siamese 
Triplets’ tracks — or sit through the Ski- 
A-Delics’ version of Queen’s “We Will 
Rock You” delivered on, yes, skis — will 
find rewards in the compilation’s energy 
and originality. As Lindgren says, “These 
are cutting edge, real crucial bands that 
make a difference.” 

The record opens with the Well Babys’ 
bombastic ‘Well Babys’ Rap”: the sound 
of the Red Hot Chili Peppers and the 
Beastie Boys fighting over a vintage 
James Brown record. The Peecocks fol- 
low with a rendition of “Oh Boy” that 
dresses Buddy Holly in drag and hauls 
him through the dirt on the New York 
Dolls’ garage floor. Smack Tan Blue 
crunch through “Heroin for Breakfast,” a 
cut that Arf Arf released as a single last 
year. Johnny Nash is next in line for 
abuse, as the Boatmen deliver an uplift- 
ing, twisted version of “I Can See Clearly 
Now” that drops the unsuspecting listen- 
er directly into the Ski-A-Delics, which 
must be heard to be believed. 

The Siamese Triplets close side one 
and open side two with “Vinyl Siding” 
and “Worms,” frantically delivered odes 
to Savage’s main sources of inspiration: 
inanimate objects and the world of 
insects. Willie Alexander graces Little 
Richard's “Slippin’ and Slidin’ ” with his 
typically frenetic style. Finally, 


into one cut from his new Closer to the 
Flame (Capitol), joked about finding his 
favorite strum, and though people 
laughed, a collegial spirit prevailed. 

Like his latest (a solid effort, with 
highlights in the nasty R&B kiss-off of 
“Don't Talk to Me” and the sweet soul 
falsetto of ‘Never Take the Place of 
You”), Edmunds’s 40-plus minutes on 
stage focused on proven strengths. That 
means nothing Eddie Cochran or Gene 
Pitney didn’t do in their day, and nothing 
very different from what Edmunds has 
been doing all along (skipping his lame 
late-’70s attempt at electronic polish) — 


ctable comeback ? 


but served live as you like it. 
A safe guess would be that much of the 


.less-than-capacity crowd had grown up 


with this music, though the audience's 
age was probably exaggerated by the 
night’s competing entertainment, with 
the trendy young catching the Jesus & 
Mary Chain with Nine Inch Nails at Citi, 
and the “Loud, fast rules” diehards 
trekking to Providence for a third night 
of Ramones headbanging. Well- 
behaved, we practiced concert attendees 
remained in our seats throughout. 

Still, most everything from the dapper 
Wilson's opener, the T-Birds’ ‘Wrap It 
Up,” through an all-hands-on-deck (and 
thus somewhat sorrily slowed) “Crawl- 
ing from the Wreckage” had everyone 
bobbing and upper-body dancing, sing- 
ing all the words. By the closing 
blockbuster, a rip through Fats Domino’s 
“I'm Ready,” with its gloriously apropos 
refrain, the road show of stars and studio 
wizzes (including bassist Phil Chen, 


The Outlets at T.T. the Bear’s: spraying sweat and familiar local anthems 


thoroughly confused by the busily eclec- 
tic Polysocialites and the slick songcraft 
of John Pearson, the intrepid listener is 
carried off in mushroom clouds by the 
Four Commandments’ “Another Side of 
Reality,” Lindgren’s only concession to 
one of his psychedelic alter egos. 

But the madness doesn’t end there. 
Following five showcase gigs around 
Massachusetts (a Channel show on the 
22nd will feature the Well Babys, Willie 
Alexander, Boatmen, Siamese Triplets, 
Ski-A-Delics, Smack Tan Blue, and 


,Gingerbread Men), Lindgren is taking 


the Well Babys, Alexander, Smack Tan 
Blue, and Gingerbread Men on the road 
to seek and destroy Canadian audiences. 


Lindgren laughs off the potentially 
horrendous task of shepherding bands in 
leather jackets through foreign ter- 
ritories. “As I think of this whole tour, 
I’m donning my P.T. Barnum cap. Not 
the P.T. Barnum who said there’s a 
sucker born every minute, because we all 
know who that sucker is — it’s me! Me, 
the babysitter. But seriously, the real 
issue here is that through the record and 
the tour, we’re making some amazing 
bands available to a much wider au- 
dience.” Bringing the circus to town. 

* a” *” 
CLUB HOPPING. It’s Friday night, March 
9, and above Kenmore Square the Citgo 
sign is flashing red, white, and blue. A 





who's served with Jeff Beck and the 
Rolling Stones) had finally lifted our 
creaking bones off the seats, and a certain 
tough pride overrode any longing for a 
newer vogue. 

Credit Edmunds for pulling this tour 
off in a wonderfully egalitarian manner. 
Supposedly conceived among friends 
during a long night of clubbing, the tour 
carries through with its good-natured, 
mutually supportive intent. (With some 
precedent: Edmunds produced Dion’s 
comeback and played on Parker's debut, 
and hes produced two hit LPs for 
Wilson's Thunderbirds; and all the acts 
owe a great debt to Chuck Berry and his 
blues and country antecedents.) And 
Edmunds, riding highest of the bunch 
with his new release, contributed his 
celebrity to the effort. He popped up with 
his cheery rooster visage in all his guests’ 
sets but never cut them short of their full 
40 minutes. All shared the fine band he 
had assembled, and all, particularly Dion 


rhythmically repeated promise of 
American fun, There’s only the question 
of choosing where you want to look for 
it. ’ 
The Rat, across the street, is a good 
place to start — it’s already boiling over 
with people and noise. Downstairs 
AC/DC are blaring sound advice from 
the PA system: “Have a Drink on Me.” 
The El Caminos fill the stage with wide 
grins, big affectionate guitar chords, and 
songs that cruise past girls and bottles 
into mix-ups with love that get sorted out 
in every irresistible chorus. They chug 
through a couple of slower tunes, picking 
up speed with “‘Hide-a-Bed” (the A-side 
to their new, first single on their own 
Ranchero Records), till they’re tearing 
into Chuck Berry’s “Nadine,” pedal to 
the floor. 

Outside in the traffic and bright lights, 
my cab is swérving down Com- 
monwealth Avenue; a blues song about 
drinking bourbon and a beer and more 
bourbon is playing on the radio. In T.T. 
the Bear’s, I find old standards like these 
being mixed with champagne as the club 
celebrates its fifth anniversary. The 
Outlets — another old standard — are 
spraying sweat and familiar local 
anthems into the audience. At this 
reunion of the band’s original members, 
guitarist Rick Barton and singer Dave 
Barton are just as blond and blue-eyed 
and enraptured with playing screaming 
rock and roll as they were when the band 
formed, more than 10 years ago. And 
under drummer Walter Gustafson’s 
fierce pummeling, songs like “Sheila,” 
“Best Friend,” and ‘“Can’t Cheat the 
Reaper’ produce the same _ euphoric 
energy in a crowd as they did when they 
were first played. Only this time, there's 
a tinge of nostalgia, too. 

But then it’s back across the river to 
Bunratty’s, where Buffalo Tom are carv- 
ing into the future, contorting rock to a 
breaking point. Bassist Chris Colbourn 
and guitarist Bill Janovitz bend their 
knees and belabor their instruments in a 


and Parker, joined him in a headlong 
dash through his own material from 
Rockpile to the present. 

Any weaknesses? Only that the proto- 
new-wave cynicism of Graham Parker's 
material seemed a little out of place 
among the general bonhomie, and his 
matching snarly-snide nasal delivery 
sounded, at best, out of context singing 
along with Edmunds and Dion on the 
latter's 1968 human-rights — spiritual 
“Abraham, Martin & John.” It’s hard to 
complain, since Parker included such 
fine classic pop as 1976's “Heat Treat- 
ment,” and his country-loving pub roots 
showed through in tunes like the 
raunchy ‘‘Lady Doctor.” Besides, his 
temperamental dissonance did provide 
some perspective: the hell with novelty 
for its own sake. When nearly three 
hours fly by jubilantly, entertainers can 
be proud of the gap between flagging 
fashion and the music time has truly 
honored. Oo 


vortex of noise and broken strings and 
unexplained emotions; the songs writhe 
and tumble, always on the verge of 
tearing apart. It's unnerving to watch the 
band wobble between going out of 
control and striking something really 
brilliant. But they keep their precarious 
balance, and the set spirals to a version of 
the Psychedelic Furs’ “Heaven” that’s so 
frantic it makes perfect sense, even in this 
context. 

The crowd trickles out past the bar 
lined with empty red-white-and-blue- 
labeled bottles. Down Commonwealth 
Avenue, the Citgo sign still blinks, a 
guarantee of another time around, on 
another weekend night. 

* *” * 

MORE STUFF. The readers of Guitar for 
the Practicing Musician are just what 
they'd seem to be: practical six-string 
players who know what they like 
(mostly metal and hard rock) and like 
what they know. According to a recent 
survey of the magazine’s readers, they 
also like Boston, which came in second in 
a poll in which Guitar asked its audience 
to rate local music scenes based on the 
quality of clubs, rock radio stations, and 
musical-equipment dealers. San Fran- 
cisco/Oakland came in first; Boston was 
followed by Philadelphia, Atlanta, Dal- 
las, Pittsburgh, Chicago, Austin/San An- 
tonio, Minneapolis, and New York ... 
On March 6, Aerosmith were inducted 
into Hollywood's Rock Walk, a stretch of 
Sunset Boulevard bearing the handprints 
of rockers including Eddie Van Halen, 
Chuck Berry, Bo Diddley, Stevie Wonder, 
Little Richard, and Willie Dixon 

Boston’s 2nd Annual Best Guitarist Com- 
petition gets underway in April, with 
playoffs scheduled for Jumbo’s, Billerica, 
Grovers, and Axis and the finals on May 
1 at the Channel. Registration forms can 
be picked up at Daddy's Junky Music or 
the above clubs, and should be filed with 
tapes no later than March 26. For 
info, call Ironside Management at 
391-1417. 0 


Hero, Traitor, Victim or Spy? 


SECRET 


One Man Holds the Key to 
His Country’s Deadly Secret. 


EXCLUSIVE 


PREMIERE 


MONDAY, MARCH 19 
8 PM EASTERN/ENCORE 10 PM 


6L 


0661-91 HOUVW “SSYHL NOILOSS ‘XINSOHd NOLSOS SHL 





20 


TOWER RECORDS | VIDEO 


CBS RECORDS 


NO RISK turk, the disembodied demeanor 
of the cool sound, the 
provocative cry of the primitive, 
and other divisive horseshit. 
Artists, schools, and movements 
are often defined by a distinct set 
of parameters. Step outside and 
you're immediately suspect. 
When it comes to the public’s 
perception, the work of saxist- 


composer Steve Lacy has long 
1 1 99 


been behind such an eight-ball. 
COMPACT 


Because he often combines his 


NO RISK DISC OFFER 


poetry, it gets dismissed as 
chamber jazz and is said to lean 
toward the analytical. Lacy’s no- 
tion of improv — and you can 
take his band as proof — tickles 
your ass with a feather, giving 
poise a newfound power. It’s not 

We're so sure you'll enjoy these new releases from 

CBS Records, that we’re offering you a chance to 

buy any of these titles with ‘NO RISK’ involved! Buy 

it. Listen to it. If you don’t like it, bring it back with 

your receipt within two weeks of purchase and we'll 

credit you with the full purchase price toward any 

other CASSETTE OR CD in the store! 


by Jim Macnie 


wing-fueled improvisation 
S has suffered more intra- 
familial stereotyping than 
most schools of jazz. You know: 
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two minutes into “ Number One,” 
the first piece on his new album 
Anthem (Novus/RCA) and a 
dedication to James Brown, 
before a chunky fracas breaks out 
and alto player Steve Potts is 
doing a wolf call that sounds a lot 
like “Hey-bob-a-reebop!” The 
only chambers that gets heard in 
are the bedroom and the bar 
room. 

As would befit a player who 
has been active for most of his 56 
years, Lacy doesn’t know limita- 
tions; he stubbornly lays claim to 
an extraordinary amount of turf. 
Art songs, micro-operas, dented 
symphonies, solo recitals, and all 
sorts. of duets have huddled 
under his awning during the past 
three decades. Lessons learned 
from both Bud Powell (forth- 
rightness) and the Art Ensemble 
of Chicago (community) figure in 
the slip-knot equations he sets up 
for his very, very canny sextet. 
On most of the countless records 
he has made for European indie 
labels, he picks his subject mat- 
ter, a focus, and rides it out. Since 
signing with RCA in ‘87, how- 
ever, he has allowed for a broader 
picture, though his three 
domestic discs are peppered with 
many of the above variants. The 
big picture, which jazz elder 
statesmen find fuzzy all too often, 
is continually being windexed by 
Lacy and gang. On Anthem, 
clarity resounds — the fragile 
moments and the squalls are 
handled with equally convincing 
candor. 

At the center of the CD (which 
has two more songs than the LP) 
is the 15- minute title piece, 
which was commissioned for the 
bicentennial of the French Revo- 
lution and constructed around a 
sung Osip Mandelstam poem. As 
a bandleader, the Paris-based 
American expatriate is at his best 
making bloated frenzy as 
coherent and episodic as any 
free-jazz melee is able to be. No 
worthwhile song of empower- 
ment earns its right to be sung 
without a struggle, and before the 
midsection of the piece bugs out 
in gory disarray, a_ refracted 
march gets stomped through. 
“All the elements twitter and 
stir alive” sings violinist/vocalist 
Irene Aebi, and on their way to 
democratic consensus the band 
reflect that statement by display- 
ing the daunting empathy that 
only years on the bandstand can 
produce. Drummer John Betsch 
(a newcomer to Lacy’s fold, 
actually) raises dust; bassist Jean- 
Jacques Avenel straightens up. 
Altoist Steve Potts leads the 
charge; pianist Bobby Few heals 
the wounded. Lacy and new 
trombonist Glen Ferris burp out 
abstract battle cries. This is Dix- 
ieland filtered through the ‘60s 
ASTEF and recharged after a stay on the 
1" Continent: a place where history 
is circular and abstractions carry a 
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Thar he blows 


Saxist Steve Lacy knows the score 


potency, born of specifics, that 
allows them to speak for them- 
selves. Arrangement and or- 
chestration, no matter how hid- 
den, remain at the tiller. It’s 
nothing short of thoroughly en- 
grossing. 

A large part of what leads you 
to the heart of this web is the 
composer's knowledge of har- 
mony. Lacy, who can wring a 
flurry of tangibles out of the most 
oblique situations, can also im- 
bue dour passages with brilliant 
rays of hope. This kind of ugly 
beauty stems from another in- 
fluence. The saxist knows his 
Monk the way a raindrop knows 
a cloud, and he has patterned 
several of his vertical melodies 
after the same kind of sym- 
metrical sense that fueled the 
master’s beveled gems. Even 
though it’s geared to provide 
soloists with a wealth of spring- 
boards, Lacy’s music at times 
comes off symphonic — mainly 
because almost all his material is 
layered. Not stacked like that of 
the minimalists (of which the 
composer is cognizant), but cross- 
hatched. In the hypnotic 
“Prayer,” a piece that barely has a 
pulse but one that you can’t take 
your ears off, the theme does a 
staircase thing while every in- 
strument sews with a different 
harmonic needle. It’s extremely 
Lacy. 

This kind of structural simplici- 
ty (which also parallels some of 
the leader’s Taoist leanings) 
challenges the experimentalist 


He lays claim to an extraordinary amount of tur 








tag Lacy has earned over the 
years. It’s really an insatiable yen 
for contextual variety that landed 
him in the avant-garde pocket; as 
a composer, he is doing little 
more than adroitly re-examining 
bop structures, albeit through a 
well-lit kaleidoscope. Tunes like 
“Number One” and “The Rent” 
rely on the age-old tools of 
tension and release, and I'll bet 
that with a quack or two from the 
leader's soprano, they could be- 
come potent live blowing vehi- 
cles. 

On last year’s Morning Joy 
(hatART), Lacy, Potts, Avenel, 
and drummer Oliver Johnson 
cracked open a couple of Monks 
and a handful of Lacys, honking 
and squeaking them to glorious 
shreds. Potts, especially, darted 
through a blizzard of ideas, show- 
ing once again why he’s the 
ultimate second banana, the Jim- 
my Lyons to Lacy’s Cecil Taylor. 
The whole excursion had a grace 
that didn’t detract from its urgen- 
cy, proving the band to be 
improvisers for whom a jump off 
a cliff is just another peek around 
the corner — no big thing. 
Ultimately that’s the feeling you 
get from Anthem, too. It’s the 
kind of confidence that takes 
wing when you amass a library of 
practical resources and are tire- 
less in finding new and inventive 
ways to put them into effect. O 


(Steve Lacy will be appearing 
at the Middle East Café, in 
Cambridge, on April 5 and 6.) 



















THE MAGIC FLUTE, by Wolf- 
gang Amadeus Mozart. 
Presented, in English, by the 
Opera Company of Boston. 
Staged and directed by Sarah 
Caldwell. With Joseph Evans, 
Jeanne Ommerle, Richard Paul 
Fink, Penelope Walmsley- 
Clark, Stefan Szkafarowsky, 
Thomas Stewart, Evelyn Petros, 
Susan Larson, and Noel 
Velasco. At the Opera House; 
remaining performance Sun- 
day, March 18, at 2 p.m. 


f you want to understand The 


joyous of Mozart operas; but each 
note is carefully articulated and 
given its due weight, so that the 
effect is more dancelike than 
headlong. The counterpoint 
emerges clear and witty (listen 
especially for the bassoons); 
trumpets and trombones and 
percussion have their say without 
turning the affair into a sonic 
spectacular. It’s a real matrix of an 
overture. Everything is in har- 
mony, in balance. 

Harmony .and_ balance are 
what The Magic Flute is all about. 
It’s probably true that Mozart and 
his librettist, Emanuel 
Schikaneder,created the opera to 
elicit sympathy for the Order of 
Free Masons, which in the Vien- 
na of 1791 was under suspicion of 
spreading ideas similar to those 
that had brought about the 
French Revolution. Both Mozart 
and Schikaneder were Masons, 
and there are undeniable Mason- 
ic elements in the music, most 
notably the three chords three 
times repeated (part of a knock- 
ing rhythm) that interrupt the 
Overture. 

Like the Masonic ritual, The 
Magic Flutedescribes the passage 
from darkness into light, as the 
hero Tamino moves from the 
realm of the Queen of Night to 
that of Sarastro, from superstition 
and ignorance to reason and 
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Magic Flute, listen to Sarah O 
Caldwell’s conducting of the & wi 
familiar pulsing Overture. It’s aE 
model of controlled tension. The § 
strings surge forward exuberant- @ 
ly, as they should in this most ¥ 
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*"Jeanne Ormmerle and Joseph Evans: only the singing is magic. 






Mostly Mozart 


Looking for harmony in The Magic Flute 


knowledge, in the search for his 
beloved Pamina, the Queen of 
Night's daughter. There’s an anti- 
feminist slant to all this; at one 
point Sarastro tells Pamina that a 
woman must be guided by a man, 
or she'll get outside her sphere. 
Mozart knew better; perhaps he’s 
indulging in a little gentle satire 
of the Masons here. Certainly 





Opera 


Schikaneder offers an ap- 
propriate counterpoint to the 
lofty Masonic ideals in the earthy 
Papageno, Tamino’s companion; 
who fails the Masonic tests but 
reminds us that bread and wine, 
as well as philosophy and wis- 
dom, are essential to life. 
Harmony and balance. You can 
see this in the Opera Company’s 
Russian-Oriental act curtain, 
which shows Pamina’s father 
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by Jeffrey Gantz 


between a Starry Night-scale sun 
and moon, as if he were mediat- 
ing between Sarastro and the 
Queen of Night. You can hear it 
in the great act-one duet of 
Papageno and Pamina, when 
they sing, “Man and woman and 
woman and man/All are part of 
God's great plan.” Sarastro and 
company may regard women as 
second-class citizens, but Tamino 
and Pamina love on equal terms. 
If in The Magic Flute men rep- 
resent intelligence and women 
intuition, that’s just a metaphor. 
The point is that both are 
necessary. 

At the Opera House, un- 
fortunately, a lot of what hap- 
pens on stage looks out of 
balance. Tenor Joseph Evans is a 
light-voiced, undramatic Tamino, 
and he looks stilted and self- 
conscious, as if he felt too old for 
the part; there’s nothing of the 
impetuous young Romeo about 
him. Jeanne Ommerle’s Pamina 


is gloriously sung, but she too 
seems uncomfortable with her 
ingenue role; her Miss America 
smile never looks right. 

They aren’t helped by the 
English translation. With so 
much dialogue, it would be dif- 
ficult to do this opera in’ the 
original German: the supertitles 
could never keep up. But what 
kind of feeling could anyone give 
a couplet like Tamino’s “I pray to 
Heaven for the strength to en- 
dure,/Completing my mission so 
noble and pure’? 

And their costumes are prob- 
lematic. Evans might as well be 
wearing a suit of armor for all the 
freedom of movement he finds in 
his red vinyl tunic; Ommerle gets 
the Alice-in-Wonderland treat- 
ment. As the opera allows them 
to grow in wisdom and under- 
standing (and the production 
gives them more reasonable out- 
fits), both Evans and Ommerle 
improve. Maybe those more- 


PLAGE A MUSIC AND ARTS 
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267- 


mature characterizations should 
be their-starting point. 

Many of the starting points in 
this’ production eluded me. 
Penelope Walmsley-Clark’s 
haughty, outraged Queen of the 
Night is a cartoon villain; her 
three ladies are sympathetic but 
not sexy. Where's the temptation 
they’re supposed to offer 
Tamino? Where’s the drama in 
this opera if we know from the 
beginning who’s who and what's 
what? Although Stefan 
Szkafarowsky sings a_ solid 
Sarastro, as a presence he’s over- 
shadowed by Thomas Stewart's 
Speaker, who exudes far more 
hard-won wisdom. And Noel 
Velasco’s Monostatos is too cow- 
ardly to be menacing; you're not 
likely to believe Pamina’s in any 
real danger. 

For me, what works best in this 
Magic Flute is Richard Paul 
Fink’s Papageno, all energy and 
appetite and shtick. It’s an exag- 
gerated reading; whether you 
appreciate it will depend on 
whether you see Papageno as a 
Dr. Watson to Tamino’s Sherlock 
or, as Fink does, more of a 
Falstaff to his Prince Hal. 
Schikaneder himself played the 
part on opening night in Vienna, 
and we can expect that he 
hammed it up. In any case, Fink’s 
robust and characterful acting is 
matched by his strong, clear voice 
and precise enunciation. And he 
had worthy partners in the 
Papagenas of Evelyn Petros (on 
opening night) and Susan Larson 
(last Sunday, March 11), both of 
them physically and vocally ex- 
uberant and a joy to watch. 
(Larson will be singing the role 
on the 18th.) Fink is a baritone, 
not a tenor; still, | had fleeting 
fantasies of him as Tamino with 
Petros or Larson as his Pamina. 

Harmony and balance. This is a 
Magic Flute to listen to, especially 
for Ommerle and Fink, who 
alone could make it worth your 
while. But Fink, Petros, and 
Larsen remind us that there’s 
more to Mozart’s music drama 
than just listening. Opera should 
be seen as well as heard. a) 
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by Clif Garboden 


FRIDAY 


7:30 (56) Basketball. The Celts versus the Orlando 


Magic. 

8:00 (44) Chuck Davis: Dancing Through West 

Africa. Repeated from a few “allie ago. Choreo- 

hard Davis and his troupe tour in Senegal and 
ambia. (Until 8:30 p.m.) 

11:05 (2) Linda Ronstadt with Nelson Riddle and 

His Orchestra. Ronstadt explores Tin Pan Alle 

ery by a '30s/'40s repertoire. (Until 12:05 a.m. 
2:05 a.m. (7) Basketball. First-round West Re- 

gional NCAA playoff game. Joined in progress after 

“Final Jeopardy!’ 


‘SATURDAY 


Noon (7) Basketball, basketball, basketball, 
basketball. Four — count 'em — four second- 
round NCAA playoff games. If you understand 
who's playing whom and why, you must be bettin 
on this tournament. Is this TV's first quad- 
rupleheader? (Until 9 p.m.) 

6:55 (2) Jukebox Saturday Night Il. Another big- 


-band bash. This one's hosted by Patti Page and 


features the McGuire Sisters, Margaret Whiting, the 
Ink Spots, Teresa Brewer, and Julius LaRosa — all 
of whom, in their day and fashion, were considered 
hip. Solid, Jackson. Foo-da-raka-a-sacky. (Lacking 
a proper reference, we spelled that phonetically; 
but you get the idea.) Plus more high-energy 
fundraising. (Until 9 p.m.) 
8:00 (44) The Five Doctors. Dr. Who nuts will 
welcome this special in which Dr. Peter Davison 
Who teams up with the four guys who had his role 
before him to battle their common galactic enemies. 
Into Gallifrey's Death Zone — whatever that may 
be. (Until 10 p.m.) 
9:00 (2) Simon and Garfunkel: The Concert in 
Central Park. A winter's day... . and areunion ona 
cold stage. But a fun concert nonetheless. More 
fundraising-week standard fare. (Until 11 p.m.) 
10:00 (44) Doctor Who’s Who’s Who. Behind the 
scenes with the cult-series makers. Perhaps we 
just never stayed with it long enough, but isn’t this 
whole thing kind of . . . well, silly? (Until 11:10 p.m.) 
11:00 (2) Seven Brides for Seven Brothers (movie). 
Several non-English-speaking dancers frolic 
through the Wild West in Stanley Donen’s 
enthusiastic 1954 Broadway-musical adaptation. 
The Michael Kidd choreography is the reason this 
has turned into a classic. God knows it's not the 
plot or Russ Tamblyn's — A chance to see 
Howard Keel doing something he knows how to do 

.e., singing. (Until 1 a.m.) 
11:10 (44) Holly and the Crickets: A Tribute. 
Kris Kristofferson hosts a salute to rock’s original 
insects, featuring Marshall Crenshaw, Brian 
Setzer, Don McLean, the Crickets, John Fogerty, 
and others. (Until 1 a.m.) 

\ 


SUNDAY 


Noon (7) Basketball, basketball, basketball. Three 
more second-round NCAA playoff games. 
2:00 (5) Great Expectations: The Mark Twain 
Collection: The Innocents Abroad. A drama based 
on Twain's chronicle of the 1867 equivalent of the 
“‘six-days/six-cities’’ grand tour of faraway places. 
(Until 4 p.m.) 
7:00 (5) To Be Free: The National Literacy Honors 
from the White House. George and Babs Bush host 
an awards presentation for readers. (Until 8 p.m.) 
9:00 (4) Phantom of the Opera, part one. Oprah's 
guests include George and Marion Kirby plus the 
ghosts of several other couples discussing the 
topic “Is There Infidelity After Death?"’ Actually this 
is a retelling of the classic ‘‘ugly man behind the 
organ” story, starring Charlies Dance as the 
Phantom. Burt Lancaster, Teri Polo, and lan 
Richardson help out. Arthur Kopit wrote the script. 
To be concluded on Monday starting at 9 p.m. (Until 
11 p.m.) 
9:00 (5) Love and Lies (movie). A murder story 
about a young private eye (Mare Winningham) 
trying to coax a suspect to confess. Also starring 
Peter Gallagher. (Until 11 p.m.) 
9:00 (7) Gunsmoke: The Last Apache (movie). 
James Arness returns as television's first serial 
killer — Marshal Matt Dillon. Dodge has been kinda 
quiet since 1975, but this legendary lawman can fix 
that. (Until 11 p.m.) ‘ 
10:00 (2) Horowitz Plays Mozart. A taped recording 
session of WAM's Piano Concerto No. 23, featuring 
Viadimir Horowitz backed by the Orchestra of La 
Scala under Carlo Giulini. (Until 11:10 p.m.) 
11:00 (38) Ask the Manager. Why have they 
redesigned the tops of plastic milk cartons? (Until 
11:30 p.m.) 
11:00 (44) Austin City Limits. Featuring music from 
the Nitty Gritty Dirt Band, John Denver, and others. 
(Until oe 
stery: Agatha Christie's Hercule 
Poirot: The Dream. Repeated from last week. 
Poirot investigates the death of a man who had 
per eld complained of a nagging nightmare. (Until 
12:10 a.m.) 


MONDAY 


8:00 (2) Nature: Giant Otters. Something else to 
worry about. Are sunspots and holes in the ozone 
layer contributing to unnatural growth rates in 
otters? What if they got playful and started sinking 
oil tankers? Naw. Nothing so dire as that. Just a 
look at a rare South American otter breed that’s — 
uess what? — facing extinction. (Until 9 p.m.) 
:00 (27) Send Me No Flowers (movie). Kicking off 
Rock Hudson week on WHLL with this 1 
hypochondriacs’ delight. Tony Randall and Doris 
Day are on hand. (Until 10 p.m.) 
8:00 (38) Airport (movie). The high-flying series 
takes off with this 1970 Alex Haley ey | about an 
airliner beset by the kitchen sink and then some. 
Burt Lancaster and Dean Martin are part of the all- 
star cast. (Until 11 p.m.) 
8:00 (56) The Right Stuff (movie), part one. Where 
Challenger failed to inspire, this Philip Kaufman 
adaptation of Tom Wolfe's look behind the scenes 
at the dawn of the space age comes through. Sam 
Shepard, Ed Harris, Dennis Quaid, and Scott Glenn 
star as the original astronauts. A restoration of 
everything NASA public relations took away from 
these guys. To be concluded on Tuesday starting at 
8 p.m. (Until 10 p.m.) 
9:00 (2) Return of the Wolves. They're back. Not so 
big and certainly not so bad. A look at efforts to 
reintroduce the much maligned fangsters to the 
food chain in Yellowstone National Park. (Until 10 


p.m.) 

9:00 (5) The Fourth Annual American Comedy 
Awards. You know show biz is in trouble when 
Hollywood gets a bunch of performers you barely 


remember or care about together to convince us 
we're being entertained. Featured guests include 
Henry Winkler, Arsenio Hall, Howie Mandel, Red 
Buttons, Kirk Cameron, Alan Thicke, and Alex 
Rocco. (Until 11 p.m.) 

11:00 (2) Austin City Limits. Featuring music from 
George Jones and Carl Perkins. (Until midnight.) 


TUESDAY 


8:00 (2) Nova: The Genius That Was China: 
Empires in Collision. The Nova mini-series on the 
tech y and culture of China continues with a 
look at 15th through 18th centuries, during 
which Europe reached out and China pulled in. 
pony 9 p.m.) 

:00 (25) V, part one. Marc Singer and Faye Grant 
star in this four-part presentation of the 1983 big- 
big- it sci-fi mini-series about a deceptively 
peaceful alien invasion of earth. To be continued 
Hea Friday, starting at 8 p.m. (Until 10 p.m.) 
8:00 (27) A of (movie). Rock in a 
serious mode in this 1963 Air Force effort. With Rod 
Taylor and Barry Sullivan. (Until 10:30 p.m.) 

8:00 (38) Vani: (movie), part one. Arthur Hill 
and Richard Widmark star in this 1971 adaptation 
of Fletcher Knebel’s best-selling novel about a 
Presidential adviser who drops out of sight after the 
FBI catches on that he’s gay. To be concluded on 
Wednesday starting at LE pa (Until 10 p.m.) 

8:00 (56) Right S (movie), part two. The 
conclusion. (Until 10 p.m.) 

8:30 (7) Su (movie). Cher stars in the story of 
a public defender who stakes her career on the 
case of a deaf derelict accused of murder. (Until 11 


p.m.) t 
8:30 (44) American Masters: Satchmo. A profile of 
Louis Armstrong, focusing on the difficulties of 
black performers in white culture. Translation: the 
general public accepted Louis as long as he didn't 
play his best. (Until 10 p.m.) 

9:00 (2) Frontline: Anatomy of an Oil Spill. A year 
ago today, Exxon's Valdez spilled its guts on the 
innocent Alaska coast. Since then, the oil-company 
giant has sent numerous employees out to dab the 
polluted rocks with paper towels. Some people 
aren't exactly satisfied with the extent of that. This 
show comes up with even more reasons to be 
outraged, by investigating the political nonsense 
that led to the disaster. To be repeated on 
Wednesday at 11 p.m. (Until 18 p.m.) 


WEDNESDAY 


8:00 (2) Discover: The Worid of Science. The latest 
development in artificial intelligence (which ap- 
parently is what we're going to have to depend on 
once the class of '98 graduates from public school) 
and an answer to that time-honored question, 
‘What makes dogs smell?"’ (Until 9 p.m.) 

8:00 (25) V, part two. (Until 10 p.m.) 

8:00 (27) Strange Bedfellows (movie). Rock and 
Gina Lollobrigida — what ever happened to her? — 
suffer through the usual romantic misunderstand- 
“ From 1965. (Until 10 p.m.) 

8:00 (38) Vanished (movie), part two. The con- 
clusion. (Until 10-p.m.) 

8:00 (56) Creator (movie). A comedy about an 
oddball scientist bent on re-creating his dead wife. 
Peter O'Toole and Mariel Hemingway star. (Until 10 


p.m.) 

9:00 (44) Hudson Chronicle. Down the course from 
the source to the formerly shining sea. A travelogue 
along the Hudson from the Adirondacks to Battery 
Park. (Until 10 p.m.) 

10:00 (4) The New Hollywood. Tom Brokow hosts 
this NBC News special, which asks whether there's 
Still room for creativity and independence in today's 
Hollywood. (Until 11. p.m.) 

11:00 (2) Frontline: Anatomy of an Oil Spill. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 


7:30 (38) Hockey. The Bruins versus the Quebec 

Nordiques. 

8:00 (7) Basketball, basketball. Two NCAA re- 
ional semi-final games. 

:00 (25) V, part three. (Until 10.p.m.) 

8:00 (27) The Last Sunset (movie). Rock goes West 
to join Kirk Douglas, Dorothy Malone, Joseph 
Cotten, Carol Lynley, and + ™ Toomey on a cattle 
drive to Texas. From 1961. (Until 10:30 p.m.) 

8:00 (56) Contine,:tal Divide (movie). An uneven but 
ultimately memorable comedy with John Belushi as 
a hard-ass Chicago newspaper reporter hiding out 
in the Rockies with nuts-and-berries conserva- 
tionist Blair Brown. (Until 10 p.m.) 

8:30 (2) Say, Brother. Featuring an interview with 
Dr. Kenneth Edelin, subject of ton's landmark 
abortion trial, who's now working with the Planned 
Parenthood Federation of America. (Until 9 p.m.) 
8:30 (44) Nabokov on Kafka. Christopher Plummer 
= writer Viadimir Nabokov giving a lecture on 

ranz Kafka at Cornell. (Until 9 p.m.) 

9:00 (2) enone y A Taste for Death, part one. A 
new six-part P.D. James yarn featuri Roy 
Marsden as Chief Superintendent Adam Daigliesh. 
In this story, Dalgliesh gets involved with Scotland 
Yard's Sensitive Crimes Squad and ends up 
investigating some threatening letters sent to a 
ee minister. (Until 10 p.m.) 

:00 (44) Ben Franklin Alive. Old Ben chats with 
today’s teens. Actually, it's Bill Meikle pretending to 
be Franklin holding a salon for youth at the Golden 
Ball Tavern Museum in Weston. (Until 9:30 p.m.) 


FRIDAY 


8:00 (7) Basketball, basketball. Two more NCAA 
regional semi-final games. 
8:00 (25) V, part four. The conclusion. (Until 10 


.m.) 
8:00 (27) Lover Come Back (movie). Rock and 
Doris again. And ro Can anyone tell these 
movies apart? From 1962. (Until 10 p.m.) 
8:00 (38) Popeye (movie). Great stars, great idea, 
but the movie truly sucks. Robin Williams and 
Shelley Duvall wander —— this 1980 musical 
stab at capturing the spirit of the legendary Spinach 
Salt. Doesn't work. Not for a second. In the next 
century, film-school! students will study this movie 
as an example of wasted celluloid. (Until 10:30 p.m.) 
8:00 (56) Educating Rita (movie). Professor 
Michael Caine tutors Julie Walters in this tale of a 
drunken teacher who learns about life, etc., from 
his hairdresser pupil. (Until 10:30 p.m.) 
9:00 (2) Solti’s Beethoven: The Fifth Symphony 
Revisited. One more time! Solti and the Chicago 
oremeny take five. (Until 10 p.m. 
11:00 (2) Jessye Norman Sings Carmen. Behind 
the scenes at a recording session of Bizet's opera. 
Seiji Ozawa conducts the Orchestre National de 
France. (Until midnight.) 











To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Avé.; Boston 02215 
at least one week before the issue in which it would 
appear. We can’t take any listings over the 
phone. There is no charge, but your copy.may be 
rewritten due to space limitations. Include the time 
of the event (or the hours that a gallery or museum 
is open to the public), dgte, place, a description of 
the event, how much it costs, and a phone number 
that can be . Specify whether admission is 
free; listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the list- 
ing to appear. Repeat listings may be deleted due 
to space limitations. 


Theater listings are separate; send 
them by 2 p.m on Friday to “Play by Play,” c/o Bill 
Marx. Auditions, classes, religious services, 
are not listed here: call Phoenix Classifieds at 267- 
1234 to take out an ad. Unsolicited photographs are 
considered for publication but are not returned to 
senders 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for “Hot Tix,” the 
deadline is a week earlier; to be considered for 
“Next Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 911 
SOMERVILLE: 623-1500 

POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS, EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN'S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 


The Dharma Bums play at Green Street Station Wednesday. 


Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
ST. ELIZABETH’S HOSPITAL: 789-2666 


C; ubs 


FRIDAY 
THE ARBOR HOUSE (524-8080), 131 Morton St., 
Jamaica Plain. Call for information. 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. “Zorba's Night" dinner show, with 
Panos Bebedelis. 
— 'S (322-3550), 296 Main St., Maiden. Music 
by 


BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
Wharf, Boston. Peter Cover Jazz Trio. 

BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Captain's Piano Bar: Rock 


BUNRATTY'S (254-9620), 186 Harvard Ave., 

Allston. Pivnerts, Life in Between, Brahman Caste. 

CANTARES (547-6300), 15 Springfield St., 
The Band, Latin music. 


Cambridge. 

THE CHANNEL (451-1905), 25 Necco St., Boston. 

Barrence Whitfield and the Savages, Release, 

Naughty Bits, Vindicators. : 

CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
Tim Thomas Jefferson 


Cambridge. Tim Hughes, ‘ 
cm (282-242), 15 Lansdowne St., Boston. Music 


by 

CITY LIMITS (592-1836), 225 Blossom St., 
Lynnway, Lynn. Pieces. 

CLUB M-80 (254-2054), 969 Commonwealth Ave., 
Boston. Alumnae Night. 

CLUB Ill (623-6957), 608 Somerville Ave., 
Somerville. Big Blues Meanies, Out of Hand, Fast 


COMMODORE PUB (508-922-5590), 45 Enon St, 
Beverly. All-day St. Patrick's Day Party. 
COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Boston. Plant, and Stritch. 


DERINGER'S (508-583-2710), 45 Emerson Ave., 
Brockton. Call for information. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend Band. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. High Function. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Treat Her Right, Back Bay Project, 
Safety in Numbers. 

FOUR SEASONS HOTEL, 200 Boylston St., 
Boston. At 5 p.m.: Bert Seager, at 8 p.m. Bob 


Winter. 

GREEN STREET STATION (522-0792), 131 Green 

St., Jamaica Plain. Hordes of Mungo, Johnny & 

Jumpercase, Simpson's ins, Doug TV. 

GROG (508-465-8008), 13 Middle St., 
Welch Band. 


Newburyport. 

GROUND ZERO, (492-9545), 512 Mass. Ave., 
Cambridge. Shack, the Beautiful. 
GROVER’S (508-927-7121), 392 Cabot St., 
Fools. 


Beverly. 

HARPER'S FERRY (254-9743), 158 Brighton Ave., 

Allston. James Montgomery. 

HUB CLUB (451-6999), 533 Washington St., 
with Imagi 


Boston. Lambada Night 

JACOB WIRTH’S (338-8586), 33 Stuart St., 

Boston. Piano sing-along with Mel Stiller. 

JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
Orchestra. 


St, Beverly. Pomeroy ’ 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Anson Funderburgh and the Rockets, 


Sam Myers. 

JOSLYN’S (508-443-0899), Rte. 27, Sudbury. 
Cercie Miller Quartet. 

THE JUMBO (623-7680), 1133 Broadway, 
Somerville, Reaction, Fast Frog, the Point. 
LA! LA] RESTAURANT (876-7000), 700 Mass. 
Ave., Cambridge. Frank Williams & Visions. 

LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. in Cafe Fleuri: the Joe Morocco Quartet. In 
Julien: pianist David Croham. 
LENOX HOTEL (536-7676), Diamond Jim's Piano 
Bar, 710 Boylston St., Copley Sq., Boston. Ellen 
White and Mark Andersen. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio. 

MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative dance 
music. music by DJ. 
MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 


Mulroy. 
ME & THEE COFFEEHOUSE (631-8987), 28 
St, Marblehead. 


MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. At 7 p.m., Boccherini 
Quartet; at 10 p.m., Greek music. 

MIDNIGHT COURT (338-7187), 164 Milk St., 


Boston. MacMurphys. 

MIDWAY CAFE (524-9038), 3496 Washington St., 

NECCO PLACE (426-7744), 1 Necco St., Boston. 

“Urban Rituals" with Konrad Kinard and James Lo. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 

South St., Shaw Brothers. 

ON BROADWAY (623-9532), Cabot Farms Terrace 

Room, 880 Broadway, Somerville. Non-smoking 

and non-alcoholic club with dance music. 

PAPILLON (566-8495), 1353 Beacon St., 

Brookline. Tony Wolff Trio. 

PARADISE (254-2052), 967 Comm. Ave., Boston. 

Galaxie 500, Buffalo Tom. 

PEARL STREET (413-584-7771), 10 Pearl St., 

Northampton. Flesh, Fifth Business. 

PLOUGH AND STARS (492-9653), 912 Mass. 

Ave., . Call for information. 

THE RAT (536-2750); 528 Comm. Ave., Boston. 
Continued on page 26 









THE WESTERN FRONT 


CAMBRIDGE * 492-7772 
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FINE JAMAICAN FOOD 
SERVED EVERY WEEKEND! 






Welsiiamtlme baal 
& Stuart St. 451-5997 
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EVERYDAY 


Weekdays 11:30-2:30 + Sat. & Sun. 12:00-3:00 


|, on a ye 


: Fri, Mar. 16 TONIGHT 
BLOOD ORANGES 
THE NATIVES 
PUSSY WILLOWS (rem nrc) 
Sat, a * St Patick’s Day Bash 


Friday, March 16 
Get ready to rock! 


NEIGHBORHOODS 


SLAVES - GRAND AUTO 
+ DAMAGED GOODS 
In the . ; MOTHERFOLKERS 


DOGZILLA 


BIG TRAIN + T DOLLS from wre} 


Sant eaten food 8 pm-1 am 


Sonaiey, March 17 
Dancing - $3.00 cover 


Rock of All A 
CARDINAL SIN 
TEMPORARY INSANITY - DESLOK 
« DESEKRATOR 
evening show 
Happy St. Patrick's Day the 
alternative way! 


CXEMA 
BULKHEAD - SOB STORY 


PLA 0 COUP 
In the Balcony: THE GORDONS 
Thursday, March 22 
THIN BLUE E- MISS BLISS 
e ALLOY OCEAN 
In the Balcony: BLACK RIVER SNAKES 
UTES March 16 
ULTRA BLUE 
oe Lae 


¢ HER SISTE 
in the Balcony: VISIGOTHS 


Mer. 20 
BACHELOR'S OF ART - STYLIE 


on Electra Records — $2.50 
a DALLOL 
Boggy Mariey’s Bard) 


SAVAGE GARDEN 
JUNK BOND - FOR NO ONE 


w24 Hullabaloo - 335 The Hypnetics and Tad 


CONCERT LINE 
536-943 


TREAT HER RIGHT 
SCATTERFIELDS « KILL JOY 
Sat. Mar. 17° All Stars 
FIRST LIGHT 
HAPPY CAMPERS - THIRD ESTATE 
790 BIG CLOCK; 281 SUKE BABES wGIANT SAND 
Concert Line : 492-BEAR 
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THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


CMOS 


Passim is a nationally recognized 
folk/acoustic club presenting 


D name folk an in an intimate setting 


“BILE iLL STAINES | 
hurs., March 22 MECC 
RICH & MAUREEN DEL GROSSO CAROL COMB 
ano HOWARD ARMSTRONG ano BOB FRANKE 


Fri, March 23 - Sun., March 25 
PAT HUMPHRIES 
ano MAGPIE 


GHunratty 5 


GARNET ROGERS 


-Concert Line 254-9804 -Club Line 254-9820 


Fri., March 16 


THE PIVNERTS 


a IN Rc BRAHMAN CASTE 


"BEAT ‘SURRENDER 
BIG BAD WOLF - THE EVIDENCE 


n., March 18 
NORMAN ZUCHER - THIN BLUE LINE 
THE LOYAL FOUR 


Mon., March 19 - Channel 23 presents 


THE BOSTON 2ND 
»\ s SHANCE AWARD 


oer vith STOVAL BROWN 
Th <“BEAT SURRENDER - rallewAaule: 


Televised, starts at 8:00 p.m 


Advance tickets available at all Ticketmaster outlets (617) 931-2000 | 
: ‘ 4. te gf 


ma © 


i 21 
~ 9” gE Ca 
i # se y 
) 
t 
Thursday 
3/23 


‘EEE 


v2) 
Wednesday ¥ 


March 20 


TRASH BROADWAY « GUITARZAN 


BARRY ARBON YOUNG 
Wed., March 21 
RASH OF STABBINGS 
THE VISIGOTHES = ALi. 


Thurs., March z 


UNATTATHCED - SHOOT THAT DOG 


THE STUART FACTORY 
Fri., March 123 


THINK TREE 
WOMB TO TOMB « TECH NOIR 
Sat., March 124 


THE 


NEIGHBORHOODS 


ST. VINCENT BAND - BAG BOYS FTHE BRISTOLS - ONE HORSE OPERA 


FARENHEIT 


_ 40 THIEVES +» BAD TV 
“ DIVER DOWN °« STREETWISE 


$7/$8 TICKETMASTER 


HOT LIKE FIRE 21+§ 


UKIAH 
Beach Party Continued 


WESTMORELANDS 


WHO BE DAT + RUMBLE CLUB 
CRAB DADDY + WORLD O'FORM 
18+/FOC 21+ 

$7/TIX AXIS ONLY! 


SANCTUARY is: 


FATES WARNING «DEAD ON 


‘* AUDITORY IMAGERY 


1. EZ 
y ME 7 
“oe 


7 


3/30 
. | Friday 


Saturday ’ 


. Wednesday ’ 


4 Thursday ’ 


4/6 
Friday 


m 4/18 
Wednesday 


4/19 
Thursday 


4/26 
Friday 


V Depicts Headliner aK 
(TM) Ticketmaster 


3 Beelnsihidl bad AL: STRECT 202 2457 


9999 


ALLANAH MYLES 1s; * 


IN THE PINK 
222/TICKETMASTER 


FIGURES ON A BEACH18+ 


VOW OF SILENCE + SOV 
22? /TICKETMASTER 


Pre-x-nite poetry reading with 


JIM CARROLL 21+ && 


222/TICKETMASTER 


GUN 


RED LORRY/ 
YELLOW LORRY had 


TICKETMASTER 


SEVERED HEADS 
MC 900 FT JESUS 


BALE 


Best Guitarist Contest 


. TRAGICALLY HIP 
. CATERWAUL 


Doors open 9PM if not specified 


Harvard Avenue 
olorsialiom-Vitsjielal 


18+ x 


rinkhakancateannknetens vanasanannecenaceaes waka 


Friday, March 16 


& THE SAVAGES 
with BIG TOWN « RELEASE |) 
NAUGHTY BITS * VINDICATORS |. 

$6.50 Di todd £ 


"esate March 1 7 


PHYSICAL 
GRAFFITI 


The Led Zeppelin Show 


with special guests FLESH 
$7.50/8.50 MC WCGY's Jerry evn 


Tuesday, March 20 
“| THINK | CAN BEAT MIKE TYSON” 


DT 
a ROOT HONE 


with special guests TECHNOTRONIC 
$12.50/15.00 DJ Todd 


Wednesday, March 21 


J.J. CALE 


with special guests 
JOHN HAMMOND 
$13.50/14.50 DJ Todd 


ERODING 


OO 


ee sr 


Tasty, March 22 
ARF ARF Record Release Party! 
WELL BABIES 


WILLIE ALEXANDER 
BOATMEN » SKIADELICS 


Friday, March 23 
From NEW ORLEANS: 


§ 
ERAS RHEE EOE RIOR 


with special guests RAMCAT 
$8.50/9.50 Dj Todd 


; Saturday, March 24 


BLACK .=: 
UHURU sus 


$11.75/12.75 DJ The Black Star Liner 


PRO 


at 


Tuesday, March 27 
with 
LIVEWIRE 
IVY STONE 
MAYSCHILD 
BOA 
$5.00/6.00 Dj WBCN‘%s Metal Mike 


I HPAI 


Friday, March 30 


WEN (OR) sston Rocks 
BULLET LAVOLTA 
PRONGe HALLOW HAYDAY 5 


JONES VERY ¢ STILL LIFE §: 
$57 75/6.75 MC Juanita The Scene Queen ff 


OS 


“Sandoy, Moreh 3 “s 


THE FOOLS 


with guess PARADE 


$6.75/7.75 DJ Tedd 


JUNKYARD | 
THE NEIGHBORHOODS | 
JOHN CAFFERTY & BEAVER BROWN 
PIECES 
18 THE BIG F 
OUTLAWS TOY CALOWELL 
ALPHA BLONDY 
VINNIE MOORE 


THE CHANNEL is available for rentals and 
: private parties. 
Coll 617/426-3888 for details. 


DEO 


Continued from page 25 
Neighborhoods, Slaves, Grand Theft Auto, 


REGATTABAR (864-1200) 1 Bennett St., Harvard 
Sq., Cambridge. Don Cherry Quartet. 

RYLES (876-9330), 212 Hampshire St., 

Cambridge. Upstairs: Lucio Godoy Group. 
Downstairs: Herman Johnson Quarter. 


SCULLERS, Guest Quarters Suite Hotel (783- 
0090), 400 Soldiers Field Rd., Boston. Jimmy 


McGriff. 

SIT 'N BULL PUB (508-897-7232), 163 Main St., 
Maynard. Powerglide. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 
Stovall Brown Band. 


THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 
Jackson. 


TT. THE BEAR'S PLACE (492-0082), 10 Brookline 
St., Cambridge. Blood Oranges, Natives, Pussy 
Willows. 


UNION STREET (964-6684), 107 Union St., 
Newton Centre. Music by DJ. 

WESTERN FRONT (492-7772), 343 Western Ave., 
Cambridge. One People. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: the Randy 
Gurley Quartet. In the Lobby Lounge: at 5 p.m., 
Alexis Boilley, at 7 p.m. Art Matthews. 

WILLOW JAZZ CLUB ae 699 Broadway, 
Somerville. Dave Calarco Quinte’ 


WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. Amante. 

WINNIE'S PUB, (566-8651) 1691 Tremont St., 
Boston. Hunter Holmes. 

WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Michael Hurley, Roy 
Barrows 


ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by Dus. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
THE ARBOR HOUSE, Jamaica Plain. Call for infor- 
mation. 

THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with Panos Bebedelis. 

BOBO’S, Maiden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’S, Aliston. Beat Surrender, Big Bad 
Wolf, Double Vision, the Evidence. 

CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Will. At night, the 
Cantares Band. 

THE CHANNEL, Boston. Physical Graffiti, Flesh. 
CHRISTOPHER'S, Cambridge. Tracie Smart, J.C. 
Fixler, Steve Cardoza. 

CLUB M-80, Boston. At 10 p.m., Heavy Metal 
Horns; at midnight, Adventures dance party. 

CLUB Ill, Somerville. Big Hot Sun, Stylie, Gotham 


City. 

COMMODORE PUB, Beverly. All-day St. Patrick's 
Day Party. 

COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

DOC’S PLACE, Boston. Jose Ramos and the 


Special Blend Band. 

ED BURKE'S, Boston. Band That Time Forgot. 
EDIBLE REX, Billerica. Call for information. 

FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 

GREEN STREET STATION, Jamaica Plain. 
Heydey, Hunting Sleeve, Pitbull, Red Bliss. 

GROG, Newburyport. Henry Welch Band. 
GROVER’S, Beverly. James Montgomery. 
HARPER’ $ FERRY, Allston. Young Neal and the 
Vipers. 


HUB CLUB, Boston. Funky Dance Party with DJ 


Dale Charles. 

JAZZ HAUTE CAFE, Beverly. Herb Pomeroy 
Orchestra. 

JOHNNY D’S, Somerville. Mozamba, Bob Moses. 
JOSLYN’S, Sudbury. Cercie Miller Quartet. 

THE JUMBO, Somerville. Amazing Mudsharks, 
Private Parts. 

LA! LA] RESTAURANT, Cambridge. Frank Wilkins 
& Visions. 

LE MERIDIEN, Boston. In Cafe Fieuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. David Russel and Mark 
Andersen. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio. 

MAN RAY, Cambridge. Progressive and alternative 
dance music by DJ. 

MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 2 
p.m., Mike “The Spike's” Blues Jam; at 7 p.m., 
Melissa Ferrick; at 10 p.m., Arabic music with belly- 
dancing. 

MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. Roys. 

NECCO PLACE, Boston. Luther “Guitar Jr.” 
Johnson, Miles Ahead. 

NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Courtney Pine. 

OLD VIENNA KAFFEEHAUS, Westborough. 
Plainfolk. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 

PARADISE, Boston. Adventures dance night. 
PEARL STREET, Northampton. Duke Robillard. 
THE RAT, Boston. Cxema. 

REGATTABAR, Cambridge. Don Cherry Quartet. 
RYLES, Cambridge. Upstairs: Lucio Godoy Group. 
Downstairs: Herman Johnson Quartet. 

SATURDAY NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Call for information. 

SCULLERS, Boston. Jimmy McGriff. 

SIT ’N BULL PUB, Maynard. John Lincoln Wright 
and the Sourmash Boys. 

THE TAM, Brookline. Shy Five. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Afternoon, free cabaret show. Evenings, 
Mike Palter and Lynne Jackson. 

T.T. THE BEAR’S PLACE, Cambridge. Dogzilla, 
Big Train, T. Dolls. 

UNION STREET, Newton Centre. Music by DJ. 
WESTERN FRONT, Cambridge. One People. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Randy Gurley Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley; at 7 p.m., Geoff 


Hicks. 

WILLOW JAZZ CLUB, Somerville. Dave Calarco 
Quintet. 

WINDJAMMER, Newton. Amante. 


WINNIE’S PUB, Boston. Ben Tousley. 
WORCESTER ARTIST GROUP, Worcester. Willie 


Loco Alexander, Siamese Triplets, Ed “Moose” 


Savage, Well Babys, Ski-a-Delics. 
ZANZIBAR (451-1955), One Boylston Pi., Boston. 
Dick Hyatt Singles Party. 


SUNDAY 
> Friday listings for phone numbers and address- 


THE ARBOR HOUSE, Jamaica Plain. Call for intor- 


BOBO'S, Malden, Music by DJ. 

BUNRATTY’S, Alliston. Norman Zocher, Journey of 
CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 

CHRISTOPHER’S, Cambridge. Bill White, Glenn 
Allen. 

CLUB M-80, Boston. Lambada Night 

CLUB Ill, Somerville. Roll With It. 

COMMODORE PUB, Beverly. Stan McDonald and 
Blue Horizon Jazz Band. 

CRICKET’S (720-5570), Faneuil Hall Marketplace, 
Boston. Brian Walkley Quartet. 

GREEN STREET STATION, Jamaica Plain. Heavy 
Metal Horns. 

GROG, Newburyport. Shirley Lewis Expeeriance. 
JOHNNY D'S, Somerville. At 5 p.m., blues jam with 
the Heart Attacks; at 9 p.m., Either/Orchestra. 

LAI LAl RESTAURANT, Cambridge. At 1 p.m., 
Cantabrigia Jazz Ensemble; at 9 p.m., Joe 
Mulholland Sextet. 

LE MERIDIEN, Boston. In Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 1 
p.m., Merchants, the Stops, Junkies for Life; at 7:45 
p.m., Hordes of Mungo, Death Groove Production, 
Groinoids, HOB. 

MIDNIGHT COURT, Boston. T.F. Much. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Allston. improv and jazz. 

OLD VIENNA KAFFEEHAUS, Westborough. 
Berkshire Mountain Boys. 

PAPILLON, Brookline. Micheal Andrew Frank. 

THE RAT, Boston. Rock of All Ages. 

RYLES, Cambridge. Upstairs: Bernd Schpenhart 
with Bruce Gertz and Bob Moses. Downstairs: Igor 
Butman Quartet. 

SIT 'N BULL PUB, Maynard. Dennis Coraccio. 
THE TAM, Brookline. New Orleans jazz band. 
THEATRE LOBBY AT HANOVER STREET 
Boston. “Rememberings” with cabaret singers Mike 
Palter and Lynn Jackson. 

VENUS DE MILO (491-9595), 7 Lansdowne St., 
Boston. Brazil night. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Art Matthews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 


. 


MONDAY 
See Friday listings for phone numbers and address- 


es. 

THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with Jimmy Pitsilas. 

BUNRATTY'S, Allston. Scene to be Seen. 
CANTARES, Cambridge. Chris “Stovall” Brown and 
Madelaine Hall. 

CRICKET’S, Boston. Brian Walkley Quartet. 
COFFEE KINGDOM (508-755-8936), 2 Richmond 
Ave., Worcester. 

FOUR SEASONS HOTEL, Boston. At 5 p.m. Bert 
Seager, at 8 p.m.: Suzanne Davis. 

GREEN STREET STATION, Jamaica Plain. 40 
Thieves, Toecutter, 8 Balls (18+ show). 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist, 
Mark Clayton. 

MIDDLE EAST RESTAURANT, Cambridge. John 
Medeski, Jennifer Jackson Quartet. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

MIDWAY CAFE, Jamaica Plain. Ramcat. 

RYLES, Cambridge. Upstairs: TDCO. Downstairs: 
Toy Moon. 

THE TAM, Brookline. RPMs. 

T.T. THE BEAR'S PLACE, Cambridge. Gloucester 
Hornpipe and Clog Society, Terry Managhan. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. 
WINDJAMMER, Newton. Curioso. 


TUESDAY 


- Friday listings for phone numbers and adoress- 


THE AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Freddy Elias Ensemble. 

BUNRATTY'S, Allston. Trash Broadway, Guitarzan, 
Barry Arvon Young. 

CANTARES, Cambridge. The Cantares Band. 

THE CHANNEL, Boston. D.J. Jazzy Jeff and the 
Fresh Prince, Technotronic (18+ show). 

COFFEE KINGDOM, Worcester. 

COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

GREEN STREET STATION, Jamaica Plain. Open 
mike night with Ed Hyde & the Streak o' Lightnin’ 
Boyz. 

JOHNNY D’S, Somerville. Fred Small, Eric Kilburn. 
FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

LA! LAl RESTAURANT, Cambridge. Jazz jam ses- 


sion. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. James Brough, Frank 
Fuller Drums and Friends. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. Bevis 
Frond, Sebadoh, Dredd Foole, Subskin Cables. 
MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

NECCO PLACE, Boston. Acoustic set with the 
Neighborhoods, Jaime Rubin. 

OLD IRISH ALEHOUSE (329-6034), Ries. 1 and 
109, Dedham. Andy Irvine. 

PEARL STREET, Northampton. J.J. Cale Band, 
Chris Smither. 

REGATTABAR, Cambridge. Victor Mendoza 
Quartet, Claudio Roditi. 

RYLES, oe — Mordy Ferber Group. 
Downstairs: Bruce Bartlett Trio. 
SCULLERS, Boston. Matty Gordy Quintet, 

THE TAM, Brookline. Her Sister, Jonathan and 
Jennifer. 

T.T. THE BEAR’S PLACE, Cambridge. Bachelors 
of Art, Stylie, Reality. 

UNION STREET, Newton Centre. Crash Landing. 








ie ie ART ARP, 8 


A vecet eilligae 


WESTIN HOTEL, Boston. in the Tumer Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Curioso. 


WEDNESDAY 
See Friday listings for phone numbers and address- 


THE AVEROF, Contre, “Zorba's Night” dinner 
show, with Panos Bebedelis. 

AXIS (262-2437), 13 Lansdowne St., Boston. 
BUNRATTY'S, Aliston. Rash, Visigoths, Storm. 
CAMBRIDGE BREWING CO. (776-1366), 1 
Kendall Sq., Cambridge. Paul Geremia. 
CANTARES, Cambridge. Jam session with Buddy 
Johnson and Weeping Willy. 

THE CHANNEL, Boston. J.J. Cale. 

CLUB M-80, Boston. “Euro-House.” 

ject I, Somerville. Frequency, Hard Circle, 


CouDORE Pu, Beverly. Open jam session 
COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 


Seager, at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. 
Dharma Bums, Tornado Bros., Richwood, Ratsy. 
GROVER’S, Beverly. New band night. 

HUB CLUB, Boston. Music by NY DJ and dancing 


for voguers/hip-hoppers. 
JOHNNY D’S, Somerville. Lietuenant Switchie. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


_ Moore. 
LAI LAl RESTAURANT, Cambridge. 17-piece 


Boston Jazz Orchestra. 

LENOX HOTEL, Boston. Pianist David Huggins, “A 
Night of Gilbert and Sullivan.” 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalla Quartet. 
MIDDLE EAST RESTAURANT, 3  acpatnana 
Antiseen, Cheater Slicks, Eels, Cluster. 

MIDNIGHT COURT, Boston. Starmakers. 

MIDWAY CAFE, Jamaica Plain. Folk music jam- 


NAKED CITY COFFEE HOUSE, Aliston. Open 
mike night. 


PAPILLON, Brookline. Marc Malin, 
PARADISE, Boston. Innocence Mission, Peter 


Himmelman. 
PEARL STREET, Northampton. Music by D.J. 


Betsey. 

REGATTABAR, Cambridge. Airto Moreira, Flora 
Purim: Acoustic Magic. 

RYLES, Cambridge. Upstairs: “Mystery Benefit.” 
Downstairs: Leo Quintero Group. 

SCULLERS, Boston. Mid Life Crisis Jazz Octet. 
THE TAM, Brookline. RVs, Wendy Sobel, Meeche. 


Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 
WINDJAMMER, Newton. Curioso. 


THURSDAY 
- Friday listings for phone numbers and address- 


THE AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Panos Bebedelis. 


AXIS, Boston. 

BOBO’S, Maiden. Music by DJ. 

ea HARBOR HOTEL, Boston. The Ray 
Santisi Trio 

BUNRATTY’S, Allston. Shoot That Dog, Between 
the Wheels. 
CANTARES, Cambridge. Silas Jr. and the Hot Ribs. 
THE CHANNEL, Boston. Well Babys, Willie Loco 
Alexander, Boatmen, Skiadelics, Smack Tan Blue, 
Siamese Triplets, Gingerbread Men. 
CHRISTOPHER'S, eect Taylor Notch, 


COMMODORE PUB, Soler Jimmy Mazzy and 


COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

DERINGER’S, Brockton. Ragdoll. 

ED BURKE'S, Boston. Motor City Rhythm Kings. 
FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. All Mod 
Cons, Crush Skill, the Evidence. 

GROG, Newburyport. Ice Nine. 

GROVER’S, Beverly. Points North. 

HUB CLUB, Boston. Afterwork jazz with Real deal. 
JAZZ‘HAUTE CAFE, Beverly. Andy McGhee 
Quartet. 

JOHNNY D’S, Somerville. Shy Five. 

JOSLYN’S, Sudbury. Mark Gree! Trio. 

THE JUMBO, Somerville. The Skinny, Rich Wood & 
the Situation, Factor 4. 

LAI LA] RESTAURANT, Cambridge. Cercie Miller, 
Carolyn Ritt Quartet. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 
LENOX HOTEL, Boston. Pianist David Huggins. 
MARKETPLACE CAFE, Boston. At 4 p.m., pianist 


Sean Hurley. 
MIDDLE EAST RESTAURANT, Cambridge. 
Joseph Jarman Trio, Akua Dixon Turré, Thurman 


Barker. 

MIDNIGHT COURT, Boston. MacMurphy's. 
MIDWAY CAFE, Jamaica Plain. Bagboys. 

NAKED CITY COFFEE HOUSE, Allston. Bad Art 
Ensemble, Kathy Phipps, Tornado Borthers. 
NECCO PLACE, Boston. Progressive “House” 
dance music with D.J. Jide Max. 

NIGHTSTAGE, Cambridge. Stanley Jordan. 

OLD IRISH ALEHOUSE, Dedham. Harvest Home, 
Reunion. 

OLD VIENNA KAFFEEHAUS, Westborough. Open 
mike featuring Steve Key. 

PAPILLON, Brookline. Jonathan Schomaker. 
PARADISE, Boston. Benefit with A World of Form, 
Living Proof, Graphite (18+ show). 

som STREET, Northampton. Call for informa- 


RACHAEL'S (227-0800) Marriott Long Wharf, 
Boston. Call for information. 

REGATTABAR, Cambridge. Airto Moreira, Flora 
Purim: Acoustic Magic. 

RYLES, Cambridge. Upstairs: Roll With It. 
Downstairs: Lucio Godoy Group. 

SCULLERS, Boston. Rebecca Parris and friends. 
SIT 'N BULL PUB, Maynard. The Outfit. 

THE TAM, Brookline. Border Patrol. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 

T.T. THE BEAR'S PLACE, Cambridge. Junk Bond, 
For No One. 


UNION STREET, Newton Centre. Call for informa- 


tion. 

WESTIN HOTEL, Boston. In the Tumer Fisheries 
Bar: the Larry Watson Quartet. in the Lobby 
Lounge: at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Curioso. 


FRIDAY 
jet" hae am dues Debiomcaad 


THE AVEROF. AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Panos Bebedelis. 

BOBO'S, Malden. Music by DJ. 

BUNRATTY'S, Allston. Think Tree, Womb to Tomb, 


Back Bay Biues/Swing. 

COPLEY PLAZA HOTEL, Boston. Montgomery, 

Plant, and Stritch. 

DOC’S PLACE, Boston. Jose Ramos and the 
Blend Band. 


Special 

ED BURKE'S, Boston. Boogaloo Swamis, Part- 
Time Lovers. 

EDIBLE REX, Billerica. Laurie Sargent. 

GREEN STREET STATION, Jamaica Plain. Inky 


HUB CLUB, Boston. Lambada Night with Imaginas. 
JACOB WIRTH'S, Boston. Piano sing-along with 


Mel Stiller. 
JAZZ HAUTE CAFE, Beverly. Andy McGhee 
Quartet. 


JOHNNY D'S, Somerville. Animal Train. 
JOSLYN’S, Sudbury. Mili Bermejo & Quartet 
Nuevo. 

THE JUMBO, Somerville. Don’t Even Ask, Big Big 
Noise. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
& Visions with Tanya Hart. : 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. Ellen White and Mark 


Andersen. 
LOGAN AIRPORT HILTON, East Boston. Al Vega 


Trio. 

MAN RAY, Cambridge. Progressive and alternative 
dance music. 

ME & THEE COFFEEHOUSE, Marblehead. Walt 


Michael & Company. 

MIDDLE EAST RESTAURANT, Cambridge. At 7 
p.m., Dave Reuter's Standard Procedure; at 10 
p.m., Greek music. 
MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. David Greenfield. 
NAMELESS COFFEE HOUSE (864-1630), 3 
Church St., Cambridge. Bill Cuiddyer, Lourdes, 
Greg Morris, with poets Ryk and Rig. 

NECCO PLACE, Boston. “Urban Rituals” with the 


String Trio of New York. 

NIGHTSTAGE, 3 Jordan. 

OLD VIENNA KAFFEEHAUS, Westborough. 
Cormac McCarthy, Chip Taylor-Smith. 

PAPILLON, Brookline. Steve Tapper and Audie 


Bridges. 
PARADISE, Boston. The original Stompers, 
PEARL STREET, Northampton. The Sighs, Ray 


Mason, Right Angle. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

THE RAT, Boston. Cail for information. 
REGATTABAR, Cambridge. Airto Moreira, Flora 
Purim: Acoustic Magic. 

RYLES, Cambridge. Upstairs: Duke Levine Group. 
Downstairs: Herman Johnson Quartet. 

SCULLERS, Boston. Rebecca Parris and friends. 
SIT 'N BULL PUB, . Bobby Watson Band. 
THE TAM, Brookline. Thom Enright and the 


THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 


Jackson. 

T.T. THE BEAR'S o Cambridge. Treat Her 
Right, Scatterfield, Kill 

UNION STREET, Newton Centre. Music by DJ. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley, at 7 p.m. Art 
Matthews. 


WILLOW JAZZ CLUB, Somerville. Donald Brown 
Sextet. 

WINDJAMMER, Newton. Curioso. 

WINNIE’S PUB, Boston. Billy Blue and the Blazers. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., i comedy with Guilty Children. 


Call 648-5963 for reservations. 
CATCH A RISING STAR (661 -9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Will Durst, Mike Bent, Dan 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 
COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Frank Santorelli, Mike Donovan, Vinnie Favorito. 
DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, (508) 521-0544), Michaelangelos Restaurant, 
600 River St., Haverhill. At 9 p.m., Bob Siebel, 
Brian Powers, Jim Lauletta. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston, At 10 p.m., Angry 
Tuxedos Improv Company with Wendy Liebman, 
Fitzsimmons. 


Greg 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 

Wilbur Theatre, 246 Tremont St., Boston. At 9:30 

p.m. McDonald. Brian Kiley. 

NICK'S COMEDY STOP (482-0930), 100 

Warrenton St., Boston. At 8, 10, and 11:30 p.m., 

Steve Sweeney, Brian Regan, Teddy Bergeron. 

STEVIE D’S (508-777-7386), Rte. 114, Middleton. 

At 9 p.m., Reed Rankin, Larry Myles, Mike 
Continued on page 28 
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MUSIC FROM THE MIDDLE EAST open Wedne 













Friday, March 16 
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SNe) shia: SHACK w/THE BEAUTIFUL 


Apocalyptic Wesurrection 


Friday evenings exclusively at GROUND ZERC 


FRIDAY MARCH 23, 1990 18+ 
THE FINAL WoOoRD....- 










7-9:30 pm 
The Boccherini Quartet 
—2 am 








10 pm Greek 











12-3 pm ‘on n mic. variety 
nei The Charike | Brown Method fs 
Mr. Butch 
3-6 pm Mike “the Spike” ’s Blues Jam 
7-9:30 pm folk 
Melissa Ferrick—Betsy Salkind 
10-2 am Arabic with Belly Dancers 





































2-6 pm rock, free hot dogs 
The Merchants—The Stops—Sin City 
7:45 pm rock-rap 
The Hordes of Mungo—Gangstarr Posse 
The Groinoids—HBQ 
Monday, March 19 
7:45 pm jazz 
U.Y.A.—John Medeski 
The ee Jackson Quartet 


L______ Tuesday, March 20] 
7:45 pm rock 
from Middlesex, England, on Restless recs. 
Bevis Frond and the Gargoyles 
Sebadoh—Dredd Foole 
Subskin Cables 
7:45 pm i rock 
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ASPOKEN WORD PERFORMANCE. 


FRIDAY MARCH 30, 1990 18+ 
Apocalyptic Resurrection Encore Performance 
FROM SWITZERLAND, WAX TRAX RECORDING ARTISTS... 


THE YOUNG GODS 
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7:45 and 10:45 pm 

The Joseph Jarman Trio 
featuring. Joseph Jarman of 
The Art Ensemble of Chicago 





” 18+ ADVANCE TICKETS AVAILABLE AT GROUND ZERO 
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SHY. ‘&é v ~ é 
Dancy Party f 
THE SHAKERS Se 
ti., March 23 + 11-piece 
ANIMAL TRAIN 
DUKE ROBILLARD 


DELAYED REACTION 

ELYSIAN FIELD (formerly Fast Frog) 

THE POINT 
oturday * march 17 » happy st. patrick’s day! 













& THE ROCKETS 
with SAM MYERS 


Sat., March 17 + Afro-Funk 


MOZAMBA 


BOB MOSES & STAN STRICKLAND 
| EMTHER/ORCHESTRA __ March 18 + Big Band Jazz 


RICH WOOD & THE SITUATION 
FACTOR 4 __EITHERIORCHESTRA_| 
SF “ 


friday « march 23 
DON'T EVEN ASK goss FRED SMALL 
LOVE HANDLE « CHAIRMEN — 


saturday « march 24 
AMAZING MUDSHARKS |. 
PRIVATE PARTS « BA-BOOM 


BOB MELOON & 
THE BIG ARGUMENT 
SIGNS OF LIFE e THE CROSBEES 


THE SKINNY 














Th 
od rah March urs., bray Fond ; 











THE PERSUASIONS 















with ONE PEOPLE 
2 shows *9p.m.&1 
Advance tickets available at 


(formery Hary Melvin Notes) f la UNTHL 8:30 TUES. 
For tke tC porta | ie —__! - 
Fresh Pasta .. “Gries ‘Seafood : 
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GIRLS ¢ GIRLS * GIRLS * GIRLS 


TOM CARUSO'S 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 


60 Beautiful Dancing 
Girls using 4 Stages 
at once 


PLUS 
$52 1V's 
¢ Great Drinks & Food 
¢ Six Pool Tables 
& many video games 
* All sports on 
Satellite Dish 
12:00 Noon-1 AM 
Bachelor Parties Welcome 
No Cover — Positive I.D. 


Lunch Vion. - Sat 

Dinner Sun.-Fru.. 
Saturday, 3-10 pm 

Sun.. Brunch 11-3:15 pm 


11:30-3 pm 
3:30-10 pm 


STOVALL 
BROWN 
BAND 


SHY FIVE 
THE NEW— 
NEW 
ORLEANS 
ALVA AND 


THE RPMS 


HER SISTER 
JONATHA & 
JENNIFER 


TVS. 
WENDY 
SOBEL 


BORDER 
PATROL 


THOM 
ENRIGHT & 
THE SPOT 
FINDERS 


Coming: 
Sat.. March 24 
* The Band That Time Forgot 
Sun... March 25 + Heidi & The 
Secret Admirires 


1648 Beacon St. 
Brookling 277-0982 


4 $8.50/10.00 


Ea $7.50/8.! 0 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 


4 uid — 479-8985 
*F 


MARK’ MORRIS 
& Cs i'UN 

* Satur 

3 IRISH BANDS 


*2p.m.-1a.m.* 


| R @ 
r uNDASLEAGUE 
"LINDA'S LEAGUE | 


‘POSITIVE 


' * Friday « 


THE DRIVE J ! 


ry Satu 7 
AL HALLIDAY 
& THE HURRICANES 


m™ PROPER ID & DRESS REQUIRED 
o 6 Orsi: oe . o 


22 minutes from Boston 
es 
Deringers 
The South Shore's Newest 18+ 
Rock & Dance CIUD (tormerty The Hop 
March 16 & 17 


Pri, & Sat, 
TOP 40 DANCE PARTY 


Sun., March 18 ¢ 1 pm. ° Al ages 
TRASH BROADWAY ¢ STREET 
DEAL ° TARROT 


730pm SIMON SEZ 
THE CHOICE 


rson Ave. Brockton, MA 


‘508-583-2710 


Friday, March 16 


jest URBAN RITUALS 


CYBERPUNKS 


| KONRAD KINARD 


JAMES LO 


8:00 & 11:00 pm 


Saenings March 17 
LUTHER “GUITAR 
JR.” JOHNSON 


AND THE MAGIC ROCKERS 
wi:h MILES AHEAD 
8:00 pm 


Tuesday, March 20 


(UALS (Ok/ BOSTON ROCKS 


CHILDHOOD 
with THE BARDOTS 
MC ‘uanita The Scene Queen 


# $3.75 8:00 pm 


Wednesday, March 21 
91.9 WUMB Acoustic Images 
From THE STOMPERS: 


SAL BAGLIO & 
STEVE GILLIGAN 


with BRIAN WASHBURN 
$4.75 :00 pm 


Thursday, March 22 


| THE HOUSE NATION 


“Where every creed and race 
has an equal place” 
DANCE PARTY! with host 


DJ JIDE MAX 
8:00 pm 


Friday, March 23 


| c™ redactions URBAN RITUALS Fe 
| THE STRING TRIO F 


OF NEW YORK 


$8.50/10.00 8:00 & 11:00 pm 


Continued from page 27 
Martineau 


STITCHES (424-6996), 835 Beacon St., } 
6:30 p.m., Frank Santos, “R-Rated" hypnotist (1 
show); at 8:30 and 10:30 p.m., Denis Leary, 
McGinnis, George MacDonald. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
CANTARES (648-5963), Cambridge. At 8 p.m., 
Fri. 
, Cambridge. At 7:30, 9:45 
p.m., and midnight, Will Durst, Mike Bent, Dan 


CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
call for information 


COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Frank Santorelli, Mike Donovan, Vinnie 
Favorito. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., Bob Siebel, Brian 
Powers, Jim Lauletta. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Bruce Teall, Larry Reppucci, Dan 

Fitzsimmons. 


Schlossberg, Greg k 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Mike McDonald, Brian Kiley. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Brian Regan, Teddy 


Bergeron. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. Closed for St. Patrick's Day. 
STEVIE D'S, Middleton. At 6:15, 8:15, and 10:30 
p.m., Reed Rankin, Larry Myles, Mike Martineau. 
STITCHES, Boston. At 8 and 10 p.m., Tony V., D.J. 
Hazard, Brendon McMahon. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Will Durst, Mike Bent, Dan 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Tony V., Vinnie Favorito. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Kevin Flynn. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., Leo 
Baldwin, George Maxx, Brian Regan, Teddy 


STITCHES, Boston. At 9 p.m., open mike night with 
Steve Trilling (18+ show). 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


open-Mmike night. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
The Anthony Clark Show with guest host Kevin 


one COMEDY STOP, Boston. At 8:45 p.m., 
TUESDAY 
See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 


Jimmy Smith. . 
NARCISSUS (536-1950), Kenmore Sq., Boston. 
Call for information. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Kevin Flynn, Rich Ceisler, Richard 


Voss. 

STITCHES, Boston. Benefit for STEP, Inc. with 
Denis Leary, Colin Quinn, Jimmy Tingle, Don 
Gavin, Kenny Rogerson, Tony V, Chris Zito, and 
others. 


WEDNESDAY 
See Friday listings for phone numbers and address- 
es. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Cathy Ladman, Leo Balwin, Brian Longwell. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Rich Ceisler. 

MALLSIDE RESTAURANT AND LOUNGE, 166 
Everett Ave., Chelsea. At 9:30 p.m., Dick Doherty, 
Tom Agna, Rob Printz. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
George McDonald, Mark Maron, Richard Voss. 
STITCHES, Boston. At 9 p.m., D.J. Hazard, Marci 
Rose, James Lemur, Chris Zito (18+ show). 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Cathy Ladman, Leo Balwin, Brian Longwell. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
The J.J. Wright Show with Billy Jaye, Chrish Zito. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 9 
p.m., “Magic Boston,” magic open mike night with 
host Bruce Teal. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Frank Santorelli, Brian Powers. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Rich Ceisler, Mark Maron, 
Richard Voss. 

STEVIE D’S, Middleton. At 9 p.m., D.J. Hazard, 
Dave Barbuto, Dave Fitzgerald. 

STITCHES, Boston. At 9 p.m., Kevin Flynn, Sue 
McGinnis, Jay Charbonneau, Rich Gustus (18+ 
show). 


FRIDAY 

See the previous Friday listings for phone numbers 
and addresses. 
CANTARES (648-5963), Cambridge. At 8 p.m., 
Guilty Children. See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
" p.m., Cathy Ladman, Leo Balwin, Brian 

I. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Jimmy Smith, Billy Jaye, Danny 
Scannell. 
DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., Steve Trilling, Bruce 
Teall, George Maxx. 
DICK DOHERTY'S COMEDY VAULT, Boston. At 
10 p.m., Angry Tuxedos Improv Company with Tom 
Dunham, Todd Parker. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., Frank Santorelli, Brian Powers. 
GUILTY CHILDREN at Cantares, Cambridge. See 


listing for previous Fri. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Mark Maron, Richard Voss. 
STEVIE D’S, Middleton. At 9 p.m., D.J. Hazard, 
Dave Barbuto, Dave Fitzgerald. 

STITCHES, Boston. At 6:30 p.m., Frank Santos, 
“R-Rated” hypnotist (18+ show); at 8:30 and 10:30 
p.m., Earl Reed, Bill Martin, Jay Charonneau. 


ance 


PARTICIPATION 


FRIDAY 
BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 
BULGARIAN DANCING begins at 7:30 p.m. on the 
1st floor of Boylston Hall, Harvard University, 
Cambridge. Call 547-9727 for more information. 
BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 
with instruction at 8:30 p.m., at Ballet ETC, 185 
Corey Rd., Brookline. Admission $6; call 277-1139. 
SMOKE- AND ALCOHOL-FREE DANCE begins at 
8:30 p.m. at the Joy of Movement, 5 Main St., 
Watertown. Admission $5; call 522-6834. 
DICK HYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Morgan Hotel, the Lynnway, 
Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
tonight at the Phillips Church, 111 
Mt. Auburn St., Watertown. Admission $6; call (508) 
875-1007. 
SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 
Admission $4; call 259-9566. 
CONTRAS AND SQUARES DANCE, with caller 
Susan Elberger and music by Roaring Jelly, begins 
at 8 p.m. at St. John’s Episcopal Church, 74 
Pleasant St., Arlington. Admission $4; call 894- 


4464. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4.50; call (508) 897-8629. 


SATURDAY 
SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at the Church of Our Saviour, 23 Monmouth 
St, Brookline. Admission $4, $2 for students; call 
277-2496. 

CONTRA AND SQUARE DANCES begin at 8 p.m. 
at the Scout House, 74 Walden St., Concord. 
Admission $4.50; call 547-7781. 

BOSTON SCOTTISH FIDDLE CLUB holds a 
dance at 8 p.m. at the Calvary United Methodist 
Church, 300 Mass. Ave., Arlington. Free; call 322- 
8161.. 

ISRAELI FOLK DANCE FESTIVAL begins at 3 
p.m. at Kresge Auditorium, opposite 77 Mass. Ave., 
MIT, Cambridge. Tickets $4-$8; call 253-2982. 


ST. PATRICK’S DAY SOBER DANCE begins at 8 


p.m. at St. Paul's Church Hall, North St, Hingham. 
Sponsored by Project Turnabout. Admission $5; call 
749-6320 


ST. PATRICK’S DAY SOBER DANCE begins at 9 
p.m. at the Holiday Inn, 30 Somerville Ave., 
Somerville. Sponsored by Cambridge and 
Somerville Program for Alcoholism Rehabilitation. 
Admission $10; call 628-6300. 

BOB THOMAS SWING DANCE. See listing for Fri. 


SUNDAY 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 
4696. 


ISRAELI DANCE begins at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission $3; call 
965-7410, x167. 

SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
at the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 

“VINTAGE SOCIAL DANCE,” with instruction by 
the Commonwealth Vintage Dancers, begins at 8 
p.m. at the Church of Our Saviour, 21 Marathon St., 
Arlington. Admission $4; call 648-0840. 

DICK HYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston PI., 
Boston, and at the Sheraton Lexington Inn, exit 30B 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 

“SWINGING ON A SUNDAY,” with instruction by 
Sara Brodsky, begins at 2:30 p.m. at the Scout 
House, 74 Walden St., Concord. Admission $6, call 
491-6084. 


MONDAY 
SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at.7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 
ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. 

DICK HYATT SINGLES HOTLINE DANCE 
PARTY begins at 8 p.m. at the Palace, Rte. 99, 
Saugus. Admission $5, $3 before 8:30 p.m.; call 
579-2315. 


WEDNESDAY 
ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John’s Episcopal Church, 80 
Mt. Auburn St., Watertown. Admission $4.75; call 


354-1340. 

HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 

INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call (508) 
872-4110. 

“DANCE FREEDOM,” dancing in a smoke-and- 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 

DICK HYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Vista International Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


THURSDAY 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404-Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 484- 
4065. 


SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 
EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. at the Mary Flynn Murphy Dance Studio, 
1192 Broadway, Somerville. Admission $4, $2 for 
students; call 277-2496. 
BASIC INTERNATIONAL FOLK DANCE. See list- 
ing for previous Fri. 
BULGARIAN DANCING. See listing for previous 
Fri, . 
BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 
SMOKE- AND ALCOHOL-FREE DANCE. See list- 
ing for previous Fri. 
DICK HYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri. 


PERFORMANCE 


DAY 

ALVIN AILEY AMERICAN DANCE THEATER, 
under the artistic direction of Judith Jamison, per- 
forms today, tomorrow, and Sun. at the Wang 
Center for the Performing Arts, 270 Tremont St., 
Boston. Curtain time for all shows is 8 p.m. 
Tonight's performance features works chore- 

by John Butler and Talley Beatty. Tickets 
$18.50-$30.50; call 931-2000. 
BACKYARD DANCE THEATRE, a multi-cultural 
dance company blending Afro-Carribbean, jazz, 
modern, and ballet styles, performs at 8 p.m. today 
and tomorrow, and at 4 p.m. on Sun. at the Joy of 
Movement, 536 Mass. Ave., Cambridge. Tickets 
$12, $10 in advance; call 625-8201. 


SATURDAY 

“LIFE, DEATH, AND SPIRITUAL AWAKENING” is 
a program of dance and song presented by 
Videmus, featuring dancers Adrienne Ramm and 
Catherine Gallant, at 8 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. Admission 
$12.50, $5 for students and seniors; call 868-8957. 

ALVIN AILEY AMERICAN DANCE THEATER. 
Tonight's performance features works chore- 
ographed by Ulysses Dove, with music by Robert 
Ruggieri. See listing for Fri. 

BACKYARD DANCE THEATRE. See listing for Fri. 


SUNDAY 
ALVIN AILEY AMERICAN DANCE THEATER. 
Tonight's performance features works chore- 
ographed by Alvin Ailey, with music by Bela Bartok. 
See listing for Fri. 
BACKYARD DANCE THEATRE. See listing for Fri. 


vents 


FRIDAY 
“WOMEN’S HISTORY WEEK '90,” sponsored by 
the Women's Studies Department at Harvard 
University, concludes with “The Appetite as Voice: 
Anorexia Nervosa in the Victorian Era,” a lecture by 
Joan Brumberg, at 4 p.m. in Sever Hall, rm. 113. 
Free; call 495-9199. 
MIT SHAKESPEARE ENSEMBLE performs King 
Lear at 8 p.m. tonight, tomorrow, and Sun. in the 
Sala de Puerto Rico, MIT Student Center, opposite 
77 Mass. Ave., Cambridge. Tickets $6; call 253- 
2903. 
8TH ANNUAL CRAFT SHOW begins today at 
noon, tomorrow at 10 a.m., and Sun. at 11 a.m. at 
the Centrum, exit 16 off Rte. 290, Worcester. 
Admission $4, free for children; call 742-3973. 
CULTURAL CONNECTION NETWORK presents 
“Sushi at the Kushi Institute,” a party for people 
interested in the arts, at 9 p.m. at 17 Station St., 
Brookline Village. Admission $12; call 876-5134 for 
reservations. 
“THE LUCK OF THE IRISH,” stories and music for 
St. Patrick’s Day, begins at 8:30 p.m. tonight and 
tomorrow at the Puppet Showplace Theatre, 32 
Station St., Brookline Village. Tickets $8, $7 for stu- 
dents and seniors; call 731-0526. 
NEW AGE COMEDIAN AND AUTHOR DAVID 
TATE performs “Health, Hope, Humor, and Healing” 
at 7:30 p.m. at the First Parish Church, Church and 
Summer Sts., Watertown. Sponsored by Wellspring 
Center for Life Enhancement. Tickets $10; call 924- 
8515. 
DE DANN performs traditional Irish folk music at 8 
p.m. at the Strand Theatre, 543 Columbia Ad., 
Uphams Corner, Dorchester. Tickets $17.50; call 
436-7417. 
ST. PATRICK’S DAY PARTY begins at 9 p.m. at 
the Lafayette Hote! Ballroom, Lafayette Place, 
Boston. Sponsored by the Boston Ski and Sports 
Club. Admission $10, $7 for members; call 789- 
4070. 
SHABBAT SHALOM, night services for singles age 
40 and up, begins at 8:30 p.m. at the Temple 
Isaiah, 55 Lincoln St., Lexington. Oneg Shabbat 











at 10 a.m. today, tomorrow, and Sun. at the Bayside 
Center, exit 15 off Rte. 93, Boston. 


Tickets $7-$9, $2 for children; call 536-9280. 
OUTDOOR IRISH CELEBRATION, the 
Boston Irish Pipers and the Rita O'Shea 


Championship trish Dancers, begins at 4:30 p.m. at 
Ho pag Rowes Wharf, Boston. Free; call 


SECULAR ORGANIZATION FOR SOBRIETY 
sponsors a recovery support group at 8 p.m. tonight 
. at the Arlington St. Unitarian Church, 351 Boylston 
St., Boston, and at 7 p.m. Sun. at First Church 
Unitarian, 2 Church St., Cambridge. Free; call 491- 
9078. 


GYMNASTIC ACADEMY OF BOSTON presents 
open gym days today through at 11:30 a.m. at the 
Newton Gymnastic Academy of Boston, 177 
Charlemont Ave., Newton. Free; call 964-0334. 
WOMEN'S CENTER offers meetings of incest 
Survivors Anonymous at 6:30 p.m., and a meeting 
for mothers who have surrended a child to adoption 
at 7 p.m., both at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 


SATURDAY 

“MEET THE ANIMALS” introduces pre-schoolers 
to the world of domestic animals through stories, 
Crafts, and live-animal visits at 9 a.m. at the Mass. 
Society for the Prevention of Cruelty to Animals. 
Admission $5, $4 for members; call 522-7400. 
MASS. AUDUBON SOCIETY presents programs 
on planning a garden and on maple sugaring today 
and tomorrow at 11 a.m. and 2 p.m. at Drumlin 
Farm, South Great Rd., Lincoin. Admission $3-$5; 
call 259-9807. 
NEIL SIMON’S BROADWAY BOUND is presented 
by the Jewish Theatre of New England tonight at 8 
p.m., and tomorrow at 1 and 4 p.m. in the 
Wasserman Auditorium at the Leventhal-Sidman 
Jewish Community Center, Gosman , 333 
Nahanton St, Newton Centre. Tickets $15, $13 for 
seniors and students; call 965-7410, x164. 
SPROUTSCHILDREN’S THEATRE presents 
Rumpelstiliskin today and tomorrow at 1 p.m., and 
Sun. at 1 and 3 p.m., at 255 Elm St., Somerville. 
Tickets $4.50; call 628-9575. 
“MANUFACTURER CLINIC DAYS” AT E.U. 
WURLITZER begins at 7 p.m. today with “Blues 
Meets the ‘90s," a demonstration by guitarist 
Robbin Ford, sponsored by Fender. Thurs. at noon, 
Tama demonstrates new tilt hardware. 

take place at E.U. Wurlitzer Music 
& Sound, 922 Commonwealth Ave., Boston. Free; 
call 437-1815. 
SOUTH SHORE MODEL RAILWAY CLUB OPEN 
HOUSE begins today and tomorrow at 10 a.m. at 
the rear of 174 Middle St., . Admission 
$2, $1 for children and seniors, free for children 


for those 22-39 years of age, at 8 p.m. at the Hyatt 
Regency Hotel, 575 Memorial Dr., Cambridge. 
Tickets $15, $12 in advance; call (800) 729-0621. 
VOLLEYBALL,WINE, AND CHEESE PARTY, 
sponsored by the Leventhal-Sidman Jewish 
Community Center, begins at-8 p.m. in the gym on 
the Gosman Jewish Community Campus, 333 
Nahanton St., Newton Centre. Admission $7, $5 for 
members; call 965-7410, x158. 

AUCTION, SPONSORED BY TEMPLE BETH 
EMUNAH, begins at 8 p.m., with a preview at 7 
p.m., at the Temple, Torrey and Pearl Sts., 


meets today at 2 p.m. at the Lindemann Health 
Center, 25 Staniford St., Boston. Robb Johnson of 
the Fenway Community Health Center discusses, 
“To Test or Not to Test?” Admission $1. 

“EVENING AT THE MONTE CARLO,” sponsored 
by the Alliance Francaise, begins at 7:30 p.m. in the 
Grand Ballroom of the Ritz-Carlton Hotel. Evening 
features gambling, music by the Joy of Sax, and a 
buffet. Admission $15, $45 with buffet; call 523- 


4423. 
ANTIQUES, FINE COLLECTIBLES, AND INTER- 
NATIONAL IMPORTS FAIR begins at 10 a.m. 
today, and noon tomorrow, at Porter Exchange, 
1815 Mass. Ave., Cambridge. Free; call 547-8110. 
FOURTH ANNUAL MASSACHUSETTS STATE 
SCIENCE OLYMPIAD begins at 8:45 a.m. at the 
Metcalf Science Center, Boston University, 590 
Commonwealth Ave., Boston. Free; call 353-4341. 
WOMEN’S CENTER offers a single mother's open 
Support group at 11 a.m., and a support group for 
women with chronic illness at noon, both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
PUPPET SHOWPLACE THEATRE “The 
Frog Prince and Other Tales," featuring John 
and the Puppets, tonight 
and tomorrow at 1 and 3 p.m. at 32 Station St., 
Brookline. Today's 3 p.m. show will be sign lan- 
guage Admission $5; call 731-6400. 
8TH ANNUAL CRAFT SHOW. See listing for Fri. 
“THE LUCK OF THE IRISH.” See listing for Fri. 
MIT SHAKESPEARE ENSEMBLE. See listing for 
Fri. 


SUNDAY 
BAMIDELE DANCERS AND DRUMMERS perform 
a family concert at 2 p.m. at Paine Hall, Harvard 
University, Cambridge. Presented by Revels, Inc. 
Tickets $6; call 621-0505. 
NORTH SHORE CYCLISTS sponsor bicycle tours 
starting from the McKay School, Beverly. A 30-mile 
tide begins at 10 a.m.; a 20-mile ride begins at 11 
a.m. Free; call (508) 927-2297. 
“HOW TO MAKE THE MOST OF YOUR LIFE IN 
THE '90s” is the topic of a Singles Socialite mini- 
brunch at 11 a.m. at the House, 
to the Leventhal-Sidman Jewish Community 
Center, 333 Nahanton St., Newton Centre. 
Admission $8, $6 for members; call 965-7410, 
x163. 
EARTH WORKS LETTER-WRITING PARTY 
begins at 3 p.m. at 55 Grove St., Somerville. Free; 


call 623-8510 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH drop-in center opens at 2 p.m. today. On 
Wed., Alliance meeting begins at 7:30 p.m. at St. 
John the Evangelist Church, 35 Bowdoin St., 
Boston. A new persons’ meeting begins at 6 p.m. 
men's and women’s issues groups meet separately 
at 6:45 p.m. Open to youth 22 and younger. Free 
and wheelchair accessible. Call 523-7363. 
BASEBALL CARD SHOW begins at 9 a.m. at the 
Days Inn, exit 32B off Rte. 128, Burlington. 
Admission $1; call (508) 485-6500. 

8TH ANNUAL CRAFT SHOW. See listing for Fri. 
MIT SHAKESPEARE ENSEMBLE. See listing for 
Fri. 


MASS. AUDUBON SOCIETY. See listing for Sat. 
NEIL SIMON’S BROADWAY BOUND. See listing 


COLLECTIBLES, 
NATIONAL IMPORTS FAIR. See listing for Sat. 
SHOWPLACE THEATRE. See listing for 


ONDAY 
NATIONAL ORGANIZATION FOR WOMEN, 


Equity Task Force meets at 7 p.m. to discuss pay 
accessible childcare. The Lesbian Rights Task 
Force meets at 7 p.m. on Wed. Free; call 782-1056. 
BOSTON AREA RAPE CRISIS CENTER presents 
a drop-in discussion group for women who have 
been raped at 7 p.m. at 99 Bishop Allen Dr., 
Cambridge. No one will be admitted after 7:10 p.m. 
Today's topic is “Body image.” Free; call 492-7273, 
WOMEN’S CENTER offers a battered women's 
support group and a women's Narcotics 
Anonymous, both at 7:30 p.m., and a lesbian rap at 
head sce a narra a Free; call 


BACKGAMMON TOURNAMENT, sponsored by 
the New England Backgammon 


St., Cambridge 
“THE PRINCE WHO WOULDN'T TALK” is pre- 


Aberdeen Ave., Cambridge. Free; call 498-9085. 


TUESDAY 
SPRING FASHION SHOW AT THE WESTIN 
HOTEL, fashions by North Beach Leather, Oilily, 
and Episode, begins at 6 p.m. in the Hotel's Lobby 


incest surivivors, both at 7 p.m.; a bisexual 
women's rap at 7:30 p.m.; and a of Women 
for Sobriety at 8 p.m.; all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 


” one 
black family's story about the struggle with AIDS, is 
presented tonight and tomorrow at 7:30 p.m. at 
Wheatley Auditorium, Wheatley Building, UMass/ 
Boston Harbor Campus. Tickets $10, $8 for stu- 
dents; call 262-7251. 
CAREER OPPORTUNITIES IN ANIMAL-RELAT- 
ED CAREERS are presented in a series of pro- 
grams for teenagers beginning at 9 a.m. at the 
Mass. Society for the Prevention of Cruelty to 
Animals. Admission $5, $4 for members; call 522- 
7400. 
WOMEN’S CENTER offers a Lesbian Al-Anon at 
6:30 p.m.; a meeting for lesbian survivors of child 
sexual abuse at 7 p.m.; and a writers’ support 
group at 7:30 p.m. All take place at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
OPEN OBSERVATORY NIGHT begins at 8 p.m., 
featuring viewing through telescopes (weather per- 
mitting) on the fifth floor of the College of Liberal 
Arts, 725 Commonwealth Ave., Boston University, 
Boston. Mark Moldwin of the Astronomy 
discusses “The Great 


Hubble Space Telescope.” Free; call 353-2360. 
“QUEEN OF BACK BAY” is a dramatic monologue 
by Robin Lane at 7:30 p.m. in the Founder's Room, 
Pine Manor College, 400 Heath St., Chestnut Hill. 
Free; call 731-7000. 

BOSTON ALLIANCE OF GAY AND LESBIAN 


THURSDAY 
BOSTON SKI AND SPORTS CLUB sponsors a 
“Progressive Dinner” at the Chart House 
Restaurant at Long Wharf, Boston. Ticket $32, $30 
for members; call 789-4070 for reservations. 
WOMEN’S CENTER offers a cancer support group 
(wheelchair accessible) at 7 p.m., and an open dis- 
cussion for incest survivors at 7:30 p.m. Both take 
place at 46 Pleasant St., Cambridge. Free; call 354- 
8807. 
“MANUFACTURER CLINIC DAYS” AT E.U. 
WURLITZER. See listing for Sat. 
SYNAGOGUE FAIRS. See listing for Tues. 


FRIDAY 
BYE, BYE, BIRDIE'is presented tonight and tomor- 
row at 8 p.m. in the Beverly High School 
Auditorium, Beverly. Tickets $5, $4 for children; call 
921-6137. 
RACQUETBALL AND WALLYBALL PARTY, spon- 
sored by the Boston Ski and Sports Club, begins at 
8 p.m. at the Cambridge Racquetball Club, 215 
First St., Cambridge. Admission $8, $6 for mem- 
bers, free for joining members; call 789-4070. 
WOMEN’S CENTER offers meetings of Incest 
Survivors Anonymous at 6:30 p.m. at 46 Pleasant 
St, Cambridge, Free; call 354-8807. 





USIC 


CLASSICAL 


FRIDAY 

NEW WORLD STRING QUARTET performs works 
of Beethoven, Dvorak, and Ravel at 8 p.m. in Paine 
Hall, Harvard University, Cambridge. Free; call 495- 
0583. 
PIANIST KRYSTIAN ZIMERMAN performs at 8 
p.m. in Symphony Hall, 301 Mass. Ave., Boston. 
Program includes Schubert's /mpromptus, and 
works by Liszt. A Bank of Boston Celebrity Series 
presentation. Tickets $20-$25; call 266-1492. 

Continued on page 30 
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Free with dinner 
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Can help you find a band. 
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Thursdays: REGGAE Doors 0:00 PM 21+ 


March 22-THE MIGHTY CHARGE 
March 29 - CALYPSO HURRICANE 


Saturdays:JAZZ SERIES Doors 10:00 PM 21+4.3 
March 17-THE HEAVY METAL 
HORNS BAND 
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Reservations Suggested 
969 Commonwealth Avenue 254-2054 
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In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S + (508) 927-7121 
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13! GREEN ST. Bos, 
522°0792 






Fri., March 16 












If you're a musician 
looking for the perfect 
lead, look no further 
than the Boston 
Phoenx Music and 
the Arts Classifieds. 


You'll not only find a 
lead vocalist for your 
band, but rehearsal 
space, instruments, 
instruction,and 
management. 























Pink Floyd Tribute Band 
THE MACHINE 


starts at 9 p.m. 


THE FOOLS 
ARAM ISLAND 


CLOSE ENOUGH 















Sat., March 31 
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BOBBY WATSON BAND 
BOSTON BAKED BLUES 


BARNEY MARTIN 


CALYPSO HURRICANE 
THE REV 


Epery Sunday Night is Reggae Night 


Monday-Saturday 9:00 - 2 5 Cityside Entertainment 
at Faneuil Hail 









































Sunday 8:30 - 12:00 Hot Line 742 7392 
Complimentary Hors d'oeuvres Proper dress and | D required 
Monday-Friday 5:00 - 7:00 Listings subject to change 
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CASH & PRIZES 
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318 CHALKSTONE AVENUE 
PROVIDENCE, RI ¢ 401-331-9145 
EXIT 23 OFF ROUTE 95 SOUTH 


ar Hi Ei Octet 
"HIGH FUNCTION 
Sat., March 17 * Best ‘60's Music 


BAND THAT 
TIME FORGOT 
Thurs., March 23 
MOTOR CITY 
RHYTHM KINGS 
Zydeco R&B Party 
“BOOGALOO 


SWAMIS 
with PART TIME LOVERS 


Sat., March 24 
Master Guitarist, Bla Recs 


RONNY EARL & THE 
BROADCASTERS 


808 Huntington Ave., Boston 232-2191 
(Rt. 9 nr. Brookline Village) 


Fri., 


BIG BLUES MEANIES 
OuHE TANS. 

Sat., March 17 *St. Paity's Day Party 
BIG HOT SUN 
(formerly TOO MUCH FUN) 
STYLIE 
GOTHAM CITY 
Wed., March 21 


FREQUENCY 
HARD CIRCLE 
VALRAVEN 


Thurs., March 22 


COOL MOON 
PLUNK THEATRE 
ANT FARM 


Fri., March 23 


FLESH 
VALYKRIE 


at — 
1 Blood Oranges, 
A gaa him: 4/6 Ultra Blue; 
4/7 The Neigtborhoads: 4.13 Falcon; 
4/14 Dumptruck 


608 SOMERVILLE AVE. 623-6957 


edible rex 


TREAT HER RIGHT 
BACK BAY PROJECT - SAFETY IN fo 
THE PACT ~ie2 


GLASS + LADY LUCK - GE , 


THE POUSETTE-DART 
BAND 


V4 t f a 

sy 
ad ova nt 
m 4)”. 
THE RICK BERLIN BAND 


serving 
Boston's best 
original music 
outside Boston 


251 Old Concord Kd. 
508 667.6393 


\ te 
Billerica 


JUILLIARD STRING QU 

JUILLIARD QUARTET performs works by 
Beethoven at 8 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. 
Presented by the Bank of Boston Celebrity Series. 


tomorrow at 8 p.m. at 354 Congress St., Boston. 
Tickets $5-$8; call 542-7416. 

LONGY GUEST ARTISTS SERIES presents a per- 
formance by violist Katherine Anderson, with pianist 
Judith Gordon, at 8 p.m. at Edward Pickman Hall, 
27 Garden St., Cambridge. Admission $5; call 876- 


0956. 

BRANDEIS UNIVERSITY MUSIC DEPARTMENT 
presents a “60th Birthday Concert,” celebrating the 
music of Yehudi Winer, at 8 p.m. at the Slosberg 
Recital Hall, Waltham. Free; call 736-3331. 

BACH BIRTHDAY FESTIVAL, presented by 
Boston Cecilia in cooperation with the Old West 
Organ Society, begins tonight at 8 p.m., and contin- 
ues tomorrow, Sun. and Wed. at the Church of St. 
John the Evangelist, Beacon Hill, Boston. Tonight's 
performance features The Flute Sonatas. Tickets 
$8-$24; call 232-4540. 

MUSIC AT MIT features performances by cellist 
James McLarin and pianist Eliza Thomas at 12:05 
p.m., and by soprano Margaret O'Keefe and pianist 
Charles Shadle at 8 p.m. Both are free and take 
place in Killian Hall, MIT Building 14, 160 Memorial 
Dr., . Call 253-2906. 

GREATER BOSTON YOUTH SYMPHONY 
ORCHESTRA performs a concert of chamber 
music at the Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 


MIT CHAMBER ORCHESTRA, conducted by 
Jonathan Pasternack, performs its Spring Concert 
at 8 p.m. in Kresge Auditorium, opposite 77 Mass. 
Ave., MIT, Cambridge. Suggested donation $1; call 
225-6786 

“NEW MUSIC FROM BRANDEIS” features works 
of Brandeis composers at 8 p.m at the Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 736-3331. 

LONGY FACULTY ARTISTS SERIES presents a 
performance by flutist Suellen Hershman, with 
pianist David Witten, at 8 p.m. at Edward Pickman 
Hall, 27 Garden St., Cambridge. Free; call 876- 
0956. 


PIANIST BARRY DOUGLAS performs music of 
Beethoven and Mussorgsky at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester. Tickets $19-$21; call 
(508) 752-4796. 

BOSTON GAY MEN’S CHORUS WITH THE SEAT- 
TLE MEN'S CHORUS performs at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$9-$30; call 247-2462. 

“HARVARD WIND ENSEMBLE AND MCGILL 
UNIVERSITY WINDS IN CONCERT” begins at 8 
p.m. in Sanders Theatre, Harvard University, 
Cambridge. Tickets $5, $3 for seniors and students; 
call 495-2000. 

JOHN OLIVER CHORALE AND ORCHESTRA 
present Beethoven's Missa Solemnis at 8 p.m. at 
Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. Tickets $8-$20; call 262- 


a concert 

of chamber music for wines, featuring the 

Chamber Program begins at 8 
p.m. in St. John's Church, Revere and Roanoke 
Sts., Jamaica Plain. Tickets $10, $5 for seniors and 
students; call 522-3104. 
LESLIE BASSETT WEEK CONCERTS continue at 
8 p.m. at Sanders Theatre, Harvard University, 
Cambridge with performances of “Salute,” “Wind 
Music,” and “Colors and Contours.” Tickets $4, $3 
for students and seniors; call 495-2000. 
BACH BIRTHDAY FESTIVAL begins today at 3 
p.m. at the Old West Church, Beacon Hill, Boston. 
Today's program features a “Bach Organ 
Marathon.” Tickets $6 for individual programs, $18 
for the day. 
MOBIUS. See listing for Fri. 


SUNDAY 
SCHUMANN LIEDER-FEST continues at 4 p.m. in 
the Emmanuel Church Library with John Harbison 
conducting Emmanuel Music. Selections to be per- 
formed include the Opus 95, Byron’s Hebrew 
songs; Opus 39, Eichendorff Liederkreis; and Opus 
101, “Minnesiel.” Tickets $12, $9 for students and 
seniors; call 536-3356. 
EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach's Cantata No. 56 as part of a 
liturgy service beginning at 11 a.m. in the 
Emmanuel Church, 15 Newbury St., Boston. Free; 
call 536-3356. 
ALL NEWTON MUSIC SCHOOL presents a con- 
Cert of classical and new music including works by 
Mozart, Malcolm Arnold, and a selection by local 
composer John D. McDonald at 4 p.m. at 321 
Chestnut St., West Newton. Admission $10, $14 
with lunch; call 527-4553. 
OPERA COMPANY OF BOSTON, under the artis- 
tic direction of Sarah Caldwell, presents The Magic 
Flute at 2 p.m. at the Opera House, 539 
a St, Boston. Tickets $45-$75; call 720- 


WORCESTER CHORUS perme a “Spring Chora 
Masterworks Concert” at 7:30 p.m. at the United 
Congregational Church, St. and Institute 
Rd., Worcester. Admission $10; call (508) 754- 
$23 


1. 

“HOMAGE A JAMES YANNATOS” begins at 5:30 
p.m. at the Fogg Art Museum, Harvard 
Cambridge. Admission $5, $4 for students and 
seniors; call 495-4544. 

EMPIRE BRASS performs a benefit concert at 4 
p.m. in Sanders Theatre, Harvard University, 
for the Masterworks Chorale. Donation 
$14-$100; call 926-9006. 
“FROM SEVEN TO TWENTY-SEVEN” is a recital 
of music for the seven-string Renaissance guitar 
and 27-string archlute. Program begins at 3 p.m., 
and is followed by a reception, at the Somerville 
Museum, 1 Westwood Rd., Somerville. Admission 
$6, $4 for seniors, students, and members; call 


666-9810. 

OLD SOUTH CHURCH presents a concert of 
chamber music by Vivaldi, McGuire, Pearson, 
Machado, and Lennon-McCartney. Performance 
features guitarist and mandolinist William 
Buonocore, and guitarist Neil Anderson. Free; call 
536-1990. 

CAPITAL BRASS, featuring the Boston premiere of 
John Harbison's Magnum Mysterium, and music by 
Bach, Lutoslawski, Hasse, and Fritze, begins at 8 
p.m. at the First and Second Church, 66 


Marlborough St., Boston. Tickets $5, $3 for stu- 
dents and seniors; call 327-5251. 

LEAUGUE OF COMPOSERS INTERNATIONAL 
SOCIETY FOR CONTEMPORARY MUSIC pre- 
sents its annual “Leo Snyder Commemorative 
Concert” at 8 p.m. in Blackman Auditorium, 
Northeastern University, 360 fe eee Ave., 
Boston. Tickets $10, $5 for students and seniors; 
call 566-2472. 

WELLESLEY SYMPHONY ORCHESTRA performs 
at 3 p.m., preceded by a pre-concert lecture at 2:15 
p.m. by George C. Brown, Music Director of 
WCRB-FM radio. Performance takes place at the 
John F. McKenzie Auditorium, 50 Oakland St., 
Wellesley. Tickets $8, $5 for seniors and students; 
call 444-0091. 

MASSACHUSETTS MUSIC TEACHERS ASSOCI- 
ATION BENEFIT CONCERT begins at 3 p.m. at the 
Longy School of Music, 1 Follen St., Cambridge. 
Tickets $15, $10 for students and seniors; call 731- 


0838. 

POLYMNIA CHORAL SOCIETY performs a con- 
Cert featuring Dvorak's Mass in D at 3 p.m. in the 
Melrose Highlands Congregational Church, 355 
Franklin St., Melrose. Tickets $5, $2 for seniors; call 
684-3719. 

AMERICAN SCHUBERT INSTITUTE presents per- 
formances of Die Schéene Mdellerin at 8 p.m. 
tonight at the Longy School of Music, 1 Follen St., 

Cambridge, and Fri. the 23rd at Slosberg Recital 
Hall, Brandeis , Waltham. Features tenor 
William Hite and pianist Malcolm Halliday at 8 p.m 
at the Slosberg Recital Hall, Brandeis University, 
Waltham. Tickets for tonight's performance are $7- 
$12; the Fri. the 23rd performance is free. Call 244- 
6964. 

BACH BIRTHDAY FESTIVAL begins today at 3 
p.m. at the Jordan Hall, New England Conservatory, 
290 Huntington Ave., Boston. Today's program fea- 
tures a Bach's Mass in B. Tickets $8-$25. See list- 
ing for Fri. 


MONDAY 

ORCHESTER DER BEETHOVENHALLE BONN, 
under the direction of Dennis Russe! Davies, per- 
forms Wagner's Eine Faust-Ouverture, |sang Yun's 
Double Concerto for Piano and Harp, and Brahm's 
Symphony No. 2 at 8 p.m. at Jordan Hall, New 
England Conservatory, 290 Huntington Ave., 
Boston. A Bank of Boston Celebrity Series presen- 
tation. Tickets $22-$28; call 266-1492. 

JUPITER SAXOPHONE QUARTET, a New 
England Conservatory honors ensemble, performs 
at 8 p.m. at Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. Free; 
call 262-1120. 


TUESDAY 
JULIE VAVERKA, principle clarinetist of the Pro 
Arte Chamber Orchestra, performs at 8 p.m. at 
Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. Free; call 323-5868. 


* MUIR STRING QUARTET, with violist Raphael 


Hillyer, performs works by Schumann, Schoenberg, 
and Mozart at 8 p.m. in the Tsai Performance 
Center, 685 Commonwealth Ave., Boston. Free; call 
353-3345. 


WEDNESDAY 
ORCHESTRE PHILHARMONIQUE DE NICE, con- 
ducted by John Nelson, and featuring flutist Alain 
Marion, pertorms at 8 p.m. at Mechanics Hall, 321 
Main St., Worcester Tickets $19-$21; call (508) 
754-3231. 

“EVENING WITH AN ARTIST” features a perfor- 
mance and reception with members of the New 
England Conservatory Honors String Quartet at 8 
p.m. at the New England Conservatory of Music,-80 
Gainsborough St., Boston. Free; call 262-1120, , 
x415. 

RECITAL FEATURING EMERSON COLLEGE 
MUSIC FACULTY begins at 8 p.m. at the First and 
Second Church, 66 Marlborough St., Boston. 
Program includes music of Walker, Debusy, Poulen, 
Berlin, and Thomson. Free; call 578-8780. 

BACH BIRTHDAY FESTIVAL begins today at 3 
p.m. at the Old West Church, Beacon Hill, Boston. 
Today's program features a Bach's Violin Concerto. 
Tickets $8-$25. See listing for Fri. 


THURSDAY 
LONGY CHAMBER ORCHESTRA performs works 
of Handel, Mozart, Sarrier, Galindo. Performance 
begins at 8 p.m. at Edward Pickman Hall, 27 
Garden St., Cambridge. Suggested donation $5; 
call 876-0956. 
“AN EVENING OF ONE ACT OPERAS,” including 
Kurt Weill's Mahagonny Songspiel, begins at 8 p.m. 
at Brown Hall, New England Conservatory of Music, 
30 Gainsborough St., Boston. Free; call 262-1120, 
x257. 
NEW ENGLAND CONSERVATORY STRING 
QUARTET performs at 8 p.m. at Jordan Hall, New 
England Conservatory, 290 Huntington Ave., 
Boston. Free; call 262-1120, x257. 
MUSIC AT MIT, includes a performance by Na'’ama 
Lion on Baroque flute with Cynthia Huard on harpsi- 
chord at 12:05 p.m. in the MIT Chapel. At 8 p.m., 
pianist Sandra Hebert performs. in Killian Hall, MIT 
Building 14, 160 Memorial Dr., Cambridge. Both 
performances are free; call 253-2906. 


FRIDAY 
CANTATA SINGERS perform the world premiere of 
Slavery Dociuments at 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $6-$25; call 267- 
6502. 
HAPSICHORDIST ILTON WJUNISK! AND GUI- 
TARIST EMANUEL SEGRE perform works by 
Couperin, Weiss, Villa-Lobos, Paganini, and 
Boccherini at 8 p.m. in the Houghton Library 
Exhibition Room, Harvard University, Cambridge. 
Tickets $12, $6 for students; call 495-2449. 
VIOLINIST MIDORI, accompanied by pianist 
Rohan de Silva, performs at 8 p.m. in Mechanics 
Hall, 321 Main St., Worcester. Tickets $19-$21; call 
(508) 752-4796. 
AMERICAN SCHUBERT INSTITUTE. See listing 
for Fri. 


POPULAR, ETC. 


FRIDAY 
“LIFT-OFF: FLUTE MUSIC OF THE FUTURE” is a 
performance by Robert Dick and David Janello at 8 
p.m. in “The Cube,” Wiesner Building, MIT, 20 
Ames St., Cambridge. Free; call 253-9451. 
“O TO BE A DRAGON!” is a concert of songs writ- 
ten by Yehudi Winer from the poems of Marianne 





ERK 


ema ntee 





Moore, The performance begins at 8 p.m. in 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 237-5300. 
“LEGENDS IN CONCERT” features performances 
by ies taken impersonating Elvis Presley, Buddy 
Orbison, Marilyn Monroe, and others at 
the World Trade Center Theatre, 164 Northern 
Ave., Boston. Performances begin Wed.-Fri. at 7 
p.m., with additional shows on Fri. and Sat. at 9:30 
prlyte Lks mefe on t potentinyan gill 
JAZZ PIANIST CHRIS NEVILLE performs at 12:15 
p.m. at CityPlace, Transportation Building, 8 Park 
Plaza, Boston. Free; call 973-7290. 
PENDRAGON perform Celtic music at 8 p.m. at the 
Watch City Coffeehouse, First Parish Church, 50 
Church St., Waltham. Admission $5, $4 for seniors, 


perform traditional Irish, English, and Scottish 
music at 8 p.m. at the New Moon Coffeehouse at 
the Universalist Unitarian Shurch, 16 Ashland St., 
Haverhill. Admission $6, $5 for members; call (508) 
373-9259. 


SATURDAY 
MIRIAM performs contemporary folk music at 7:30 
pe at Crone’s Harvest, 761 Centre St., Jamaica 
Plain. Admission $5; call 983-9529. 
NEW ENGLAND COMPUTER ARTS ASSOCIA- 


Vivian Adelberg Rudow and Joseph Accurso. 
Program begins at 8 p.m. at the First Church 
Congregational, 11 Garden St., ogc 
Donation $6, $4 for seniors and students; call (508) 
820-1658. 

“LEGENDS IN CONCERT.” See listing for Fri. 


SUNDAY 

MIT BRASS ENSEMBLE, under the direction of 
Richard Given, performs at 2 p.m. in Killian Hall, 
MIT Building 14, 160 Memorial Dr., Cambridge. 
Free; call 253-2906. 

“PUTTIN’ ON THE RITZ,” featuring the Newton 
Symphony Orchestra and guest performers the 
Ritz, perform a concert to benefit the Newton 


Symphony Orchestra at 8 p.m. at the Newton 


Marriott Hotel, Commonwealth Ave., Newton. 
Tickets $25, call 965-2555. 
“LEGENDS IN CONCERT.” See listing for Fri. 


TUESDAY 
ANDERSON, BRUFORD, WAKEMAN, AND 
HOWE perform at 7:30 p.m. at the Wang Center for 
the Performing Arts, 270 Tremont St., Boston. 
Tickets $23.25. 


AY 
HERETIX perform at 9 p.m. at Schneider 
Mainstage, Wellesley College, Wellesley. 
Admission $3; call 235-0320 


; Call |, X2678. 
PETER CASSINO JAZZ ENSEMBLE performs 


original and jazz standards at 8 p.m. 
at the Edward Pickman Hall, 27 Garden St., 
. Free; call 
THURSDAY 


“LIBANA: WOMEN’S WORLD MUSIC” begins at 
7:30 p.m. in the Wheelock Auditorium, 180 the 


FRIDAY 
CINDY KALLET AND GAIL RUNDLETT perform 
folk music at 7:30 p.m. at St. John’s 
Episcopal Church, 74 Pleasant St., Arlington. 
Admission $9.50; call 641-2131. 
“LEGENDS IN CONCERT.” See listing for Fri. 





FRIDAY 
TRANSLATION SEMINAR SERIES continues. 
“David Ferry and the Shades of the Dead,” is a lec- 
ture by Christopher Ricks; Fri. the 23rd, Rolf Fjelde 
discusses “Ibsen for Today's Stage.” Both talks 
begin at 1 p.m. in rm. 625 of the School of 
Theology, Boston University, 745 Comm. Ave., 
Boston. Sponsored by the University Professors 
Program. Free; call 353-4020. 

“THE LUCK OF THE IRISH” is a storytelling per- 
formance with Diane Edgecomb and Sharon 
Kennedy, with music by Celtic harper Kevin 
Skorups. The program begins at 8:30 tonight and 
tomorrow at the Puppet Showplace Theatre, 32 

St., Brookline Village. Admission $8, $7 for 
students and seniors; call 731-0526. 


SATURDAY 
“THE LUCK OF THE IRISH.” See listing for Fri. 


SUNDAY 


CHRISTIE BALKA AND ANDY ROSE celebrate - 


the publication of their co-edited anthology, Twice 
Blessed: On Being Lesbian, Gay, and Jewish, at 3 
p.m. at New Words, A Women's Bookstore, 186 
Hampshire St., Cambridge. Free; call 876-5310. 
ASIAN-AMERICAN AUTHOR MAXINE HONG 
KINGSTON is the keynote speaker for Women's 
History Month at Brandeis at 8 p.m. in the 
Sherman Function Hall, Hassenfield Conference 
Center, Brandeis University, Waltham. Free; call 
736-3450. 


MONDAY 
CAMBRIDGE CENTER FOR ADULT EDUCATION 
presents Ira Sadof, reading from his new book, 
Emotional Traffic, at 8:15 p.m. at the Spiegel 
Performance Center in the Blacksmith House, 56 
Brattle St., Cambridge. Admission $2; call 547- 
6789. 
STONE SOUP POETRY presents open readings 
and readings by Carolyn Gregory and Cathy Coley 
at 8 p.m. at Charlie's Tap, 280 Green St., 
Cambridge. Admission $3; call 227-0845. 
TECHNICAL WRITING CONFERENCE begins at 8 
a.m. today and tomorrow at the Student Union 
Building, South Campus, University of Lowell, 
Wilder St., Lowell. Featured speakers include Irene 
Greif of Lotus Development Corp., and Harris 
Sussman, former manager of the Strategic 
Information Group at Digital Equipment Corp. 
Continued on page 32 


‘(FOOD TO GO. 


Check 
Boston Phoenix 
AFTER HOURS Classifieds. 


6626 3 years & growing . 
“Boston's Most intimate" T 


7nemington $s 124 Boyision Boston 





BOSTON'S 


COMEDY CLUB 


lsfok-tie}smellejel= Readers 
ae He STEVE SWEENEY SHOW! 
BRIAN REGAN on 
TEDDY BERGERON 


ue LEO BALDWIN SHOW 
, GEORGE MAXX 
and REGAN & BERGERON 


OPEN MIKE NIGHT! 
» BILLY MARTIN 


RICHARD VOSS 
with PAUL D'ANGELO, 
GEORGE MACDONALD, 
KENNY ROGERSON 


HBO's "Not Necessarily 
the 4 DON GAVIN 


and star of his own 


MARCH 21-25 


CATHY LADMAN 


"The Tonight Show" 
ee ee & Tues. at 8:30 





RESERVATIONS: (617) ai ict! 
30 JFK ST. HARVARD SQUAR 


Lele WF lac-lalvelamsy| 


482-0930 


Whether you're looking for a caterer, a DJ or a 
comedian for your next party, the AFTER 
HOURS section in the Boston Phoenix 


Classifieds is at your service. 


TO PLACE 
YOUR AD, CALL 


267-1204 


STAND 
UP FOR) 
STEP 


to benefit STEP Inc. 
Boston's oldest non-profit 
addiction thd center. 





















e Mark Parenteau 
e Jimmy Tingle 

e Kenny Rogerson 
e Don Gavin 

e Linda Smith 

¢ Colin Quinn 


° oe Leary 


ny 
¢ Dick Doherty 
e A Couple of Skirts 
¢ Barry Marshall & 
The Rockin‘ Robins 





















“it raised the roof! A night of 
extreme diversity & 
-Jim Sullivan, BOSTON CLOBE 


$15.00 Donation "A Maagical wens out crowds 
STITCHES 424.6995 and first rate c 
smash- a new ove in local benefits.” 

-Dean Johnson, BOSTON HERALD 



















Le 


Friday, Feb. 16+ 8:30 & 10:30 


DENIS LEARY 
SUE MCGINNIS, GEORGE MACDONALD 
Sat., Feb. 17+ 8, 10 & 12 


D.J. HAZARD 
TONY V, BRENDON MCMAHON 


WEEKEND SPECIAL 
MARRIED COUPLES 2 FOR | ADMISSION WITH WEDDING 
PICTURE-IST SHOW FRI. & SAT. 


FREE PARKING FOR ALL PATRONS 


0661 91 HOUVW 33SYHL NOILOSS XINSOHd NOLSOS SHL 


Dinner Show Packages Available 
Fri. & Sat.-$18.95 per person Food provided by 
Sun.-Thurs.-$14.95 per person HOODOO BBQ 






“Anthony Clark Show 


Thursdays-Kevin Flynn Show 
Please note: lues., March 20 Frank Santos at M-80 


835 BEACON ST. 424-6995 Reservations 
Weekday free admission 424-6996 Machine 


Vis olgele) Me) Mm Ol-1ali-1al slelel 













Somerville Productions present 


See Tomorrow's Comedy Stars Today! 






Exclusive Engageme 


One Night Only! 


nt! 
"Second City is brilliant" 
-Time 
Subtly & superbly funny" 
-NY Post 


Former Members: 
Dan Akroyd 
John Belushi 
John Candy 
Gilda Radner 
Martin Short 
Rick Moranis 
Bill Murray 
Joan Rivers 
Valerie Harper 
George Wendt 


and more! Comedy Troupe 


mdMr-\e)diMommom o)aa 


Tickets $15.50 in advance 
Available at Wollaston Theatre Box Office; 
Boston Compact Disc, Harvard Sq; 
Out of Town Tickets, Harvard Sq; 


Wollaston Theatre 


14 Beale St » 773-4600 + Quincy 
On the Red Line « Parking 
























The Daily Feed 
Humor of a Higher Order. 
WEEKDAYS AT 5PM only on 


HAUS (OR/ 


ROCK THE BOAT RADIO 
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THE JAZZ (1 CAFE] 


148 Rantoul Street, Beverly 
JAZZ LINE (508) 922-2208 
March 16 & 17 


HERB POMEROY 
13 PIECE JAZZ BAND 


March 22, 23 & 24 
ANDY hei arege eget 
& 31 
BERT SEA SEAGER QUINTET 


IGOR BUTMAN QI QUARTET 
Reservations (508) 922-6910 


THE NIGHTCLUB & GRILLE AT 
SCULLERS 
WORLD CLASS JAZZ CABARET 


In the Guest Quarters Suite Hotel (Mass. Pike & Storrow Dr.) 


JAZZ FROM THE MIDDLE EAST 


mE S 1 t 4 \ \ / 


Thursday, March 22 
7:45 and 10:45 pm, $11 
The Joseph Jarman Trio 
featuri: Jarman of 
The Art of Chicago 
w/Akua Dixon Turré & Thurman Barker 
Reservations for discounted admission ($10) can be 
placed by calling (617) 492-8181 and and leaving name 
and number of Reservations will be 

honoured onal O38 ond 1 thee tor tot ant ded chow, 


jer pegs y = more — eighty seats per show 
Thurs., April 5, 7:45 ‘and 1045 pm, $12 
The Steve Lacy Sextet 


same as above for reserved tix at $11 


s. Ave., Central Sq., Cambridge 
ife + 492-8151 or 354-8238 
Booking + 497-6202 + 18+ always welcome 


BEST JAZZ CLUB 


16 Mar Fri 9pm: $11; lpm: $9; 17 Mar Sat 9pm: $13; lpm: $12 


MULTIKULTI— 
THE DON — 
UARTE 


The legendary tru — key TET percussionist is 
accompanied by Peter Apelbaum (piano & sax), 
Bo Freeman (b) and Hamid Drake (dm). 


a ee $8; Mar Sat pe el ica: sil 


RTO MOREIRA & 
MTLORA PURIM: 
ACOUSTIC MAGIC 


The fiery jazz vocalist returns with her husband, world class 
percussionist Airto| Moreira, Jose Neto(g) and Gary Meek (s). 


CONCERTIX 876-7777 





alpalseljelje 
L 


The re oor House 
131 Morton Street * Jamaica Plain 
617-524-8080 


It's finger popping...head 
and rhythmically co-ool 
Entertainment line-up: See listings tetgnage 


6p.m. -10 p. 
Sue horn Gcourves pm -7 p.m. 


Free Parking 
Located near Forrest Hills Station off 
Jamaicaway/Rte. 203 rotary 


Willow Jazz Club 


9 Broadway, Ball Sq.. Som. 62 
Concert Line 421-9333 


Fri. & Sat. March 16& 17 » EVERY WEDNESDAY ° 
THE FRINGE 


DAVE CALARCO ; : 


QUINTET 


featuring Fri. &Sat., March 30 & 31 
TOM HARRELL, Trumpet JAY 


BRANFORD 
SEXTET 


Coming April 12, 13 &14 


WA RESTAURANT 
The newest —. 


Wed ° 17 piece “Boston Jazz Orchestra” 

Thurs. + Cercie Miller/Carolyn Ritt Quartet 

Fri. & Sat. ¢ Frank Wilkins w/ “Visions” 
& guests 

Sun. Jazz Buffet + Gary Jones & 

Somba Mai Jorca. The 8 course jazz buffet is 

available from 1-5 p.m. 

1/2 block from the Central T stop. Parking is available 


700 Mass. Ave., Central Sq., Camb. 
876-7000 


LOOK FOR THE 
RESULTS OF 


THE BOSTON 
PHOENIX/WFNX 


BEST 
MUSIC 
POLL 


IN THE MARCH 30 
ISSUE OF THE 
ONO) Nea Olan b 


to your Sunday 


with 


The Jazz Brunch. 


Join Jeff Turton for 
a blend of styles 

& sounds sure to 
please all tastes. 


The Jazz Brunch 


Sundays 


10 a.m. - 3 p.m. 


Continued from page 31 
Admission sas $148 for one day; students $135, 
$75 for one day. Call (508) 944-7207 or (508) 454- 
4664. 


DAY 

POET AND ART CRITIC JOHN ASHBERRY, 
“Reading Laura Riding,” begins at 4:30 p.m. at 
Sanders Theatre, Harvard University, Cambridge. 
Tonight's talk is the third of the spring series of the 

Eliot Norton Lectures. Free; call 495-2533. 
POETS PATRICIA JONES AND MARY CAMP- 
BELL read from their works at 8 p.m. at Adams 
House Upper Common Room, Harvard University, 
Plympton St., Cambridge. Free; call 547-4648. 
POETRY WORKSHOP, sponsored by the New 
Writers’ Collective, begins at 8 p.m. at the 
Community Church of Boston Center, 565 Boylston 
St, Boston. Free; call 742-1538. 
TECHNICAL WRITING CONFERENCE. See listing 
for Mon. 


WEDNESDAY 
SUE ROBINSON AND MARY BONITA read from 
their works at 7:30 p.m. at the Arlington Center for 
the Arts, 41 Foster St., Arlington. Admission $2; call 
648-6220. 


THURSDAY 

WINTER COMPANY POETRY SERIES presents 
teadings from the works of Wole Soyinka at noon 
and 1 p.m. at the China Trade Center, 2 Boylston 
St, Boston. Free; call 423-2966. 

MYSTERY WRITER SUSAN KELLY discusses her 
works and characters at 6:30 p.m. at the Mount 
Auburn Branch Library, 64 Aberdeen Ave., 

. An autographing 


autographing 
session by William Tapply, author of Opening Day 
and Other Neuroses at 6 p.m. at 2211 Mass. Ave., 
Cambridge. Free; call 491-2660. 
BEATRICE C. DOWD reads from / Knock at the 
Door, by Sean O'Casey, at 12:15 p.m. in King's 
Mae Tremont and School Sts., Boston. 

Donations requested; call 227-2155. 

POET DEBORAH DIGGES reads from her work, in 
Conjunction with “The Image of Abstract Painting in 
the '80s” exhibit at the Rose Art Museum, Brandeis 
University, Waltham. Free; call 736-3434. 
SCIENCE FICTION WRITER ELLEN KUSHNER 
reads from her new novel, Thomas the Rhymer, at 
6 p.m. at the Cambridge Public Library, 449 
Broadway, Cambridge. Free; call 498-9080. 
POET ALICIA OSTRICKER reads from her work at 
7:30 p.m. in the Lower Student Union, Alumnae 
Hall, Regis College, 235 Wellesley St., Weston. 
Free; call 893-1820, x2039. 


FRIDAY 
TRANSLATION SEMINAR SERIES. See listing for 
previous Fri. 


alks 


FRIDAY 
“AIDS NUMBERS: WHAT DOES THE FUTURE 
HOLD?” is a forum presented by the Harvard AIDS 
Institute at 3 p.m. at the Snyder Auditorium, 
Harvard School of Public Health, 677 Huntington 
Ave., Boston. Free; call 432-1689. 
“THE CHANGING DEMANDS OF ENGINEERING 
EDUCATION” is a talk at noon in rm. B33, Boston 
University, 18 Babbit St., Boston. Free; call 353- 
5871. 
“FACING THE REALITIES OF THE PRISON SYS- 
TEM” is a talk in the Black Rose lecture series at 8 
p.m. in Building 9, rm. 150, 105 Mass. Ave., 
Cambridge. Free; call 437-9309. 


SATURDAY 
“SOUTH AFRICA: A NEW PHASE IN THE FIGHT 
FOR MAJORITY RULE,” is a talk at 7:30 p.m. at 7 
Temple St., Cambridge. Sponsored by the Socialist 
Action Forums. Requested donation $3; call 497- 
0230. 


“PERFECT DAUGHTERS: ADULT DAUGHTERS 
OF ALCOHOLICS (and other fami- 
lies)” is a one-day seminar by Dr. Robert 
Ackerman at 9 a.m. at 51 Walden St., Concord. 
Sponsored by the Mental Health Association of 
Central Middlesex. Admission $75; call (508) 369- 
7715. 


SUNDAY 
WRKO RADIO PERSONALITY GENE BURNS dis- 
cusses-“The Jewish State: The Dream as Reality” 
at 7:30 p.m. in the Wasserman Auditorium, 
Leventhal-Sidman Jewish Community Center, 
Gosman Campus, 333 Nahanton St., Newton 
Centre. Admission for the lecture is $8-$12; $16- 
$20 with reception. Call 965-7410, x129. 
OSCAR CHACON, director of the Interfaith Office 
on Accompaniment, speaks at 11 a.m. at the 
Community Church Center, 565 Boylston St., 
Boston. Free; call 266-6710. 
“GOOD AND DEAD” is a lecture by author Jane 
Langton at 8 p.m. at the Paulist Center, 5 Park St., 
Boston. Tickets $6; call 742-4460. 
“LANDSCAPES AND THE HUMAN TOUCH: A 
WINDOW TO THE PAST” is a lecture at 2 p.m. at 
the Frederick Law Olmsted National Historic Site, 
99 Warren St., Brookline. Free; call 566-1689. 


MONDAY 

NOBEL LAUREATE FOR PEACE ELIE WEISEL 
discusses “In the Talmud: Rabbi Joshua ben Levi or 
the Quest for Certainties” at 7 p.m. in the Tsai 
Performance Center, Boston University, 685 Comm. 
Ave., Boston. Tonight's talk is the second in the lec- 
ture series, “The Fascination with Jewish Legends.” 
Free; call 353-2224. 

ADDICTION AWARENESS SERIES continues at 7 
p.m. at the West Roxbury Branch Library, 1961 
Center St., West Roxbury. Tonight Mary McCusker, 
a rehabilitation counselor and therapist at the 
Faulkner Hospital, presents a lecture, “Women and 
Alcohol: Through the Drinking Glass.” Free; call 
325-3147. 

“CO-PARENTING ISSUES AND IDEAS” is a work- 
shop for single parents at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 
Gosman Campus, 333 Nahanton St., Newton 
Centre. Admission $7, $5 for members; call 965- 


7410, x129. 
CAMBRIDGE SONGWRITER ELMER HAWKES 
presents a slide show and discussion about Kenya, 
Uganda, and Tanzania at 7 p.m. at the Church of 
Our Savior, 23 Monmouth St., Brookline. Admission 
$2; call 738-9725. 
INCREASES IN MEDEX COSTS FOR SENIORS is 
the topic of discussion at 1:30 p.m. at the Boston 
Center for Adult Education, 5 Commonwealth Ave., 
Boston. Sponsored by the Retired Persons 
Association. Free; call 267-2465. 
“FIRST WORLD/THIRD WORLD HOUSING” is a 
lecture by Clive Rainey of the Habitat for Humanity at 
7 p.m. in MIT N52-490. Free; call 253-6881. 
“THE INCREASE IN RADIOACTIVITY IN OUR 
ENVIRONMENT” is a lecture by Rick Reibstein, 
of Environmental 


University, 675 Commonwealth Ave., Boston. Free; 
3083. 


TUESDAY 

“LIVING THE COLD WAR: AN EVENING WITH 
FOUR DISTINGUISHED AMERICANS” is a panel 
discussion with John Kenneth Galbraith; Daniel 
aie senior analyst for National Public Radio, 

Robert Donavan, former Washington bureau chief 
with the New York Herald Tribune and Los Angeles 
Times, and Joseph Harsch, correspondent and 
columnist for the Christian Science Monitor, with 


, Copley Sq, 
tho but W dhe “Coste VO eaeo ode fe 
 Mmareteeaate sensi Free; call 536-5400, 


“BEYOND THE COLD WAR” ls a pene! decunson 
with Barney Frank, Marshall Goldman, Hoachim 
Maitre, and Sarah Terry at 8 p.m. at the Hyatt 
Regency, Memorial Dr., Cambridge. Reception 
begins at 7 p.m. Proceeds benefit public radio sta- 
tion WBUR. Tickets $100, call 353-3800. 
“STRESS MANAGEMENT THROUGH ‘TRUE 
GRIT TRAINING’” is a talk at 7:30 p.m. at the 
Boston Behavioral Medicine Center, 303B Mt. 
Auburn St., Watertown. Free; call 924-1801. 

“HOW THE COSMOS GOT INTO MY HEART,” a 
slide-talk by painter and printmaker Berta R. 
Golahny chronicling her artwork’s evolution to cos- 
mic topics, begins at 8:15 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Seating is limited. Tickets $1.50; call 
547-6789. 


“CALCULUS IN THE COLLEGE CLASSROOM” is 
a lecture by Janine Clookey, fellow at the Bunting 
Institute, at 12:15 p.m. in the Eliot-Lyman Room, 
2nd floor, Harvard Graduate School of Education, 
py mou _ 13 Appian Way, Cambridge. Free; 
call 495-82 

“THE cv "AND THE SACRED IN MARXIST, 
MUSLIM, AND OTHER SOCIETIES” is a lecture by 
Ernest Geliner, Professor of Anthropology at the 
University of Cambridge, England. The lecture is 
presented in two parts, tonight and tomorrow at 8:15 
p.m., at the Arco Forum of Public Affairs, John F. 
Kennedy School of Goverment, Harvard University, 
79 JFK St., Cambridge. Free; call 495-1380. 


WEDNESDAY 
“EARTH IMAGES: NATURE IN ART AND LITERA- 
TURE” features slides and excerpts from literature 
celebrating man's relationship in the natural world. It 
begins at 8 p.m. at the Center for Adult 
Education, Blacksmith House, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-6789. 
“THE ART NOUVEAU MOVEMENT IN AUSTRIA,” 
a talk by Gloria Lieberman, begins at 6 p.m. at the 
Ritz-Carlton Hotel, 15 Arlington St., Boston. This is 
the last of six lectures in the Intemational Cultural 
Festival series, by Skinner, Inc. and 
the Ritz-Carlton. Tickets $20; call 536-5700. 
“THE HISTORY OF JEWISH HOSPITALS AND 
MEDICINE IN BOSTON,” is a talk at 7 p.m. in rm. 
132 of the Marneffe Bidg., McLean Hospital, 115 
Mill St., Belmont. Co-sponsored by the Dept. of 
Psychiatry of the Harvard Medical School. Free; call 
855-3376. 
“THE STRUCTURE OF DEPENDENCY AND THE 
SOCIAL SECURITY ACT” is a lecture by Isabel 
Marcus, fellow at the Bunting Institute, at 3:30 p.m. 
in the Gilman Room of Agassiz House, Radcliffe 
ml 10 Garden St., Cambridge. Free; call 495- 


CAMBRIDGE FORUM presents Kensaku Hogen, 
Counsel General of Japan, discussing “U.S. and 
Japan: Our Common Future” at 8 p.m at 3 Church 
St., Cambridge. Free; call 876-9644. 

“BEYOND BRAVE NEW WORLD: SOCIAL AND 
EMOTIONAL CONSIDERATIONS IN THE NEW 
REPRODUCTIVE TECHNOLOGIES” is a lecture at 
8 p.m. at the Gutman Center, Harvard University, 
Brattle St. and Appian Way, Cambridge. Admission 
$15, $10; call 876-4488. 

“OLD BOSTON IN EARLY PHOTOGRAPHS: 
IMAGES FROM THE BOSTONIAN SOCIETY” is a 
Brown Bag Seminar at noon in the Children's 
Resource Center, Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400, x339. 

“THE CIVIL AND THE SACRED IN MARXIST, 
MUSLIM, AND OTHER SOCIETIES.” See listing 
for Tues. 


THURSDAY 

BUSINESS PROTOCOL BREAKFAST SERIES 
presents a lecture and breakfast at 8 a.m. at the 
Ritz-Carlton, 15 Arlington St., Boston. Today's sub- 
ject is Austria; the speakers are Alan Glou, 
President of Glou International, Inc.; and Thomas 
G. Stemberg, President and CEO of Staples Inc. 
Sponsored by Katherine Kane Inc. as part of the 
hotel's International Cultural Festival. Tickets $25; 
call 536-5700 for reservations. 

“NICARAGUA AND EL SALVADOR: WAR OR 
PEACE IN CENTRAL AMERICA” is the topic for a 
lecture by Carla Robbins, Latin American Bureau 
Chief of U.S. News and World Report, at 6:15 p.m. 
at the Ritz-Carlton Hotel, 15 Arlington St., Boston. 
Sponsored by the World Affairs Council. Tickets $5, 
free for members; call 536-5700 for reservations. 
JOURNALIST HARRISON E. SALISBURY pre- 
sents an illustrated lecture, “Tiananmen 
Catastrophre: Causes and Consquences,” at 8 p.m. 
in the East India Marine Hall at the Peabody 
Museum, East India Square, Cambridge. Tickets 
$10, $7 for Museum members; call (508) 745-1876. 
“SCHOOL-AGE CHILD CARE: TEN YEARS 
LATER” is a lecture at 12:30 p.m. at the Center for 
Research on Women, 828 Washington St., 
Wellesley. Free; call 431-1453. 


“STORYTELLING” features children's stories told 
for adults at 7:30 p.m. at 66 Marlborough St., 
Boston. An Emin Foundation “Magic Carpet Ride 
Series” presentation. Admission $5; call 648-6811. 
“ANTARCTIC SUMMER” is a slide lecture at 7:30 
p.m. at the Habitat Institute for the Environment, 10 
Juniper Rd., Belmont. Admission $3, free for mem- 
bers, call 489-5050. 
“MARGARET FULLER: FROM TRANSCENDEN- 
TALISM TO REVOLUTION” explores the writings 
of the 19th-century feminist and transcendentalist at 
12:15 p.m. at the Old South Meeting House, 
Washington and Milk Sts., Boston. Admission $1.75 
for adults, $1.25 for seniors and students, and 50¢ 
for children; call 482-6439. 
MASTERS OF FRENCH PHOTOGRAPHY, includ- 
ing Henri Cartier-Bresson, Jacques-Henry Lartigu, 
Brassai and Robert Doesneau, are discussed at 6 
p.m. at the Andrea Marquit Fine Arts Gallery, 207 
St., Boston. Presented in conjunction with 
a photography exhibit currently on display at the 
pow Admission is $5 and reservations are 


required. 

“TREASURES IN THE ATTIC: OLD AND RARE 
BOOKS” is a talk by Kenneth Gloss, proprietor of 
the Brattle Book Store, at 6 p.m. at the Society for 
the Perservation of New England Antiquities, 
Harrison Gray Otis House, 141 Cambridge St., 
Boston. Free; call 227-3956. 

SPORTSCASTER BOB LOBEL discusses “Sports 
and Television” at 7:30 p.m. at the Main College 
Building at Simmons College, 300 the Fenway, 
Boston. Free; call 738-2124. 

GLOBALIZATION OF SOFTWARE is discussed at 
6 p.m. in the cafeteria at Arthur C. Little, Inc., 25 
Acorn Park, Cambridge. Sponsored by the IEEE 
Computer Society and the Greater Boston Chapter 
of the Association for ing Machinery. A gen- 
eral meeting follows. Free; call 437-4631. 
“DEFENDING SOCIALISM TODAY” presents a 
socialist perspective on the collapse of Stalinism in 
the Soviet Union and Eastern Europe, and on the 
renewal of socialism in Cuba today. The talk begins 
at'7 p.m. at the Pathfinder Bookstore, 605 Mass. 
Ave., Boston; call 247-6772. 

AUTHOR STEPHEN BATCHELOR discusses his 
new book, The Faith to Doubt: Glimpses of 
Buddhist Uncertainty, at 7:30 p.m. at the Trident 
Bookstore, 338 Newbury St., Boston. Free; call 
267-8688. 

“DEMOCRACY IN JAMAICA PLAIN: WHAT ARE 
THE ISSUES?” is a talk by Ken Tangvik of the 
Jamaica Plain Neighborhood Council; Sadiki 
Kambon, the co-ordinator of the Mandela 
Campaign; and Peter Cariani of the Jamaica Plain 
Greens. Suggested donation $2; call 522-7197. 


enefits 


FRIDAY 

“NIGHT OF THE ARTS” is a celebration of Afro- 
American culture at 7 p.m. at the Ell Center cafete- 
tia, Northeastern University, 360 Huntington Ave., 
Boston. Proceeds to benefit scholarship funds 
awarded to Boston public high school students. 
Tickets $10,.$7 in advance ($5 for students); call 
566-7469. 


SATURDAY :; 
“MONET IN THE '90s,” to benefit the Visiting 
Nurse Association of Boston, begins with a recep- 
tion at 2 p.m., followed by viewings at 2:30. p.m. at 
the Museum of Fine Arts, Huntington Ave., Boston. 
Tickets $40; call 426-5555. 


SUNDAY 
EMPIRE BRASS performs a benefit concert at 4 
p.m. in Sanders Theatre, Harvard University, 
Cambridge for the Masterworks Chorale. Tickets 
$14-$100; call 926-9006. 
“PUTTIN’ ON THE RITZ,” featuring the Newton 
Symphony Orchestra, and guest performers the 
Ritz, performs a concert to benefit the Newton 
Symphony Orchestra at 8 p.m. at the Newton 
Marriott Hotel, Commonwealth Ave., Newton. 
Tickets $25, call 965-2555. 
WHITE HEAT STRING ORCHESTRA, featuring 
Craig Ball, performs an evening of dance music of 
the ‘30s and ‘40s at the Regattabar in the Charles 
Hotel, 1 Bennett St., Cambridge. Proceeds benefit 
the New School of Music Scholarship Fund. Tickets 
$10, $8 for students and seniors; call 492-8105. 
ST. PATRICK’S DAY ROAD RACE, to benefit the 
South Boston Boys and Girls Club, begins at noon 
at Broadway Station in South Boston. Admission 
$10; call 268-4301. 
GREAT TREASURE HUNT FOR BOSTON’S 
PAST begins at noon at South Station. Proceeds 
benefit the Women's Institute for Housing and 
Economic Development. Requested donation $100 
for a team, $25 for a couple; call 423-2296. 


TUESDAY 

“BEYOND THE COLD WAR” is a symposium fea- 
turing state representative Barney Frank; Marshall 
Goldman, Associate Director of the Harvard 
University Russian Research Center; Joachim 
Maitre, Dean of the Boston University College of 
Communication; and Sarah Terry, a professor at 
Tufts University. A reception begins at 7 p.m., fol- 
lowed by a panel discussion at 8 p.m. at the Hyatt 
Regency Hotel, 575 Memorial Dr., Cambridge. 
Proceeds benefit WBUR-FM public radio. Tickets 
$100; call 353-3800. 

“STAND UP FOR STEP FUN-RAISER” is a benefit 
for STEP, Inc. drug addiction treatment center, fea- 
turing comedians Denis Leary, Colin Quinn, Jimmy 
Tingle, Don Gavin, Kenny Rogerson, Tony V, Chris 
Zito, and others. Shows begin at 8 and 10 p.m.; a 
dinner/reception at the Hoo Doo Barbeque begins at 
7 p.m. Donation $15, $50 with dinner; call 931-2000. 


WEDNESDAY 

“BEST OF BRITIAN,” is a gala celebration of 
British lifestyle to benefit the New England Home 
for Little Wanderers, which housed over 200 young 
British refugees during WWII. It begins at 5:30 p.m. 
in the Grand Ballroom of the Sheraton Hotel, 39 
Dalton St., Boston. Tickets $50; call 737-8677. 
“SUITCASE PARTY” is a benefit for the Boston 
Center for International Visitors at 6 p.m. at 
Zanzibar, 1 Boylston P!., Boston. A grand prize trip 
to Florida, and other prizes will be awarded. Tickets 
$25, $20 in advance; call 542-8995. 








GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. in addition to the hours listed here, 
many galleries are open by appoirttment. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 24: 
paintings by Thaddeus Beal and Tim Murdoch, and 
sculpture by Hans Evers. 

ALCHEMIE GALLERY (742-8256), 286 Congress 
St, Boston. Mon.-Sat. 11 a.m.-6 p.m. Through Mar. 
16: “inventedTRUTHS,” a mixed-media exhibit by 
aa Sala igre Ag and T.J. 


ALIANZA (262-2385), 154 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. until 7 p.m. 
Contemporary crafts by American artisans. Through 
Apr. 19: ceramic vase and vessel forms by Gary 


DiPasquale. 

ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri, 9:30 a.rt-5;30 p.m., Sat: 10 a.m.- 
4 p.m. Through Mar. 16: “A Celebration of Women 
in African-American Art,” a mixed-media group 


show. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Mar. 
28: recent paintings by Paul Benney, and Thomas 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.+5 p.m. 
Through Mar. 21: “The Museum of American 
lilustration 1989-1990 Traveling Exhibition,” a trav- 
eling exhibition of original art by contemporary illus- 
trators: 


ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 21: 
“Tablets and Totems,” raku sculpture by Elaine 
Sees Yoneoka, and sculpture with cast bronze by 


ARTISTS ANE AND COMPANY (235-3398), 564 
. Mon.-Sat. 10 a.m.-5:30 


Washington St., Wellesley. 
p.m. Contemporary and wearable art. 
ARTISTS FOUNDATION GALLERY AT CITY- 
pin (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through Mar. 17: “Lamporama '90,” lamps by 
regional woodworkers, metalworkers, architects, 
glassworkers, papermakers, sculptors, and others. 
A collaborative exhibit with the Bank of Boston 


THE ARTS CENTER (508-764-3341), 111 Main St, 


ATWOOD GALLERY (508- 753-3838), 
Hammond St., Worcester. Tues.- pg iad 
Mar. 18-Apr. 15: “The Figure Exposed,” an exhibi- 
eee Sew eee 
ewis 
BANK OF BOSTON (434-6214), 100 Federal St., 
36th floor, Boston. Mon.-Fri. 9:30-11:30 a.m. and 2- 
5 p.m. Through Mar. 17: “Lamporama ‘90,” a collab- 
Orative exhibit with the Artists’ Foundation. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 4: “Stripes,” a group show. 
BETH URDANG FINE ART (424-8468), 207 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. “American 
Modernism (1915-45),” an exhibit of major abstract 
movements of the post-World War Il era, and occa- 
sional shows of contemporary art. Paintings, sculp- 
ture, and works on paper are featured. 
BOSTON CENTER FOR THE ARTS. 
— Mills Gallery (426-7700), 549 Tremont St., 
Boston. Tues.Sat. noon-4 p.m, Thurs. until 7 p.m. 
Metaphors,” drawings 


ART LISTINGS 





Robert Morgan's Traps, at Bromfield Gallery 


BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953),-15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 28: “Juxtapositions,” a mixed- 
media exhibit by Marian Lazar, Susan Anderson, 


Fitchburg St., Somerville. Thurs.-Fri. 3-7 p.m., Sat.- 
Sun. noon-5 p.m. Through Mar. 30: “Figuration: 
Likeness and 5 


BROMFIELD gone (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30. Mar. 31: paintings by 
Robert Morgan. 

BROOKSIDE STUDIOS (524-2926), rear of 65 
Brookside Ave., Jamaica Plain. Sat. 3-6 p.m. 
Presentations by local visual and performance 
artists. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., . Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 16: “Dances to the 

Time,” : i 


Mar. 
16: “Funky Netherworld,” painting of flora and fauna 
by Joy Hanken and Roberta Boylen. Mar. 22-Apr. 
10: “Asian Extractions,” featuring works by mem- 
bers of the Cambridge-based Asian American 
Artists Association; and “Personal Odysseys,” 
works by Clarissa Sligh, Celia Avarez-Munoz, and 


8551), 30 Ipswich St., Boston. Mon.-Fri. 10 a.m.-5 
p.m. hee aoe 3 oil paintings and prints by Candace 


Whittemore Lovely. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Apr. 8: paintings 
eee ee 
tographs by Shelley Rotner 
CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
heya ra aprabnaces bio scah ad 


CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 23: 


pce Sac exhibit by Rebecca Doughty and 


Thayer. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 17: “American Artist Show,” 
Strisik, 


ber artists. Reception and awards Mar. 22, 5:30- 
7:30 p.m. 

THE CRANE COLLECTION (262-4080), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
oe Mar. 31: “Theresa Bernstein Centennial 


corer’ SQUARE ARTISTS (508-863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 31: “Shapes and Space,” acrylic and 
paper collage works by Kate Fournaris. 

DIFFERENT ANGLE GALLERY (482-3343), 35 
Wareham St., Boston. Thurs.-Sat. 1-6 p.m. Mar. 17- 
Apr. 7: “Well, as a Result . . ., ° a 13-piece series of 
paintings by South African artist Jo-Anne Gleen. 
Reception with performance work and South 
African music Mar. 17 at 8 p.m. 

ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through Mar. 31: paint- 


ings by Stephen Cope. 

88 ROOM (522-7782), 107 Brighton Ave., Aliston. 
Thurs.-Sat. noon-6 p.m. Through Apr. 7: “How 
People Live,” objects of personal value from homes 
in the Allst neighborhood. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Apr. 26: “Spectrum 1990: The 
Boston Women's Caucus for Art Exhibition.” 

FERRIN GALERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. and 


Fri. until 9 p.m., Sun. noon-5 p.m. “Underwater,” a 
group show in all media inspired by the flora and 
fauna of the aquatic environment. 
FRAME-IT/STUDIO AND GALLERY (696-8382), 
588 Randolph Ave., Milton. Tues.-Sat. 9:30 a.m.- 
5:30 p.m. Through Mar. 31: watercolors by Corita 
Kent and Mickey Myers. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Mar, 29: “Bleu, Blanc et 
Or,” an exhibition of recent paintings by Claude 


LaRosa. 

GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri.- 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 


Through Mar 31: “Family Trees,” paintings by Ellen 


GALLERY NAGA (267-9060),.67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 24: 
Suzanne 


works by Vincent. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 17: “Fences, Hedges, and Walls,” 
ngewe Rayen. 

GALLERY SCHMALLERY (426-4188), 443 Albany 
St., Ste. 401, Boston. Tues.-Fri. noon-7 p.m. 

exhibition 


and Gary Wortzel. 
GENOVESE GALLERY (426-9738), 535 Albany 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 4: sculpture by Jackie Ferrara. 
GROHE GLASS GALLERY (227-4885), at 
Signature Gallery, Dock Sq., North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 
p.m., Sun. noon-6 p.m. Through Mar. 30: lead crys- 
tal sculpture by Edward Nesteruk. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Mar. 17: Winter Members Show. Mar. 20- 
Apr. 21: watercolors by Charles P. Demetropoulos. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
botanical themes 


tectural, and . 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Mar. 28: works by New England realist painters, 
Marcia Lloyd and MacNeille. 

HARVEY AND COMPANY (536-8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made jew- 
elry. Through Apr. 6: “The Persistent Seduction of 
the Image,” an exhibition of art from the Italian 
region of Friuli-Venezia Giulia. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 


INDIGO (497-7200), 823 Main St., Cambridge. 
Wed. 8 p.m.-1 a.m., Thurs., Fri., 4 p.m.-2 a.m., Sat., 
8 p.m.-2 a.m. Indigo is a women's club. Through 


Mar. 30: “Natural Forces," paintings by Elin’ 


Menzies. 

JOHN COPLEY GALLERY (357-7345), 92 South 

St, first floor, Boston. Through Apr. 7: photographs 
Sue McWilliams. 


JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
am.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 


a.m.-4 p.m. Through Mar. 31: works in oil on wood 
by Peter Hoyle and Shelley Loheed. 

LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 24: sculpture and works on paper by 
Robert P. Moore Jr. 


MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat., noon-5 p.m. Through Mar. 24: “Half Past 
the Backward Falling or Daylight Saving Time,” an 
installation by Bart Uchida. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St, Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Works by French and 
American 


Impressionists. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Mon.-Fri. 10 a.m.-4 
p.m., Thurs. until 1 p.m., Sat. and Sun. 2-4 p.m. 
Mar. 23-Apr. 29: paintings by Rafael Mahdavi, 
Miroslav Antic, Marthe Larsen, and Balthasar 


Semper. Preview benefit Mar. 17, 8 p.m-1 a.m. 


Tickets $40. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 


Fy 
2 
3 
£ 
8 
5 
i 


NEWTONVILLE LIBRARY (527-3960), 345 Wainut 
St, Newtonville, Mon.-Fri. 9:30 a.m.-6 p.m., Thurs, 
until 9 p.m., Sat. until 5 p.m. Through Mar. 30: land- 
scapes.in acrylic on canvas by Debi Milligan. 
Reception Through Apr. 22: watercolor paintings by 


Polly Hayton. 

NIELSEN GALLERY (266-4835), 179 Newbury St, 
Boston. Tues.-Sat. 10 a.m.-5:30. p.m. Through Mar. 
24: “Common Ground/Sculpture,” a joint exhibition 
with the Hurst } 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston, Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Mar. 31: “Abandoned Cars,” original 
advertising of automobiles that have disappeared 
from the marketplace 

ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. Mar. 
17-Apr, 30: “Beadwork of the Ndebele,” a collection 
of ceremonial beadwork from the Ndebele tribe of 
southem Africa. 

PALLAS ATHENE (739-1324), 224 Washington St., 
Brookline. Mon.-Fri. 11 a.m.-7 p.m., Sat. 10 a.m.-6 
p.m., Sun. noon-5 p.m. A gallery showing works by 
women artists and artisans. Through Mar. 29: 
“Figure and Ground,” color etchings by Maria 
Henle, and sculpture by Meg Egeberg. 

PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. Ongoing: exhi- 
bition of stone sculptures from Zimbabwe. 
PERKINS GALLERY (341-2016), Striar Jewish 
Community Center, 445 Central St., Stoughton. 
Sun.-Thurs. 6 a.m.-10 p.m., Fri. until 3 p.m., and 
Sat. 1-6 p.m. Through Apr. 30 “How Goodly Are 
Thy Tabernacles,” an exhibition of photographs of 
the synagogues of Greater Boston by Steve 
Kellerman. Lecture and slide presentation Mar. 20, 
8 p.m. 


Admission $5. 
PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 17: pastels by Jim Schantz. To bene- 
fit Food for Free, the Women’s Lunch Place, Day is 
Done. Mar. 17-Apr. 20: oil paintings of Nantucket by 
Vereano. Reception Mar. 17, 3-6 p.m. 
RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through Apr. 7: new works on paper by Jennifer 


Hilton. 
RUTHERFORD GALLERY (266-9636), Through 
Mar. 31: “Three Women, Three Views,” contempo- 
rary works in oil by Reinette Fournier, Olga 
, and Martha Stone. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through Mar. 31: “A 
Collector's Choice: Jewelry for the Next Decade" 
featuring works by Thomas Mann, Deirdre 
Shellie Bender. 


SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. 
— Bancroft Invitational Gallery. Through Mar. 22: All 
New England aphy Exhibit. 
THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Mar. 30: 
“Made in Medellin,” an exhibition by contemporary 
artists from Medellin, Columbia. 
STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton. Sun.-Thurs. 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Apr. 1: 
, prints, and drawings by Ben Shahn. 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 7: an installation of flourescent light 
tubes by Dan Flavin. 
29 NEWBURY (536-0290), 29 Newbury St., 


Boston. 

and acrylic paintings by Dan McMann. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
A lee ate mamma 


WEST ROXBURY BRANCH LIBRARY (125-3147, 
Mon., Thurs. noon-8 p.m., Tues., Wed.10 a.m.-6 
p.m., Fri., Sat. 9 a.m.-5 p.m. Through Mar. 30: 
“Reaching the Other World,” an exhibition of por- 
traits and stories of Massachusetts residents who 


have overcome drug addiction, and who are living 


with AIDS. 

WORCESTER CENTER FOR CRAFTS (508-753- 
8183), 25 Sagamore Rd., Worcester. Mon.-Sat. 9 
a.m.-5 p.m., Mon.-Thurs., 6:30-8 p.m. Through Apr. 
7: fine furniture, ceramics, and brass and copper 
weather vanes. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Mar. 31: works by Rachel Paxton. 


MUSEUMS 


A&D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 18: “Jan Selman: Cape Cod Year,” pastel 
paintings depicting the seasonal changes in light 
and atmosphere on Cape Cod; and “A Slice of the 
City,” works with urban themes by sculptor Ernest 


Montenegro. 

BERKSHIRE MUSEUM (413-443-7171), 39 South 
St. Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. until 
8:30 p.m., Sun. 1-5 p.m. Through Mar. 25: 
“Drawings from the Philip Guston and Clark 
Coolidge Exchange,” and “In the Drowning Pool: A 
Video Installation by Rita 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories; from 10 a.m. to 4 p.m., “Tree- 
Mendous,” an outdoor exploration of the trees of 
the Blue Hills. Free with museum admission. 
BOSTON ATHENAEUM (227-0270), 10 1/2 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 
a.mi.-4 p.m, Free. Through Mar. 17: “Nineteenth- 
Century Faces and Fancies,” portraits mixed with 
topical prints and music sheet covers. 

BOSTON NATIONAL HISTORICAL PARK (242- 
5691), Charlestown Navy Yard, Charlestown. Daily 
9 a.m.-5 p.m. Free. Through Mar. 31: “Black Wings: 


- The American Black in Aviation,” a touring exhibit 


organized by the Smithsonian National Air and 
Museum. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 am. Mar. 
22-Apr. 30 in Wiggins Gallery: “The Teaching 
Drawings of Arthur Polonsky.” Through Mar. 29 in 
the Great Hall: “Allan Rohan Crite: An Artist's 
Quest,” a collection of paintings, prints, and draw- 
ings. Through Mar. 31 in the Research Library: “200 


Years of the Federal Census.” Through Mar. 31 in - 


the Wiggins Gallery: “Play Ball,” photographs of 
such baseball heroes as Babe Ruth, Lou Gehrig, 
Ted Williams, Joe DiMaggio, Cy Young, and Dizzy 


Dean. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 
rabilia. 
CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year-olds, 
$1 for all on Fri. after 5 p.m. The museum includes 
a Japanese house, a comic-Strip-making station, 
and art by local children reflecting their ideas on the 
future. “Ahead to the Past” f s a depiction of a 
Jewish oy in 1930s Boston. “What If You 
Couldn't . * an exhibition to help children and 
others gain a Bak understanding of disabilities 
and people with special needs. March is Maple 
Sugaring Month at the Children's Museum; call for 
information on special programs including tapping a 
maple tree, and making a traditional Native 
American basket for collecting sap. Fri. the 16th 
and the 23rd: at 6:30 p.m., artist Jerry Beck helps 
kids create giant paintings and observe how the 
change when sprayed with water. Sat: at 
1 and 2 p.m., “Celtic Celebrations,” with Irish jig- 
dancing and stories. Through Apr. 6: the Chestnut 
Hill Mall hosts two Children's Museum exhibits. 
“The Giant's Desktop,” and “Families: A Celebration 
of Love, Diversity, and Commitment.” Sun.: chil- 
dren's entertainment begins in the Mall at 2 p.m. 
CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Mar. 25: prints by Kathe Kollwitz; 
“Rouen Re-Viewed,” paintings prints, and drawings; 
and “Photography and Art History,” an exhibition 
examining the uses of photography by art histori- 


ans. 
COMPUTER MUSEUM (423-6758), 300 Congress 
St, Bostop. Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 
p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated films present- 
ed daily. Includes a collection of robots and interac- 





Daily 11:30 a.m.-1:30 am. Through Apr. 8: 
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CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
. 29: “A Classic Usonian!: Frank Lloyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman.” Through May 6: “Formulation: 
Articulation,” an exhibition of silkscreen prints by 
Josef Albers. Call for information on the “Music 
FilmFest,” featuring video performances by pop, 
rock, and avant-garde musicians. 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed in a 
Greek Revival building designed by Robert Mills. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” an exhibition on ancient 
and ethnic masks and works; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper,” with etchings, engravings, 
and lithographs. Through Apr. 1: “Louis Sullivan: 
Unison With Nature,” featuring architectural orna- 


~ ments in a variety of materials; and “American Art 


Posters of the 1890s." Through Apr. 22: and “50s 
Ad Work: Photographs by Ralph Bartholomew and 
Ruzzie Green,” and “America Worked: The 1950s 
Photographs of Dan Weiner.” 

DECORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art, with an 
emphasis on New England artists. Through Apr. 15: 
“A Different War: Vietnam in Art,” a traveling, mixed- 
media exhibition of works created since the 1960s 
by over 50 artists critical of the war in Vietnam. 

— Sculpture Park, daily 8 a.m.-10 p.m.: works by 
Charles Ginnever, Judith Brown, Mags Harries, 
George Rickey, Mark di Suvero, and Alexander 
Liberman. 


EDAVILLE RAILROAD (508-866-4526), Ate. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
rides. 


ESSEX INSTITUTE (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Gardens, historic houses dating back 
to 1684, and a research library. Museum features 
silver, glass and ceramics, portraits and landscape 
paintings, and dolls and toys. Also includes the 
Gardner-Pingree House, a restored 1804 Federal 
townhouse designed by Samuel Mcintire (open 
Tues.-Sun. 1-5 p.m. only). Through Mar. 30: 
“Dancing the Night Away: The History of Social 
Dance in Salem,” an exhibit of dance costumes. 
Through Apr. 1: “Frank Cousins of Salem: 
Photography and the Colonial Revival.” Wed.: at 
2:30 p.m., “Gardening Under Glass,” is a lecture by 
horticultural writer James Jones. Admission is free. 

FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 

Sun. 1-5 p.m. Admission $2, free for students. 


American Print Exhibition with sculptures by 
Penelope Jencks;” and “Where All Ladders Start,” a 
mixed-media installation by Anna Strickland. Sun: 
“The Hudson River and Its Painters,” a video, is 
shown at 2:30 p.m. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., Thurs. 
until 9 p.m. Admission $2, $1 for students and 
seniors, free for all on Sat. and on Thurs. after 5 
p.m. The museum is devoted primarily to 19th- and 
American art, with collections of con- 
temporary crafts. Ongoing: “Motif and Meaning: 
Classicism in America,” an exhibition of decorative 
arts and sculpture. Through May 13: oe 
Reconsidered,” an exhibition of 
and sculpture employing classical Greek bh 
Roman motifs, conceived to the ongo- 
ing exhibit, “Motif and Meaning.” 
HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 
Renaissance periods. 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. Sun: “Artists 
in Fantasy,” a talk by a writer and an illustrator of 
children's books, begins at 1 p.m; artist Gary 
Lippincott demonstrates painting techniques at 3 


p.m. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Gallery will be 
Closed through Mar. 30 except for special perfor- 
mances. The ICA sponsors performances Thurs. 
and Fri. the 23rd: Terry Allen performs the bilingual 
musical theater melodrama, Juarez, at 8 p.m. at the 
Brattle Theatre, Brattle St., Cambridge. Tickets $12, 
$10 for students, seniors, and ICA members. 
ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
Students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
Style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than 3 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in’ a museum collection. 
MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection 
includes a holography exhibit and American and 
European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 
tours begin at 10:20 a.m, 1, and 3 p.m. on Tues.- 
Fri.; 1:30 and 3 p.m. on Sat. and Sun. Through 
Aug. 3: “Hand Spinning in the Industrial Age,” fea- 
tures patented spinning wheels from the U.S., and 
explores its westward movement in the mid-19th 
century. 


MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 am.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. introductory 
walks through all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on 
Sat. “Painting and Decorative Arts Walk" begins at 
noon Tues.-Fri. “Asian, Egyptian, and Classical 
Walk” begins at 1 p.m. Tues.-Fri. 

tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music” is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee Gallery (addi- 
tional admission $2). Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 


— Foster Gallery. Mar. 17-Jul. 8: “Connections: 
Martin Puryear,” an exhibition of abstract sculpture, 
and “American Abstraction Since the 1960s: A 
Selection Drawn Primarily From the Permanent 
Collection.” Reception Mar. 19, 6-9 p.m. in the Fine 
Arts Restaurant. 

— Gund Gallery. Through Apr. 29: “Monet in the 
‘90s: The Series Paintings.” 

— Musical Instruments Gallery. Through Apr. 3: 
“Music South of the Sahara,” featuring flutes, harps, 
Africa. 

— Trustman Galleries. Through May 9: “Shaker 
Spirit Drawings from Hancock,” an exhibition of 24 
Shaker “spirit,” or “gift,” drawings, which were creat- 
ed to illustrate spiritual messages. 

— Gallery talks are tree with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 


“Seventeenth-Century 
a gallery talk; at 3 p.m. in Remis Auditorium, “Monet 
in the ‘90s: When Does Impressionism Become 
Post-Impressionism?” is a free lecture by art histori- 
an Alexandra R. Murphy. Tues.: at 2 p.m..in the 
Mabel Louise Riley Seminar Room, “Vase-Painting 
in Ancient Athens.” Wed.: at 8 p.m. in Remis 
Auditorium: “André Derain in Monet's London,” the 
third in the “Monet and the Fin de Siécle” lecture 
series. 
— Children’s activities are free with museum admis- 
sion. Wed.-Fri. at 3:30 p.m.: a 90-minute drop-in 
workshop for children six to 12. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Ad., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Apr. 
22: “Travels Among the Indians: A Catlin Portfolio,” 
19th-century lithographs by George Catlin. Through 
May 20: “Lafayette: Hero of Two Worlds,” an exhibi- 
tion on the life of the man who led troops in both the 
American and French revolutions. 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 8 
seniors. Includes special-effects 
nine-foot-high incubator with baby chicks, the te: 
ater of (with indoor thunder- 
shows daily), and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the World,” the 
exploration of Mt. Everest and the science of geo- 
graphic mapping. Through Apr. 24: “Space 
Spinofts,” 120 space program artifacts that have 

the lives of consumers. Through May 27: 
“Return of the Dinosaurs,” featuring five moving 
teplicas of dinosaurs. Sat.: programs for the hear- 
ing-impaired are offered throughout the day; call 
589-0373 for information. 
— Laser show admission $6, $4 for children and 
seniors. “Summer of '69,” with music by the Doors 
and the Rolling Stones, begins Thurs.-Sat. at 8:30 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac,” with New Age music and jazz, 
begins Fri.-Sun. at 5:30 p.m. 
— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
showing “The Great Barrier Reef,” a film about the 
underwater world off the northeast coast of 
Australia, and “The First Emperor of China,” the 
story of Qin Shihuang, who conquered six states to 
unify the vast territory of China. Call for times. 
— Planetarium admission $5, $3.50 for children 
and seniors. The Planetarium is currently showing 
“Cosmoscope: A Planetarium Magazine” Fri. and 
Tues.-Thurs. at 1:30, with additional shows Sat.- 
Sun. at 4:30 p.m. “A Planet Called Home” shows 
Sat.-Sun. at 12:30, 2:30, 3:30 (with an additional 
show Sat. at 11:30 a.m.); Fri. and Tues.-Thurs. at 
11 a.m., 3:30 (with an additional show Fri. at 7 
p.m.). 
— Lectures are free with museum admission, but 
require tickets. Call 589-0270. Sat.: at noon and 2 
p.m., “Equal Access for Individuals with Special 
Needs: The Promise of the Macintosh” is the first 
program in the “Technology for the Disabled” series. 
Wed.: “Lowell Astronomy Lectures” continue at 
7:30 p.m. in Cahners Theater with “Smithsonian 
Meets Sputnik: When Astronomy Entered the 
Space Age,” a lecture by Dr. Karl Henize, Senior 
Scientist at the NASA Johnson Space Flight Center 
in Houston, Texas. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25. Photography, painting, sculpture, 
and graphic arts relating to African-American her- 
itage. Through Mar. 31: “Augusta Savage and the 
Art Schools of Harlem,” sculpture by Savage, and 
paintings and prints influenced by her work; and 
“Chester Dames: Harlem Painter.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Sat.-Sun., Wed.-Fri. the 16th 10 a.m.-5 p.m. 
Admission $4, $2 for children, students, and 
seniors. Ongoing: “Putting America on Wheels: 
New England Paves the Way,” featuring 24 mint- 
condition, New automobiles. 
NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors. $2.50 for children six to 14. Whaling 
artifacts; an 89-foot half-scale model! of a whaling 
ship; paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 


10 am.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. Through Mar. 31: “Crystal 
Mysteries: Fakes, Forgeries, Revivals, and 


Reproductions. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” Daily dolphin and sea-lion 
shows aboard the Discovery. 

NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 


archeology, endangered species and other animals, 


and astronomy. 

NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St, Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. Includes commissioned pieces 
by New England quilt artists, and antique quilts. 
Through Mar. 18: “Humorous Patchwork,” an exhi- 
bition of 42 quilts from the U.S. and Canada. Mar. 
21-May 6: “Collection Quilts,” featuring selections 
ee ne eee a 


NORMAM ROCKWELL MUSEUM (413-298-4239), 
Main St., gn Daily 10 a.m.-5 p.m. 
Admission $4, $1 for children. A gallery talk begins 
Sun. at 3 p.m. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits, Ongoing: “In Prayer and 
Protest: Old South Meeting House Remembers.” 
OLD STATE HOUSE/THE BOSTONIAN 
(720-3290), 206 St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, wood 
carvings, and ship models. Through May 1: 
“Images of Boston: Federal Town to Mercantile City, 
1800-1850,” paintings by Fritz Hugh Lane and John 


Allen Scott. 
OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re-cre- 
ation of 1830s New England town. Includes tavern 
sign exhibit; J. Cheney Wells Clock Gallery; the 
Emerson Bixby House, 19th-century home of a 
blacksmith. Sat.: Women's History Day is celebrat- 
ed beginning at 11 a.m. through demonstrations, 
tours, and story telling. 
PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to16. Tours given at 2 p.m. daily. 
Ongoing: a collection of marine paintings and draw- 

ings; galleries devoted to porcelains, lacquerware, 
cone furniture, and silver of the China Trade; “Tribal 
Style: Selections from the African Collection’; 
“Steamship Travel"; and “Tollers and Tattlers: 
Massachusetts Waterfowl Decoys, 1840-1940.” 
Ongoing: “Keeping Traditions Alive: The Arts of 
Southeast Asia,” an exhibition of traditional arts 
Thurs.: j Harrison E. delivers an 
illustrated lecture, “Tiananmen Catastrophe: 
Causes and Consequences,” at 8 p.m. in the East 
India Marine Hall. Admission $10, $7 for members. 
SOMERVILLE MUSEUM (666-9810), Central St. 
and Westwood Rd., Somerville. Fri. 2-5 p.m., 2-5, 
Thurs. 2-7 p.m, Sat. noon-5 p.m. Free. Through 
Apr. 7: “Somerville Album: An Environment. An 
ee ee oe Scrapbook,” featuring his- 


SPORTS BUSEUM OF lacy OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. Interactive videos, large- 
screen TV, vintage rowing machines, video library 
and ; 

SPRINGFIELD MUSEUM OF FINE ARTS (413- 
732-6092), 220 State St., Springfield. Wed. and 
Fri-Sun. noon-4 p.m. Free. Includes Impressionist, 
Expressionist, and early modern-European paint- 
ings, a gallery of contemporary art, and two gal- 
leries of Asian art. Through Mar. 18: “With an Eye 
for Detail: Northern Renaissance Prints from the 
Permanent Collection.” 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old lronsides.” The 
“Old Ironsides in the Public Eye: 193 Years of 
Popularity” lecture series continues Wed. at 6:30 
p.m.: “Constitution and Popular Culture in the 19th 
Century,” a talk by Jack Larkin, Chief Historian at 
Old Sturbridge Village. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St. Hartford, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
Nutting furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building features the J. 
Pierpont Morgan collection of American decorative 
arts. Through Mar. 25: “From Vasari to Stella: 
Master Drawings from the Wadsworth Atheneum.” 
Through Apr. 15: “Tim Rollins + K.0.S./Matrix 109,” 
large-scale works by English teacher Rollins and a 
group of South Bronx teens known as the Kids of 
Survival. The works incorporate themes from the 
writings of Kafka, Orwell, and Stephen Crane. 
WENHAM MUSEUM (508-468-2377), 132 Main St., 
Wenham. Tues.-Fri. 11 a.m.-4 p.m. Not open today. 
Admission $2, $1.50 for seniors, 75¢ for children. 
Doll collection and 17th-century doll house furni- 
ture. Through Apr. 22: “Gangway for Flappers,” a 
re-creation of the decks of a 1920s ocean liner with 
an exhibition of period fashions. 

WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 


young James spent his first three years here. The 
permanent collection includes etchings and 
lithographs by Whistler. 
WORCESTER ART MUSEUM (508-799-4406), 55 
St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 
Islamic galleries. New acquisitions include Korean 
ceramics from the 5th and 6th centuries. The 
American Portrait Miniature Gallery includes works 
by John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through Mar. 25: 
“Napoleon: 


French 


all ages from central Massachusetts. Sun.: “A 
Feminist View of the Worcester Art Museum” is a 
free tour at 2 p.m. 
WORCESTER HISTORICAL MUSEUM (508-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Mar. 18: 
“George P. Cocaine: People and Places, An 
Exhibition of Worcester Photographs, 1938-1979." 
Through Apr. 25: “Contemporary Treatments of 
Period Designs,” an exhibit of reproduction walipa- 
pers and fabrics, is on display at the Salisbury 
Mansion, 40 St., Worcester. Tues.-Sun. 1- 
4 p.m. Admission $2, free for members and chil- 
dren. 


PHOTOGRAPHY 


BACK BAY BISTRO (536-4477), 565 Boylston St., 
Boston. Daily 11 a.m.-8 p.m. Through Mar. 31: 
“Worlds Apart: Images of Egypt, Hawaii, and 
Ireland,” an exhibition of photographs by Carol 
Robinson. 


BOSTON UNIVERSITY BOOK STORE (267-7474), 
Gallery on 3, 660 Beacon St., 3rd floor, Boston. 
Through Mar. 31: “Italian Vacation,” color pho- 
by Howard Blatt. 
BRADFORD COLLEGE (508-372-7161), Laura 
Knott Gallery, 320 South Main St., Haverhill. Mon.- 
Fri. 10 a.m.-5 p.m., Sat. and Sun. 1 p.m.-5 p.m. 
Through Mar. 22: “Enemies of the State,” photo-text 


installations by Dennis Grady. 

CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and Portland 
Sts., Cambridge. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 a.m., Sun. 1-10 p.m. Through Mar. 25: 

Victoria Blewer, 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 16: “Dances to the 
pe ste flan a oo 4 odoin Tucker in 


CLARK AR pr WOTITUTE (419 (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Mar. 25: “Photography and Art 
History,” an exhibition examining the uses of pho- 
by art historians. 

DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Through 
Apr. 22: and “50s Ad Work: by Ralph 
Bartholomew and Ruzzie Green,” and “America 
Worked: The 1950s Photographs of Dan Weiner.” 
ESSEX INSTITUTE (508-744-3390), 132 Essex St, 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Through Apr. 1: “Frank Cousins of 
Salem: Photography and the Colonial Revival.” 
HARVARD UNIVERSITY AND RADCLIFFE COL- 


LEGE, : 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 tor students and seniors, free 


for children, free to all Sat. morning. Through Mav. 

18: “Envisioning America: Prints, Drawings, and 

Photographs by George Grosz and His 
, 1915-1933." 

IMAGE GALLERY (508-777-4686), 20 Park St., 

Danvers. Mon.-Fri. 8:30 a.m.-6 p.m., Sat. 10 a.m.-2 

vont Through Mar. 31: photographs by Laurence 


JOHN COPLEY GALLERY (357-7345), 92 South 
St, first floor, Boston. Through Apr. 7: photographs 


by Sue McWilliams. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 


bi 
ion Gallery (253-4444), 77 Mass. Ave.; 


Mon, -Fri. 9 a.m.-5 p.m. Through Apr. 6: “Alchemical 
by John Huddleson 


Reconnaissance,” photographs 
pairing probing landscapes with high energy 


NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Apr. 6: “KIKI: 
Migrant Family Life in a South African Compound,” 
black-and-white photographs by Roger Meintjies. 
Meintjies is a member of Afrapix, a South African 
collective of freelance photographers. 
PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. Through 
Apr. 22: “Constructed Spaces,” a group exhibition of 
photographers involved in constructing spacial 
tableaux to be photographed. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. 

— Bancroft Invitational Gallery. Through Mar. 22: All 
New England Photography Exhibit. 

SPECTRUM COLOR LABS (426-0222), 337 
Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m., 
Sat. 9 a.m.-5 p.m. Through Apr. 18: “Painting with 
Light,” an exhibition of photographs by Leslie Hahl. 
WILLIAMS COLLEGE (413-597-2429), off Rie. 2, 
Williamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Through Mar. 25: “Brian Weil: 
Photographs,” black-and-white photographs with 
AIDS themes. 

WORCESTER HISTORICAL MUSEUM (908-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Through Mar. 18: 
“George P. Cocaine: People and Places, An 
Exhibition of Worcester Photographs, 1938-1979.” 
Through Apr. 25: “Contemporary Treatments of 
Period Designs,” an exhibit of reproduction wallpa- 
pers and fabrics, is on display at the Salisbury 
Mansion, 40 Highland St., Worcester. Tues.-Sun. 1- 
4 p.m. Admission $2, free for members and chil- 
dren. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 21: “The Museum of American 
lilustration 1989-1990 Traveling Exhibition,” a trav- 
ae exhibition of original art by contemporary illus- 


BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through Mar. 30: a 
mixed-media exhibit by Jane Clandrella Blagden 
and David O. Decker. 

BOSTON COLLEGE, Chestnut Hill. 

— Art Gallery, (552-8587), Deviin Hall, off Comm. 
Ave., Chestnut Hill. Mon.-Fri. 10:30 a.m.-4:30 p.m. 
Through May 4: “Subjective Abstraction,” an exhibi- , 
tion of works by Boston artists. Also showing are 
photographs from the films, Sorceress, and The 
Imported Bridegroom, which are currently showing 


Ellen Rich’s Fit to be Tied, at Chapel Gallery 


















at the Coolidge Comer Cinema. 

— Jenk's Honors Library (552-3723), Gasson Hall, 
140 Commonwealth Ave. Tues. and Wed. 6-9 p.m. 
Mar. 20-29: “Forty Shades of Gray: Irish 
Landscapes,” an exhibition of photographs by 
Fergus Bourke, official photographer of the Abbey 
Theatre in Dublin. 

BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat.-Sun. 1- 
5 p.m. Through Apr. 8: “Breath Taken: The 
Landscape and Biography of Asbestos," pho- 
tographs chronicling the human tragedy of asbestos 


exposure. 
— George Sherman Union Gallery (353-3571), 775 
Comm. Ave., Boston; Mon.-Fri. 10 a.m.-5 p.m. 
Through Apr. 13: “Such Stuff as Dreams Are Made 
on: Projects and Productions of the School of 
Theatre Arts Design/Production Student Body and 


Faculty.” 

— Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through Mar. 
31: “Sir Sacheverell Sitwell: Poet, Critic, Aesthete,” 
and “Bringing the World's Theater to London - 

Daubney,” an exhibition 
of correspondence from Maurice Chevalier, Noel 
Coward, Mick Jagger, and other performers on 
London stages from 1945 to 1963. On the first floor 
through May 31: “Victorian Poets: Robert Browning 
and Elizabeth Barrett Browning” is on display Mon.- 
Sat. 9 a.m.-11 p.m. 

BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.-Sun. 1-5 
p.m. Thurs open until 9 p.m. Mar. 18-Apr. 29: “The 
‘mage of Abstract Painting in the '80s,” including 
works by Agnes Martin, Elizabeth Murray, Milton 
en ee Reception Mar. 17, 7-9 


CAMBRIDGE SCHOOL, (395-4658) Weston. Open 


works include a 300-foot installation com- 
stg of small glass houses and strings of valen- 


CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Wed.-Sun. noon-5 p.m. Through 
Apr. 8: recent quilts by Michael James. 
EMMANUEL COLLEGE, Lillian immig Gallery 
(735-9794), 400 the Fenway, Boston. Mon.-Fri. 
10:30 a.m.-4 p.m. Through Mar. 23: paintings and 
drawings by Timothy Hawkesworth. 
Py retire wath wre -2397), 32 Quincy 
, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
ivecion $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. Through Mar. 
18: “Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His 
Contemporaries, 1915-1933." 
— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge, Tues.-Sun. 1-6 p.m. 
Through Mar. 25: contemporary Aboriginal art trom 
Australia. 


— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 


— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat..9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
. Botanical Museum features exhibits on archaeob- 
atany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites. The Museum of 


Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. The Peabody 
Museum of Archaeology and Ethnology houses 
North American Indian artifacts, pre-Columbian 
materials from Middle America, ancient pottery from 
North and South America, and objects repre- 
senting the Paleolithic and iron Age cultures of 


Europe. 

— Houghton Library 9495-2444), Harvard Yard, 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 
p.m. Through Apr. 16: “European City Views by 
Thomas Shotter Boys,” drawings, proofs, and illus- 
trated books. 

— Museum of Comparative Zoology, the Agassiz 
Museum, (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” exhibition of bird feeders. Through Apr. 30: 
“Front Yard Photos from Costa Rica: Insects and 
Flowers Up Close.” 

— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 30: “The Sporting Woman: Insights 
from her Past,” a traveling exhibit in celebration of 
Women's History Month. 

MASS. COLLEGE OF ART, Boston. 

— North Hall Gallery (267-9300, x446), 621 
Huntington Ave. Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m. Through Mar. 18: “Public/Private: 
Institutions,” a collaborative exhibit of mixed-media 
work by artists affiliated with Mass. Art and School 
of the Museum of Fine Arts. 

MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Alchemical 
Reconnaissance,” photographs by John Huddieson 
pairing probing !andscapes with high-energy 


physics. 

— List Visual Arts Center (253-4680), 20 Ames St.; 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 22: “Paper Architecture,” an exhibition 
of art from the Soviet Union (1979-1989); paintings 
by Rebecca Purdum; “Jno Cook: Radically 
Recycled Cameras,” an exhibition of cameras and 
ahotographs. 

— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 
Danation $2. “Holography: Types and Applications” 








is an ongoing exhibition with three-dimensional sci- 

entific and medical images from the Media 

Laboratory's Spatial 
exhibitions 


montages ; 
23-June 10: “From the Ecole to Tech: Desiree 


Despradell, His Colleagues, and Students,” an 
exhibiton of architectural drawings are featured in 





and Richards Hall, 1st Floor (Mon.-Fri. 8 a.m.-9 

oe Boston. Through Mar. 24: 
and Prints.” 

PINE MANOR COLLEGE (731-7118), Hess 
Gallery, 400 Heath St., Chestnut Hill. Mon.-Thurs. 9 
a.m.-9 p.m., Fri, until 5 p.m., Sat. and Sun. noon-5 
p.m. Through Mar. 28: “Landscapes,” paintings by 
Jean Walker Campbell. 
REGIS COLLEGE (893-1820), Walters Gallery, 235 
Wellesley St., Weston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Mar. 23: studies on visual music and other 
oil abstracts by Ludek Jerousek. 
RHODE ISLAND SCHOOL OF DESIGN (401-331- 


3511), Providence, Ri. 

— Graphic Design Gallery Design Center, 30 North 
Main St.; Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Mar. 31: works by Chris Vermaas. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5:p.m. Admission $1. Through Mar. 18: 
i a epine Crafts from the Permanent 
works in glass, metal, ceramics, furni- 
ture, and textiles. Through Apr. 22: “Terra incognita: 
New Directions in Contemporary oe, * a 
group show of paintings and sculpture, and “The 
Tradition in May 
13: “The Art of Hmong Textiles.” Mar. 20-May 6: 
“The Beauty of Black,” Japanese woodblock prints 
of the late 18th and 19th centuries. Through May 
20: “American Architects in Paris,” a group exhibi- 
tion of drawings. 
— Sol Koffler Gallery, 30 North Main St.; Mon.-Sat. 
11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 p.m. 
Through Mar. 25: works by glass artist A.G. Todd 


and printmaker James Gowans. 
SALEM STATE COLLEGE (508-741-6440), 
Winfisky Gallery, Lafayette St., Salem. Mon.-Fri. 10 


a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Mar, 19-Apr. 


6100, x656), Grossman Gallery, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 
p.m., and Sun. 1-5 p.m. Through Mar. 30: “A New 
Light,” an outdoor recreation of Monet's grainstacks 
made with 100 bales of hay by public artist Mags 
Harries and students. 

SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30. p.m. Through Mar. 30: “Paintings: A 
Centennial Exhibition” an exhibition of works by 
Theresa Bernstein organized in celebration of 
Women's History Month. 

SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 
p.m. Through Mar. 25: “Dimensions of 
Selections from the Cecilia and Irwin Smiley 
Collection of African Sculpture.” Through May 20: 
an installation by Nancy Spero. Through 
fang “Northampton Postcards,” a group ex- 


TUFTS UNIVERSITY, Medford. 

— Gallery 11 (381-3518), Cohen Arts Center, Talbot 
Ave. Museum of Fine Arts thesis exhibits are cur- 
rently on display. Through Mar. 16: works by 
wg O'Brien. Mar. 19-23: works by Patricia 


URIASSIAMMERST (613545-9670) 

— University , Mon.-Fri. 11 a.m.-4:30 - 
Sun., 2-5 p.m. Through Mar. 17: “Silhouettes: Prints 
and Multiples.” 


— Harbor Gallery (929-8282), Columbia Pt., 

Dorchester. Mon. and Wed. 10:30 a.m.-6 p.m., 

Tues. 11:30 a.m.-6 p.m., Thurs. 11:30 a.m.-5 p.m., 

Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 

Mar. 29: paintings by Lubosh Cech. 

UMASS MEDICAL CENTER (508-856-2297), 55 

Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-9 

p.m. Through Mar. 30: “Mystic Places and Spir- 

itual Spaces,” color photographs by Alison 

Abel. 

WELLESLEY COLLEGE MUSEUM (235-0320), 
+ Jewett Arts Center, off Rte. 135, Wellesley. Mon.- 
Sat. 10 a.m.-5 p.m., Tues.-Wed. open until 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 
p.m. on Sun. Through Mar.25: “An Object of the 
Cultural Imagination: A Female Image in Bamana 
Art," Bamanian carved figures from Africa; 
“Duchamp-Villon'’s Baudelaire: Sources and 
Transformations,” a comparison of Duchamp- 
Villon’s terra cotta bust of Baudelaire and the pho- 
tographs used as its sources; and “150 Years of 
Photography: Part lll." 

WHEATON COLLEGE, Watson Gallery (508-285- 
7722), Norton. Daily 12:30-4:30 p.m. Through Mar. 
24: “Barbara Takenage: Selected Works From 
1980-1990." 

WHEELOCK COLLEGE, Towne Gallery (734-5200, 
x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Through Apr. 2: “Monuments,” an exhibition of 
oil paintings by Heather Atwood. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Mar. 18: 
“Kindred Spirits: Maurice and Charles Prendergast.” 
Through Mar. 25: “Brian Weil: Photographs,” black- 
and-white photographs with AIDS themes. Through 
Apr. 8: “... And Gladly Teach: Selections trom the 
Permanent Collection by S. Lane Faison Jr.,” 
including works by Marin, Eakins, and Copley. 
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THE PLS LITERARY AWARDS 


PLS 


PHOENIX LITERARY SUPPLEMENT 














The PLS Literary Awards will honor the work of 
Boston-area authors in three categories: 
fiction, nonfiction and poetry. 

A separate Discovery Award will also be 
presented for a work of fiction. 
Each award carries a cash prize of $500. 












ELIGIBILITY 


Writers who live and/or work in the Greater Boston area (within the circulation 
reach of the Phoenix) are eligible. Published or unpublished work as well as work- 
in-progress may be submitted. Contributors to PLS and Phoenix employees or 
their immediate families are not eligible. 

For the Fiction Discovery Award, all above rules apply and the writer must be 25 
years of age or younger. All submissions must be for one category only. 














ENTRIES 


Fiction: Stories, novel-in-progress, or unpublished novel excerpt, not to exceed 50 
pages. A published novel can be submitted as a single entry. 


Nonfiction: Essays, reviews, or book excerpt, not to exceed 50 pages. A published 
book may be submitted as a single entry. 


Poetry: Up to 12 poems, not to exceed 20 pages. A published book may be sub- 
mitted as a single entry. 


Fiction Discovery Award: Two stories, not to exceed a total of 50 pages. 
















SUBMISSIONS 


Except for published material (which may be submitted in published form) all 
submissions must be double-spaced and have numbered pages. Submissions 
must include a cover sheet with: Name, address, day and night phone. Category 
submitted for (one only). Title(s) of work submitted. List of publications (if 
applicable). Send all submissions to: PLS Literary Awards (category) c/o the 
Boston Phoenix, 126 Brookline Avenue, Boston, Massachusetts 02215 

Only entries postmarked by March 19, 1990 will be eligible. 
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THE PANHANDLE 
MYSTERY BAND 


Terry Allen ¢ Lloyd Maines 
Richard Bowden ¢« Donnie Maines 
Photo credit to Douglas Kent Hall 
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with 
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TICKETS: $12 at ICA & Brattle * $10 
ICA members & students (ICA only) 
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PLAY BY PLAY 





by Bill Marx 


BAAL. Bertolt Brecht's first full-length play 
is the story of a drunken, ruthless, woman- 
izing poet and singer. Despite the anti- 
heroic portrait, some of the romanticism of 
the wandering poet still clings to Baal, and 
the brusque poetic language of the play, 
heavily influenced by writers such Villon and 
Buchner, has a raw and insinuating power. 
Internationally acclaimed director Robert 
Woodruff is at the helm. At Trinity Repertory 
Company, 201 Washington Street, Provi- 
dence, Rhode Island (401-351-4242), 
through April 7. Curtain is at 7 p.m. on 
Tuesday and Wednesday (press opening) , 
at 8 p.m. Thursday through Saturday, and 
at 7 p.m. on Sunday, with a matinee at 2 
p.m. on Saturday (March 24 only) and 
Sunday. Tix $12 to $24 through March 18; 
$22 to $30 thereafter. (See story in this 
issue.) 

BLITHE SPIRIT. A dead wife returns to 
haunt her husband and his follow-up 
spouse, in Noel Coward's famous ménage- 
a-Topper. Judy Holmes directs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through March 24. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 4 p.m. on Saturday and at 2 
p.m. on Sunday. Tix $15 to $18. 
BROADWAY BOUND. The final installment 
in Neil Simon's autobiographical trilogy 
about the Jerome family deals with the 
playwright's attempts to break into radio- 
comedy writing after World War ll. The 
Equity cast includes former Trinity Reper- 
tory Company member David Kennett. 
Presented by the Jewish Theatre of New 
England at the Leventhal-Sidman Jewish 
Community Center, 333 Nahanton Street, 
Newton (965-7410), through April 8. 
Curtain is at 8 p.m. on Saturday and at 1 
and 4 p.m. on Sunday. Tix $15; $13 for 
seniors and students. 

DIS, VOICES FROM A SHELTER. A series 
of linked monologues, written and per- 
formed by Raymond McNiece, that forms 
‘a powerful portrait of homeless people."’ 
At Leland Center, Boston Center for the 
Arts, 532 Tremont Street, Boston 
(524-6075), March 22 through April 11. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10. 

FAMILY PORTRAITS. The Studebaker 
Movement Theater Company's new per- 
formance piece is inspired by the stories of 
David Leavitt. In it Lesley Bannatyne plays 
15 people caught up in “the humor and 
complexity of modern family life.” At the 
Performance Place, 277 Broadway, Somer- 
ville (623-5510), through March 18. Cur- 
tain is at 8 p.m. on Friday and Saturday, 
with a matinee at 3 p.m. on Sunday. Tix 
$10; $8 for students. 

THE FATHER. In this daringly bonkers 
production of August Strindberg’s 1887 
pre-feminist ‘‘tragedy,’’ adapter/director 
Robert Brustein moves the action to some 
19th-century Twilight Zone — awash in 
neon, Philip Glass, and phaililalia — where 
Christopher Lloyd, as the title autocrat 
flapping off his hinges, loses not just the 
battle but the Waterloo of the sexes. 
Unfortunately, Brustein pushes the fracas 
so far, and so fast, that it becomes a 
melodrama. A melodrama of the mind, 
whose helpless hero (the Captain) is tied 
not to the railroad tracks but to the apron 
strings. In this ultra-Freudian, ex- 
pressionistic take, Lloyd’s Captain, rather 
than being driven crazy by a wife who has 
no choice, comes across, almost from the 
beginning, as a complete, if pitiable, loon. 
Candy Buckley’s Laura (presented as seen 
through his eyes) is a steely, even a 
slatternly, viper. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory through March 
18. Curtain is at 8 p.m. on Saturday and at 
7 p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $16 to $33. 

A FESTIVAL OF DANCE, THEATRE, AND 
COMEDY. An unusual evening presented 
by three nationally recognized local per- 
formance groups — The Beau Jest Moving 
Theatre, OFFbalance, and P. DiMuro & 
Associates — that combines movement, 
dance, theater, comedy, mime, and per- 
formance art. At the Emerson Majestic 
Theatre, 219 Tremont Street, Boston 
(578-8785) , March 22 and 23. Curtain is at 
8 p.m. on Thursday and Friday. Tix $8 to 
$10; $2 discount for seniors. 

FORBIDDEN BROADWAY 1990. The 
Fabulous Invalid continues to linger — as 
parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. In 
this hilarious new edition of the long-running 
commercial-theater spoof, Alessandrini, as 
usual, gets the last word and the last laugh 
while assorted icons of the medium get, 
well, the last rites. Rex Harrison, ga-ga in his 
dotage; Tyne Daly, swaggering through 
Gypsy with a pistol; the rock star Sting, 
turning Mack the Knife into cut-rate cutlery; 
and Dustin Hoffman's Shylock, warbling 
songs from The Graduate (‘‘Hello 
Shakespeare, my old friend/! think you are 
the living end’’), are among the gooses 
newly cooked in Alessandrini's oven — 
which, appropriately for 1990, is as hot as 
Kathleen Turner's tin roof. Add to them 
such razory old reliables as the Les Mis 
parody, and you've got the immovably 
objectionable meeting irresistible farce. At 
the Terrace Room, Boston Park Plaza 
Hotel, 64 Arlington Street, Boston 
(357-8384), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 


p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16.50 to $24.50. 

GET ANY GUY THRU PSYCHIC MIND 
CONTROL OR YOUR MONEY BACK. 
Whether or not this show is any good, it’s 
certainly got the title of the year. The world 
premiere of a new “comedy-drama with 
music’’ by Cherie Bennett about “four 
sisters in a second-generation country- 
western group who find. themselves desti- 
tute in a Nashville park.’ Presented by Act | 
Arena Theatre at the Keefe Technical 
School, corner of Winter and Fountain 
Streets, Framingham (508-820-9885) , 
March 23 through April 21. Curtain is at 8 
p.m. on Friday and Saturday and at 2 p.m. 
on Sunday. Tix $11 to $16; $2.50 discount 
for students and seniors, 

HALF PAST THE BACKWARD FALLING 
or DAYLIGHT SAVING TIME. Bart 
Uchida’s environmental installation “is con- 
structed of ideas on Time and Length, long 
and short, daylight and saving time.”’ It's the 
setting for a performance by Uchida and 
Mobius honcho Marilyn Arsem, augmented 
by a sound score by Mario Paoli, that ‘‘pits 
two humans against this representation of 
reality as they attempt to make sense of 
their disjointed environment."’ At Mobius, 
354 Congress Street, Boston (542-7416), 
March 22 through 24. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $7. 
HEART STRINGS. National touring ex- 
travaganza, featuring Jennifer (Dreamgirls) 
Holliday and billed as “a musical evening of 
hope for the healing of AIDS.” The event, to 
be hosted by Love Letters’ Christopher 
Reeve, will benefit the AIDS Action Commit- 
tee, Fenway Community Health Center, 
Hospice at Mission Hill, and Multi-Cultural 
AIDS Coalition. At the Opera House, 539 
Washington Street, Boston (437-6200, ext. 
347), March 18. Curtain is at 8:30 p.m. on 
Sunday. Tix $25; $75 for show plus gala 
cast-party reception at Lafayette Hotel; 
$175 for show, reception, and cocktail 
buffet dinner at Neiman Marcus. 
HEAVEN’S MY DESTINATION. A new 
play adapted by the fledgling Blueknuckle 
Theatre Company from Thornton Wilder's 
novel about a born-again Christian in the 
‘30s who travels through the country 
“selling textbooks, Ghandi, and the Word of 
God."’ At the Blueknuckle Theatre, 18 
Peterborough Street, Boston (728-1454) , 
through April 8. Curtain is at 8 p.m. 
Thursday through Saturday, with a matinee 
at 3 p.m. on Sunday. Tix $8. 

HOMELESS. A staged reading of a new 
drama by Frank Josbacher. Part of Priscilla 
Beach Theatre's “New Works Series," 
which is presenting scripts by Massachu- 
setts playwrights. At Priscilla Beach 
Theatre, Theatre Colony Way, Whitehorse 
Beach, Plymouth (508-224-4888) , March 
23 and 24. Curtain is at 8:30 p.m. on Friday 
and Saturday. Tix $10. 

JUAREZ. The premiere of a work in 
progress by multi-media wiz and songwriter 
Terry Allen. Performance artist Jo Harvey 
Allen (True Stories) and the Panhandle 
Mystery Band are also in the cast. Billed as 
a music/ theater piece, the show traces “the 
fateful journeys of two couples as they cross 
the shifting, often illusory landscapes of the 
Southwest.’’ Presented by the Institute of 
Contemporary Art at the Brattle Theater, 40 
Brattle Street, Cambridge (266-5152), 
March 22 and 23. Curtain is at 8 p.m. on 
Thursday and Friday. Tix $12; $10 for ICA 
members, students, and seniors. 

LES MISERABLES. The superduper musi- 
cal blockbuster — winner of eight Tony 
Awards — is back warbling about the plight 
of the poor. An all-singing, all-dancing, 
scenically spectacular version of the 19th- 
century Victor Hugo epic that pits the saintly 
Jean Valjean against the implacable inspec- 
tor Javert. At the Shubert Theatre, 265 
Tremont Street, Boston (426-4520), 
through May 26. Curtain is at 8 p.m. on 
Tuesday and Wednesday, at 6:45 p.m. on 
Thursday (press opening), and at 8 p.m. 
Friday through Sunday, with matinees at 2 
p.m. on Saturday (March 24 only) and 
Sunday. Tix $25 to $50; $16 for students. 
LOVE LETTERS. The correspondence 
course of true love never did run smooth. 
But the journey of Andrew Makepeace 
Ladd Ill and Melissa Gardner, charted 
entirely through their letters, is less bumpy 
than star-crossed. The two pass as furiously 
as notes in the fourth grade through each 
other's lives but never seem to make it into 
the same envelope. Which makes for a 
small, sweet reach-out-return-to-sender 
saga rather perfectly told by that Boswell of 
WASPdom, A.R. Gurney. In it the playwright 
makes a case for the genteel set as 
genuinely if worrisomely angst-worthy, not 
just silver-spoon-suckers wearing mil- 
quetoast hearts on cashmere sleeves. This 
deceptively simple theater event (which 
became a Broadway hit) rests like twin 
elbows on fervent writing and a terrific 
gimmick. Since the script is unmemorized 
but rather read aloud like the cor- 
respondence it is, the two-person cast 
rotates weekly. Christopher Reeve and Julie 
Hagerty fill the mail bag through March 18; 
E.G. Marshall and Colleen Dewherst trade 
love notes March 20 through 25; and Jason 
Robards and Elaine Stritch are the passion- 
ate pen pals March 27 through April 1. At 
the Wilbur Theatre, 246 Tremont Street, 
Boston (423-4008), through April 1. Cur- 
tain is at 8 p.m. Tuesday through Saturday, 
with matinees at 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday. Tix $25 
to $37.50; Thursday matinees half-price for 
students and seniors. 


MAJOR BARBARA. The quibble with 
George Bernard Shaw's 1905 talkathon has 
always been that it’s less a play than a 
staged argument — but what an argument! 
“Saint” Andrew Undershaft (as Shaw 
refers to the weapons magnate in his 
preface to the play) preaches a gospel of 
“money and gunpowder,”’ in which salva- 
tion is linked to the alleviation of poverty by 
whatever means. His daughter Barbara is a 
major in the Salvation Army. Director 
Michael Engler, to his credit, never allows 
the play to drown in its raging dialectic; his 
production, if not fiercely engaging, is 
thoroughly amiable — with the upper-class 
prigs and bozos broadly but not buffoonish- 
ly drawn. Undershaft’s eventual converts, 
Barbara and her professor suitor, Adolphus 
Cusins, are well played by the radiant 
Cherry Jones and a surprisingly strong Kario 
Salem. Jeremy Geidt, smolderingly shrewd 
as Undershaft, nonetheless makes the 
munitions-molding Mephistopheles of the 
piece more dictatorial than dangerously 
seductive — which fails to give the devil his 
due. Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 24, Curtain is at 8 
p.m. Tuesday through Saturday (March 24 
only) , with a matinee at 2 p.m. on Saturday 
(March 24 only). Tix $16 to $33. 

THE MERRY WIVES OF WINDSOR. The 
Bard revived but didn't romanticize Falstaff 
in this follow-up to Henry IV Parts | and Il, 
ostensibly written because Queen Elizabeth 
wanted to see the fat knight in love. Here the 
corpulent carouser is ensconced in the 
Elizabethan boonies (it's the only play 
Shakespeare set in his own milieu) , pursu- 
ing two rich provincials’ wives in the hopes 
of untying their purse strings along with their 
knicker laces. Instead of getting his hands 
on some ready pounds, the oily scalawag 
ends up getting pounded upon, in this 
closest Shakespeare play to a sitcom. It's 
rarely performed in America, and that may 
explain why director Edward Gilbert puts it 
forward warts and all, unadorned by 
“concept’’ and redolent with period gags 
and ceremony. The evening's more of an 
artifact than a wow — ail the xenophobic 
vaudeville (including arcane jokes about 
cheese-eating Welshmen) and malaprop- 
ping grow tiresome. But Jack Aranson gives 
Falstaff an autumnal vigor, and Munson 
Hicks, as a jealous husband, mixes fury with 
a wronged-schoolboy doggedness. 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston . (266-3913) , 
through April 1. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday, 
Saturday, and Sunday. Tix $14 to $29. . 
THE MYSTERY OF IRMA VEP. The late 
Charles Ludiam’s critically acclaimed romp 
spoofs the conventions of Victorian horror 
fiction with campy, cross-dressing aplomb. 
The two-man show is set in the moors of 
Mandacrest, where Lord Edgar's new bride, 
Lady Enid, wants her hubby to give up his 
love for his dead wife. Patrick Swanson, 
former artistic director of the Castle Hill 
Festival, directs. Consumer warning: in- 
stead of casting two men to play male and 
female roles (as Ludiam did), the Mer- 
rimack Repertory Theatre production fea- 
tures Brick Hartney and Alice White. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
through March 24. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:45 
p.m. on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16 to $25. 

NIGHT OF THE IGUANA. Sef in Mexico, 
Tennessee Williams's 1961 New York 
Drama Critics Circle Award winner deals 
with the trials and tribulations of a 
defrocked and alcoholic priest, a spinster, 
and the “oldest poet in the world." The 
movie version, directed by John Huston, 
starred Ava Gardner, Richard Burton, and 
Deborah Kerr. This one, directed by Larry 
Lane, features, among others, local pros 
Michael Baicanoff and Ingrid Sonnichsen. 
Presented by the New Repertory Theatre at 
the Newton Highlands Congregational 
Church, 54 Lincoin Street, Newton High- 
lands (332-1646) , through April 1. Curtain 
is at 8 p.m. on Thursday and Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $12 to $17; $2 discount for 
students and seniors. (See review in this 
issue.) 

NO ONE IS ALONE. “internationally ac- 
claimed concert duo’’ Mike Palter and 
Lynne Jackson warble an evening of songs 
by George and Ira Gershwin, Irving Berlin, 
Jerome Kern, and Richard Rodgers. The 
show features a special tribute to Stephen 
Sondheim, including music from Into the 
Woods, Follies, Gypsy, and Sweeney Todd. 
At the Cabaret at Theatre Lobby, 214 
Hanover Street, Boston (227-9872), 
through March 25. Curtain is at 8 p.m. on 
Friday, at 7:30 and 10 p.m. on Saturday, 
and at 7 p.m. on Sunday. Tix $10. 
NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 








Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 
THE OBSCENE BIRD OF NIGHT. Darrah 
Cloud's adaptation of Chilean novelist José 
Donoso's feverish, phantasmagorical mix of 
sadistic sexuality, violence, and witchcraft 
(narrated by a deaf-mute schizophrenic) 
spills onto the stage like a bad accident 
south of the border. A tale told by an idiot, 
the book deconstructs fantasy as aberrant 
fancy. The story’s warring extremes — 
beauty and ugliness, male and female, 
reason and irrationality — collapse into the 
overriding image of man as monstrosity, as 
solipsistic barbarian. You can't expect an 
adaptation to have the unnerving sweep or 
depth of Donoso's grotesque vision, but you 
can ask for more than an addled ride 
through a funhouse. At Trinity, half the time 
you don't know what the hell you're looking 
at. Director Molly Smith (honcho of 
Alaska's Perseverance Theater) takes up 
some of the slack by turning the proceed- 
ings into a series of garish, dreamlike 
tableaux that recall the films of late Fellini. 
Her staging — energetic, plucky, and 
spottily imaginative — has a circusy 
undercurrent of anything goes. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Isiand 
(401-351-4242) , through April 1. Curtain is 
at 7 p.m. on Tuesday and Sunday and at 8 
p.m. Wednesday through Saturday, with 
matinees at 2 p.m. on Saturday (March 24 
only) and Sunday. Tix $22 to $30. 
OPERATION MIDNIGHT CLIMAX. The 
Boston premiere of Neal Bell's play about 
three CIA agents watching a sting operation 
— a prostitute is trying to get the goods on 
her ‘john.’ Each man is ‘profoundly 
altered by the experience.’’ Paul Dervis, 
founder of the (former) Alley Theatre, 
directs. At the Back Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through April 1. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 
ORESTES. The American Repertory 
Theatre Institute for Advanced Theatre 
Training presents Euripides’s bleak follow- 
up to Aeschylus’s Oresteia. In this version, 
Orestes commits matricide and falls into “‘a 
struggle for identity in a maze of emotional 
and moral confusion." Tina Landau, who 
directed In Twilight: Tales from Chekhov tor 
the ART New Stages series, is at the heim of 
this “strikingly modern tragedy.’’ At the 
Loeb Experimental Theatre, 64 Brattle 
Street, Cambridge (547-8300), March 23 
through 31. Curtain is at 9 p.m. on Friday 
and Saturday and at 8 p.m. on Sunday. Tix 
$7; $5.50 for students. 
REALLY SEEING BERT. Performance art- 
ist David Keevil’s ‘‘audience-participatory 
work” is about a young man who undergoes 
a@ psychotic episode. At Mobius, 354 
Congress Street, Boston (542-7416), 
March 16 and 17. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $5 to $8. 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Tom Stoppard’s absurdist 
rewrite of Hamlet undergoes a sex change 
in Richard Freeman's production, with Bob 
Jolly as Ophelia, David Mold as Gertrude, 
and Heather Glenn as Polonius. New Ehrlich 
stalwarts Vincent P. Mahler and Chris 
Tarjan play the philosophical goofballs, 
Rosencrantz and Guildenstern. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), through April 8. Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $15; $10 for children, senior 
citizens, New Ehrlich members, and Boston 
theater artists who bring a headshot, 
résumé, or playbill. 
A SHAYNA MAIDEL. The Boston premiere 
of Barbara Lebow’'s award-winning drama 
about the reunion of two sisters separated 
for years because of the Holocaust. 
Directed by Spiro Veloudos, who staged the 
critically acclaimed Ofherwise Engaged 
earlier this season. At the Lyric Stage, 54 
Charfes Street, Boston (742-8703), 
through April 15. Curtain is at 8 p.m 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $13.50 to $17.00. 
SHEAR MADNESS. This dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the unisex hair salon where the show is 
set. At the Charles Playhouse, Stage II, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Wednesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
WHAT’S SO FUNNY? The Women in 
Theatre Festival kicks off its sixth season 
with “an extravagant evening of mono- 
logues, stand-up comedy, and zany 
theater’’ that’s also a fund-raiser. The 
program includes Reno, Deb Margolin from 
the group “Split Britches,’’ and the Terrorist 
Bridesmaids. At the Emerson Majestic 
Theatre, 219 Tremont Street, Boston 
(524-8496) , March 18. Curtain is at 8 p.m. 
on Sunday. Tix $13 to $30. 
THE WOMAN WHO SHOT LENIN. Soviet 
emigré and Cambridge resident Svetiana 
Boym’s political drama is a black comedy 
“about the misunderstood women who tried 
to change history.'’ The suppressed story 
(in the USSR) of a woman who tried to 
-assassinate Lenin is interwoven with ac- 
counts of ‘‘Salomé, Charlotte Corday, and 
the woman who shot Andy Warhol."’ Elise 
Thoron, who recently staged a Sam 
Shepard play in Moscow, directs. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through April 8. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 8 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix 
$12.50 to $13.50; $2 discount for students 
and seniors. 











Ferformng Arts 


LOOK FOR THE 
AMERICAN REPERTORY THEATER 
INSERT IN THE CENTER OF NEXT WEEK'S 
ARTS SECTION 


The Cambridge Society for 
Early Music 
presents 
1601 Beacon St., Newton 
On Riverside Green Line 


tne Deutsche Grammophon 
(617) 244-9538 


recording artist 


KONRAD JUNGHANEL 
“Virtuosic lute music of 
J.S. BACH and S.L. WEISS” 


March 19, 8 p.m. 
Swedenborg Chapel, Cambridge 


HALF-PRICE 
IGUANA 
x Eo tickets with this ad 
unday evenings only! 
THE NIGHT OF THE 
IGUANA 
March 1-April 1 


Yur ley 


New Repertory Theatre 
332-1646 


For further information and/or 
reservations: 489-3613 


(Concert repeated in 
Carlisle, Weston & Ipswich) 


Funded ia part by the Massachusetts 
Council on the Arts & Humanities. 
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TICKETRON’ 


YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


THEATER °¢ Thi 8 
ny so hore ig 

Working Theater 

The Woman 

Who Shot Lenin 

THEATER © Through March 17 

American Repertory 

Theater 

The Father 

Major Barbara 

THEATER ¢ Through April 15 

Lyric Stage 

A Shayna Maidet 

THEATER¢S T Apnil I 

Huntington Theater 

Merry Wives 

of Windsor 

THEATER ® Through April I 

New Repertory Theater 

Night of the Iguana 

VISIT US AT 


FANEUIL HALL 
723-5181 
BOSTIX also sols 1/2 price tickets 


pa cr me 
events* Stop ~ 
for into. 


MARCH 24 


800-382-8080 


Brandeis University 
Gilbert & Sullivan 
Society 


presents 
Yeomen of the 


Guard 


Directed by Adam 
Sullivan 


March 15-17, 1990 at 
8pm 
March 18, 1990 at 2pm 
and 7pm 
Spingold Theater 
for info or tix, call 
736-4762 or 736-5165 


If you are a lead singer looking for a band 
or a band looking for a lead singer, you can 
sell your talents to over 400,000 people 
who look to the Boston Phoenix for arts 
and entertainment information. 


By advertising your talent in the Boston 
Phoenix Classified section, you'll not only 
find vocalists, bands, gigs and auditions, 
but instruments, rehearsal space, and 
much more! 


To place your ad, see the coupon 
in this week's issue or call: 


267-1234 





SMASH HIT 
MONTH! 


The show knocks ‘em Dead!" 
Robin Dougherty, The Boston Phoenix 
Lots of audience participation! 
TIX TO SHOW ONLY ALSO AVAILABLE] GROUP RATES AVAILABLE! 


3 ENTREE CHOICES! (617) 482-0930 
Nick's Dinner Theatre, 100 Warrenton St. 


American Repertory Theatre 


Final 4 performances! Final 7 performances! 


THE FATHER Major Barbara 


by August Strindberg by George Bernard Shaw 
adapted & directed by directed by Michael Engler 
Robert Brustein 
Tickets available 


March 17 at 2pm 
March 18 at 7pm 


A.R.T./New Stages 
two dramatically different 
new plays 
Hasty Pudding Theatre 

March 28 - - 


64 Brattle St « Harvard Square « Cambridge « 547-8300 





Seats still available 
March 20-23 at 8 
March 24 at2&8 


Watch next week's 
Boston Phoenix 
for more information! 


For more than thirty years, the Greater Boston 
Youth Symphony Orchestras (GBYSO) 
have provided music education of the 
highest quality to talented elementary- 
QO and secondary-school music students 
from the New England area. GBYSO 
graduates are now members of such 
famous orchestras as the Boston, Atlanta, 
Baltimore, and San Francisco + emma 
Orchestras, and the Los Angeles Philharmonic. 


Senior Orchestra Outreach Concert 
Lowell Memorial Auditorium, 3p.m. 
Senior Orchestra 

David Commanday, conducting 


March 25 @ 


32nd Anniversary Concert 
Symphony Hall, 8 p.m. 
David Commanday, conducting 


Greater Boston Youth Symphony Orchestras 
855 Commonwealth Avenue Boston, Massachusetts 02215 


WIdaWAs 


"AIRBORNE: MEISTER ECKHART" 


Robert Davidson's Majestic Work for Dancers, 
Singers and Aerialists 


April 5, 6 & 7 8pm 
Boston Center for the Arts Cyclorama 
Tickets: $14 


CHARGE BY PHONE 720-3434 


Tickets can be purchased at all Ticketron locations, Bostix in Faneuil Hal 


and Out-of-Town in Harvard Square 


A National Performance Network Event 
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7 | FF THE RECORD 


TOP 


s 
Aue Cima +3 EO ALBUMS 
TTS: RAN ARTIST mE 


1 Sinead O'Connor | De Net Want What | Haven't Get 
2 Peter Murphy Deep 

3 Midnight 08 

4 The Jesus & Mary Chain 
5 The Beautiful Seuth 
6 The Smithereens 

7 They Might Be Giants 
8 The Stone Reses 

8 John Wesley Harding 
10 The Beleved 

11 «Del Amitri 

12 The Creatures 

13 The Raindegs 

14 Michael Penn 

15 The Ocean Blae 

16 The Rave Ups 

17 Tike 

18 Heretix 

18 The Mission U.K. 

20 Tanita Tikaram 

21 The Cramps 

22 The Blue Areopianes 
Nick Lowe 

24 The Sugarcubes 


25 The House of Love 


TOP 
ECISINGLES 


Enjoy the 


Metropolis 
Getting Away With It 
Fame 80 
Jealous of Youth 
Biting My Naits 


Haltetujat: 

Be Kind to My Mistakes 
Tetephone Thing 
Heavenly Pop Hit 


TOP Boston 


EaROCK 


1 The Raindegs Lost Souts 

2 The Htanics The Titanics 

3 Heretix Gods & Gangsters 

4 The Bardets “Trippia’ with the Angels” 
5 Volcano Suns Thing of Beauty 


TOP Moods for 


cE’ 3 MODERNS 


1 Meat Beat Manifesto Dog Star Man 

2 A trike Called Quest Left My Wallet In 6 Segunde 

3 Ryuichi Sakameto Beauty 
Colouring in The Edge 


4 Ansa Domine 

And The Outfine 
Let's Get Physical 
Sound Ciash 
ln Sha’ Allah 
New Beat the House 
Weicome Te The Terrordome 
Time Te Say Peace 


Here Today, Tomorrow, 
Next Week 
The House of Love 
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TOP Jazz 


EXIBRUNCH 


Native 

Supper tae © 
Street Smart 
Lot's Eat Home 
love 

Naked City 
Reunion 
Making Lunch 
Voice of Chank 
Tropic Affair 
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WHERE YOU HEARD IT FIRST 


JAZZ 


* **&kCompany, ONCE (in- 


cus CD). Don't feel bad, plenty of 
folks are afraid of free playing. 
“All squawks and jimmer-jam- 
mer,’’ they say. Well, here’s a 
record that can ease the un- 
initiated into the pool of contem- 
porary improvisation with minimal 
discomfort. Derek Bailey, guitarist 
and chief trailblazer of European 
non-idiomatic playing, has been 
chairing and recording meetings 
between musicians of all stripes 
since 1977 under the name of 
Company. Once documents a 
1987 summit featuring Bailey, 
saxist Lee Konitz, keyboardist 
Richard Titelbaum, violinist Carlos 
Zingaro, cellist Tristan Honsinger, 
bassist Barre Phillips, and per- 
cussionist Steve Noble in a duo, 
trios, a quartet, and a sextet. 
Maybe it’s bop legend Konitz’s 
presence — albeit in an odd 
context for him — or the strings, 
but the sextet improvisation is 
openly beautiful. Several melodies 
gently cross wires as Konitz, 
Bailey, and Zingaro negotiate one 
another's curves. At times their 
spontaneous combustions recall 
Bernard Herrmann. In a duo, 
Noble and Phillips size each other 
up like sumo wrestlers, then crash 
head-on, yet there’s something 
pretty in the way the bells, cym- 
bals, and bowed bass bump 
bellies. And Konitz brings a rich- 
ness and an undefeatable melodic: 
prowess to even the scrittiest 
catfights. He’s outright brilliant in 
a demanding trio crawl with 
Phillips and Bailey, slowing down 
and detailing good-old-fashioned 
bop lines in a fresh context. The 
playing does intensify as this 
recording progresses, but by the 
time you hit the closing 22-minute 
quartet performance, you're well- 


prepared. 
— Ted Drozdowski 


* *‘2Bix Beiderbecke, SING- 
IN’ THE BLUES, (Columbia). 
Jazz Age icon Beiderbecke died in 
1931, a victim of fast living and 
alcohol. But in his 28 years, the 
cornettist created some of the 
most purely beautiful playing in 
jazz. Trouble is, you have to wade 
through dull arrangements, hor- 
rendous vaudeville singers, and 
lesser soloists to get to his gems. 
Recorded in 1927, when 
Beiderbecke was at the height of 
his powers, this anthology has 
some unadulterated joys. The title 
track, two Beiderbecke-Frankie 
Trumbauer-Eddie Lang trio 
numbers, and Bix’s Debussy- 
esque piano solo ‘In a Mist,”’ all 
deserve a place in the pantheon of 
the classics. 

Elsewhere you have to endure 
the painfully dated singing of such 
justly forgotten vocalists as Irving 
Kaufman and Seger Ellis before 
Bix’s rounded, golden tone and 
vivacity compensate for their 
stultifying commerciality. In the 
end, it’s worth enduring the crap: 
Bix’s playing does redeem the 
trite material, and he outshines all 
but saxophonist Trumbauer, 
violinist Joe Venuti, and guitarist 
Lang as a soloist. 

— Ed Hazell 


POP 


*&*&k*kMahiathini & Maho- 
tella Queens, PARIS — 
SOWETO (Polydor). The '70s 
were the golden years of South 
Africa’s exuberant and bucking 
mbaqanga music. But it’s good to 
know that the original purveyors, 
Mahlathini and the Mahotella 
Queens, are still playing it un- 
diluted. Paris — Soweto is a fine 
introduction to the wired side of 
Zulu pop. Mahiathini’s impossibly 
low vocals contrast delightfully 
with the Queens’ lush harmonies, 


and the aggressive Makgona 
Tsohle Band deliver powerhouse 
bass, thundering downbeats, and 
giddy clipped guitar work. 

The CD’s best tunes are re- 
makes of Mahotella classics, 
among them the fatback-inspired 
“Thuntshwane Basadi’’ and 
‘Melodie Ya Lia,” which has been 
retooled with snippets of English 
lyrics. But there’s also a sax jive 
number, a hot cover of Shangaan 
singer Obed Ngobeni's hit 
““Kazet,’’ and a techno-funk col- 
laboration with England’s Art of 
Noise, ‘‘Yebo.” “Yebo”’ and the 
dance remix of ‘‘Kazet,’’ both 
tacked onto the CD version of 
Paris — Soweto, spice up the 
selections while proving that su- 
perior production can’t beat mba- 
qanga roots. For even the casual 
Afropop listener, this one’s a 
must. ? 

— Banning Eyre 


**kxkThe Tail Gators, HIDE 
YOUR EYES (Restless). With 
their fifth album, the Tail Gators 
continue to demonstrate the 
possible results of genetic ex- 
perimentation - involving Los 
Lobos and the Ramones. Hide 
Your Eyes contains some ex- 
quisite examples of this Austin- 
based trio's gift at tastefully drap- 
ing a Tex-Mex folk tapestry over a 
solid-rock framework; among the 
better cuts are ‘‘Come On Baby”’ 
and ‘‘Shake Dance.” 

The album does come up a little 
short in its songwriting and sing- 
ing, Occasionally lapsing into the 
formulaic. But the Tail Gators 
compensate with joie de vivre as 
well as Don Leady’s eloquent 
guitar, which leaps to the fore- 
ground in the instrumental 
“Nuevo Lorado,’’ a _ Spanish- 
flavored acoustic-electric blend, 
and the smooth R & B undulations 
of *20-75."’ 

— Sandy Masuo 


* *Peter Koppes, FROM THE 
WELL (TVT). Like other mem- 
bers of Australian band the 
Church, guitarist Peter Koppes 
has trekked into new territory on 
his own. Koppes uses keyboard 
rather than guitar as this record’s 
base. He achieves some genu- 
inely creative fextures, but the 
songs often lack depth. 

Don't look here for the Church’s 
multi-layered, atmospheric sound 
— this LP was produced by 
Koppes in his home studio. And at 
times it’s all a bit too homy: 
Koppes’s wife sings on three 
songs, two with him and one with 
their children. Their duets, ‘‘Only 
Wait’’ and ‘Horses in the Sand,”’ 
play like John-and-Yoko parodies. 
Koppes does, however, deliver 
nicely refined keyboard-and- 
guitar work on ‘Testing 3.2.1.,”" 
“Pyramid Building,’’ and ‘‘!| Won- 
der.”’ 

— Maureen Aylward 


FOLK 


* *& &kKenny Baker and Blaine 
Sprouse, INDIAN SPRINGS 
(Rounder). A vet with rosin in his 
blood (Baker) and a kinda-young 
prodigy (Sprouse) don’t spar on 
this very easy-going session; they 
just wrap their bows and strings 
together for some reamy har- 
monies and give the twin-fiddle 
tradition a big shot in the arm. 
There's something very reassuring 
about the sound of both players 
working as one, and though it’s 
ease that’s meant to be conveyed 
(the liner notes allude to the 
informality of after-gig jams), 
there’s a vehemence fueling the 
precision of Baker and Sprouse 
weaving together. Not for an 
instant do they break from each 
other. Sharp. 

— Jim Macnie 


kk%k'2Wade Fruge, OLD 
STYLE CAJUN MUSIC 
(Arhoolie). The first aloum by 74- 
year-old Cajun fiddler Wade Fruge 
harks back to the old-time house- 
party tradition of Southeastern 
Louisiana. Devoid of modern trap- 
pings, Fruge is backed by the 
heavily chorded guitar rhythms of 
Ann Savoy and the spirited 
bayou-style accordion of her hus- 
band, Mark. Fruge re-creates the 
songs that he learned from his 
grandfather, Napoleon ‘“‘Babe’’ 
Fruge. And the waltzes and two- 
steps are played in the most 
authentic Cajun style heard on 
record in years. His fiddling is 
marked by delicate grace notes, 
piercing chords, and a bow that 
rocks busily between treble and 
bass strings. The feel is extremely 
rustic, thanks in part to the Cajun- 
French singing that Vorance 
Barzas, formerly of the Mamou 
Playboys, lends to several tunes. 

— Craig Harris 


CLASSICAL . 


**k*k*xJan DeGaetani, David 


Effron, Eastman Chamber 
Ensemble, JAN DeGAETANI 
SINGS BERLIOZ, MAHLER 
(Bridge). Among the greatest 
losses to the musical community 
in 1989 was mezzo-soprano Jan 
DeGaetani, who died of leukemia 
last September at age 56. Her 
best-known recordings were 
probably her two wonderful None- 
such albums of Stephen Foster 
songs. But you also can’t help 
connecting DeGaetani with con- 
temporary music, especially 
George Crumb’s Ancient Voices 
of Children, which was conceived 
with her in mind. The trans- 
parency of her rich, focused voice 
was like a window into every piece 
she sang. ..What composer 
wouldn't cherish her clarity, her 
precision, her sensitivity? 

DeGaetani also recorded the 
classic song repertoire: Schubert, 
Brahms, and Wolf, Rachmaninov 
and Ravel, down to Schoenberg, 
Ives, and even Cole Porter. This is 
her last album, and it contains 
some of her greatest, most poign- 
ant singing. There are the six 
songs of Berlioz’s sublime Nuits 
d’été — songs of erotic joy and 
longing and loss. In these, De- 
Gaetani’s musical sensitivity has 
to overcome her audible physical 
weakness. She has more energy 
in the selection of Mahler's 
Knaben Wunderhorn songs — his 
settings of folk-like poems found 
in a famous German anthology, 
The Youth’s Magic Horn. She 
sings one of Mahler’s most haunt- 
ing songs, ‘Where the Brave 
Trumpets Sound,”’ and one of his 
most mocking, ‘Praise of In- 
tellect,"", an attack on literally 
asinine music critics, which she 
delivers with bold comic flair. 

DeGaetani was professor of 
voice at the Eastman School of 
Music. All the songs here are 
played, beautifully, by the East- 
man Chamber Orchestra, elo- 
quently arranged for DeGaetani 
by her husband, Philip West. Her 
most astonishing singing comes in 
Mahler’s Songs from Ruckert: five 
pieces about love, beauty, art, 
and death, and the spirit that 
transcends them all. The last song 
begins: ‘‘| have become lost to the 
world/On which | wasted so much 
time.”’ And it ends: ‘‘!| am dead to 
the world’s clamor/At peace in a 
quiet realm./I|, live apart, in my 
own heaven,/In my love, in my 
song."" The autobiographical 
significance is heartbreaking. I'd 
like to remember DeGaetani with 
the first of the Songs from 
Ruckert, the one about the linden 
branch, in which she sings so 
feelingly about inhaling the tender 
fragrance of nature and love and 
spring. 

— Lloyd Schwartz 
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Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


SeORom men) 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Madhouse: through Thurs. Cail for times. 

li: Revenge: through Thurs. Call for times. 
BEACON HILL ,723-8110) 

1 Beacon St. 

|: Internal Affairs: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 

il: Look Who's Talking: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

iil: Tremors: through Thurs., 1:30, 3:30, 5:30, 7:30, 


9:30 

ew (227- 1330) 

St. 
y Joe Versus the Volcano: through Thurs., 1:15, 
3:30, 5:45, 8, 10 
ll: sex, lies and videotape: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45 (Tues., no 7:45 show) 
Ill: Glory: through Thurs., 1:30, 4:30, 7:15, 9:45 
CHERI (536-2870) 
50 Dalton St. 
I: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 ; Fri., Sat., 12:20 a.m. 
I: Revenge:through Thurs., noon, 2:30, 5, 7:30, 10 
(Sat., Mon., Tues., Thurs., no 7:30 show); Fri., Sat., 


midnight 

ll: Driving Miss Daisy: through Thurs., 12:30, 3, 
5:20, 8, 10:15; Fri., Sat., 

iil: Men Don't Leave: through Thurs., 12:15, 2:45, 
5:10, 7:40, 10:05; Fri., Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. 

I: Hard To Kill: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

ll: Nightbreed: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 (Wed., no 7:40 show) 
COPLEY PLACE (266-1300) 

100 Huntington Ave. 

|: The Handmaid's Tale: Thurs., 11 a.m., 
2, 4:30, 7:15, 9:50 (Sun., no 11 a.m. show;) Fri., 


Sat., midnight 

Hi: Born on the Fourth of July: through Thurs., 10 
am., 1,4, 7, 10; Fri., Sat., midnight 

Wi: Encounter at Raven's Gate: through Thurs., 10 
am., 12:30, 3:15, 5:30, 7:45, 10 (Sun., no 10 a.m. 
show); Fri., Sat., midnight 

IV: The War of the Roses: 10:15 a.m., 1:15, 4:15, 
7, 9:30 (Sun., no 10:15 am. show); Fri., Sat., 11:55 
Vv: Thurs., 10:30 a.m., 
12:45, 3, - 7:30, 9:45 (Sun., no 10:30 a.m. 
show); Fri., Sat., midnight 

Vi: Time of the Gypsies: 10:30 a.m., 1:20, 4:10, 7, 
9:50 (Sun., no 10:30 a.m. show) 

Vil: Where the Heart Is: through Thurs., 4:50, 
7:10, 9:30; Fri., Sat., 11:50 

Vill: Roger & Me: through Thurs., 10:45 a.m., 1, 
3:15, 5:30, 7:50, 9:55 (Fri., Sun., Tues., Wed., no 
nage a.m. shows; Tues., no 1, 3:15 shows); Fri., 
IX: Stella: through Thurs., 10 a.m., 12:20, 2:40, 5, 
720, 9:40 (Sun., no 10 a.m. show); Fri., Sat., mid- 


night 

X: The Little Mermaid: through Thurs. 11 am., 1,3 
(Sun., no 11 a.m. show) 

Xl: Madhouse: through Thurs., 11 a.m., 1:15, 3:30, 
5:45, 8, 10:05 (Sun., no 11 a.m. show); Fri., Sat., 


midnight 

Xi: Music Box: through Thurs., 10:45 a.m., 1:30, 
4:15, 7, 9:40 (Sun., no 10:45 a.m. show) 
NICKELODEON (424-1500) 

606 Commonwealth Ave. 

|; Cinema Paradiso: through Thurs., 1:50, 4:15, 7, 
9:50; Fri., Sat., 12:05 

Ht: Sweetie: through Thurs., 1:15, 4:15, 7, 9:30; Fri., 
Sat., midnight 

lil: Eemies, A Love Story: through Thurs., 2, 
4:40, 7:30, 10:10 (Tues., no 7:30 show); Fri., Sat., 


midnight 

IV: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 
7:50, 10:10 

V: Henry V: through Thurs., 1:15, 4, 7, 9:45 

PARIS (267-8181) 

841 Boylston St. 

Bad Influence: through Thurs., 1:30, 3:30, 5:30, 8, 
10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

|: The Hunt for Red October: through Thurs., 1, 
3:45, 7:10, 10 

li: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 (Wed., no 7 show) 

lil: Enemies, a Love Story: through Thurs., noon, 
2:30, 5, 7:30, 10:10 

IV: Men Don’t Leave: through Thurs., 1:15, 4:10, 
7:05, 9:40 (Tues., no 7:05 show) 

V: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

I: The Handmaid's Tale: through Thurs. Call for 
times. 

ll: Bad Influence: through Thurs. Call for times. 

Ili: Joe Versus the Volcano: through Thurs. Call 
for times. 

IV: My Left Foot: through Thurs. Call for times. 

V: Glory: through Thurs. Call for times. 

VI: Hard To Kill: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: Camille Claudel: Fri., Sun.-Thurs., 5:15, 8:15 
(Fri., Sun. mats., 2:30); Sat., 12:45, 3:35, 6:25, 9:15 
ll: Little Vera: through Tues., 7:30; Sat., Sun. 
mats., 3:20 

The Theme: through Tues., 5:30, 9:40; Thurs., 
1:25, 








The imported Bridegroom: Wed., 10; Thurs., 
6:15, 8, 9:45 
A Salute to Rocky and Bullwinkle: Sat., Sun. 
mat. 11 a.m. 


CAMBRIDGE 


BRATTLE (876-6837) 
40 Brattle St., Harvard Sq. 
The Boston Theatre Project presents a live produc- 
tion of Shakespeare’s The Winter’s Tale at the 
at 8 p.m., with an additional show Sun. at 2 p.m. 
Call 542-8511 for tickets. 
Brother from Another Planet: Mon., 8, 10 
Martin Amis reading from London Fields, his 
latest novel: Tues., 5:30 
The Mystery of Picasso: Tues., 8, 9:40 
Dangerous Liaisons: Wed., Thurs., 4, 8; Fri. the 
16th, 4:45, 10:05 
Breathless: Wed., Thurs., 6:10, 10 
La Dolce Vita: Fri. the 16th, 7 
HARVARD SQUARE (864-4581) 
10 Church St. 
|: Cinema Paradiso: through Thurs. 11:30 a.m., 
Bors 4:20, 7:05, 9:35; Fri., Sat., midnight 

Miss Daisy: through Thurs., noon, 2:15, 
ioe 7:20, 9:40; Fri., Sat., midnight 
iil: My Left Foot: through Thurs., 12:15, 2:20, 4:55, 
7:10, 9:20 
IV: Roger & Me: through Thurs., 12:30, 2:30, 5, 
7:30, 9:45; Fri., Sat., midnight 
V: Glory: through Thurs., 11:30 a.m., 2, 4:30, 7, 
9:30; Fri., Sat., midnight 
Vi: The Rocky Horror Picture Show: Fri., Sat., 
midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 
The Handmaid's Tale: through Thurs., 1, 3:15, 
5:30, 7:45, 10 


SUBURBS 


ua 
7 Medford St. 


Magnolias: through Thurs., 4:20, 6:40, 9 
& Iris: through Thurs., 6:50, 9:10 

to the Future ll: through Thurs., 4:40; 
mats., 12:30, 2:40 

: through Thurs., 4:30, 7, 9:20; Sat., 


's Talking: Sat., Sun. mats., 1,3 
Wizard: through Thurs., 5; Sat., Sun. 
mate, 1,3 


IX: All Dogs Go to Heaven: Sat., Sun. mats., 

12:45, 2:30 

BEVERLY, Cabot Street Cinema (508-927-3677) 

286 Cabot St. 

Back to the Future li: Fri., Sat., 5, 7:15, 9:30 

Triumph of the Spirit: Mon.-Wed., 5:15, 8 

Always: Thurs., Fri., 4:35, 7, 9:25 

BILLERICA Flick (663-5425) 

Rte. 3A, Billerica Mall 

I: Men Don't Leave: through Thurs., 7:10, 9:30 

il: Madhouse: through Thurs., 7:30, 9:30; Sat., 

Sun. mats., 1, 3:30 

re The War of the Roses: through Thurs., 7:05, 
30 

IV: The Little Mermaid: Sat., Sun. mats., 1, 3:30 

ee ene ae Se 1, 

BRAINTREE, General Cinema (848-1070) 

South Shore Plaza 

- _ To Kill: through Thurs., 1, 3:15, 5:25, 7:40, 

il: Glory: through Thurs., 2:20, 4:45, 7:15, 9:45 

(Sat., no 7:15 show) 

Wil: Tango & Cash: through Thurs., 12:45, 3, 5:15, 

7:25, 9:35 

IV: The Little Mermaid: through Thurs., 12:30 

» Stella: through Thurs., 12:30, 2:50, 5:10, 7:25, 
355 

Vi: ae on the. Run: Sat., preview showing at 


BROCKTON, Westgate Mall General Cinema (508- 
588-5050) 
I: Joe Versus the Volcano: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40 
li: The Hunt for Red October: through Thurs., 
1:15, 4, 7:15, 10 
— To Kill: through Thurs., 1, 3:20, 5:30, 7:40, 
9: 
IV: Driving Miss Daisy: through Thurs., 1, 3:10, 
5:20, 7:45, 9:55 
V: Born on the Fourth of July: through Thurs., 1, 
4, 7:15, 9:50 (Sat., no 7:15 show) 
Vi: Nightbreed: through Thurs., 1:20, 3:30, 5:40, 
7:45, 10 
Vil: Nuns on the Run: Sat., preview showing at 
7:15 
— ‘ON, Loews Theatres (508-963-1010) 

le. 27 
I; Madhouse; through Thurs., 5:25, 7:30, 9:30; 
Sat., Sun. mats., 1:10, 3:10 
i: a through Thurs., 4, 7:10, 9:45; Sat., Sun. 
mats., 


iH 


S¢esgsss 
as 
a | | 


38 
ff 


Hl: Bad Influence: through Thurs., 5:20, 7:40, 10; 
Sat., Sun. mats., 12:45, 3 

IV: My Left Foot: through Thurs., 5:40, 7:50, 9:55; 
Sat., Sun. mats., 1:20, 3:30 

BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

|: Joe Versus the Voicano: through Thurs., 1:15, 
3:15, 5:20, 7:35, 9:45 

ll: Revenge: 
lil: Look Who's Talking: ace Thurs. 2:50, 


4:55, 7:10, 9:20 

IV: Stella: through Thurs., 12:45, 2:55, 5:05, 7:25, 
9:40 

V: The Little Mermaid: through Thurs., 1 
DANVERS, Loews Theatres (593-2100) 

Rie. 128, exit 24 

I: The Handmaid's Tale: through Thurs., 2, 4:20, 
7:20, 9:55 

li: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 

Wil: Revenge: througtt Thurs., 7:35, 10:10 (Fri., no 
7:35 show); Fri., Mon.-Thurs. mats., 1:50, 4:30 

IV: Madhouse: through Thurs., 1:20, 3:20, 5:20, 
7:45, 9:45 

V: Driving Miss Daisy: through Thurs., 1:30, 4, 7, 
9:25 


Vi: Born on the Fourth of July: through Thurs., 
or 4:10, 7:10, 10:05 
Vit: The Little Mermaid: Sat., Sun. mats., 1:15, 
3:15, 5:15 
DANVERS, Liberty Tree Mail (599-3122) 
Rte. 128, exit 24. 
I: Bad Influence: through Thurs., 5:15, 7:25, 9:30; 
Sat., Sun. mats., 1, 3:10 
il: Men Don’t Leave: through Thurs., 4:40, 7:15, 
» 9:40; Sat., Sun. mats., 1:20 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
|: Bad Influence: through Thurs. Call for times. 
ii: Joe Versus the Volcano: through Thurs. Call for 
times. 
ill: The Handmaid's Tale: through Thurs. Call for 


times. 

IV: The Hunt for Red October: through Thurs. Call 
for times. 

V: Madhouse: through Thurs. Call for times. 

VI: Revenge: through Thurs. Call for times. 

Vil: The War of the Roses: through Thurs. Call for 
times. 

Vill: My Left Foot: through Thurs. Cail for times. 
IX: Born on the Fourth of July: through Thurs. 
Call for times. 

xX: Look Who's Talking: through Thurs. Call for 


times. 
“Mt: i gen through Thurs. Call for 


FRAMINGHAM, General Cinema I-VI (235-8020) 

Rte. 9, Shopper's World 

|: The Hunt for Red October: through Thurs., 1, 2, 

3:45, 5, 7, 8, 9:45 

Hi: Stella: through Thurs., 2:50, 5:10, 7:35, 9:55 

ill: Driving Miss Daisy: through Thurs., 12:45, 

2:50, 5, 7:25, 9:45 

IV: Born on the Fourth of July: through Thurs., 1, 

4, 7, 9:50 (Fri., no 7 show) 

V: The Little Mermaid: through Thurs., 1 

Vi: Men Don't Leave: 1:30, 4:15, 7:30, 10 

Vi: Nuns on the Run: Fri., preview showing at 7 
General Cinema I-IV. (337-5353) 

Hanover Mall, Ries. 3 and 53 _ 

I; Joe Versus the Volcano: through Thurs., 12:45, 

3, 5:10, 7:20, 9:30 

li: The Hunt for Red October: through Thurs., 

1:15, 4, 7:15, 10 

Hi: Hard To Kill: through Thurs., 1, 3:10, 5:15, 7:30, 


9:50 

IV: Driving Miss Daisy: through Thure., 12:30, 
2:45, 5, 7:20, 9:~) 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 


The War of the Roses: through Thurs., 7, 9:20 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

I: Glory: Fri., 5:15, 7:30, 9:45; Sat., 5:15, 7:30, 


* 9:45; Sun.-Thurs, 5:45, 8:45; Sat., Sun. mats., 


12:45, 3 

Hi: Henry V: Fri., 4:30, 7, 9:35; Sat., 1:30, 4:30, 7, 
9:35; Sun., 1:30, 4, 6:30, 9; Mon.-Thurs, 5:30, 8:30 
LOWELL Flick (508-452-6900) 

205 Cabot St. 

|: Madhouse: through Thurs., 7:30, 9:30; Sat., Sun. 
mats., 1, 3:30 

li: Stella: through Thurs., 7:10, 9:30 

ill: Roger & Me: through Thurs., 7:20 

IV: Revenge: through Thurs., 9:30 

V: The Little Mermaid: Sat., Sun. mats,, 1, 3:30 
Vi: All Dogs Go to Heaven: Sat., Sun. mats., 1, 
3:30 

MAYNARD Fine Arts Theatre (508-897-8100) 

19-21 Summer St. (Rte. 62) 

I: Men Don't Leave: Fri., Sat. 7, 9:30; Sun., 4:30, 
7; Mon.-Thurs., 6:15, 8:30 

ll: Mystery Train: Fri., Sat. 7, 9:30; Sun., 4:30, 7; 
Mon.-Thurs., 6:15, 8:30 

Ill: Valmont: Fri.-Sun., 7; Mon.-Thurs., 8:30 

IV: Crimes and Misdemeanors: Fri., Sat. 9:30; 
Sun., 4:30; Mon.-Thurs., 6:15 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

I: Glory: through Thurs., 7, 9:45 

fl: Revenge: through Thurs., 9:45 

iil: Stee! Magnolias: through Thurs., 7:05, 9:45 

IV: Roger & Me: through Thurs., 7:30 

V: All Dogs Go to Heaven: Sat., Sun. mats., 1, 
3:30 
Vi: Back to the Future Il: Sat., Sun. mats., 1, 3:30 
Vil: Ski Patrol: Sat., Sun. mats., 1, 3:30 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

1: The Handmaid's Tale: through Thurs., 1:05, 4, 
725, 10 

It; Bad Influence: through Thurs., 1:10, 4:15, 7:30, 
9:45 

ill: My Left Foot: through Thurs., 1:30, 4:05, 7:35, 
9:55 


IV: Joe Versus the Volcano: through Thurs., 1, 3, 
5:15, 7:20, 9:30 

V: Madhouse: through Thurs., 1:20, 4:30, 7:45, 
9:50 

Vi: Where the Heart Is: through Thurs., 1:20, 4:25, 
7:35, 9:50 

Vil: Hard To Kill: through Thurs., 1:15, 4:20, 7:40, 
10:05 

NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 

The Fabulous Baker Boys: through Sat., 7, 9:05 
Crimes and Misdemeanors: Sun.-Thurs., 8; Fri. 








the 16th, 7,9 
NEWTON, West Newton Cinema (964-6060) 1296 


St. 
i Music Box: through Thurs., 7:10, 9:30; Sat., Sun. 
mats 


4:40 

il; The Little Mermaid: Sat., Sun. mats., 1:15, 3 
ill: Spices: through Thurs., 9; Sat., Sun. mats., 1,5 
IV: Stella: 7; Sat., Sun. mats., 3 

V: Henry V: through Thurs., 7, 9:35; Sat., Sun. 
mats., 

1:10, 4 

Vi: Roger & Me: through Thurs., 7:15, 9:05; Fri., 
Sat., Sun. mats. 1:20, 3:15, 5 

Vil: Apartment Zero: Fri. the 16th. Call for times. 
PEABODY, General Cinema (599-1310) 

North Shore Center 


|; Joe Versus the Volcano: through Thurs., 1, 
3:10, 5:20, 7:35, 9:45 
ii: Hard To Kill: through Thurs., 1, 3:15, 5:25, 7:30, 


9:35 

Il: Look Who's Talking: through Thurs., 1, 3:15, 
5:25, 7:30, 9:35 
PEMBROKE, Cinema (826-5650) 
Rte. 139 


I: Men Don't Leave: through Thurs., 7:15, 9:20 

ii: My Left Foot: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1,3 

Ill: The Wizard: Sat., Sun. mats., 1, 3 

QUINCY, 


- 


, Quincy 
I: The Hunt for Red October: through Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 
li; Bad Influence: through Thurs., noon, 2:05, 4:40, 
7:15, 9:45 
Il; Men Don’t Leave: through Thurs., 11:35 a.m., 
2, 4:35, 7, 9:35 
IV: Driving Miss Daisy: through Thurs., 11:45 a.m., 
2:10, 4:45, 7:10, 9:40 
V: Joe Versus the Volcano: through Thurs., 11:40, 
2:05, 4:40, 7:05, 9:40 
Vi: Madhouse: through Thurs., noon, 2:15, 4:45, 
7:15, 9:30 
Vu: Born on the Fourth of July: through Thurs., 
4:35, 7:10, 9:45 
Vill: Look Who's Talking: through Thurs., 11:45 
a.m., 2:10 
REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 
I: The Hunt for Red October: through Thurs. Call 
for times. 
ii: Bad Influence: through Thurs. Call for times. 
iil: The Handmaid's Tale: through Thurs. Call for 


times. 
IV: Joe Versus the Volcano: through Thurs. Call 
for times. 


1X: Men Don’t Leave: through Thurs. Call for 


X: Stella: through Thurs. Call for times. 
gan ta through Thurs. Call for 


Xu: MUI: Bor on the Fourth of July through Thurs. 
Call for times. 
Xlll: The War of the Roses: through Thurs. Call for 


times. 
XIV: Driving Miss Daisy: through Thurs. Call for 
times. 
XV: The Little Mermaid: Sat., Sun. mats. Call for 


times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

I; My Left Foot: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1,3, 5:15 

li: Glory: through Thurs, 7, 9:30; Sat., Sun. mats., 
1:05, 4 

ill: Stella: through Thurs., 7:25, 9:40; Sat., Sun. 
mats., 1, 3:15, 5:20 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

I: The Hunt for Red October: through Thurs., 7, 
9:25; Sat., Sun. mats., 1:30, 4:15 

li; Joe Versus the Volcano: through Thurs., 7, 
9:10; Sat., Sun. mats., 2, 4:15 

IV: Driving Miss Daisy: through Thurs., 7:05, 9:10; 
Sat., Sun. mats., 2, 4:15 

V: My Left Foot: through Thurs., 7, 9:05; Sat., Sun. 
mats., 2, 4:15 

SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

|; Joe Versus the Volcano: through Thurs., 1:30, 
3:35, 5:40, 7:50, 9:55; Fri., Sat., mats., 11:45 

ll: Bad Influence: through Thurs., 1:50, 4:40, 7:10, 
9:30; Fri., Sat., 11:30 

ill: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat., 12:20 am. 

IV: Madhouse: through Thurs., 1:15, 3:25, 5:30, 
7:40, 10:05; Fri., Sat., midnight 

V: Revenge: through Thurs., 1:30, 4:35, 7:15, 9:55; 
Fri., Sat., 12:10 a.m. 

Vi: Nightbreed: through Thurs., 1:30, 4:15, 7:20, 
9:50; Fri., Sat., 11:50 

Vil: My Left Foot: through Thurs., 8, 10:10; Fri., 
Mon.-Thurs. mats., 1:50, 4:30; Fri., Sat., 12:10 a.m. 


Vill: Men Don’t Leave: through Thurs., 1:40, 4:20, - 


7:35, 10:05; Fri., Sat., 12:15 a.m. 

IX: Hard To Kill: through Thurs., 1:10, 3:15, 5:20, 
7:25, 9:45; Fri., Sat., 11:45 

X: Driving Miss Daisy: through Thurs., 1:40, 4:25, 
7:30, 9:40; Fri., Sat., 11:50 

XI: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7, 10 

Xi: The War of the Roses: through Thurs., 1:25, 
4:30, 7:45, 10:15 (Fri., no 7:45 show); Fri., Sat., 
12:20 a.m. 

Xill; The Little Mermaid: Sat., Sun. mats., 1:20, 
3:20, 6 

STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

I: Back to the Future: Sat., Sun. mats., 1, 3:30 

It: Glory: through Thurs., 7, 9:45 

Ill; All Dogs Go to Heaven: Sat., Sun. mats., 1, 
3:30 

IV: Stella: through Thurs., 9:45 

IV: Always: through Thurs., 7:10 

STOUGHTON, Entertainment Cinema (344- 
4566)807 Washington St. 

The War of the Roses: through Thurs., 7, 9:10 
Honey | Shrunk the Kids: Sat. mats., 2, 4 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

I: Born on the Fourth of July: Fri., Sat., 7, 9:40; 
Sun.-Thurs., 7:30 

li: Bad Influence: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1, 3 

Ill: The Wizard: Sat., Sun. mats., 1, 3 
WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

|: The Hunt for Red October: through Thurs., 7, 
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FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon. at 6:30 p.m.: “Lilting Irish 
* film series continues with /rish Eyes are 
(1948). Free. 
BRANDEIS UNIVERSITY (736-6989), Waltham. 
Thurs. at 7 p.m. in the Lown Auditorium: A series of 
French films made during the Nazi occupation con- 
tinues with H.G. Clouzot's The Raven. in French 
with English subtitles. Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St., Brookline. A series of 
classical musicals continues Wed. at 2 and 
7:30 p.m.: Wonder Man(1945), with Danny Kaye. 


Free. 

BROOKLINE PUBLIC LIBRARY (730-2368), 
Coolidge Corner Branch, 31 Pleasant St., 
Brookline. Documentary film series continues Tues. 
at 6:30 p.m.: Jazz on a Summer Night., footage of 
the 1958 Newport Jazz Festival with Louis 
Armstrong, Thelonious Monk, and others. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 56 Brattle St., Cambridge. The series, 
“35 Years of Japanese Films,” continues. Fri.: 
Shohei Imamura's The Ballad of Narayama (1983) 
at 7:30 p.m.; Fri. the 16th: Kon Ichikawa’s The 
Makioka Sisters (1983) Both films begin at 6:45 and 
9 p.m.and are shown with subtitles. Admission 
$3.50 


CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., idge. Tues.: at 7 p.m., in 
the “Girls, Ladies, or Women” film series, The 
Dozens (1981), a locally film. Free. 
COOLIDGE CORNER CINEMA (734-2500), 290 
Harvard St., Brookline. Wed.: at 8 p.m., The 
Imported Bridegroom is screened in a benefit for 
the Walter Suskind Memorial Fund to bring perform- 
ing and visual arts to schoolchildren in Boston. 
Tickets $25. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. In the Claude Jutra film 
series: Fri.-Sun.: Mon oncle Antoine (1971); Fri. 
the 16th.: Kamouaska (1975). Films begin at 8 
p.m. and are in French with English subtitles. 
Admission $4, $3 for members. 
HARVARD-EPWORTH METHODIST CHURCH 
(354-0837), 1555 Mass. Ave., Cambridge, presents 
films at 8 p.m. Sun.: Roberto Rosseliini's The Little 
Flowers of St. Francis (1950). The film is shown in 
Italian with subtitles. Admission $3. 

HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. The Australian film series contin- 
ues Fri.-Sun. Fri.: at 7 p.m., George Miller's The 
Road Warrior, at 9 p.m., The Man From Snowy 
River. Sat.: at 7 p.m., John Duigan's The Year My 
Voice Broke; at 9 p.m., Carl Schultz's Careful, He 
Might Hear You. Sun.: at 4 p.m., Nicolas Roeg's 
Walkabout, at 7 p.m., igor Auzins's We of the 
Never Never. Fri. the 16th: at 7 p.m., George 
Miller's The Road Warrior, at 9 p.m., The Man 
From Snowy River. Films begin Mon.-Wed. at 5:30 
and 8 p.m. Mon.: Jean Renoir's The Grand Iilusion 
(France, 1973, subtitled). Tues.: George Cukor's 
The Philadelphia Story (1940). Wed.: Krzysztof 
Zanussi's The Year of the Quiet Sun (Poland, 1987, 
subtitted). In the “Visions of the Vampire” series: 
Thurs.: Dr. Radu Florescu, co-author of Dracula: 
Prince of Many Faces, introduces the film, /n 
Search of Dracula at 7:30 p.m.; Fri. the 16th: 
Dracula (1931) begins at 7 p.m.; Horror of Dracula 
(1958) begins at 9 p.m. Admission $3, $5‘for double 
features (discounts for students, seniors, and chil- 


dren). 

HARVARD-RADCLIFFE COLLEGES (493-2305), 
Dunster House Junior College Room, Cambridge. 
Fri.: at 8 and 10 p.m., Desert Hearts is shown in 
honor of Women's History Month. Free. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Yoko Ono film 
series continues. Fri.: No. 5, and Two Virgins . 
Sat.: Apotheosis, and Bed-in. Sun.: Ten for Two, O 
Sisters, Imagine, and music videos. Films are 
shown twice each evening, at 7 and 9:30 p.m. 
Admission $5, $4 for ICA members, students, and 
seniors. 

MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford. Thurs.: at 7 p.m., Words and 
Music. Free. 

MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. in the “Films of Jan Troell” 
series: Fri.: at 5:30 p.m., Eeny Meeny Miny Moe 
(1967), with Stay in the Marshland (1964); at 8:10 
p.m., Zandy's Bride (1974). Fri. the 16th: at 5:30 
p.m., Bang! (1977); at 7:30 p.m., Flight of the Eagle 
(1981). In the “Fiims of Amos Gitai” series: Thurs.: 
at 6 p.m., House (1980), with /n Search of Identity 
(1980); at 8 p.m., Brand New Day (1987). Films 
are screened in the Remis Auditorium. Admission 
is $5, $4.50 for MFA members, students, and 
seniors. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton.Wed. at 7 p.m.: Eyes on the Prize, Part 
V: Mississippi: Is This America? (1962-64), and\ 
Part VI: Bridge to Freedom (1965). Free. 

NEWTON TELEVISION FOUNDATION (965-8477), 
Waban. Tues.: the documentary, Finding Out Way: 
Men Talk About Their Sexuality, begins at 8 p.m. at: 
the Harvard University Science Center, Lecture Hall 
D, Cambridge. Admission $5, $2 tor students andl 
seniors. 

WELLESLEY FREE LIBRARY (235-1610), 530) 
Washington St., Wellesley. Thurs. at 2 and 7:30) 
p.m., The Band Wagon (1953), with Fred Astaire. 
Free. 
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> & &. & ¢ A smashing 


feature film debut.” 


“spectacular.‘sweetie’ is an original.” 


“absolutely magical.” 


THE BOSTON PHOENIX, SECTION THREE, MARCH 16, 1990 


A NEW FILM BY JANE CAMPION 


[Rraee|. AVENUE 


exclusive engagement NICKELODEON 
now playing! 4241500 — 
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“THE FIRST COMEDY HIT OF THE 1990's, 


Tom Hanks is bigger than ever. Meg Ryan is three times as good 
as she was in ‘When Harry Met Sally’..” 


“WITTY AND, BEAUTIFUL’ 


Bob Thomas, ASSOCIATED PRESS 
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MOVIE OF THE WEEK: Love at Large (1990). Alan Rudolph’s latest film is a sort of fiim- 
noir comedy starring Tom Berenger as detective Harry Dobbs. Harry is summoned by a 
sultry nightclub singer (Anne Archer) to follow a man whose description she gives Harry 
before disappearing. Trouble is, Harry gets the wrong man and he’s unaware that his wife 
(Ann Magnuson) , who thinks Harry is two-timing her, has hired another private detective 
(Elizabeth Perkins) to follow him. The cast also includes Annette O'Toole, Kate Capshaw, 
Neil Young, Kevin J. O’Connor, and Ruby Dee. Opens Friday, March 23, at the Nickel- 


odeon, the Circle, and in the suburbs. 


& 


*& & XK APARTMENT ZERO (1989). In this 
British thriller, a repressed eccentric film 
programmer (Colin Firth) forms a bizarre 
bond with a charismatic American (Hart 
Bochner) in a Buenos Aires apartment 
building. The perverse plot that ensues 
involves serial murders, foreign 
mercenaries, and Argentine death squads. 
Director Martin Donovan's voluptuous, chill- 
ing, and politically suggestive tale, though it 
echoes many others, yields a flavor distinct- 
ly its own. West Newton. 


**XBAD INFLUENCE (1990). In Curtis 
Hanson's thriller, with a cast that includes 
James Spader, of sex, lies, and videotape, 
and Rob Lowe, amateur videotaping be- 
comes an in-joke that undermines the film's 
efforts to gaze into the alluring, ambiguous 
face of evil. Spader is a corporate nerd who 
turns to a mysterious stranger (Lowe) for 
the ruthlessness he lacks to make’ it to the 
top. But Hanson and screenwriter David 
Koepp feel the need to spell out Lowe's 
anarchy through cheesy proclamations. The 
inferno that he leads Spader through is a 
cartoon, and his methods of realizing 
Spader’s desires are too ugly and abrupt to 
be believed. Paris, Circle, suburbs. 

*& X BANG! (1977). This farce study of a 
composer in mid-life crisis taps the Swedish 
director Jan Troell’s most unfortunate side: 
the late-blooming hippie you might never 
have guessed lurked underneath. The movie 
seems very, very long. Museum of Fine Arts. 
BLUE STEEL (1990). See review this issue. 
Cheri, Chestnut Hill, suburbs. 

%* XBORN ON THE FOURTH OF JULY 
(1989). Oliver Stone's film shapes the story 
of handicapped Vietnam vet Ron Kovic into 
a story of fall, repentance, and redemption, 
adorned with scapegoats that his hero 
(played by Tom Cruise) must identify and 
purge before achieving grace. The opening 
sequences, which detail Kovic’s early lean- 
ings toward jingoism, are shallow, self- 
righteous, and propped up with caricatures. 
In the battle scenes, Stone once again 
proves himself a master of jazzy, naturalistic 
excess replete with grisly details. But once 
again he seems compelled to reduce the 
sheer brutality of his vision to something 
readily meaningful. Copley Place, Chestnut 
Hill. suburbs. 
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* CAMILLE CLAUDEL (1989). This epic 
biography of the french sculptor who 
became Rodin’s mistress doesn't make 
clear whether she was driven mad or 
whether she was crazy to begin with. You're 
left to guess what the characters’ rela- 
tionships to one another are, and it's never 
clear what draws Camille (Isabelle Adjani) 
to Rodin (Gérard Depardieu), whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can’t tell what 
she’s playing. Coolidge Corner. 
*&*k'2CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore’s valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middle-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship with the town’s projec- 
tionist, Alfredo (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can’t-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Nickelodeon, Harvard Square. 

* & & kK CRIMES AND MISDEMEANORS 
(1989). Woody Allen manages to resolve his 
conflict between shtick and high serious- 
ness by counterpointing two stories. In one, 
Martin Landau plays an ophthalmologist 
whose extramarital affair opens him up to a 
spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 
Huston) threatens to expose him. In the 
other story, Allen plays a documentary 
filmmaker trying to win a lovely producer 








(Mia Farrow) away from the allure of trash. 


culture represented by his brother-in-law 


(Alan Alda) , a sleazy, successful TV mogul. * 


Here Woody Allen seems no longer to be 
rendering life as a cartoon; instead, the 
casual detail suggests submerged mys- 
teries. He has moved from dilettantism to 
genuine artistry. Arlington. 


* & & XK DANGEROUS LIAISONS (1959). 
Roger Vadim's version of the Choderlos de 
Laclos novel, updated to late '50s France, is 
swift, sensuous, and a lot of fun. The 
schemers are a French diplomat (Gerard 
Philipe) ana his wife (Jeanne Moreau), 
whose dalliances serve as foreplay for them. 
Their only rule is never to fall in love with any 
of their playmates, which Philipe violates 
when he meets an innocent (Annette 
Stroyberg Vadim, the director's young 
wife). Jeanne Valérie plays the subject of 
Philipe’s latest agenda, and a charmingly 
bemused Jean-Louis Trintignant is the 
mathematician who loves her. Moreau’s 
performance smolders; when she goes to 
war with Philipe, her crystalline wit darkens 
like caramelized sugar. She deepens the 
movie's palette as does the melancholy jazz 
score by the great Thelonious Monk. It's 
music that’s in touch with the sadness the 
movie's romantic machinations cover up. 4 
Brattle. 

* *LA DOLCE VITA (1959).~After this, 
Fellini was never the same. The filmmaker, 
who combined the neorealism of De Sica 
and Rossellini with a poetic realism all his 
own, opted for an overblown, phan- 
tasmagorical style that was to dominate 
(and smother) his later work. And the 
extraordinary international acclaim the film 
received encouraged him to go this route. 
Marcello Mastroianni is the journalist who's 
seduced by the apocalyptic decadence 
around him, and for roughly the first 45 
minutes or so, Fellini makes the movie seem 
like it might be a gaudy, amusing fresco 
(especially in the scenes with Anita Ekberg 
as the sex symbol who takes Mastroianni on 
a midnight joyride). But then the director 
trots out that most tiresome of themes, and 
the one that never fails to win praise, the 
spiritual emptiness of modern life, and the 
movie becomes an endless series of parties 
during which Fellini shows us bored, shallow 
people and then asks us to condemn them 
because they're bored, shallow people. its 
success isn't much of a mystery — 
audiences get a titillating glimpse of deca- 
dence and are able to feel high minded and 
above it at the same time. But when you 
consider how it affected the development of 
one of our most gifted filmmakers, it comes 
to seem something of a tragedy. Brattle. 
DRACULA (1931). Bela Lugosi defined the 
image of Bram Stoker's vampire count in 
Todd Browning's film, which also features a 
sublimely creepy Dwight Frye. Harvard Film 
Archive. , 

*& kk XDREAMSPEAKER (1977). 
Claude Jutra’s spare, tragic film, set in the 
Canadian West, is about Peter (lan 
Tracey), an 11-year-old boy _ institu- 
tionalized for setting fire to a school. He runs 
away and is adopted by a pair of Indians, an 
old “‘dreamspeaker’’ or shaman (Georges 
Clutesi) and his mute companion (Jacques 
Hubert) . The shaman teaches Peter that he 
commits acts of violence only when his 
“fear waves” attract evil spirits, and gives 
him a “‘spirit box’’ to protect himself. The 
boy, who's been badly treated in foster 
homesand correctional facilities for most of 
his life, resists, trying to protect himself from 
yet another disappointment. Like Jutra’s 
masterpiece, Mon oncle Antoine, the movie 
displays the director's gift for forging a kind 
of rough-hewn impressionistic poetry out of 
telling details of character that seem to have 
been arrived at serendipitously. French 
Library. 

* kk XDRIVING MISS DAISY (1989). 
Bruce Beresford's film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman) , the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) is a flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can’t imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is.tinged 
lightly with amusement, it doesn’t 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 








. (Margaret 





performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Cheri, Harvard Square, Chestnut Hill, 
suburbs. 

kkk kXDRUGSTORE COWBOY (1989) 
Set in Portland, Oregon, in 1971, Gus Van 
Sant's film follows two junkie couples who 
stage a series of drugstore robberies 
looking for Diaudid instead of dollar bills. 
Bob (Mat Dillon) and his tough Barbie-doll 
wife (Kelly Lynch) head the gang, which is 
rounded out by dim-but-earnest Rick 
(James Le Gros) and his teenage, bad-luck 
girlfriend, Nadine (Heather Graham). Van 
Sant delves into the subject of drug 
addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes the sordid 
lifestyle, yet it celebrates with stark detail 
and exuberant style the profoundly human 
impulses that drive needles into veins. With 
William S. Burroughs. Copley Place. 





Fe Le EN 
ENCOUNTER AT RAVEN’S GATE (1990). 
See review this issue. Copley Place. 
*kkkxKENEMIES, A LOVE STORY 
(1989). Paul Mazursky's » magnificent 
tragicomedy, based on the Isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is married to Yadwiga 
Sophie Stein), the Polish 
domestic who kept him alive during the war. 
‘He also keeps a mistress, Masha (Lena 
Olin). And one day: Tamara (Anjelica 
Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
starved man, gorging on all three women . 
because he's incapable of making yp his 
mind. Silver is buried so deep inside Hérman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha's emotional duality, the way she’s 
sensually aggressive yet sexually distanced. 
Stein is matchiessly funny as Yadwiga. And 
Huston has a peerless irony. There isn't a 
performance in the movie that isn't perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can't not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Nickelodeon, Chestnut Hill, suburbs. 


*&kKXKXTHE FLIGHT OF THE EAGLE 
(1982). Aimost unnoticed on its US release, 
this Jan Troell film is the true story of a trio of 
Swedes on a tragic Arctic expedition in 
1897. It isn't on the same immense scale as 
his two masterpiecs, The Emigrants and The 
New Land, it's more relentless and with too 
much heavily ironic dialogue. But Troell 
must have looked at it as a challenge to his 
ingenuity: he uses a variety of visual styles 
and his immaculate camerawork is endless- 
ly inventive. Troell’s virtuosity and the purity 
of his photographic vision are put to the 
service of this harrowing tale, which moves 
ever inward as the characters are defeated 
by the immensity outside them; and the 
result is dizzying. With Max von Sydow (in 
an obstinate, moving, nuanced per- 
formance), Sverre Anker Ousdal, and 
Goran Stangertz. Museum of Fine Arts. 


kk *K'AGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he’s 
required to assume over his men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed, electric, and frequently over- 
whelming. As the runaway slave Trip, 
Washington has a surging, heroic presence. 
Braugher, as Shaw's boyhood friend 
Thomas, manages to make wounded digni- 
ty charismatic. And as the older Rawlins, 
Morgan Freeman seems to take the scene 
by natural right. The movie accepts that war 
allows men to prove their worth, because for 
these men, being allowed to fight is tied 
inextricably to their recognition as human 
beings. For all its flaws and conventionality, 
there's not one major thing that director 
Edward Zwick gets wrong. The cinemato- 
graphy, with its stunning battle vistas, is by 
the great Freddie Francis. Beacon Hill, 
Harvard Square, West Newton, suburbs. 


*%&’2THE HANDMAID’S TALE (1990). 
Margaret Atwood's novel of the USA turned 
into a totalitarian theocracy is here removed 
by director Volker Schlondorff and 











screenwriter Harold Pinter to somewhere 
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“off the map of paranoia.’ But Pinter’s 
sexual politics aren't an appropriate match 
for Atwood's, and Schlondorff ‘has no 
knowledge of America’s Puritan underbelly. 
Natasha Richardson plays Offred, one of 
the scripture-sanctioned ‘‘breeders,’’ 
caught trying to escape with her husband 
and child, and herded into a people- 
processing plant. The whole movie seems 
about 10 months pregnant with portent, as 
Schiondorff moves from the grim pageantry 
»f dehumanization to the grotesquerie of 
this society’s suburbia. Richardson is stuck 
playing a noble wimp, and the movie goes 
seriouslyawry when she commits an act of 
revolutionary violence that necessitates her 
being rescued by a man. Copley Place, 
Janus, Circle, suburbs 

*'AHARD TO KILL (1990). Ponytailed 
dandy and ex-martial-arts instructor Steven 
Seagal plays an undercover cop shot while 
trying to discover the identity of the person 
out to assassinate a prominent senator. His 
partner convinces the hospital that he'd be 
safer if people believed he were dead. After 
spending seven years in a coma, he wakes 
up unharmed, and is soon ready to kick 
some serious ass. Seagal is trying to 
become a left-wing vigilante star, even 
though he’s standard-issue macho. The 
cops (ali of whom are after him) are a 
faceles mass, corrupt simply because 
they're in power. Seagal is beginning to 
show the lunatic humorlessness that may 
one day enable him to become a true camp 
classic. The movie is so blind to its own 
idiocy that it isn't offensive; you keep 
watching to see what nutso thing will come 
next. Cinema 57, suburbs. 

*& & KHENRY V (1989). The prodigious 
young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
Ss uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there's a sequence where Henry must 
sentence his old drinking companion 
Bardolph (Richard Briers) to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of.direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluelien, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Paul Scofield as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon, West 
Newton 

THE HORROR OF DRACULA (1958). One 
of the first productions of Britain's Hammer 
films was this acclaimed version of the Bram 
Stoker tale directed by Terence Fisher and 
starring Christopher Lee as the Count and 
also featuring Peter Cushing. Harvard Film 
Archive 

**xXTHE HUNT FOR RED OCTOBER 
(1990). Tom Clancy's 1984 bestseller was a 
Reagan-esque drearmin which a decorated 
Soviet naval hero escapes from the Evil 
Empire to deliver a sophisticated nuclear 
sub into the arms of Uncle Sam. Though 
Gorbachev has upstaged the theme, John 
McTiernan’s film of the book is a winning 
entertainment. Sean Connery, the warmest 
presence in a seasoned cast, plays the 
Soviet hero (now concerned with nuclear 
war instead of his personal grudge against 
the state), and Alec Baldwin, in an 
extremely likable performance, is the CIA 
paperpusher who helps him out. The movie 
has wa wonderfully intricate plot and a 
delicious creepiness. Ivan isn’t the enemy in 
these dark waters, Davy Jones is. The cat- 
and-mouse game that ensues as Connery 
guides his sub towards the American coast 
and the entire Soviet fleet heads out to stop 
him is replete with heart-stopping se- 
quences. With Tim Curry, Richard’ Jordan, 
James Earl Jones, Scott Glenn, Joss 
Ackland, and Sam Neill, all of them a 
pleasure to watch. Cheri, Chestnut Hill, 
suburbs 





THE IMPORTED BRIDEGROOM (1989). 
See review this issue. Coolidge Corner. 


J 


*%JOE VERSUS THE VOLCANO 
(1990). Tom Hanks plays a drone who, 
discoveringhe has five months to live, gets 
swept up in the scheme of a loony 
industrialist (Lloyd Bridges, whose per- 
formance is a little comic maelstrom) to 
secure a Pacific island's mineral resources 
by having Hanks jump into a volcano. Writer 
John Patrick Shanley, who makes his 
directing debut, grafts his calculated crazi- 
ness onto a plot that includes bits from 
Brazil, Last Holiday, and '30s adventure 
films, all in the service of a heartwarming 
message. Hanks does as well as anyone 
can in the role, but Shanley's preciousness 
prevents him from cutting loose. And 
though the first two-thirds of Meg Ryan's 
triple role shows sparks of madness, the last 
one requires her to do nothing more than 
look sweet and pretty. Shanley is a fantasist 
with a very earthbound sensibility. At the 
end of the movie you feel as if you've spent 
an hour and a half prying a message out of 
a rococo fortune cookie. Charles, Circle, 
suburbs. 

















KAMOURASKA (1975). Genevieve Bujold 
plays the woman trapped in a loveless 
‘marriage in this rare screening of a film by 
director Claude Jutra. With Richard Jordan 
and Philipe Leotard. French Library. 


L 


*& kK XTHE LITTLE MERMAID (1989). 
This Disney animation, the first based on a 
fairy tale since 1959's Sleeping Beauty, 
clearly wants to follow in the footsteps of 
last year’s Oliver and Company. Hans 
Christian Andersen's tale has been given a 
new Disney look and the heroine has a 
happy fate. But in the best Disney tradition, 
the comic and scary elements are more 
entertaining than the story about a mermaid 
who longs to be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll) , 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken's score. Copley 
Place, West Newton, suburbs. 

LORD OF THE FLIES (1990). Harry Hook's 
updating of the William Golding novel about 
a group of boys marooned on an un- 
inhabited island. Copley Place, Harvard 
Square, Circle, suburbs. 

LUST FOR LIFE (1956). Vincente Minnelli’s 
biography of Vincent Van Gogh stars Kirk 
Douglas as the tortured artist, and Anthony 
Quinn plays Paul Gauguin. Brattle. 


* MADHOUSE (1990). Writer-director Tom 
Ropelewski aspires to the sobriquet of 
black-humor satirist, but his technique is 
that of the compulsive gagster who'll do 
anything for a laugh. John Larroquette and 
Kirstie Alley are the yuppie couple whose 
new suburban home is slowly taken over by 
the relatives and neighbors who end up 
staying with them. If the movie were to have 
worked, Ropelewski would have had to 
create an infernal Rube Goldberg machine 
where every development touched off some 
new catastrophe. And though that's what 
happens in outline, the movie is missing the 
logical acceleration of an unstoppable 
downward spiral. Worse, Ropelewski has 
confused daring with tasteless. The movie's 
Outrageousness doesn't have anything to 
do with taking a chance, it’s a marketing 
strategy. Copley Place, suburbs. 

*&*&k XTHE MARQUISE OF O ... (1976). 
Eric Rohmer’s faithful if somewhat static 
transcription of Heinrich von Kleist’s 1808 
novel relates the story of a virtuous widow 
(the marvelous Edith Clever) who finds 
herself pregnant and has no idea how it 
happened. The film is an almost flawless 
portrait of passions twisted in the vise of 
custom, and its stiff yet feverish style mirrors 
its subject. Rohmer has designed the film as 
an homage to the neoclassic period, and 
the specter of painter Jacques-Louis David 
hangs over the pyramidal compositions and 
toned-down color. With Bruno Ganz. 
Harvard Film Archive. 

*&*MEN DON’T LEAVE (1990). Pauli 
Brickman's movie tries to explore what 
happens to a family when the man they've 
depended on is no longer there. On its own 
terms ‘the movie is accomplished, well 
observed, and very well acted. But it winds 
up small and glib because Brickman and 
screenwriter Barbara Benedek don't ex- 
plore the darker corners of their material. 
Her husband killed on the job, Jessica 
Lange has to sell her house and move to a 
Baltimore apartment with her two sons 
(Chris O'Donnell and Charlie Kormso) . The 
movie attentively depicts how these 
burdens cause this formidable woman to 
question her previously fulfilling identity, and 
Lange gives a solid, emotionally lived-in 
performance. But for a movie about a 
family’s collective identity crisis, Men Don't 
Leave is too easily engaging. You want 
deeper explanations, especially about 
O'Donnell's affair with ‘a spacy X-ray 
technician (Joan Cusack, wonderful in an 
unplayable role). Finally the movie falls 
back on the homiletic and the easy. Unable 
to make palpable the joy of Lange and her 
sons at discovering that the bonds between 
them were present all along, it remains 
mediocre. With Arliss Howard. Charles, 
suburbs. 

MR. HOOVER AND | (1989). Emile de 
Antonio's final film is an autobiographical 
portrait culled by the filmmaker from his 
copious FBI files. Museum of Fine Arts. 
kkk'2zMUSIC BOX (1989). Costa- 
Gavras's drama, about a lawyer (Jessica 
Lange) who defends her father, 4 
Hungarian immigrant (Armin Mueller-Stanhi, 
in an impressive performance) accused of 
being a Nazi war criminal, is a disturbing 
study of the impossibility of knowing the 
hidden recesses of those closest to us. Part 
of what makes the movie so unsettling is the 
way that theme is played out in Lange's 
character, a seemingly decent, principled 
woman whose drive to win the case takes 
her further and further from her moral sense. 
But she also begins to doubt her father's 
innocence and her lawyer's instincts begin 
to conflict with her daughter's loyalty. Joe 
Estzerhas's script is technically melodrama, 
out Costa-Gavras doesn’t use its thriller 
techniques to put the screws to us. Nor 
does he push the suffering of the Holocaust 
survivors who come to testify (among them, 
Sol Frieder and Elzbieta Czyzewska make 
memorable impressions) . It's an incredible, 
ferocious piece of acting by Lange, and 
Costa-Gavra’s direction gives the whole 
movie the feel of a dawning, deepening, 
terrible realization. With Frederic Forrest, 
Lukas Haas, and Donaid Moffat. Copley 
Place, West Newton, Arlington, suburbs. 
Continued on page 42 

















D.0.0.0.08 


THE STANDARD FOR THE NINETIES...” 


“this year’s RE-ANIMATOR, unexpectedly wierd.” 


“...THE MOST OUTRAGEOUS IMAGERY 
THE PHANTOM’S EVER SEEN ONSCREEN.” 


Lc 


“moments of such | 
magnificent | | , 
outrageousness.” = S| 


“Jokey, creepy and 
wonderful...a demented 
horror treat.” 


EXCLUSIVE ENGAGEMENT 
STARTS TODAY, FRIDAY, 
MARCH 16TH! 


FRI & SAT 
MIDNIGHT SHOW 
ONLY!!! 


IN THE TRADITION OF MONTY PYTHON, IT’S... 
“WACKY AND OUTRAGEOUS...LIKE ‘A FISH CALLED 
WANDA,’ IT’S A ROWDY, ROLLICKING ROMP?” 


Aj AA 


Cp A 
er. AMERICAN 


“THE FIRST MUST-SEE COMEDY OF THE 
YEAR... A BLOODY RIOT! IF YOU LIKE 
BRIGHT, BAWDY, BIG LAUGHS, RUN TO 
SEE ‘NUNS ON THE RUN.’ THIS IS ONE 
VERY FUNNY MOVIE!” 


—Joanna Langfield, LBS RADIO NETWORK 


““‘NUNS ON THE RUN’ IS RIOTOUSLY 
FUNNY!” —Jeffrey Lyons, SNEAK PREVIEWS 


“ ‘NUNS ON THE RUN’ IS A FEAST OF 
FUNNINESS WITH ERIC IDLE AND 
ROBBIE COLTRANE COOKING UP 
IRREVERENT HIGH AND LOW 
COMEDY FOR GLUTTONS AND 
GOURMETS ALIKE.” —Judith Crist 


“A DIVINELY FUNNY FILM...FILLED 
WITH LOTS OF LAUGHS. IT’S ERIC IDLE’S 
BEST WORK SINCE ‘MONTY PYTHON.’ ” 


—Neil Rosen, WNCN-FM, NEW YORK CITY 


NUNS ON THE RUN 


HANDMADE FILMS Presents A JONATHAN LYNN Fim 
ERIC IDLE ROBBIE COLTRANE NUNS ON THE RUN JANET SUZMAN 
Music by YELLO and HIDDEN FACES Co-Producer SIMON BOSANQUET 
Executive Producers GEORGE HARRISON and DENIS O'BRIEN 
Produced by MICHAEL WHITE ‘Written and Directed by JONATHAN LYNN [7202 
— 
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RLECTEO MEARS access ty Hamble m CntURY FOR 
Sree Newtme im Cmenar Hs 


GENERAL CINEMA SHOWCASE CINEMAS 


STARTS TODAY, FRIDAY, 
MARCH 16TH! 


CLEVELAND CIRCLE 
566-4040 


RTE. 9 at SHOPPERS WORLD 
235-8020 / 872-4400 


Watch the Academy Awards March 26 
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ACADEMY AWARD | 9 ACADEMY AWARD] 


NOMINEE NOMINATIONS 


BEST FOREIGN LANGUAGE FILM “POTE ? THRILLING ”’ 


“IRRESISTIBLE!” ty Cat, BOSTON GLO 
en Lee a % i 


conerd Maltin, | ISABELLI GERARD 
ENTERTARENT TONIGHT ADJANI 


— Mick LaSalle Pa 
SAN FRAN. CHRONICLE 
“A GEM!” 


— Jack Matthews, LATIMES a 


Ka KK 


~ Denver Post pnPOsT 


CAMILLE 
he 


1990 All Rights Reser 


}0 CHURCH ST. 
= a 


Dally 1:50.4:18 Dally 1:18,4:00 


Fri & den ie show m8 ete sone 
12:05AM 12Mid 


DEPARDIBE | 


NCIING YS, foe 


204 Tremont Street » 482-4661 


THE BES! GAY 
DIRECT FROM L.A 
NEW PROGRAM 
EVERY WEDNESDAY 


APARTMENT 
ZERO 


7:40 & 9:55 
t. & Sun. 
12:50, 3:05, 5:20, 
7:40 & 9:55 


BE A STAR. 


See the Phoenix’s Classified 
* AUDITIONS 
for more info. 


“GREAT ON ATMOSPHERE AND STRONGLY ACTED BY RICHARDSON, 
DUVALL, DUNAWAY AND ELIZABETH McGOVERN.” 


- Jay Carr, BOSTON GLOBE 


“MESMERIZING... 


‘THE HANDMAID’S TALE’ IS MORE THAN A MOVIE.” 


—Gene Shalit, NBC-TV 


Kak 
A PSYCHOSEXUAL MOVIE SHOCKER 


COOL EROTICISM, INTELLIGENCE AND INTENSITY.” 


— Bruce Williamson, PLAYBOY 


“INGENIOUS... 


A BEAUTIFULLY AUSTERE PIECE OF WORK...NATASHA RICHARDSON 
IS AN EXTREMELY ACUTE AND INTELLIGENT ACTRESS.” 


—Peter Roiner, LOS.ANGELES TIMES 


“THE HANDMAID’S TALE’ HAS AMONG ITS VIRTUES A CLEAR AND INSIDIOUS 
VISUAL SCHEME, AN EERIE SCORE BY RYUICHI SAKAMOTO, A SCREENPLAY BY 


HAROLD PINTER 


AT EFFICIENTLY COMPRESSES THE STORY AND HEIGHTENS ITS 


TENSIONS...MS. DUNAWAY MAKES A MAGNIFICENTLY COY AND DANGEROUS WIFE... 
‘THE HANDMAID’S TALE’ STRIKES A WIDE RANGE OF RESONANT CHORDS.” 


—Jonet Moslin, NEW YORK TIMES 


“A RARITY... 


NATASHA RICHARDSON 
FAYE -DIUNAWAY 
AIDAN (}] a 


“RICHARDSON, 
DUNAWAY 
AND DUVALL 
ARE SUPERB... 
THE HANDMAID’S TALE 
LEAVES A CHILLING, 
UNFORGETTABLE 
“HIGHLY 
IMAGINATIVE, 
INTELLIGENT 
AND SCARY... 
ELIZABETH McGOVERN 
IS ELECTRIFYING.” 


— Jock Gormer, GANNETT NEWS SERVICE 


“GRIPPING, 
PROVOCA 


Comacon Eoreammmman Geour Piist.\TS WITH Masren Paarusns \ Damm Wasen Poesecres )\ ASSOCIATION WITH 
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“A TRULY 
TERRIFYING 


— Susan Granger, AMERICAN MOVIE CLASSICS 


“FAYE DUNAWAY GIVES 
A ADMIRABLY 


1S IMPISHLY TOUGH” 


— Kathleen Corroll, NEW YORK DAILY NEWS 


“SEE IT AS SOON 
AS YOU CAN 


~TAUT, CHILLING.” 


— Brook Hersey, GLAMOUR 


“MESMERIZING... 
A FASCINATING 
VISION... 
DAZZLES WITH ITS 
INGENUITY AND 
SHOCKS WITH ITS 
OUTRAGEOUSNESS... 
ROBERT DUVALL 
GIVES AN INCREDIBLE 
~~ PERFORMANCE” 


— Weil Resen, WNCN RADIO 
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MOVIES 


Sat., & Sun. 11:00 am 


be ported Bridegrsom 


Imported Bri 

<,* Basten Globe 
"ELEGANCE OF A WELL- 
CRAFTED COMEDY" 

- Basten Pheonsx 
"THE FILM IS A CHARMER" 
-Varwety 


6:15, 8:00 & 9:45 
Sat. & Sun. mat., 
2:45 & 4:30 


“STU lint 


ae 


pe 


CAML 
CLAUDEL 


COOLIDGE CORNER THEATER 
290 Harvard St. Brookline 
734-2500 


BRATTLE 
THEATRE 


AT WIiSTWaAte BRiTrTeie Watt 


Leyte eye 


Fri, March 16 
and Sat., March 17 
Back by Popular Demand! 
“DANGEROUS LIAISONS 
1960” 

(dir. Roger Vadim 
w/Jéanne Moreau, 
Gerard Philipe) at 4:45, 10:05 
“LA DOLCE VITA” 
(dir. Federico Fellini 
w/Marcello Mastroianni, 
Anita Ekberg) 
at 7:00 (Sat. mat. 1:30) 


Sun., March 18 
and Mon., March 19 
Rare screenings of the original 
"Stellas" 


“STELLA DALLAS — 1937” 
(dir. King Vidor 
w/Barbara Stanwyck) 
at 4:00, 8:00, 10:00 


(dir. Henry King 
w/Belle Bennett, 
Ronald Coleman, 
Do Fairbanks, Jr.) 
at 6:00 (Sun. mat. 2:00) 


Tues., March 20 
PAINTERS AND 
OTHER ARTISTS 


"VINCENT" 
(dir. Paul Cox; nar. John Hurt) 
at 3:45, 8:00 
“LUST FOR LIFE” 
(dir. Vincent Minnelli 
w/Kirk Douglas) 
at 5:40, 9:55 


Weds., March 21 
‘ Closed for rehearsal. 
| See you at tomorrow's concert! 


Thurs., March 22 
and Fri., March 23 
The I.C.A. presents 
“JUAREZ” 
a musical theatre 
work-in-progress 
by Terry Allen, 
with Jo Harvey Allen 
and the Panhandle Mystery Band 
at 8:00; tickets $12.00 


40 BRATTLE ST. 
HARVARD SQUARE 
CAMB. © 876-6837 


VOVTTYTTYYTYTTTTYTTYTVTTYY 


Continued from page 41 

& & & KMY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that's been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O’Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O'Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton, is bracingly unsentimental. 
Sheridan's theatrical background gives him 
a pointed, unconventional visual sense so 
that the imagery resonates the way a great 
moment does on the stage. He has a fully 
formed sensibility that isn’t like anyone 
else's. And Day Lewis's performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He’s ribbing the universe, fully knowing 
who's going to get the last laugh. The acting 
is impeccable. The intuitive, understated 
actress Brenda Fricker plays Christy's 
mother, and the late Ray McAnally gives a 
superb send-off performance as Christy's 
father. Nickelodeon, Harvard Square, West 
Newton, suburbs. 


ES 
NEW YEAR’S DAY (1990). See review this 
issue. Copley Place. 

*& & & KXNOSFERATU (1923). One of the 
great horror films. F.W. Murnau’s ex- 
pressionistic style is peculiarly suited to 
Bram Stoker's Dracula, of which this is the 
first and best adaptation. The title charac- 
ter, played by Max Schreck, looks like a tall, 
gaunt death’. .ead with a hooked nose and 
long, pointed fingers; when he rises from his 
coffin, it's his fingernails that are first lit (by 
Fritz Arno Wagner) , as though they glowed 
from the inside. One doesn't forget the 
image of the ship drifting to shore, its whole 
crew dead, or the progression of coffins 
down a deserted street, or the rats surging 
from Dracula's shipboard grave. Screenplay 
by Henrik Galeen. @ Harvard Film Archive. 
*&*kXNOSFERATU, THE VAMPYRE 
(1979). Werner Heraog's version of Dracula 
was inspired by Murnau’s 1922 version. 
Herzog’s imagery echoes Murnau’s, and at 
some points expands onrit, as in the creepy 
sequence where the streets of Bremen 
become cluttered with coffins. The movie is 
lumpy and the acting uneven (Bruno Ganz 
makes a vacant Jonathan Harker), but 
there are flashes of brilliance. Klaus Kinski is 
fascinating as Dracula; the scene in which 
Lucy (Isabelle Adjani, as eerily beautiful as 
ever) detains him in her bed until daylight is 
one of the most unusual pieces of erotica 
ever shot. M Harvard Film Archive. 


PINEAPPLE (1983). Amos Gital’s 
documentary on the Dole Company follows 
a can of pineapples from plantations in the 
Philippines to packaging in Hawaii. Museum 
of Fine Arts. 


* REVENGE (1990). James Gammon's 
voice, blistering like a roasted pepper, and 
the throwaway line readings by Miguel 
Ferrer provide the only relief in Tony Scott's 
preposterous melodrama adapted from Jim 
Harrison's affected Hemingway-wanna-be 
novella. Kevin Costner plays the ace flier 
who winds up falling for the beautiful wife 
(Madeleine Stowe) of a Mexican gangster 
(Anthony Quinn), who extracts brutal 
revenge. Scott, taking his cue from Har- 
rison, inflates everything. The violence is 
macho-mythic and Stowe is made to look 
takely exotic in the style of ‘40S Hollywood 
epics. But Scott is too MTV to take the 
movie over the edge into camp. Beacon Hill, 
suburbs. 

* * &'2ROGER AND ME (1989). Setting 
out to make a documentary about the 
shutdown of General Motors’ plants in Flint, 
Michigan, director Michael Moore has been 
shrewd enough to pose his story as a 
struggle between good and evil, and to find 
a Suitable villain and hero — or scapegoat. 
That role falls to GM chairman Roger Smith, 
whom Moore accuses of masterminding a 
scheme to close down 11 plants, reopen the 
factories cheaply in Mexico, then plead 
insolvency and bully the unions into cut- 
backs. Frustrated by GM flunkies in his 
attempts to reach Smith, Moore fills the time 
by lampooning not only the chairman's 
flacks but also some of the desperate and 
surreally comic victims of the corporation's 
policies. Though the wit turns a little sour 
when directed at a security guard making 
$3.50 an hour or a slow-witted Flint citizen 
who survives by selling bunnies for ‘‘Pets or 
Meat,’" Moore compensates by making 
himself look equally ridiculous. Trying to 
build a case against Smith, Moore plays fast 
and loose with the chronology of events. 
But it doesn’t violate the truth as much as, 
say, the Bush presidential campaign did, 
and it’s sure to instigate a lot more 
meaningful discussion. Charles. 
*&k*XTHE RULES OF THE GAME 
(1939). ‘‘One starts with the environment to 
arrive at the self," wrote Jean Renoir. ‘I 
remain a man of the nineteenth century, and 
| need observation as a point of departure.” 
Having chronicled the death throes of the 
European aristocracy in Grand Iiusion, 
Renoir set this film, made two years later, 
among the new aristocracy in France: the 
nouveaux riches, tor whom love is a game 
with a fixed set of rules. To break them — as 
the anachronistic romantic, the aviator 
Jurieu (Roland Toutain) , does — is in bad 
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Boston’s Answer To The Academy Awards’ 


In answer to the Academy Awards, _ The results of the Movie Buff’s Movie Poll _So, fill in this ballot and bring it to any one 
Videosmith and the Phoenix are conduct- __ will be announced in the Phoenix on of Videosmith’s twelve convenient Greater 
ing a poll of their own. And youcould be a March 30th. This is your chance to give Boston locations before March 26th. While 
winner. Since prize winners willbe drawn your favorite movies and performances the _you’re there, be sure to check out our 
from all ballots cast, you will become recognition they deserve. Even if the unbeatable selection of videos. You'll find 
eligible to win one of over 30 great prizes, | members of the Academy don’t. more movies that won Academy Awards — 
including a color TV and VCR, just by and even more that didn’t— than anywhere 
casting a ballot. else in New England. 


The Movie Buff’s Movie Store 


Coolidge Corner, Brookline * 275 Dartmouth St., Back Bay * 50 Franklin St., Downtown Crossing Allston * Mass. Ave., Cambridge 
Jamaica Plain ¢ Chestnut Hill ¢ Fresh Pond, Cambridge ¢ Natick * Belmont Center ¢ Lexington Center ¢ Hyde Park 
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March 20. 
Through a neat animation trick, timid Don 
Knotts becomes a dolphin who helps the US 
Navy during World War II and falls head over 
gills with a fish. Mostly for kids. Available 
March 20. 

The Pajama Game (1957). George Abbott 
and Stanley Donen’s adaptation of the 
Broadway musical turns the battle of the sexes 
into a labor-management dispute. Doris Day, 
John Raitt, and Carol Haney get to sing songs 
like “Hernando’s Hideaway” and “Steam Heat.” 
Bob Fosse choreographed. Available March 
20. 

Stepfather I/ (1989). Again, our hero insin- 
uates himself into the life of a happy, unsus- 
pecting family, this one headed by Meg Foster. 
Terry O’Quinn is as homicidal as ever under 
that fatherly, Reaganesque facade. But com- 
pared to the satirically biting original, this is just 
a splatterfest. Available March 21. 

Queen of Hearts (1989). A comedy-drama 



















An Affair To Remember (1957). Director 
Leo McCarey remade his soap-at-sea Love p> i (@) b- N } » 4 ID , C K S 
Affair, this time as a musical, with Cary Grant 
and Deborah Kerr. Best remembered for Vic 
Damone singing the title tune. Now available. 

Desk Set (1957). One of the last great 
Hepburn/Tracy lovespats, based on the 
Broadway hit. Spencer's an efficiency expert 
trying to automate Kate’s research department 
at a television network. Now available. 

The Ghost and Mrs. Muir (1947). This 
classic fantasy has Rex Harrison, as a sea 
captain’s ghost, romancing widow Gene 
Tierney. Hollywood craftsmen Philip Dunne, 
Bernard Herrmann, and Joseph L. Mankiewicz 
respectively. wrote the screenplay, composed 
the score, and directed the picture. It’s only dis- 
tantly related to the TV sit-com of a few years 
liter. Now available. 

Heaven Can Wait (1943). Not to be con- 
fused with the 1978 Warren Beatty film of the 


same title, or that film's source, 1941’s Here 989 bi ! tt t i Ivad 
Comes Mr. Jordan. This Ernst Lubitsch-directed Romero (1 ). This ny of _ Sa ran archbish- 








sparkler stars Don Ameche recalling his life of op Oscar Romero details his transformation from tacit supporter of about an operatically emotive family struggling 
sin as he petitions to get into Hell. Frequent the status quo to spokesman against the violence and oppression through life in London’s Italian quarter. Director 
Lubitsch collaborator Samson Raphaelson that were destroying his country’s poor. Raul Julia effectively re- Jon Amiel (The Singing Detective) uses rosy 
wrote the screenplay. Now avatlable. creates the powerful outspokenness that, in 1980, cost Romero his hues and low camera angles to suggest the fan- 
The Pride of St. Louis (1952). If you're life. Written by John Sacret Young (creator of TV’s China Beach) and ciful point of view of his 11-year-old protago- 
really starved for baseball, you can check out financed by a Catholic organization, Romero is a chillingly prescient nist. Available March 21. 
this Dizzy Dean bio-pic starring Dan Dailey. film that became especially timely last November when it was The Twilight Zone, Volumes I-IV. 
Now available. released the same week as the assassination of Jesuit priests in Episodes of Rod Serling’s classic TV series have 
Deception (1946). Pianist Bette Davis finds San Salvador. Now available. finally entered the dimension of your local 
a worthy dueling partner in jealous manager video store. This first set includes some old 
Claude Rains. Paul Henreid is here, too, pre- : favorites: Agnes Moorehead among the little 


people, Billy Mumy as a manipulative child, 
and Burgess Meredith as the bookworm who 
survives a nuclear holocaust. Available March 
28. 

Heart of Dixie (1989). Shag meets 
Mississippi Burning, as three Southern-belle 
students (Ally Sheedy, Phoebe Cates, and 
Virginia Madsen) cope with the integration of 
their school in the late '50s. With Treat 
Williams. How come no black actors get billing? 
Plus ¢a change . . . Available March 29. 

Chocolat (1989). Claire Denis’s autobio- 
graphical film treats the friendship of a young 
white girl and her black “houseboy” during the 
decline of the French colonial presence in 
Cameroon. Lots of steam and sweat, especially 
when the movie begins to explore the sexual 
tension between the houseboy and the girl’s 
mother. Avail vle March 29. 


Murmur of the Heart (1971). Louis Malle’s 
Apartment Zero (1989). Martin Donovan's inventive political thriller, acclaimed semi-autobiographical coming of age 


sumably without the double-cigarette lighting 
technique with which he wooed Bette in Now, 
Voyager. This is part of a series of new Davis 
releases that includes the four wonderfully 
histrionic soapers below. Now available. 

The Great Lie (1941). Another pianist-love 
triangle melodrama. Bette fights it out with 
Mary Astor, who won an Oscar as the pianist 
who is pregnant by Bette’s late husband, 
George Brent. Now available. 

In This Our Life (1942). This time, Bette 
steals George Brent away from her sister, Olivia 
de Havilland, ruining everyone's life in the pro- 
cess. John Huston directed; his father Walter 
has a cameo as a bartender. Now available. 

The Man Who Came to Dinner (1941). 
This famous adaptation of the George S. 
Kaufman-Moss Hart play poking fun at 
Alexander Woolcott stars Monty Woolley as the 
pompous critic forced to stay with Bette’s fami- 





ly for the winter. Ann Sheridan, Jimmy Durante, 

and Billie Burke drop by. Now available. the keynote film in last year’s Boston Film Festival, is about Adrian, film focuses on the relationship between a 15- 
A Stolen Life (1946). Bette plays twins in a repressed Buenos Aires cinéaste (Colin Firth) who takes on a mys- year-old boy (Benoit Ferreux) and his free-spir- 

love with the same man, though he’s married to terious American lodger, Jack (Hart Bochner). Jack’s combination of ited, Italian-born mother (Lea Massari). The 

only one of them. Featuring a young Glenn the qualities of Marion Brando, Montgomery Clift, and James Dean notorious scene of incest and loss of innocence 

Ford. Now available. ignites a spark in Adrian, and the ensuing conflagration involves turns out to be impossibly tender and seems to 
Cookie (1989). Emily Lloyd (Wish You Were mercenaries, serial killings, Argentine death squads, and enough make perfect sense in light of the film’s accu- 

Here) plays a teen who wants to join her father cinematic allusions to please all would-be Adrians. Watch it as a rate portrayal of the jumbled emotions and con- 


flicting affections that characterize family life. 
Available March 29. 


(Peter Falk) in his business: organized crime. 
Mom Dianne Wiest is none too pleased. Susan 
Scidelman (She-Devil) directed. Available 


THE GOOD. THE BAD & THE AVERAGE == 


companion to Romero. Now available. 
— GS 
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HALLOWEEN V (Now available) 
THE PHANTOM OF THE OPERA (Now available) _ 


FIELD OF DREAMS (Now available) 
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CASUALTIES OF WAR (Available March 21) 
AN INNOCENT MAN (Available March 21) 
SHOCKER (Available March 22) 
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Sean Young and Kevin Costner in No Way Out: an Alfred Hitchcock 


ke 


Moscow nights 


Checking out movie versions of the Cold War 


by Peter Keough 


he Cold War is over; the Evil 

Empire is our friend. Now what 

do we do for excitement? 

Recently, in a little essay calle 

“The End of History,” State Department 
analyst Francis Fukuyama created a stir by 
suggesting that with Marxism defunct, no 
alternative to Western culture remains and 
we can all relax. The blind, brutal conflict 
of ideologies that has always been the 
human condition has ended; the world has 
awakened from the nightmare of history. 

But some would prefer to dream on. 
Arms manufacturers, for example. Or the 
motion-picture industry. It’s a business that 
thrives on bad guys, larger-than-life villains 
onto whom an audience's own fears and 
forbidden desires can be projected. Now 
that the great wizard hiding behind the 
Iron Curtain appears to be only lovable 
Mikhail Gorbachev, a whole genre of 
filmmaking becomes obsolete quicker 
than you can say Hunt for Red October. 

Well, perhaps not. The mechanism of 
the spy thriller will endure and probably 
be the better for it. Hitchcock, for 
example, achieved his best work in this 
genre when the nationality or political 
persuasion of the bad guys remained 
secret and irrelevant. Compare, for 
example, The 39 Steps (1935), Sabotage 
(1936), and North by Northwest to his 
torpid adaptations of such Cold War 
bestsellers as Torn Curtain (1966) and 
Topaz. 

And the fundamental discontent 
underlying this film form will persist 
regardless of the fate of glasnost. The Cold 
War movie is about the conflict not 
between East and West but between the 
individual and society. In that respect it’s 
like every other genre, but it differs in the 
blcakness of its outlook. The individual 
hero struggles against not one but two 
monolithic systems. One of these systems 
may aspire to freedom in theory, but in 
practice both dehumanize. 

The hero's options are few. He or she 
can switch allegiance and become a 
defector, or defy both systems and become 
| a “defect” in them. In either case, the 


stakes can be as high as nuclear 
annihilation. 


THE DEFECTORS 


Ninotchka (1939). Oddly, the first faces 
that Hollywood put on the mystery 
awakening in the East were those of the 
screen’s most beautiful women. In 1934, 
Marlene Dietrich embodied Russian 
imperialism in Josef von Sternberg’s The 
Scarlet Empress, five years later, Greta 
Garbo was lending her comeliness to the 
Soviets in Ernst Lubitsch’s Ninotchka. A 
tough commissar on assignment in Paris to 
recover some purloined Russian crown 
jewels, Garbo is seduced by Western 
decadence in the forms of an outlandishly 
fashionable hat and suave aristocrat 
Melvyn Douglas. Lubitsch’s usually subtle 
and filigreed style is as plain as Garbo’s 
Stalinist wardrobe and make-up; in both 
cases, the elegance and energy is 
enhanced. Ninotchka confirmed that the 
Cold War would inevitably be won by the 
West because it has nicer clothes. 

One, Two, Three (1961). Billy Wilder 
(who co-wrote the screenplay for 
Ninotchka) could find laughter in 
anything, including the tensions leading 
up to the construction of the Berlin Wall. 
James Cagney Cin his last film role before 
1981's Ragtime) plays a ruthless Coca-Cola 
executive stationed in Berlin whose efforts 
to break into the Soviet market go awry 
when his boss's daughter (Pamela Tiffin) 
defects. : 

The cause is sexy Marxist Horst 
Buchholz, an East Berliner who is part 
beatnik, part sex machine, and part Leon 
Trotsky. Once again superior 
haberdashery wins the day: Cagney 
introduces Horst to the finer things of life, 
such as cars, tailors, and room service, and 
remakes him in his own image. Not as 
non-stop funny as the title might indicate 
(the recurrent jokes about the former Nazis 
in Cagney’s staff are a little discomforting), 
it serves as a reminder to East Berlin of 
what awaits it now that the Wall is down. 

The Manchurian Candidate (1962). 


imitation that’s not half bad 


This black-comic thriller archly implies 
that the origins of the Cold War lie not in 
political ideology but in the Oedipal 
complex. When Army officer Laurence 
Harvey returns from Korea with a 
Congressional Medal of Honor, mom 
Angela Lansbury’s satisfaction is not 
entirely due to maternal feelings. Harvey's 
fellow trooper Frank Sinatra senses 
something amiss, and his investigations 
turn up a conspiracy involving 
brainwashing, assassination, and the 
Queen of Spades. John Frankenheimer’s 
best film revels in its perversity of plot and 
character. More chilling, though, is its 
suggestion that oppression springs neither 
from capitalism nor from communism but 
from the family. 

From Russia with Love (1963). As in 
One, Two, Three, the subversive power of 
love again is responsible for a disruptive 
defection. In this second James Bond 
outing, a lovely KGB cryptographer 
(Daniela Bianchi) has fallen for 007 (Sean 
Connery), and the token with which she 
wishes to win his favor is Lektor, the latest 
Soviet decoding device. Not as grimly 
brutal as he is in Dr. No (1962), Connery 
has his savoir faire dented a bit in his 
encounter with Soviet assassin Robert 
Shaw. Does he despise his adversary only 
because the man orders red wine with 
fish, or does he see in this state-serving 
automaton an image of himself? 

The Spy Who Came In from the Cold 
(1965). The disillusionment hinted at in 
From Russia with Love achieves full 
expression in Martin Ritt’s moody 
adaptation of the John le Carré bestseller. 
“Communism, capitalism, it doesn’t 
matter,” murmurs dissolute British secret 
agent Richard Burton when he discovers 
the girl he is falling for is a Party member. 
“It’s always the innocent who are 
slaughtered.” Despite his cynicism, he 
agrees to One more mission: posing as a 
defector to get the goods on a murderous 
East German intelligence officer. Ritt 
renders the twists, reversals, and betrayals 
with appropriate coldness, and in the end 
the only thing that proves certain is 
Burton's grim observation about ideology 
and innocence. 

Firefox (1982). Seventeen years after 


Burton pondered the cold prospect from 
the Berlin Wall, things haven't changed 
much. Even avenging iconoclast Clint 


-Eastwood can’t make much headway 


against the monoliths of East and West. 
The defector in this case isn’t even a 
human being but a machine, a Soviet 
version of the Stealth fighter called the 
Firefox. Clint, a Vietnam pilot suffering 
from memories of napalmed babies, is 
assigned to fly the plane out of Russia. 
Directed by Eastwood, this underrated film 
has little graphic violence but exceeds in 
its impact any of the Dirty Harry 
bloodfests. Until its second-rate Star Wars 
finale, the film regards the conflict of 
superpowers impartially, with Clint a 
nearly impotent observer of its savage 
inevitabilities. 


| iD) ot ol = OF BAYA tw 


Fail-Safe (1964). The thesis of this slick, 
suspenseful Sydney Lumet thriller is that 
the Cold War has made us subservient to 
our machines. Annihilation is no longer a 
matter of human volition; it’s a matter of 
mechanical whim or defect. A glitch in its 
fail-safe mechanism sends an SAC bomber 
winging off to Armageddon. Russians and 
Americans collaborate in bringing the B-52 
down, but technology triumphs. The final 
freeze frame is terrifying, though the film’s 
tone is a little pedantic (much the same 
lesson is offered more entertainingly in 
1983’s Wargames). The premise of 
strategic weapons or their operators 
running amok followed by an episode of 
nuclear suicide has been a popular one, 
right up to The Hunt for Red October. 

Dr. Strangelove — Or How I 
Learned To Stop Worrying and Love 
the Bomb (1964). The same scenario as 
Fail-Safe, except that director Stanley 
Kubrick sees the coming Apocalypse as 
due not to mechanical failure but to. sheer 
human insanity. As American president 
Muffley (Peter Sellers in one of three roles) 
informs Soviet premier Kissoff over the 
Hotline, one of SAC’s commanders has 
gone a little funny in the head and 
launched a nuclear attack. Compared to 
the lunatics working to stave off 
catastrophe, General Jack D. Ripper 
(Sterling Hayden) seems almost rational in 
his paranoia. He’s both a rebel against 
dehumanization and the instrument of its 
ultimate victory. One of the funniest and 
most pessimistic films ever made, Dr. 
Strangelove argues that both freedom and 
oppression are merely different aspects of 
the same unavoidable madness. 

The Bedford Incident (1965). “If they 
fire one, we'll fire one!” Famous last words 
from Richard Widmark, captain of a US 
destroyer playing cat and mouse with a 
Soviet nuclear sub. Depending on your 
tolerance for sonar pings, this is white- 
knuckle suspense with more relevance 
and less pomposity than the bloated 
Hunt for Red October. Sidney Poitier 
plays the unheeded voice of reason as 
Widmark pushes duty to the point of 
derangement. 

The Russians Are Coming! The 
Russians Are Coming! (1966). All he 
wanted to do was get a glimpse of 
America, but it was enough to bring the 
Cold War to tiny Gloucester Island. Soviet 
submarine commander Theodore Bikel’s 
counterrevolutionary curiosity beaches his 
boat on a sandbar, and second-in- 
command Alan Arkin’s reconnaissance 
party arouses the oddballs ashore to arms. 
Norman Jewison’s farce offers some classic 
funny moments (a group of Russians 
parading the streets chanting “Emergency! 
Everyone to get from street!” is a personal 
favorite). But his message that puppy love, 
cute kids, and our common humanity will 
bridge decades of hatred, fear, and 
ignorance seems too heartwarming to be 
true even if history does appear to be 
proving him right. 

No Way Out (1987). Adrian Lyne’s 
Hitchcock imitation isn’t half bad, though 
Kevin Costner is no Cary Grant in this 
nicely convoluted rendition of the 
innocent-man-on-the-lam theme. Costner 
plays a decorated Navy officer who has 
apparently been sleeping with the wrong 
people. He’s seduced by Sean Young, the 
mistress of Defense Department head 
Gene Hackman, in a notorious but 
overrated limousine scene. As in most 
post-AIDS films, promiscuity breeds death 
— in this case Young's. Costner gets 
chased through the labyrinth of the 
Pentagon by agents from both sides. The 
beast he encounters at its heart has a 
shockingly familiar face. QO 
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Outland: High Noon in space 


be Handmaid's Tale, Volker 
Schléndorff's adaptation of the 
Margaret Atwood bestseller, is 
the latest offering in a genre that 
movies have borrowed from literature, the 
dystopia fantasy. A dystopia is the 
opposite of a utopia — in other words, a 
glimpse into a future where, though some 
overriding vision has organized human 
existence, all our scientific and political 
efforts still haven’t brought us paradise. 

The big news in dystopic movies of the 
last decade, like Blade Runner, Brazil, 
and Batman, was that the future had 
begun to look an awful lot like the past: 
the production designers on these pictures 
pillaged the art movements of the ’20s and 
30s and then submitted what they found 
to the unnatural erosion of industrial 
stress. That was the look of the future, ’80s 
style: techno-retro, bathed in clouds of 
smoke and streams of acid rain. 

These three movies varied in quality 
otherwise; I'd choose Batman's 
compassionate exploration of arrested 
childhood, in its good and evil 
incarnations, over either the estheticized 
violence of Blade Runner or the cold 
brilliance of Brazil. But together they 
provided the decade's most potent images 
of future shock. Here are some other 
striking movie dystopias currently 
available on video. 

The Time Machine (1960). The best of 
George Pal’s sci-fi adventures is a fairly 
free adaptation of the H.G. Wells novel. In 
the future Rod Taylor visits, after being 
catapulted from his cozy Victorian parlor 
in one of the niftiest of all movie space 
vehicles, the dread Morlocks rule and the 
gentle Eloi are their slaves — and their 
food. The Eloi all look like variations of 
Yvette Mimieux (whom Taylor — no fool 
— falls for). The story is like a cross 
between Metropolis and one of the half- 
dozen or so Greek myths (the Minotaur 
story, or the riddle of the Sphinx) where 
some pathetic population is doomed to 
feed a bloodthirsty monster until a hero 
arrives to save the remainder of the race. 
The movie, fast-paced and richly colored, 
is like a deluxe comic strip. 

A Clockwork Orange (1971). Stanley 
Kubrick’s version of the Anthony Burgess 
novel acquired the status of an instant 
classic when it came out, perhaps because 
— unlike other expressions of violence in 
the culture that arrived around the same 
time — it was chill and distanced. That 
seemed to give people the false 
impression it was saying something 
important (the Kubrick trademark, which 
had already worked in 2001: A Space 
Odyssey). And then Burgess gave it his 
imprimatur, making you wonder how 
recently he’d read his own book, in every 
way a more potent and less manipulative 
satire on the role of humanistic values in a 











Paradise lost 


Films that go into future shock 


by Steve Vineberg 


A Clockwork Orange: 2001 without the space 


world run amok. The best reason to see 
the movie is Malcolm McDowell's 
performance (his most inventive) as Alex, 
king of the punks. 

Sleeper (1972). In the future according 
to Woody Allen, junk food turns out to be 
good for you after all. Just the thought of 
Woody Allen taking on the future was 
enough to send people into theaters 


howling in 1972. No, it’s not Allen’s finest 
moment, but it’s more than funny enough, 
and it’s got Diane Keaton imitating Marlon 
Brando in A Streetcar Named Desire. 

Outland (1981). High Noon in space, 
with Sean Connery as the marshal who 
investigates unexplained explosions of 
violence among the industrial workers on 
one of Jupiter's moons. It sounds like 


more fun than it is; aside from the spooky 
look of the picture and a few of the 
actors (Connery, Frances Sternhagen, and 
James B. Sikking), it’s mostly rather 
unpleasant. 

Forbidden Planet (1956). Fred Wilcox 
based his entertaining sci-fi fantasy on 
Shakespeare’s The Tempest (which has 
also been done as a Western, Yellow Sky, 
and as a contemporary comedy about a 
mid-life crisis, Paul Mazursky’s Tempest). 
Walter Pidgeon plays the Prospero 
character, the sole human survivor — 
except for his daughter (Anne Francis) — 
of mysterious monsters who attacked the 
earth colony on a planet called Altair 4. 
(They're the film’s version of Caliban, and 
a clever variation on the play’s most 
celebrated line, “We are such stuff/As 
dreams are made on, and our little life/Is 
rounded with a sleep.”) Leslie Nielsen, an 
astronaut sent from Earth to investigate, is 
a fairly debased version of Shakespeare's 
Ferdinand. Ariel becomes Robby the 
Robot, who adopts Caliban’s comic role in 
the scene where he uses his technological 
prowess to provide one of Nielsen’s 
crewmen (a stand-in for Stephano and 
Trinculo) with beer. 

Zardoz (1974). Of all the movies’ 
fanciful narratives of the future, this may 
well be the most fatuous (and that includes 
Truffaut's film of the Ray Bradbury high- 
school favorite, Fahrenheit 45). It’s hard 
to know just what John Boorman was 
thinking of when he made this camp 
classic about a race of immortals (all 
female) who choose Sean Connery to 
begin a new ruling class, first “educating” 
him by projecting slides containing all the 
information in the universe onto his 
muscular chest. 

Metropolis (1926). The first dystopic 
vision to appear in movies, and — with 
the possible exception of Godard’s 
Weekend (which isn’t available on video) 
— still the best. Fritz Lang’s Expressionist 
silent is set in a 21st-century society where 
the privileged class cavort above ground 
while the workers spend their lives in a 
subterranean world dominated by the 
machines it’s their job to operate. This is a 
film about revolution, and its images were 
powerful enough to persuade Hitler that 
Lang should become the Nazi party’s 
personal filmmaker — a position that, 
when Lang refused it (he ended up leaving 
Germany in the ’30s), fell to Leni 
Riefenstahl, the only director in the 
country who might have been even more 
brilliant than he was. Metropolis is 
amazing, and completely lunatic, but you 
can hardly watch it now without thinking 
of how Nazi poster art transformed Lang’s 
motifs and those of the other German 
Expressionists; it offers a very creepy 
glimpse into a future Lang never intended 
to predict. | 





The Prisoner and The Fugitive 


by Robin Dougherty 


Television's answer to Les 
Misérables, The Fugitive played 
the longest-rynning game of 
chase in pop culture. Winding 
through four TV seasons (1963-’67) and 
hundreds of narrow escapes, the story 
followed the exploits of Dr. Richard 
Kimble, a physician who goes on the lam 
after being falsely convicted for the 
murder of his wife. Kimble always 
managed to elude his pursuer, but the 
show captured such an enthusiastic cult 
following that, if it weren't for its equally 
spectacular conclusion (itself a daunting 
contribution to television history), Dr. 
Richard Kimble might still be on the run. 
David Janssen plays Kimble, who 
assumes a number of aliases and identities 
while he searches for the elusive “one- 
armed man” he claims did the deed for 
which he had been sentenced to die. As 
it's explained in the opening credits, 
Kimble had stormed out after a fight with 
his wife. Returning, he finds her dead and 
catches a glimpse of a stranger leaving the 
house. Unable to convince anyone of this, 
Kimble is tried and sent to jail. But he’s 
“reprieved by fate when a train wreck 
frees him on the way to the Death House.” 
While searching for his wife’s murderer, 
however, Kimble himself is pursued by the 
determined Lieutenant Gerard, who is 
obsessed with finding him. A great deal of 
the show’s appeal lies in this theme of 
double pursuit, and the idea that Gerard is 
Kimble’s nemesis. Played by Barry Morse, 
whose face suggests an Easter Island 
statue with demonic eyes, Gerard is a 
formidable enemy to Janssen’s Everyman. 
Gerard's obsession is never explained, not 
even at the conclusion of the series. And 
he seems to be as much of an outsider as 


his quarry, so consumed by his pursuit of 
Kimble that he surely left behind any 
semblance of normal life years ago. 
Kimble once noted, “Gerard has a way of 
sensing things. He knows me better than I 
know myself.” 

Gerard kept up the chase up through 
the final episode of The Fugitive (which 
aired on Tuesday, August 29, 1967), 
known to fans as “the day the running 
stopped.” Not only did it make for 
transfixing television (not until we found 
out who shot J.R., in 1980, were more 
people glued to their sets), but The 
Fugitive thus became the first and the last 
television serial to ever resolve itself on 
the air. (This all but killed its future in 
syndication, which is why, on the 
celebrated last episodes of M*A*S*H or The 
Mary Tyler Moore Show, characters just go 
on their way, singing choruses of “It’s a 
Long Way to Tipperary.”) In the final hour, 
Kimble and Gerard and the one-armed 
man meet up in an amusement park, 
where Kimble confronts the one-armed 
man atop a tower, shadowed by the gun- 
toting Gerard on the ground. Even though 
the one-armed man finally gets his, The 
Fugitive is proof positive that the pleasures 
of the chase outweigh the satisfaction of 
the capture. 

Several years after The Fugitive had 
stopped running, television produced-its 
other celebrated individualist with The 
Prisoner. A British production broadcast 
in the US in 1968 and ’69, it captured the 
political paranoia — and the stylistic 
expression and mood — of the early ’60s 
as well as any item of popular culture. 
With its Mod costumes and set designs and 
its concern with the sovereignty of the 
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Patrick McGoohan: mind over matter 


individual, it looked and felt like a 
combination of a carnival on Carnaby 
Street and Orwell’s 1984. Indeed, the 
show was seemingly designed for cult 
attachment, and it conjures up cabalistic 
interpretations to this day. 

~~ Starring (and produced by) Patrick 
McGoohan, The Prisoner is about a man 
— referred to as Number Six — who, 
having hurriedly resigned from the British 
Secret Service, finds himself a prisoner in a 
seemingly benign place from which he 
cannot escape. Called the Village (and 
filmed in the exquisitely peculiar Welsh 
seaside resort of Portmeirion), the site of 
his captivity is populated by automaton- 
like citizens who also answer to numbers 
instead of names. Those few who try to 
escape are chased down by a huge white 
weather balloon called the Rover, which 
guards the borders with some kind of 
electrical force. And though the Prisoner is 
provided with amenities from a furnished 
flat to a butler, television surveillance (and 
muzak) is omnipresent. 

At the outset, Number Six learns that he 
is being detained because of valuable 
information he still possesses. Besides 
himself, the only regularly recurring 
character is Number Two, a person in 
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authority whose job it is to determine why 
Number Six resigned. And whereas 
Number Six is always the same individual, 
the title Number Two is attached to a 
different person in each episode, giving 
rise to The Prisoner's pressing question: 
who is Number One? Throughout the 
series, it’s never clear whether Number Six 
is being detained by a British Secret 
Service who fear security risks or by 
unnamed baddies who want him for their 
own purposes, It’s never clear where the 
Village is located. Some have even 
speculated that Number Six is actually 
John Drake, McGoohan’s character on the 
popular Secret Agent, which he left to 
produce 7he Prisoner. 

Number Six spends a lot of time trying 
to escape from the Village, as in the 
popular episode “The Chimes of Big Ben.” 
The Prisoner enters an arts fair, submitting 
an abstract wooden sculpture (the episode 
is a wry commentary on modern art) that 
when assembled becomes a boat. Once at 
sea, Number Six actually evades the Rover 
and returns to London. Or so he thinks; 
but he discovers that the street sounds 
stop when the electricity is disconnected, 
and that outside the room lies the Village. 

The recurring theme of manipulated 
reality also crops up in the storylines in 
which Number Six stays put in the Village 
and tries to outwit his captors. In “A. B. 
and C.”, Number Six is subjected to a 
device that allows Number Two to extract 
information from his dreams. Number Six 
turns the tables on Number Two by 
manipulating his own dreams. 

And so goes the rhythm of the show, a 
carnival of mind games to determine 
whether Number Two, the face of 
conformity, or Number Six, the champion 
of the individual, will get the upper hand. 
Like The Fugitive, The Prisoner went out 
with a bang. Its many enigmas never come 
entirely clear, but its last episode remains 
an entertainingly subversive statement on 
the importance of looking out for Number 
One. 


(All 17 episodes of The Prisoner plus a 
variant version of “The Chimes of Big 
Ben” are available on video from MPI. 
The famous final episode of The Fugitive 
is available on videotape from World 
Vision Home Video.) 
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ROCK 'N’ REEL= 


Silver Stones 


Plus, Atlantic keeps 
you on the go, and you 
get your fill of Phil Collins 








by Ted Drozdowski 


REWIND. In 1965, the Rolling 

Stones released an album called 

12x 5. Like their concerts of the 

day, the record — their second 
LP — was a collection of R&B covers, 
done hot ’n’ dirty, and it remains a 
watermark in rock. Whenever a band of 
cocky youngsters decide to take a tumble 
through the territory of Howlin’ Wolf, or 
Muddy Waters, or Jackie Wilson, they have 
the early recorded legacy of the Stones to 
reckon with. And that requires some 
mighty reckoning. 

Soon veteran bands setting out to 
document their history on video may find 
the same challenge in 25 x 5 (CBS), the 
just-released, self-made story of the 
Stones. Produced by Saturday Night Live 
creator Lorne Michaels, the tape opens 
with the first chords of “Jumping Jack 
Flash” and continues to push all the right 
buttons. Full of performances and 
interviews, the two-hours-plus 25 x 5can 
be faulted only for its gloss-over of 
Altamont and the way the storytelling 
turns pale when the events get recent — 
understandable, since the Stones have 
existed almost exclusively in videos and 
supermarket tabloids through the ’80s. 

There are treats aplenty here: the band 
as baby-faced (even Keith) teens; Mick 
discussing the hypesmanship of Andrew 
Loog Oldham (“The reality of the Beatles is 
that they were just as cynical as us, but 
they were pitched cleaner”); Howlin’ Wolf 
joining the Stones on British TV; the band 
performing “Let’s Spend Some ‘Time’ 
Together” on the Ed Sullivan show (with 
Mick rolling his eyes as he sings “Time”); 
Keith talking about how he nicked Anita 
Pallenberg from Brian Jones; the Beatles 
performing “All You Need Is Love” in a 
television studio and the effect they had 
on the Stones (“2000 Light Years”); Brian 
nodding off during the recording of 
“Sympathy for the Devil”; Brian’s death, 
Mick Taylor’s ascendance; “Star Fucker” 
and the infamous inflatable penis; Keith's 
Toronto drug bust and recovery; clips from 
the unreleased “Rock 'n’ Roll Circus”; Keith 
and Mick’s growing separation and how it 
was depicted in the rumble video for “One 
Hit to the Body”; and footage of the Stones 
recording Steel Wheels (including a 
hilariously lame vocal rehearsal), on their 
current tour, and getting married (Mick 
and Jerri, Bill and Mandy, etc.). The 25 in 
the title, by the way, is the number of 
years the Stones have been together. And 
this tape is an apt-silver anniversary 
tribute. 





ROCK THE JOINT. Here's a video 
collection that checks rap as a pop, rather 
than cultural, phenomenon, and it’s a hip, 
entertaining package. Rap from Atlantic 
Street features seven of Atlantic Records’ 
best rap acts, including the D.O.C., MC 
Lyte, and Kwamé. Although most of this 
collection is fixed on dissing the 
competition — a logical celebration of 
black pride and enterprise — the W.I.S.E. 
Guyz make a smart and colorful pitch for 
unity in “Time for Peace,” the D.O.C. 
moves the most earth with his powerful 
mix of urban turf and Jamaican dance hall 
driven by his deft rhymes and zestful 
delivery (which really does smash the 
competition); and MC Lyte lays it out 
straight for teenage girls feeling pressured 
to put out: think of the consequences and 
just say, “I’m Not Havin’ It.” 

But the show stealer is Kwamé, whose 
videos are as bright and funny as a Bugs 
Bunny classic. In “The Man We All Know 
and Love,” the high-topped, blond- 
splashed one puts down some moves on a 
ladyfriend, sings like Alvin the Chipmunk, 
and deliriously quotes Louis Jordan and 
Minnie Ripperton. The dancing of Kwamé 
and his two-man crew — non-stop motion 
in major-league polka dots — is 
breathtakingly agile and hilarious in a 
stage jammed with tents and other go-go 
freaks in “U Gotz 2 Get Down.” And he 
makes it clear in “The Rhythm” that it’s a 


slave to bim. 

PHIL ’ER UP. It’s easy to bash on Phil 
Collins, For one thing, the guy’s 
everywhere. Even where he shouldn't be. 
Has anyone forgiven him for botching the 
Live Aid Led Zeppelin reunion? And 
damned if he isn’t always mugging, acting 
cute and silly or sorry in every appearance 
or video he’s made this decade. 
Nonetheless, there’s some good music and 
winning visuals in Phil Collins: The 
Singles Collection (Atlantic). 

This pile of clips starts with the 
entertaining video for “Don’t Lose My 
Number,” one of those rare cases where 
the visuals are actually better than the 
tune. It’s a satire of video-making, with 
Collins playing out a series of characters 
— outlaw gunslinger, road warrior, kid 
from Fame, David Lee Roth, samurai 
warrior, human fly —to fit the concepts a 
series of potential video directors he’s 
interviewing want to sandwich his music 
between. It’s as entertaining as “In the Air 
Tonight” is creepy, alienating, and surreal, 
or as “Thru These Walls” is dark and 
poignant. 

The love songs (“One More Night,” 
“Against All Odds (Take a Look at Me 
Now),” “A Groovy Kind of Love”) also fare 
well, since Collins does have a beautiful 
way with slow, weepy ballads. There’s 
even a deft segue between the miserable 
“Sussudio” and “One More Night,” with 
Collins as the leader of a hot bar band for 
the first song, and that band's lonely singer 
left behind after closing time for the latter. 
There’s also the playful video for “Easy 
Lover,” Philip Bailey's breezy Motown- 
derived duet with Collins. 

But that N-word — narcissism — is a 
problem here, too. In “Missed Again,” it’s 
Phil alone, playing air sax, air bass, air 
guitar, and air drums. In “Two Hearts,” 
there’s a Four Freshman-style quartet, and 
its members are all Phil. “You Can’t Hurry 
Love”? Phil and Phil, backing Phil's lead 
vocal. Seems Phil just can’t get his fill of 
Phil. 

SHOOTING STARS. The band are called 
Gun, and they play straight-ahead, 
working-class rock — quite well, thanks. 
On a stage decked with Fender and Vox 
amps, in a warehouse tinted by colorized 
black and white video, or wandering 
through the industry-bordered flatlands of 
their hometown of Glasgow, the band 
unpretentiously belt out three tunes about 
love and money (“Better Days,” “Money,” 
and “Inside Out”) on this tape and talk a 
little about their no-bullshit approach. Bon 
Jovi could take personality lessons from 
these guys, and they should have his 
bucks. The cassette’s called Taking On 
the World, but Gun’s agenda is more 
modest: “We’re gonna have a lotta fun, 
play as many live gigs as we can, and see 
what develops.” 
TAPE ENDS. Check The Cream of Eric 
Clapton (PolyGram), whose title implies a 
concentration on the guitar legend's early 
years but actually sports material from his 
career thus far . . . Just out — four 
Cinemax specials repackaged for home 
viewing: The Legends of Rock & Roll, 
with James Brown, Ray Charles, Bo 
Diddley, Fats Domino, B.B. King, Jerry Lee 
Lewis, and Little Richard; Country Stars: 
A New Tradition, with Rosanne Cash, 
Rodney Crowell, Merle Haggard, John 
Hiatt, Waylon Jennings, the Judds, k.d. 
lang, Bill Monroe, and Carl Perkins; Zes 
Paul & Friends: He Changed the 
Music, with David Gilmour, Eddie Van 
Halen, Stanley Jordan, Steve Miller, the 
Stray Cats, and Carly Simon; and The 
Neville Brothers & Friends: Tell It Like 
It Is, with the Nevilles, Gregg Allman, 
Jimmy Buffet, the Dirty Dozen Brass Band, 
the Dixie Cups, Herbie Hancock, Daniel 
Lanois, Dennis Quaid (huh?), Bonnie Raitt, 
Buckwheat Zydeco, and Ed Bradley (of 
course). QO 
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ROCK THROUGH THE STONES’ PERSONAL ARCHIVES WITH 

NEARLY 40 SONGS AND MORE THAN TWO HOURS OF RARE 
INTERVIEWS AND NEVER-BEFORE-SEEN FOOTAGE; FROM THE EARLY YEARS THROUGH THE 
STEEL WHEELS TOUR! “25 x 5S" THE ULTIMATE ROCK LEGEND, TOLD BY THE BAND WHO 


WROTE IT. Only on CMV Home Video. 


On Sale! 15.99 


ANDERSON BRUFORD WAKEMAN HOWE 
See them live at the Wang Center 3/20 | 


os 37 “iMinutes Of Words, Music & Video. 
Eeoes: includes "Brother Of Mine", “Order Of The Universe”, 
“Quartet”, and The Yes Classic, “Heart Of The Sunrise”, LIVE! 


On Sale! 11.99 
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WHEREVER YOU ARE...WE ARE! WITHA 
CONVENIENT LOCATION NEAR YOU! 
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cad Square, 526 aii Ave. 
Downtown Crossing, 411 Washington St. 
North Station, 150 Causway St. 
TAKE ONE! VIDEO 90 Peterborough St. 
Sun-Th 12-10pm, Fri 12-10:30pm, Sat 11am-10:30 pm 
The Fenway's Choice 
Mass Ave. at Newbury St. Open ‘til midnight 
270 Newbury St. 
Mon.-Sat 10-10; Sun. 12-8 « Lowest Prices in the Back Bay! 


THE MOVIE REVIEW 1916 Beacon St., Cleveland Circle : 
M-F 8-9:30, Sat. 10-9:30; Sun 12-7 Movies $2 a day, all the time! 

VIDEO MOVIE STORE 146 Boylston St. (Rte. 9) 738-4449 
M-Thurs. 10-10, F-Sat. 10-11, Sun. 12-9 “All movies $1.95 any day” 





A two-night series featuring 16 works by 13 film 
and video artists will be seen outside the Soviet 
Union for the first time at the ICA. English 
translations will be provided. Igor and Gleb 
Aleinikov will be present to discuss the works at 
each screening. 


ACTION VIDEO 576 Mass. Ave., Central Square 
M-Th 10 am-11 pm; Fri. & Sat. 10 a.m.-Midnight 
Sun. Noon-7 pm « Specializing in the unusual 
CITY VIDEO Porter Sq. Shopping Center 
Classic and foreign films. 
HOLLYWOOD EXPRESS 1740 Mass. Ave. 
Open daily ‘til 11; Fri-Sat. ‘til midnight « Best of Boston 89 
PALMER VIDEO STORES 2286 Mass. Ave. 868-77. 
Mon. - Saf., 10-10, Sunday 12-7 » Movies for entire family 
STRAWBERRIES » RECORDS « TAPES + CDs « VIDEO 
Harvard Sq. 38 JFK St. 354-6232 
750 Memorial Drive 492-7850 








Friday, April 27 @ Saturday, April 28 
at 8 pm 
ICA THEATER 
$4 ICA Members, students, seniors; $5 general * 266-5152 






‘| VIDEO PARADISE 570 High Street (Rt. 60) 483-9380 
M-Sat. 11-8; Sun 1-6 





SIGHT & SOUND 1275 Main St 
LASER DISCS Wed.-Sat. 10-9;Mon. & Tues. 10-7 894-8633 
New England's Largest Laser Disc Selection 


To have your video store listed 
call 536-5390 ext 356. 
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Three winners 
from Europe 


Szab6’s Father; Fellini's || bidone; 
Valie Export’s Practice of Love 


by Charles Taylor 


stv4n Szab6’s 1966 Father is a 
parable about living with a past that 
can only only be imagined. The 
protagonist, Tako, spends his life 
trying to come to terms with the death of 
his father, who jumped from a moving 
streetcar in 1945, at the end of the war, 
when Tako was a toddler. In young Tako’s 
dreams, his father is a partisan hero, the 
star of a wartime melodrama who's forever 
eluding Nazis, hiding their enemies in the 
hospital where he works, and even being 
welcomed as a hero in postwar parades. 

When Tako regales some of his 
classmates with these fantasies of his dead 
father’s wartime heroism, the boys think 
that he should become class leader, and 
their new teacher, just installed along with 
the Communists, assents. Years later, 
taking part at a student meeting in the '56 
revolts, Tako is asked whether he should 
even be present, since it’s rumored that his 
father was a high Party official. By then 
he's no longer sure whether his fantasies 
have any basis in truth. 

The sad, satirical edge to the movie lies 
in how Tako’s imaginings of his own past 
parallel the shifting history of his country, 
which in the space of a few years finds 
itself under the Nazis and then the 
Communists. But they also parallel the 
dilemma of Tako’s contemporaries, who 
are unable, or unwilling, to say what their 
own parents did in the war. It’s all brought 
home in an unsettling scene where a 
young woman Tako is romancing tells him 
of her parents’ murder at Auschwitz, and 
how she feels torn between her Jewish 
past and her Hungarian present. The only 
way Tako can respond is to tell her stories 
of her father’s heroism, stories taken 
straight from his childhood fantasies. It’s a 
fitting scene for a history where the worth 
of past actions is forever changing, and 
where fantasies offer as little comfort as 
the truth. 





by Steve Vineberg 


fter all the circus-like 
extravaganzas he's made, it’s 
sometimes hard to remember 


that Federico Fellini originally 
came out of the Italian neo-realist school, 
and that all through the 50s — when he 
made his best movies — he was still 
essentially a realist. The seldom-seen Il 
bidone (“The Swindle”) — made in 1955, 
just after La strada, but not released here 
until the mid '60s — is perhaps his most 
naturalistic film. 

Broderick Crawford plays Augusto, an 
aging con man who specializes in 
elaborate schemes that screw the poor out 
of their savings. Richard Basehart is Carlo, 
one of his partners, whose involvement in 
illegal activity has begun to alienate his 
wife, Iris (Giulietta Masina). Carlo fears 
that he’ll end up like Augusto, estranged 
from his wife and his daughter. His self- 
confrontation is partly what triggers a crisis 
of conscience in Augusto. 

When you see Augusto arrested for 
thievery in full view of his teenage 
daughter, it's obvious you're meant to 
think of The Bicycle Thief. Much of I 
bidone appears to be a homage to de Sica, 
and it’s very affecting, though it’s 
something of an uncomfortable hybrid — 
it has neither the purity of a great de Sica 
nor the distinctive, operatic melancholy of 
a great Fellini (like J vitelloni or The Nights 
of Cabiria). Some sections don’t quite 
evoke the feelings in you that they’ re 
clearly meant to — the New Year's Eve 
party scene, for example, where the host 
catches one of Augusto’s cronies stealing 
an expensive cigarette case, and Iris, who 
is among the group, is mortified. 

But the movie's flaws don't shatter its 
overall mournful mood, and there are 
some magnificent passages. That sadly 


; 


underrated actor Richard Basehart has a 
superb drunk scene in a deserted square 
— it marks Carlo’s withdrawal from the 
swindler’s life. 

And the final sequence, where Augusto 
is forced to confront himself, is almost all it 
should be. He’s re-enacting an old trick in 
the costume of a monsignor, and the wife 
of the farmer he’s trying to scam begs him 
to counsel her crippled daughter. The way 
Crawford plays the scene (he was never 
better, not even in All the King’s Men), you 
can see his agony in having to play priest 
to a gitl who looks to him for solace. 
When he tells her, “You don’t need me — I 
have nothing to give you,” she mistakes 
his honesty for saintly humility, hobbles to 
him on her crutches, and covers his hand 
with kisses and tears. You’re reminded that 
Fellini was once capable of directing a 
scene uncluttered with theatrical 
flourishes, unspoiled by false sentiment, 
emotionally direct — and utterly 
heartbreaking. 


by Peter Keough 


he title of Austrian director Valie 
Export’s Practice of Love (1984) 
makes it sound like an exercise in 
moral aerobics, and the first few 
minutes tend to confirm that suspicion. A 
handheld camera jumbles about the lurid 
peep shows, creeps, pimps, and “dancers” 
in Hamburg’s Reeperbahn while a stern- 
looking woman with a microphone makes 
statements like “These businessmen 
exploit the weaknesses of their gender and 
women become mere objects in a 
mechanical ballet of degradation . . .” 

Fortunately, this is no pompous 
documentary diatribe espousing feminism 
while itself exploiting the subject’s 
salaciousness. Instead, Export slyly twists 
the picture into a gripping murder mystery 
that combines suspenseful detective work 
with an arch investigation of sexual 
politics. Even better, she disrupts generic 
expectations through startling imagery and 
disrupted chronology to probe into the 
same issues of responsibility and 
alienation that Antonioni’s Blow-Up (1966) 
and Coppola’s The Conversation (1974) 
explore. 

Judith (Adelheid Arndt), the woman 
with the microphone, is a freelance 
journalist doing a story on pornography 
for a Vienna TV station. At her Hamburg 
hotel she runs into an old flame, Alphonse 
(Rudiger Vogler), and briefly eavesdrops 
on a cryptic conversation he is having with 
some suspicious-looking cronies. The 
fragments of dialogue make no 
impression, and the two rekindle their 
affair, a welcome relief from her troubled 
liaison with a married psychiatrist and her 
unsuccessful efforts to get her porn 
documentary accepted by the sexist 
fatheads at the TV station. 

But Judith leaves a tryst at Alphonse’s 
Vienna apartment to witness the apparent 
suicide of a young man who had jumped 
in front of a trolley. She is drawn to 
investigate, partly out of the need for a 
new assignment, partly out of an uneasy 
sense of recognition. Could the dead man 
have been one of those people Alphonse 
was talking with in the lobby? The solution 
to the mystery brings her closer and closer 
to the turmoil of her own life and 
relationships, and as the pieces of the 
puzzle come together, her identity begins 
to fall apart. 

Export’s film begins to teeter a little too, 
as she indulges in some heavy-handed 
stylization and pseudo-profound effects. 
But overall Practice of Love is a wry look 
into the nature of gender, power, and 
consciousness, and it’s disguised as a 
cleverly crafted thriller. Although her 
earlier films like Menschenfrauen and 
Invisible Adversaries have been flawed by 
didacticism and humorlessness, Practice 
of Love marks Export as a vital filmmaker 
worth watching. Q 


If You're Looking 
For Excitement, 
Come On Down. 


Drop into Videosmith and discover why we’re making 
such a big splash all over Greater Boston. At Videosmith’s 
12 convenient Greater Boston locations, you'll find an 
unbeatable selection of videos, backed by the most helpful 
and knowledgeable staff anywhere. 


Be sure to check out our New Release section. It’s 
loaded with lots of copies of today’s most sought-after hits, 
including THE ABYSS from CBS/Fox. Ed Harris and 
Mary-Elizabeth Mastrantonio sink to exciting new lows in 
the spectacular adventure that takes place two-and-a-half 
miles under the sea. 


So, if you love movies, come down to Videosmith. You 
won't come up empty-handed! 
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COMING MARCH 29th! 


The Movie Buff’ 


Movie Sirela= 





Back Bay » Downtown Crossing * Coolidge Corner « Allston * Natick 
Jamaica Plain * Cambridge « Chestnut Hill > Belmont » Lexington 
AND NOW IN HYDE PARK! 
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CLASSICS 


obody likes to rain on a parade 

— particularly one that’s 

already gone by. But amid the 

rejoicing over the explosion of 
silent films available on video, let’s have a 
moment of silence. 

After all, the opportunities to see these 
films the way their makers intended, on a 
large screen with live-music 
accompaniment, has dwindled to a 
thimbleful of local revival screens. 
(Cambridge’s Harvard Epworth Church 
and Harvard University’s Carpenter Center 
are trusty conservators; the Brattle and 
Coolidge Corner screens occasionally chip 
in.) And silent film’s particular magic — 
forged out of the symbiotic relationship of 
film, audience, and music — can’t be 
completely seen or felt when you're cut off 
from the immediacy of live music and 
spectators, the graceful aesthetic give and 
take of sound, silence, and silver screen. 

Some of my most memorable times at 
the movies have been spent spellbound at 
silent films, as I was reduced to pop-eyed 
wonder over the ethereal beauty of their 
images, the primal grip of their narratives. 
Moved to tears by a gorgeously tinted 
version of D.W. Griffith’s masterpiece 
Broken Blossoms at the Carpenter Center, I 
noticed the pianist also having to wipe his 
eyes. Sitting at a showing of Keaton’s The 
Cameraman at Harvard Epworth Church, 
howling in laughter along with the kids 
and adults, I wept when they stood up and 
applauded at the film's end. 

Motion pictures had not just faces then 
but screens wide enough to fit them. What 
we tend to forget is that they also had 
genius, a seductive iconic power — 
anyone who's seen the moon quivering in 
Garbo’s eyes in The Flesh and the Devil 
knows what I'm talking about. And the 
demise of revival houses means there'll be 
fewer chances to get a gander at this 
outsized spectacle. (A Chasidic saying has 
it that God would destroy the world but 
for the existence of 36 righteous people. 
Hollywood would be ashes if not for the 
few keeping the silents’ shrine.) 

Modern audiences, who readily accept 
today’s slipshod scripts, have trouble 
getting past the melodramatic conventions 
of silent-movie acting and storytelling. And 
the films’ incredible visual power asks for 
more active involvement (the eye must 
explore the frame as if it were a painting) 
than the supersonic, spoonfed imagery of 
MTV demands. Unfortunately, these 
movies have been a victim of changing 
fashions, technology, and poor screening 
conditions — a scratchy print and 
inappropriate music can scuttle even the 
best silent film. So it’s ironic that video 
should save silent film from being 
mothballed in film schools. Even when cut 
down to size, silents still offer more than 
nostalgia. 

For the most part, the release of film 
classics like Buster Keaton’s The General, 
Erich von Stroheim’s Greed and Queen 

Kelly, and Fritz Lang’s Metropolis have 
been done with admirable care and 
respect. The HBO/Thames Collection, 
Kino Video, Paramount, and MGM/UA are 
easily the leaders in intelligent packaging. 
Not all distributors treat silents tenderly, 
though. Some culprits, which include the 
ironically named Good Times Home 
Video, release silent films without any 
soundtrack music. These films were made 
to have organ, orchestral, or piano 
accompaniment, the musicians playing a 
prepared score or coming up with their 
own tunes to fit the contours of the action 
as well as encourage the reaction of the 
audience. 

Completely silenced silents seem 
castrated — even inappropriate music is 
better than none at all. Of course, scores 
should interact with storyline and 
(imagined) audience. Some cheapo 
companies, like Grapevine Video, just 
stick silly ’20s dance music on the 
soundtracks of their releases (sometimes 
you can hear the needle being lifted off 
the record!), and this makes watching even 
best recent releases — a collection of 
Harold Lloyd shorts that shows the 
comedian’s transition from Charlie 
Chaplin-clone days to all-American go- 
getter — no laughing matter. 

I admit that music is a matter of taste. 
For me, Carmine Cappola’s jingoistic score 
for Abel Gance’s epic Napoleon almost 
ruins the film. And though the 
HBO/Thames Collection wades in with 
Carl Davis's loving orchestral scores, his 
lushly romantic (sometimes ponderous) 
style fits swashbucklers and melodramas 
better than comedies. His boisterous 
bombast for Rudolf Valentino’s The Eagle, 
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Silent is golden 


Video rescues the old favorites 





by Steve Vineberg 


Metropolis: where's the other half-hour? 


borschty but handsome bosh (taken from 
a story by Pushkin!) about a dashing 
Russian officer and Catherine the Great, is 
appropriate, as are his cornporn chords for 
The Wind, in which Lillian Gish survives 
both a killer sandstorm and an unwanted 
admirer. 

But for a comedy like Buster Keaton’s 
The General, Davis's throbbing themes are 
a little stuffy. The Kino Video release of 
the Civil War tale, which has Gaylord 








Carter pumping away at the organ, offers a 
cleaner, less obtrusive accompaniment. In 
some films you want to notice the musical 
accentuation, in others you want it to 
gently waft in the background. 

You do want the tunes to have a little 
kick — some background music reeks of 
mothballs. Video scores could use a little 
more imagination and daring (why don’t 
some modern composers write for 
silents?); quite a few are too earnest, 
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fearful of offending purists by commenting 
ironically or sardonically on the screen 
action. 

For example, on King Kino’s recent 
release of Fritz Lang’s Spiders, a 
wondrously ga-ga cliffhanger (Inca 
Temple, human sacrifice, hero Kay Hoog 
versus villainess Lio She), Gaylord Carter 
goes through his usual piledriving riffs, 
unaware that he’s the only one who’s 
taking this glorious guff with a straight 
face. Years ago, I saw a screening of 
Buster Keaton’s detective spoof, Sherlock 
Jr., during which the pianist played various 
Hitchcock movie themes. He let Keaton 
get his laughs, but he got some yuks of his 
own by throwing in some gentle satire. 

Still, in silent film the @ye is more 
powerful than the ear. Even routine flicks 
offer skillfully plied chiaroscuro. In the 
great films, appearances become sublime, 
people and objects seeming to be etched, 
or stamped, out of unearthly light. By 
comparison with the subtle hues and 
shadows you find in the silents, today's 
films are lit by klieg lights. Distributors 
differ in how clear their prints are and 
whether they’ve recorded the films at the 
right speed; sometimes you have to make 
a movie-by-movie choice, and there’s 
usually a trade-off. 

For example, though the Kino Video 
version of The General has snappier 
music, the HBO/Thames print of the film, 
struck from the original nitrate, is.as sharp 
as the crease in Keaton’s trousers. On the 
other hand, Kino makes your eyes pop 
with Rare Chaplin, which contains three 
new prints of shorts made during the 
pivotal Essanay period, including “The 
Bank,” Chaplin’s first stab at mixing pathos 
and pratfalls. Steve Sterner tickles the 
ivories with comic fervor; my only quibble 
is that three 18-minute shorts do not a 
whole video make, and that more from the 
Essanay, even if not as well preserved, 
would have represented a more complete 
serving of the Little Tramp at this crucial 
time. 

Another Kino kink mars Fritz Lang’s 
stupendous Metropolis. The print is clean, 
but this futuristic epic, which was 
originally almost 200 minutes long, is now 
available in a drastically cut version of 120 
minutes. So why did Kino release a skimpy 
90-minute version? As a rule, companies 
should try to track down as many precious 
minutes of film as they can. And though 
the video’s modernist score is effective if 
spooky, both film and music are horribly 
clipped at the climax of Lang’s allegory. 
The inhuman capitalist and the 
downtrodden, worker don't even get to 
shake hands in peace and friendship. 
Maybe Kino is making a political 
statement. 

To judge by Kino’s beautiful packaging 
of two silent rarities — Erich von 
Stroheim’s Queen Kelly and Raoul Walsh’s 
Sadie Thompson — the company should 
stick to film. Both videos offer skillful 
reconstructions of movies available in 
truncated form, as well as fascinating 
explorations of Gloria Swanson’s 
innocently steamy sexuality. Queen Kelly 
(which was financed by Swanson’s lover, 
Joe Kennedy), was never completed 
because of Stroheim's perfectionism — 
even the underwear for the extras had to 
be right in this historical romance. What is 
available is a luminous vision of love and 
cruelty in all the wrong places. Prince 
Wolfran gives up the queen for Gloria, 
after stealing her out of a convent. The 
tryst doesn’t work out, and Gloria ends up 
marrying a syphilitic cripple in an African 
bordello before Wolfy saves her. 

There’s more sexual frustration for 
Gloria in Sadie Thompson, the best film 
version of Maugham’s short story about a 
missionary who falls for the woman whose 
soul he’s supposed to be saving. Even 
though the movie’s last scenes are missing, 
Sadie Thompson is zesty entertainment, 
with good performances from the entire 
cast, including Lionel Barrymore as 
the Bible thumper (remember, no 
sound). 

Still photos and production notes fill in 
what’s missing in the two movies. If 
companies are really willing to release 
wounded celluloid, we can only wait 
eagerly for additional silent films to hit the 
VCR market. How about more from 
comedians like Harry Landon, Charlie 
Chase, Laurel and Hardy, and Harold 
Lloyd? Or films directed by Murnau, Ford, 
Hitchcock, and Lubitsch? Make your voices 
heard, silent-film lovers, because the 
resurgence of the silents on video is as 
close to the return of cinema’s golden age 
as we're going to get. 
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BACKGROUND 


The African Panorama TV Show was | 


initiated in’ 1985 with the idea of dis- 


prodiedd a series of eighteen pro- 
grams that are unique, informative and 
highly educational. The institutions of 
high learning such as the universities, 
colleges, high schools, libraries, fom- 
ilies and all have found these programs 
to be extremely profound. You too will 
find them likewise. 


To make it easier for everyone, we 
have formed an African Panorama TV 
Show & Video Club which will provide 
members an access to the programs at 
a special rate. But before you can have 
this special rate, you must first become 
a Club member. Our African Panorama 
videos will definitely add more to the 
knowledge you have about. your heri- 
tage, your history, your culture and tra- 
dition than you have ever imagined. 
Before long, your household will be 
filled with your cultural information at 
your finger tips not made available in 
your neighborhood public library. 


So, JOIN THE AFRICAN PANORAMA 


TV SHOW & VIDEO CLUB and begin 
enjoying the LIVE shows that are histori- 


cal and African. 


African Panorama TV Show & Video Club 


LIFE MEMBERSHIPS — 
NOW OPEN | __ FEATURED GUESTS INCLUDE: 


2, ; South Africa 
Dr. W. Jean Pierre, Chm. of Black Stud- 





MEMBERSHIP FEE 
IS NOW ONLY $35! 


Dr. John Henrik Clarke, Historian: Slav- 


: me in Africa; Early Education in Africa; 
Genesis 


of African National Congress of 


ies, University: Relationship Be- 
ces aggre 

Dr. M. Durst, Pres., Unification Church: 
Judeo-Christian Philosophy on Racism and 


Mr. L. Wilking, Exec. Officer, General 
Motors: General Motor's Operation in 
Africa 


Ambassador Abdel H. Badawi, Egyptian 
Mission to the UN: Conflicts in the Middle 
East and Egypt's peacekeeping role 


Madame Garba: The Role of African 
Women in the African Community 

Lesoana Makhanda, Chief Rep. of the 
Pan Africanist Congress of Azania: The 
Demise of Aparthedi is at Hand 


Percy Sutton, Chm., Inner City Broad- 
casting: Boradcasting as a learning Tool 
for Our Youth 


AFRICA: PEARL OF THE WORLD, CENTER OF THE UNIVERSE 


ALL CREDIT CARDS ACCEPTED 





ALL CHECKS PAYABLE TO: 


African Panorama TV Show 
P.O. Box 1093 
Cooper Station 

New York, N.Y. 10276 
or call: 


718-398-1709 
Fax No. (718) 789-1394 
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DEMO SALE! 


OUT THEY GO THIS WEEK! 


All our 1990 Models are filling our showroom. . . 
We must sell loads of ’89 models now! 
LOOK AT THE BRANDS! 


CARVER -AIWA- KENWOOD 
Canon: JVC - PROTON’ 
| PIONEER’ and more... 
— ‘ LOOK AT THE SELECTION! 
ie > xTTV'S xVCR'S 
* RECEIVERS 
* SPEAKERS 


* CD PLAYERS 2 
“All First Quality, 
All With Full Warranty.” 


| OFF MFG’'S. 
NO LESS THAN 19 f) sucsesten 
30% AND PRICES ON 

0 uP To /o 3 DEMO’S! 


Call Us. We Quote Lowest Prices 
Over The Phone! | 


617-965-5588 
“TOP OF THE LINE...AT BOTTOM LINE PRICES” 


AUDIO NEWTON CORNER 
345 Washington St. 
y ‘Nod coy-t-¥m af col an ee) al-1e-h ola) 
AR-1e- ele) (-)mcr-le-1e[- 
VIDEO 617-965-5588 


MON. - FRI. 10 TO 8 @ SAT. 10 TO 5 © SUN. 12 TO 5 
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A cross-indexed listing of more than 1300 New England acts, 
plus guides to musicians’ services 


ILLUSTRATION BY PAUL SANCES 





Last year, BMI announced its comprehensive, 
national logging system to determine royalty 
payments for songwriters whose works are played 
on college radio. 
This year, we are pleased 


to make the first of these 
royalty distributions to 
those whose music is 
used on college radio. 


| The payments are based on the enthusiastic coopera- 
tion of the staffs of more than 1,000 college radio 
stations who have given us, hour-by-hour and song-by- 
song, information on what they have been playing. 


No other organization matches this advanced 
college logging and distribution system, the most 


extensive and accurate in the performing rights 
world today. If you are writing music for colle e 
or alternative radio, we invite you to join the 
more than 90,000 composers, in all forms of 


music, that BMI proudly represents. 


A R | AY Four times a lpg all of you...we 
pay real royalties for real airplay. 
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CONTENTS 


Welcome to the spring 1990 Guide to Boston Bands, our 22nd 24 BANDS CROSS-INDEX 
such compilation. This issue contains information on more than 1300 An alphabetical listing of bands within categories by type 
bands available for work in the New England area, plus listings of of music. 
booking-and-management agencies, DJs, recording studios, and 
perma buy, ary sce Goad instruments t+ equipment 24 A cappella 27 Latin and Latin rock 

Thanks, as always, are due to the many hundreds of bands and 24 Bluegrass 27 Oldies 
agents who provided us with information. Many more thanks are due 24 Blues and R&B 27 Rap 
to our dedicated listings crew: Robin Vaughan, Laura Gilmore, and 24 Classical 27 Reggae, calypso, 
Gay Lowell. Furthermore, we're grateful to Helen Parker, who helped 24 Comedy ska, rock steady, 
out in the final stages of this project. 25 Country, country rock, and island music 

All information in this guide was supplied by the bands themselves C&W, and Southern rock = 28 Rock: cover and Top 40 
or their agents and is presumed to be correct. The Phoenix takes no 25 Dixieland 28 Rock: original 
responsibility for incorrect information, but please, if we did you 25 Ethnic 30 Rock: original 
wrong, drop.u8 a line. Due to limited space, we are unable to list 25 Experimental and cover 
many worthy bands that perform regularly in the Boston area but live 26 Folk 30 Rockabilly 
outside Massachusetts. To make sure your band is included in our fall 26 Funk 30 Solo 
1990 edition; watch for our coupon in the Phoenix during late June 26 Fusion 30 Soul and gospel 
and early July. Fill it out carefully and send it in at once. 26 General business 30 Swing 

Note: several bands listed herein have names so unreal that 26 Irish 30 Tribute 
they're not real. We offer no prize for picking these out, but if you 26 Jazz 
think you know the Boston band scene, you may want to try finding BOOKING AND MANAGEMENT 
them. This guide is meant to be a reference and a resource, so A listing of local agencies offering booking services, 
readers are welcome to use it any way they choose, except to management, and publicity. 
reproduce it. The contents of the Boston Phoenix Guide to Boston RECORDING STUDIOS 
Bands are copyright 1990 by the Boston Phoenix Inc. Reproduction A list of recording studios in New England, grouped by the 
without permission, by any method whatsoever, is prohibited. number of tracks available. 

MUSICAL INSTRUMENTS AND EQUIPMENT 
A guide to area shops that service, repair, rent, and sell 
4 THE BANDS instruments and equipment. 
An alphabetical listing of more than 1300 Boston-area DISC JOCKEYS 


bands, with.addresses, phone numbers, managers, and A listing of Boston-area DJs available for bookings, along 
where to call for bookings. with management agencies that handle DJs. 
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BANDS 


LISTED ALPHABETICALLY 


Aardvark, 21 Madbury Rd, Durham, NH 03824 
Original rock and progressive covers. Contact Chip 
Merski or Todd Henderson at (603) 862-2441 
Aardvark Jazz Orchestra, Box 8721, JFK Station, 
Boston 02114. Original jazz. Contact Mark Harvey, 
492-1883 

Abacua, 91 River St., Cambridge 02139. New wave 
with African rhythms Contact Dr. Jim Van Den Akker, 
492-6642 

Abandon Flight, 5 Leo Rd. Marblehead 01945 
Original rock. Contact Richard Sokolow, 631-5113 
Greg Abate Jazz Quintet, c/o Entertainment 
Exclusives, 403 Comm. Ave., Suite 5F, Boston 02215 
Mainstream Latin and be-bop. Call 266-0038 
Abrams and Anderson, c/o Cuzin Richard Enter- 
tainment Associates, Box 4585, Portsmouth, NH 
03801. Improvisational comedy. Call (603) 436-8596 
Absolute, 464 Statler Office Bldg., 20 Park Plaza, 
Boston 02116. Top 40 and oldies. Contact Stephen 
Anzuoni, 482-4920 

Alex Adrian Group, 791 Tremont St, No. E513, 
Boston 02118. Cover rock, funk, jazz, and GB 
Contact Alex Adrian, 267-9127 

Alex Sings and Plays Guitar, c/o LX Productions, 2 
Tennis Ave., Methuen 01844 Solo punk folk. Call 
(508) 685-3999 

Adventure Set, c/o Pretty Polly Productions, Box 
938, Boston 02117. Original rock Call 965-1245 
Aeolian Kid, 241 Remington St, Lowell 01852 
Original space blues, folk and hard rock. Contact 
George Nicholas Koumantzelis, (508) 454-1284 

The Affairs, c/o Jem Ill, 3 Bellair Dr, Suite 519 
Swampscott 01907. Commercial hard rock Call 
599-7785 

Affinity, c/o Mako Music Management. Box 701 
East Haven Ct., 06512. Raggae, calypso and ska 
Contact Ranford Shaw (203) 743-9773 

After Hours, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303 GB and Top 40 
Call (603) 224-2452 

Against All Odds, 105 Bainbridge St. Malden 
02148. High-energy rock covers. Contact Bean 
Lefebvre, 569-6050 or 322-3415 

Agbekor Drum and Dance Society, 19 Sagamore 
Ave Medford 02155 Traditional drums and dance 


from Ghana, West Africa. Contact David Locke at 
483-3820 

Agent 99, c/o Barbara Marash, Music is Art, 26 Alden 
Ave. Stoneham 02180. Danceable pop. Call 
438-2959 

Agent 13, 130 Parker Rd., Needham 02194. Original 
rock. ska, and pop. Contact David Krasnow at 
449-2677 

Aggravated Assault, c/o Deshane Entertainment, 
78 Memorial Cir.. Andover 01810. Original metal. Call 
(508) 470-3318 

Aggressor, c/o Deshane Entertainment, 78 Mem- 
orial Cir, Andover 01810. Original metal. Call (508) 
470-3318 

Ais A, 49 Garden St., Boston 02114. Original rock. 
Contact Dale Stephanos, 720-4591 

Ajibolay, 11 Chilton St., Cambridge 02138. Cover 
and original calypso music with steel and conga 
drums. Contact Mackie Burnette, 864-0506. 
Alexander's Follies, 24 Garden St., Cambridge 
02138. Vaudeville comedy stunts and tap dancing. 
Contact Alex Feldman, 491-2180 

Jimmy Allen and Easy Country, c/o John Penny 
Enterprises, 484 Lexington St., Waltham 02154 
Country. Call 891-7800 

Sparkie Allison, Box 211, Westfield 01086. Tra 
ditional and — country-pop. Contact Virginia L 
Stewart. (413) 783-8386 or -0468 

Almost Romeos, 220 Pear! St.. Cambridge 02139 
Funky R&B Contact Luther Child, 876-7911 
Alispice, Box 892, Boston 02123. GB, specializing in 
swing Contact Valerie Walton or Tad Hitchcock, 
536-6310 

Aimost Blue, Box 547. Kenmore Station, Boston 
02215 Jazz. Contact Chas. McCann 236-4307 
Altar, c/o Crystal Gladu, 46 Page St., New Bedford 
02740. Original and cover hard rock and heavy metal 
Contact Jeff Striker. (508) 992-6516 

Amateur Bondage, 11 Charter St, Boston 02113 
Gothic acid punk disco. Contact Christopher 
McClain. 742-6899 

American Dream, c/o Michael Skinner Production, 
300 Bedford St . Manchester, NH 03101. Cover and 
original commercial hard rock. Call (603) 669-6353 
Anabel, c/o Song, Box 27, Cambridge 02140. Solo 
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folk, ethnic. a cappella. Contact Anabel Graetz, 
861-0649. 

The Ancients, 2 Walker Ct.. Cambridge 02138. 
Original rock, blues, and R&B. Contact Marc at 
491-7923 

Brian Andreola, 11 Sawyer Ave., Suite 2, Dorchester 
02125. Original solo rock. Call 288-3908. 

Angelico, c/o Morningside Management, Box 1976, 
Concord 01742. Italian standards and contemporary 
music Call 259-0007 

Angel Train, c/o John Penny Enterprises, 484 
Lexington St. Waltham 02154. Country. Call 
891-7 

Animal Train, Box 361, Cambridge 02238. Eleven- 
piece original and cover funk and R&B with horns. 
Contact Michelle Willson or Ken Harris, 576-3162 
Dave Anthony, 15 Hilton Ave., No. 206D, Lowell 
01852. GB weddings band. Contact Michael 
Crutcher, (508) 970-1049. 

An vity, Box 1634, Harvard Sq., Cambridge 
02238. Jazz blended with Indian and classical styles. 
Contact Warren Senders, 648-1336 

The Apples, 1142 River St.. Hyde Park 02136 
Original rock. Contact Mike Dowdy at 361-0153 
Buddy Aquilina and the Jazz Conspiracy, 52 Joy 
St. No. 2, Boston 02114. Traditional and original 
mainstream jazz. For information, call 720-0403 or 
(516) 938-6563 

The Aquanettas, 26 Woodpark Cir, Lexington 
02173. Original alternative rock. Contact Adam Lewis 
at 863-1511 

Architectural Methaphor, Box 414, Wakefield 
01880 Space rock. Contact Paul Eggleston, 
581-0614 

Sid Arthur, c/o Charnwood Music, 44 Charnwood 
Rd. #2. Somerville 02144. Power pop, alternative 
college. All original. Contact (617) 666-0458. 

The Ashamed, 20 B Chariesbank Way, Waltham 
02154. Primitive post-punk experimental. Contact 
Allen Esser at 891-4775 

The Assassins, c/o Miss Management, 6 Mt. Vernon 
St.. Suite 224, Winchester 01 Original rock and 
rockabilly Call 729-6204. or contact Ted Filios, 
491-6271 

Astral Warriors. Original psychedelic rock. Contact 
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STRATOCASTER (NATURAL) 1976-77 
STRATOCASTER (NATURAL) 1979 
STRATOCASTER (NATURAL) 1979 
STRATOCASTER (NATURAL) 1979 
STRATOCASTER (NATURAL) 1979 
STRATOCASTER (ORANGE) 1979 
STRATOCASTER (PAISLEY) 1980'S 
STRATOCASTER (PAISLEY) 1980'S 
STRATOCASTER (PEWTER) 1981-82 
STRATOCASTER 


ee 


This is the place! Boston's Biggest and Best Selection of Used Guitars. 
RED DOT SALE: EVERYTHING WITH RED DOT 20% OFF TAG PRICE 


EXPLORER (NATURAL) 1977 
JAZZ ROBERTS (SUNBURST) ? 
ROADSTAR Ii (GREEN) ? 
ROADSTAR li (GREEN) 1980'S 
STRAT COPY (CREAM) ? 
KRAMER 

200ST (BLACK) 1980'S 
BASS FORUM IV (BLUE) 1980'S 
PACER IMPERIAL (PINK) ? 
KUBICKI 

KUBICKUSTRATOCASTER 

(NATURAL) 

MARTIN 

ACOUSTIC D-18(NATURAL) 1974 


ACOUSTIC D-18 (NATURAL) 1975 


(PLACID BLUE) REISSUE 57 ACOUSTIC D-28 (NATURAL) 1971 
STRATOCASTER (RED) 1977 ACOUSTIC D-28 (NATURAL) 1972 
STRATOCASTER (RED) 1979 MOSRITE 
STRATOCASTER (RED) 1985 BASS (SUNBURST) 
STRATOCASTER 

(SIENNABURST) 1979 PEAVEY 
STRATOCASTER BASS T40 (NATURAL) ? 
(SIENNABURST) 1979 HORIZON Ii (RED) 1983 
LES PAUL DELUXE PATRIOT PLUS (BURG. ) 

(SUNBURST) 1980 PENCO 

LES PAUL DELUXE = JAZZ 72 (BURGANDY) ? 
(TOBACCO SUNBUR 1975 ETIL 

LES PAUL PRO (GOLD TOP) 1978 mae ree 
(TOBACCO SUNBURST) 1976 

LES PAUL STD (BLACK) 1986 320 (NATURAL) 1980'S 
LESPAULSTD (BURGANDY) 1979 330 (SILVER) 1980'S 
LES PAUL STD (BURGANDY) 1989 330 (WHITE) 1980'S 
LESPAUL STD (GOLD TOP) 1970'S 360 (BLACK) 1985 
LES PAUt STD (RED) 1973-74 360 (BLACK) 1985 
LES PAUL STD (SUNBURST) _—‘1979 960 (NATURAL) 1980'S 
LES PAUL STD (TOB. $B) 1975 360WB (BLACK) 10008 
LES PAUL STD (TOB. SB) 1979 450 (BLUE) ? 
MELODY MAKER (NATURAL) 1968 620/12 (FIREGLO) 1980'S 
MELODY MAKER BASS 4001 (NATURAL) 1978 
(TOBACCO SUNBURST) 1961 BASS 4001 (NATURAL) 1980'S 
SG (BROWN) 1970 BASS 4003 (WHITE) 1980'S 
SG (BROWN) 1979 $.D. CURLEE 

SG (WHITE) 1986 ELECTRIC (NATURAL) 1970'S 
SG CUSTOM (BROWN) 1970S SEIWA 

SG CUSTOM (BROWN) 1970'S 

SG STANDARD (BROWN) 1964 a OES 

SG STANDARD (BROWN) 1978 TAKAMINE 

SG STANDARD (BROWN) 1982 

SG STANDARD (RED) 1984 ACOUSTIC EF360SC 

SG STANDARD (NATURAL) 1980S 
(TOBACCO SUNBURST) 1976 VANTAGE 

GRETSCH ELECTRIC 

COUNTRY CLUB (NATURA! ) 1979 (BROWN) ? 
STREAMLINER (RED) 1968 WASHBURN 

STREAMLINER (RED) 1978 A-15 (RED) ? 
GUILD FORCE 3 (RED) ? 
ACOUSTIC D-15 (BROWN) 1989 YAMAHA 

ACOUSTIC D-25/12 (NATURA!) 1988 ACOUSTIC FG410/12 

ACOUSTIC 0.35 (NATURAL) 1980 (NATURAL) 1980'S 
ACOUSTIC D-35 (NATURAL) 1980 RGX 110 (WHITE) ? 
ACOUSTIC D-40 (NATURAL) ” SE612 (WHITE) 1980'S 
ACOUSTIC D-44 (NATURAL) 1974 STRATOCASTER (SUNBURST) ‘1977 
ACOUSTIC D 50 (NATURAL) STRATOCASTER (SUNBURST) 1982 
ACOUSTIC 0-50 (NATURAL) 1977 STRATOCASTER (SUNBURST) 1983 
ACOUSTIC 0-50 (SUNBURST) 2 STRATOCASTER 

ACOUSTIC 0-60 (SUNBURST) 1987 (SUNBURST) REISSUE 57 
ACOUSTIC D15 (RED) 1989 STRATOCASTER 

ACOUSTIC D212 (RED) 1986 (SUNBURST) REISSUE 57 
ACOUSTIC GF25C STRATOCASTER 

(SUNBURST) 1988 (SUNBURST) REISSUE 62 
ACOUSTIC GF30 (NATURA!) 1988 STRATOCASTER 

ACOUSTIC JF30C (NATURAL) 1988 (SUNBURST) REISSUE 62 
ACOUSTIC JF30C STRATOCASTER 

(SUNBURST) 1988 (TOBACCO SUNBURST) 1979 
BASS ASHBORY (RED) 1980'S STRATOCASTER ELITE 

BASS B302F (WHITE) 1979 (BLACK) 1983 
BASS PILOT (BLUE) ? TELE CUSTOM (RED) 1974-75 
BASS PILOT (RED) ? TELE ELITE (BLACK) 1983 
BASS STARFIRE (RED) 1973 TELECASTER (BLACK) 1978 
CLASSICAL SP (NATURA! ) TELECASTER (BLUE) 1980'S 
JAZZ STARFIRE (NATURAL) 1964 TELECASTER (BLUE) 1988 
HP TELECASTER (CREAM) 1978 
2000 BASS (BLACK) ? Up pttn (CREAM) 1980'S 
HAGSTROM Pan E (CRIMSON METALLIC) NEW 
JAZZ D'AQUISTO (NATURAL) 1976 TELECASTER (ROSEWOOD) —-1986 
LP. COPY (BROWN) TELECASTER (SUNBURST) 1983 
HERITAGE TELECASTER (SUNBURST) 1980'S 
ACOUSTIC HFT445 (NATURA! ) TELECASTER (SUNBURST) 1983 
IBANEZ TELECASTER 

BASS MUSICIAN (BROWN) ” (SUNBURST) REISSUE 62 
BASS ROADSTAR Ii (BLACK) 1980'S TELECASTER (WHITE) 1978 

Polytone 
Amps Now In 


128 Harvard Ave., Allston 783-1609 





“WE MEAN BUSINESS" 









For Your 
Guitar) 
GIBSON 
BASS GRABBER 
joe URAL) 1978 
S VICTORY 

(SILVER) 1982 
EXPLORER (CREAM) 1984 
INVADER (BLACK) 1984 
JAZZ ES-1500 
(BROWN) 1970-72 
JAZZ ES-175 
(NATURAL) 1970 
JAZZ ES-175 
(NATURAL) 1979 
JAZZ ES-175 
(SUNBURST) 1966 
JAZZ ES-175 

1970 
JAZZ ES-175 
(SUNBURST) 1978 
JAZZ ES-325 
(BROWN) 1970-75 
JAZZ ES-325 (RED) 1974 
JAZZ ES-335 (BLACK) 1987 
JAZZ ES-335 

9 

JAZZ ES-335 
(NATURAL) 1978 
JAZZ ES-335 
(NATURAL) 1985 
JAZZ ES-335 (RED) 1966 
JAZZ ES-335 
(RED) 1970-75 
JAZZ ES-335 (RED) 1972 
JAZZ ES-335 (RED) 1973 
JAZZ ES-335 


(SUNBURST) 1968 
JAZZ ES-335 (SUNBURST) 1980 
JAZZ ES-335 (SUNBURST) 1981 
JAZZ ES-385 (TOBACCO) 1987 
JAZZ ES-335 (WALNUT) 1970'S 
JAZZ ES-335 DOT (BROWN) 1982 
JAZZ ES-335 DOT (TOBACCO) 1988 


JAZZ ES-335 DOT (TOBACCO SUN- 
BURST) 
JAZZ ES-335 PRO (SUNBURST) 

1 
JAZZ ES-340 (BROWN) 1960'S 
JAZZ ES-345 (TOBACCO) 1976 
JAZZ ES-347 (TOB. S.B.) 1979 
JAZZ ES-347 (TOBACCO SB.) 1980 
LES PAUL (CHERRY S.B.) 1980 
LES PAUL (SUNBURST) 1971 
LES PAUL (SUNBURST) 1974 
LES PAUL (SUNBURST) 1974 


LES PAUL 25/50 (BURGANDY) 1979 
LES PAUL CUSTOM (BLACK) 1976 
LES PAUL CUSTOM (BLACK) 1978 


LES PAUL CUSTOM 

(BURGANDY) 1978 
LES PAUL CUSTOM 

(BURGANDY) 1982 
LES PAUL CUSTOM 

(BURGANDY) 1982 
LES PAUL CUSTOM 

(CHERRY S.B.) 1976 
LES PAUL CUSTOM (CREAM) 1980 
LES PAUL CUSTOM 

(NATURAL) 1976 
LES PAUL CUSTOM 

(SILVERBURST) 1978 
LES PAUL CUSTOM 

(SUNBURST) 1974 
LES PAUL CUSTOM 

(SUNBURST) 20TH ANNIV 
LES PAUL CUSTOM (WHITE) 1987 
LES PAUL DELUX (BLACK) 1978 
LES PAUL DELUX (BLACK) 1983 


LES PAUL DELUX (GOLD TOP) 1974 
LES PAUL DELUX 


(SUNBURST) 1973-74 
LES PAUL DELUX 
(SUNBURST) 1976 


LES PAUL DELUX (WALNUT) = 1970'S 
LES PAUL DELUXE 


(BURGUNDY) 1975 
LES PAUL DELUXE 
(CHERRY SUNBURST) 1970-75 
LES PAUL DELUXE 
(CHERRY SUNBURST) 1970-75 


LES PAUL DELUXE (NATURAL) 1978 
LES PAUL DELUXE 
(SUNBURST) 1978 





Checks Welcome 



































































































BANDS  ASYLUM—BRANDFORD 


Charles or Mark von Duess, 720-4977. 

Asylum, 1 FDR Dr , Cranston, RI 02920. Original hard 
rock. Contact Joe Casey, (401) 943-2400, or Tom 
O'Farrell, (401) 596-4168 

Atomicast, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 
Attaboy, 315 Cabot St., Beverly 01915. Original 
danceable rock. Contact Ray Lemos, (508) 927-8126 
or Frank Perron, (508) 744-2640 

Attention Shoppers, 13 Westbrook Rd., Northboro 
01532. Original experimental rock. Contact Rob 
Huffman, (508) 937-1600 or (508) 393-7249 

George Aubin, 12 Bratwood Rd., Worcester 01602. 
Background piano music for parties. Call (508) 
7576054 

Auditory imagery, Box 581, Avon 02322. 
Progressive heavy metal. Contact Mike Moynihan at 
(508) 937-7593 

August, c/o Curtis International Associates, Boston 
Center for the Arts. 539 Tremont St., Boston 02116. 
Original rock. Call 444-9900. 

The Automatics, 106 Dorchester St., Worcester 
01604 Cover rock/Top 40. Oldies. 60's to 80's dance 
music. Contact Kevin Itaris (508) 757-0895 

Awake and Dreaming, Box 1269, 1 University Pl., 
Lowell 01854. Original rock. Contact Sara Willman, 
(508) 934-5777 or Dawn, (508) 

Ayerborne, 99 Blueberry Hill Ln., Sudbury 01776. 
Top 40. jazz, and music for all occasions. Contact 
Bob Jackson, (508) 443-4203 

Aztec Two Step, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Contemporary folk and original rock. Call (603) 
436-8596 

Azure Bode, 214 Main St, Foxboro 02035. Original 
hard rock and blues. Contact Mike Moore, (08) 
543-3561 

The Baby Boomers, 40 Fairfield St. Cambridge 
02140. Fifties and ‘60s rock. Contact Tom Reid, 
491-9255 

Baby Grand, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116 GB, oldies, and Top 40. Call 444-9900. 

The Back Bay Rhythm Makers, 1200 Mass Ave., 
Suite 36 West ae 02138. Swing and jazz. 
Contact Craig Ball, 354-7213 

Back Bay Swingers, c/o Greg Hopkins, 77 Fuller St., 
Dorchester 02124. Swing. Call 282-6747 
Backstage, c/o Deshane Entertainment, 78 Mem- 
orial Circle, Andover 01810. Original rock. Call (508) 
470-3318 

Bad Bones, 135 Lisa Lane, N. Andover 01845 
Original groove-oriented rock. Contact Rob Stephen, 
(508) 794-9331 

Bad Juju, 29 Easton St. No. 2, Allston 02134. 
Original rock. Contact Robert McCarthy, 782-0584. 
Bad Karma, c/o Deshane Entertainment, 78 Mem- 
orial Cir. Andover 01810. Original metal. Call (508) 
470-3318 

Bad Shibumi, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180 Original and cover mainstream 
rock Call 438-2959 

The Bags, c/o Maverick, Box 435, Kenmore Station, 
Boston 02215. Original rock. Call 723-3195 

The Baldinos, Box 575, Dedham 02026-0575. 
Original rock. Contact Steven Mammone, 320-0761. 
Ben Baidwin and the Big Note, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801 R&B and swing. Call (603) 436-8596. 
Craig Ball Orchestra, 1200 Mass Ave., Suite 36 
West. Cambridge 02138. Swing and jazz. Call 
354-7213 

The Balloon Men, 4 Jewett St. Saugus 01906 
Garage rock Contact Paul Buckley, 231-0408 
Bandanna, c/o Deshane Entertainment, 78 Memorial 
Cir. Andover 01810 Original rock. Call (508) 
470-3318 

The Band That Time Forgot, 18 Dell St., Somerville 
02143. Sixties rock Call 628-WEED or 628-5498. 
Banzai!, Box 199. E. Douglas 01516. Psychedelic 
rock Contact Cathi Blake, (508) 476-3953 
Barbeque Bob and the Rhythm Aces, 81 Bran- 
dywine Dr. East Boston 02128. Cover and original 
blues Contact Bob Maglinte, 569-4348 

Johnny Barnes, 10 Wilson Ave., Nahant 01908 
Original rock. Contact Johnny Barnes, 598-1078. 
Tim Barrett and Westwind, c/o John Penny 
Enterprises, 484 Lexington St., Waltham 02154 
Country Call 891-7800 

Geoff Bartley, 3 Salem St. Cambridge 02139. Solo 
or duo acoustic guitar with percussion. Call 661-9182 
Bashful, 60 Highfield Rd., Quincy 02169. Original 
hard ;ock and heavy metal. Contact Corey Grier, 
773-5421 

Bass Motives, 63 Mt. Auburn St, Calverly 43, 
Cambr dge 02138. Oldies, contemporary rock, Bea- 
‘les covers, and alternative-rock covers. Call 
493-3441 

Bayou Stompers, 5 Madison St. Somerville 02143 
Dixieland and swing Contact Steve Hershman, 
666-9472 


The Beach 86 Pleasant St., Portsmouth, 
NH 03801. Rockabilly classics and instrumental surf 
music. Contact Kevin Guyer, (603) 436-5618. 
Before Christ, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. 
The Belmondos, Box 2255, Worcester 01613. Cover 
and original dance-party rock. Contact Deb Beaudry, 
(508) 764-4597. 
Bentmen, 460 Albany St., Boston 02118. Experimen- 
tal, theatrical underground rock. Contact Des, 
423-4959. 
Rick Berlin Band, c/o Performance a. 
national, 1212 VFW Pkwy., Boston 02132. Original 
rock. Call 969-7211. 
Mili Bermejo Jazz Quartet Nuevo, 1857 Com- 
monwealth Ave., No. 2F, Brighton 02135. Jazz 
= Call 254-2562. 

» c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Contemporary folk and original rock. Call (603) 
436-8596. 
Big Bad Wolf, c/o Deshane Entertainment, 78 
Memorial Circle, Andover 01810. Original rock. Call 
(508) 470-3318. 
Big Band Beatles, c/o Curtis International As- 
sociates, 539 Tremont St., Boston 02116. Beatles 


tribute. Call 444-9900. 

Band , 265 Salem St., Medford 
02115. Seventeen-pi jazz band, oldies. Contact 
Larry Rubin, 253-5517, or Brad Collins, 396-7590. 
Big Big Noise, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 

The Big Blues Meanies, Biues, swing, and soul. 
Contact Gregory Tawa, 938-9830 days. 

Big Chief and the Continentals, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. R&B and swing. Call (603) 436-8596. 

Dipper. Original rock. Contact Bob Lawton. Call 
(212) 995-0650. 

Dream, 206A 29th St., Brooklyn, NY 11232. 
Original rock, reggae, calypso, ska, folk, and ethnic. 
Contact Dave Hirsch (718) 

House, c/o AKG. 125 Walnut St., Watertown 
02172. Original punk, pep, and rock. Contact Jeffrey 
Stanton, 934.7607 or 783- 

Big Town, c/o Pretty Polly Productions, Box 938, 

Boston 02117. Original rock. Call 965-1245. 

Bim Skala Bim, c/o Pretty Polly Productions, Box 

938. Boston 02117. Ska. Call 965-1245 

Birdsongs of the Mesozoic, 922 Mass Ave., No. 12. 

Cambridge 02139. Instrumental avant-garde rock. 

Contact Erik Lindgren, 876-1646. 

Dave Birkin Duo. Sax, piano, and vocals playing 

jazz. blues, and R&B. Call 492-8031. 

Bishop Desmond and the Tutus, 460 Albany St., 

Boston 02118. Psychedelic acid rock. Contact Des, 

423-4959. 

Bits and Pieces, 36 Freeman St., No, 1, Wollaston 

02170. Cover and original rock, Top 40, and GB. 

Contact Jamie Leigh Green, 471-5787 

Blackout, c/o Music Is Art, 26 Alden Ave., Stoneham 

02180. Original metal. Call 438-2959. 

Bob Blake and Lynn Allison, 39 Mason Ave., North 

Billerica 01862. Music from the ‘20s through the ‘60s. 

country, and GB. Call (508) 667-7802. 

Bob Blake and the Roustabouts, 39 Mason Ave., 

North Billerica 01862. Country, oldies, and GB. 

Contact Bob Blake, (508) 667-7802. 

Blind Ambition, c/o Deshane Entertainment, 78 

Memorial Circle, Andover 01810. Original rock. Call 

(508) 470-3318. 

Blind Dog Whiskey, 170 Centre St., Milton 02186. 

Original rock, cover, and top 40. Contact Dave Rost 

698-7800. 

Blind Owl, c/o Raptor Records, Box 424, Billerica 

01821. Symphonic rock. Contact Mike Jones, (508) 

670-9148 or Dennis Little, (508) 667-1592. 

Mickey Bliss Band, 464 Statler Office Bldg. 20 

Park Plaza, Boston 02116. Organ combo. Contact 

Stephen Anzuoni, Esq., 482-4920. 

Rory Block, c/o Concerted Efforts, Box 99, Madison 

Ave., Newtonville 02160. Solo blues, folk, and original 

rock. Call 969-0810. 

Blockyard, c/o Skyline Music, Box 31, Lancaster, NH 

03584. Original rock. Call (603) 586-7171 

The » Box 123 Allston 02134. Original 

country rock. Contact Jackey Simms 787-3345. 
Young Idiots, 4 Worthen Pl., Haverhill 

01830. Original country-punk. Contact John Callahan, 

(508) 373-7422. 

Blue Avenue, 69 Park Dr., Boston 02215. Blues, 

R&B, and jazz. Contact Andrew 536-67 16. 

Biue Boulevard, c/o Deshane Entertainment, 78 

Memorial Circle, Andover 01810. Original rock. Call 

(508) 470-3318. 

Blue Chowder, Original experimental rock. Contact 

Robb or Dan, 923-1694 

The Blue Diner Dance Band, 44 Mapleton St., 

Brighton 02135. Motown, oldies rock, swing, and GB 

with male/female vocals and sax. Contact Susan 
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Fero. 782-8712. 

Biuve Heaven, 24 Thorpe St.. Somerville 02143. Nine- 

a R&B. Contacat Gail Nickse, 666-9745 or Joanna 
urtis, 

Blue Horizons and the New Orleans Jazz Band, 

c/o Golden Bough Productions, 112 Grant St., 


Lexington 02173. Dixieland. Call 862-2905. 
Blue Monday, c/o Heptunes, Box 1137, Derry, NH 
03038. Fifties and ‘60s rock, swing, and blues. Call 
(603) 434-4025. 
Blue Motif, 1 Page Rd., Bedford 01730. Classic blues 
standards and traditional jazz covers. Contact 
Matthew Belyea, 275-4281 
Blue Shadow, 38 Forrest St., Methuen 01844. Blues, 
R&B. and soul. Contact P.J. Celi, 975-0282. 
Blue Suede » c/o Golden ih Produc- 
tions. 112 Grant St.. Lexington 02173. Fifties rock. 
Call 862-2905. 
The Blue Wizards, 16 Fainwood Cir., Cambridge 
02139. Blues and R&B. Contact David Maxwell, 
492-3884. 
The Brides, c/o Skyline Music, Box 31, 
Lancaster, NH 03584. Rolling Stones tribute. Call 
(603) 586-7171, or contact Flash Group Concerts, 
(203) 739-3941. 
Boa, c/o NTF Management. 65 Leigh St., Fram- 
ingham 01701. Origial hard rock. Contact John 
Fannon, (508) 877.5604 or Steve Laquidara, (508) 
478-4164 : 
Liz Boardo Band, c/o John Penny Enterprises, 484 
Lexington St., Waltham 02154. C&W. Call 891-7800. 
The , c/o Deshane Entertainment, 78 
Memorial Cir.. Andover 01810. Original rock. Call 
(508) 470-3318. 
The Bolz, c/o Deshane Entertainment, 78 Memorial 
Cir.. Andover 01810. Original metal. Call (508) 
470-3318 
Bonnie Sue and the Bandits, 80 Revere St., No. 1. 
Boston 02114. C&W and original pop. Contact Bonnie 
Martin. 742-7243. 

Swamis, Box 441-388, West Somerville 
02144. Cajun, zydeco. and R&B. Contact Ralph, 
846-1835 
Booker T. and the MGs, c/o Concerted Efforts, Box 
99. Newtonville 02160. R&B. Call 969-0810. 
Bop (harvey), c/o Pretty Polly Productions, Box 938, 
Boston 02117. Worldbeat ska. Call 965-1245. 
Border Patrol, 1 Dedham P!., Dedham 02026. Celtic. 
reggae. bluegrass, tango. and funk-influenced rock 
Contact Mgr.. Mary Davey, 329-7760. 
Fred Bortolotti, 27 Long Point Rd., Lakeville 02347 
Original rock and blues, solo act. Contact Rhonda 
Garcia (508) 947-4314. 
Boss, c/o Littlefield Entertainment Agency. Box 68, 
Chelmsford 01824. Contemporary Top 40. Call (508) 
256-5985. 
Boss Co., c/o Cuzin Richard Entertainment As- 
sociates, Box 4585. Portsmouth, NH 03801. Top 40 
and oldies. Call (603) 436-8596. 
Boston Baked Blues, c/o Guitartronics, 1904 Mass 
Ave.. Cambridge 02140. Chicago-style blues. Con- 
tact Vinny Serino, (508) 535-8104. 
Boston Big-Band, Box 363, Lexington 02173. Big- 
band swing. Contact Artie Barsamian, 862-7684 
Boston City Limits, c/o Golden — Productions, 
112 Grant St., Lexington 02173. Bluegrass. Call 
862-2905 
Boston Police Cars of New England, c/o Turn 2 
Music, 137 Prospect St., Waltham 02154. Original 
experimental rock. Call 899-0030. 
Ellie Boswell and Company. Solo pop, jazz, and GB 
vocals. Call 825-6687. 
The Bottle Band, Box 265 Brandeis University, 
Waltham 02154. Experimental with a heavy emphasis 
on home-made percussion. Contact Joel B.Carison, 
Bougainvillea, 26 Chandler St., Belmont 02178. All- 
woman jazz quartet. Contact Jeannette Muzima, 
489-3806 
The Bowery, 206 Russell St., Suite 2, Hadley 01035 
Original rock. Call (413) 584-8833. 
Jeanne Boyer Band, c/o Curtis Intefnational 
Associates, Boston Center for the Arts, 539 Tremont 
St.. Boston 02116. C&W. Call 444-9900 
Boylston Brass Ensemble, c/o Greg Hopkins, 77 
Fuller St.. Darchester 02124. Classical and ragtime 
brass. Call 282-6747 
Boys Make Noise, c/o Fox Pass Music Co. 5 Ascot 
St.. #3, Brighton 02135. Original, experimental rock 
Contact Jon Macey 
The Boys, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original garage pop. Call 965-1245. 
The Boys of Summer, c/o Skyline Music, Box 31, 
Lancaster, NH 03584. Original and cover rock. Call 
(603) 586-7171 
Bozo Presley, Box 113, Eastham 02642. Original 
acoustic humurous rock. Contact Chandler Travis. 
(508) 255-4548 or (508) 
Branches, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. Steel-drum band. Call 
862-2905 
Jay Brandford Septet, c/o Music Talent of Boston, 
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BANDS  BRAZILEIRO—CREPES OF WRATH 


375 Concord Ave. Belmont 02178. Jazz. Call 
489-0305 


Brazileiro, Box 404, Cambri 02139. Brazilian 
dance and music. Contact Edir Passos, 576-1018. 
The Breakdown, c/o Flash Group Concerts, Box 
432, East Lyme, CT 06333. Original rock. Call (203) 
739-3941. 

Asa Brebner’s Iidie Hands, 3 Orchard St., Cam- 
bridge 02140. Original ‘60s-influenced rock. Contact 
Aaa feeb, 661-7154. 

Todd w/a Fate Too Late, 94° Oak St., 
Middleboro 02346. Original, modern dance music. 
Call (508) 947-9423. 

Lisa Breslin, c/o Upfront Music, Box 803, Astor 
Station, Boston 02123. Jazz and pop vocals and 
blues-rock harmonica. Call 267-4095 or 783-4350. 
Terri Bright, 43 Hampstead Rd., Jamaica Plain 
02130. Original country-folk pop-rock trio. Contact 
Richard O'Connell, 522-5085. 

Britannia, 40 Fairfield St., Cambridge 02140. British 
Invasion tribute. Contact Tom Reid, 491-9255. 

The Broadcast, c/o Progressive Management and 
Entertainment, Lawrence. High-energy dance rock. 
Contact Dan Barrett, (508) 

Ronny Brockton, c/o Kanuba Music, 44 Newfields 
Rd., Exteter, NH 03833. Vocalist/pianist with groove- 
metal back-up band. Call (603) 778-9123. 
BrouHaHa, c/o Fizzgig ious Fish Productions, 58 
Mansfield St., Ste. #2, Alliston 02134. Original avant 
| ir experimental fusion. Contact Ed Broms 


Clarence “Gatemouth” Brown, c/o Concerted 
Efforts, Box 99, Newtonville 02160. Blues, R&B, and 
Texas swing. Call 969-0810. 
Charies Brown Organization, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. R&B and swing. Call (603) 436-8596. 
Brownie and Joe, c/o Music Entertainment 
Services, 79 Fisherville Rd., Concord, NH 03303. Irish. 
Call (603) 224-2452. 
Leslie Buck and the og c/o 3-D Entertain- 
ment, 45 Grand St., No. 232, Worcester 01610. High- 
oceay cover-rock and show band. Call (508) 
754-2326 
Walter Buckingham, 10 High St., Spencer 01562. 
Solo folk acoustic guitar and vocals. Call (508) 
885-3808. 
Buckwheat Zydeco, c/o Concerted Efforts, Box 99, 
Newtonville 02160. Cajun blues and Louisiana soul. 
Call 969-0810 : 
Buffalo Tom, c/o Maverick, Box 435, Kenmore Sta., 
Boston 02215. Original rock. Call 723-3195, or contact 
Chris Colbourn, 969-0810. 
Bullet LaVolta, c/o Maverick, Box 435, Kenmore 
Station, Boston 02215. Original rock. Call 723-3195. 
William Buonocore, 50 Green St., No. 216, Brookline 
02146. Solo classical guitar and duo with flute. Call 
731-3822 
The John Burke Society, c/o Walk-West Produc- 
tions, 85 Pleasant St., No. 3, Boston 02125. Pop, 
original, and covers. Contact Bob Walker, 282-1987, 
or John Burke, 508-238-3263 
Susie Burke, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary folk. Call (603) 436-8596 
Igor Butman, c/o Music Talent of Boston, 375 
oncord Ave., Belmont 02178. Jazz. Call 489-0305. 
Butt’er Crunch, 10 1/2 Bentley St., Salem 01970. 
es rock, funk, and punk. Contact Keith Knight at 
(508) 741-3873 
Button Kings, 6 Harris St., Acton 01720. Original 
rock. Contact Stephen Ormsby (508) 692-6349 
Buzzsaw Frizzbees, 1847 Middlesex St., #8, Lowell 
01851. Original =r pop. Contact Norm 
LeBlanc, ( ) 441-281 
B. Willie, c/o Flash Group Concerts, Box 432, East 
Lyme, CT 06333. Cover and original rock and R&B 
Call (203) 739-3941 
The Cake Eaters, c/o Creamer Management, 34 
Delle Ave., No. 2, Boston 02120. Original rock. Call 
427-5557 
Toy Caidwell, c/o Skyline Music, Box 31, Lancaster, 
NH 03584. Original rock. Call (603) 586-7171. 
Calypso Hurricane, Box 1976, Concord 01742 
Traditional calypso standards. Call 259-0007 
Cambridge Folk Orchestra, 6 Tami Ln., Burlington 
01803. International folk. Contact Calvin Howard, 
272-0396. : 
“Something Cool”and Karen Cameron, Seven- 
piece band playing dance music from the '40s-'90s 
Call 244-3978. 
The Cannibalistic Librarians, 482 Donner Pass, 
Bastingham 02838. Songs about all-consuming 
desires and light meat sauces. Contact IR. 
Dahkmeet, 936-1234 
Cape Cod “Travellin’” All-Stars, Box 393, 
cegerere 02561. Classic hits. Call 828-0420 or (508) 
420-1340 


Captain Fiddle, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Strolling fiddler/violinist. Call (603) 436-8596 


Capt. Vince Shazam and the Surf Patrol Band, c/o 
T.S.R. Productions, 246 Essex St., Beverly 01915. 
Original and cover surf rock. Call (508) 927-9248. 
Caravan, c/o Barry Associates, Box 4057, Dedham 
02026. GB. Call 7099. ; 
Cargo of Despair, c/o Dumb Artists Collective, 26 
Haskell. St., No. 2, Allston 02134. Multi-media 
performance. Call 783-4924. 
Caribbean Express, c/o Morningside Management, 
Box 1976, Concord 01742. Merengue, Latin-American 
rhythms, and salsa. Call 77 : 
The Dave Carpenter Band, 60 Osterville Rd., Old 
East Osterville 02655. Southern and classic cover 
rock. Contact Dave Carpenter, (508) 428-8275. 
Bill Carson Band, c/o John oe Enterprises, 484 
Lexington St., Waltham 02154. Country, GB, and 
sing-along. Call 891-7800. 
The Cartelis, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Oldies, swing, and cover rock. Call 
965-1245. 
The Cast of Beatlemania, c/o Flash Group 
Concerts, Box 432, East Lyme, CT 06333. Tribute. 
Call (203) 739-3941. 
Cat Ballou, c/o Marison Productions, 14 Perkins 
Ave., Maiden 02148. Standards, country, and Top 40 
with female vocals. Contact Ken Marison, 324-4264, 
or Steve Jennings, (508) 658-6000, ext. 340. 
The Catch, c/o Flash Group Concerts, Box 432, East 
Lyme, CT 06333. Soft rock and swing. Call (203) 
739-3941. 
Catherine and the Greats, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Cover rock. Call (603) 436-8596, or contact 
Heptunes, (603) 434-4025 
Cats, c/o The Entertainment Agency, 172 Main St., 
S a 01562. Top 40 and cover rock. Call (508) 
-6911. 
Cat’s a Bear, c/o Box 345, Erie, PA 16512-0345. 
Original fusion. Contact Joe or Frank, (814) 838-0342. 
The Cavedogs, c/o Maverick, Box 435, Kenmore 
Station, Boston 02215. Original rock. Call 723-3195. 
C-Drift, c/o John Penny Enterprises, 484 Lexington 
St., Waltham 02154. GB and Top 40. Call 891-7800. 
Celebration, c/o Cuzin Richard Entertainment As- 
sociates, Box 4585, Portsmouth, NH 03801. Organ- 
and-trumpet wedding band. Call (603) 436-8596. 
Cellar Dwellers, 10 Athol St., No. 2, Allston 02134. 
Blues-rock. Contact Tad Deareden, 789-3910 or 
495-6304 
The Central Squares, 9 Mass Ave., Cambridge 
02139. New Age political folk music, Middle Eastern 
rap, and garage rock. Call 637-9999. 
The Centurian Duo, Classical, light jazz, and bossa 
nova: flute and guitar. Contact Dave Birkin, 492-8031 
Eugene Chadbourne, c/o Bob Jordan Expressive 
Music, Box 261, Grafton 01519. Shockabilly. Call 
(508) 839-3692 
Chance Actions, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. 
Chance and the Crashers 40 Irving St., Watertown 
02172. Original rock, country and Rockabilly. Contact 
Brian Rafael 787-6749. 
Chaos, 17-9 Sheridan Dr., Shrewsbury 01545. 
Original rock. Contact Daniel E. Willitts (508) 
842-7315 
The Charlies River Stompers, 1200 Mass Ave., No. 
36 West, Cambridge 02138. Twenties Dixieland. 
Contact Craig Ball, 354-7213 
Rick Charrette and the Bubblegum Band, c/o 
Cuzin Richard Entertainment Asociates, Box 4585, 
Portsmouth, NH 03801. Children's music. Call (603) 
436-8596 
The Chase, 64 Salem St., Medford 02155. Top 40. 
Call 395-8551 
The Cheap Authentics, c/o Walk-West Productions, 
85 Pleasant St., No. 3, Boston 02125. Novelty rock 
and spoofs. Contact Bob Walker, 282-1987 
Cheater Slicks, 59 Royal St., Allston 02134. Original 
rock. Contact Tom or Dave Shannon, 787-1378 
C.J. Chenier and the Red Hot Louisiana Soul 
Band, c/o Concerted Efforts, Box 99, Newtonville 
02160. Zydeco. Call 969-0810 
Cheri and the Night, c/o John Penny Enterprises, 
484 Lexington St., Waltham 02154. Country. Call 
891-7800 
Cherry Blossom Ceremonial Consort, 25 Roslyn 
St. #5, Salem 01970. Solo, Classical and G.B 
Contact Lea M: Benson (508) 744-8826 
Cheyenne, c/o John Penny Enterprises, 484 Lex- 
ington St., Waltham 02154. Country. Call 891-7800 
Childhood, c/o Ironside Management, 410 Salem 
St., Medford 02155. Original rock. Call 391-1417 
Bill Chinnock, c/o Heptunes, Box 1137, Derry, NH 
03038. Original rock. Call (603) 434-4025 
Chloroform Kate, Box 1863, Cambridge 02139 
Original rock. Contact Tosh or Brian, 275-9429 
Christopher Rabbit, c/o Something Else L.T.D., 112 
Academy Hill Rd., Brighton 02135. Solo acoustic folk- 
rock. Call 284-9435 or 787-1774 
Chucklehead and the Bozo Patrol Horns, 89 Mass 
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Ave., Ste. 307, Bosion 02115. Nasty hip-hop funk with 
horns. Contact Erik Attkisson at 536-2187 or 
789-4197. 

Citizens Control, 94 Oak St., Middleboro 02346. 
Original dance rock. tact Chris or Todd Poudrier, 
(508) 947-9423 or (508) 947-0360. 

Citybone, c/o Rock on. 49 Billings Rd., Quincy 
02169. Original blues rock. Contact Eric Boyer or 
Michael Press, 254-5501. 

City Limits, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. GB and top 40. 
Call (603) 224-2452. 

Classic Ruins, c/o Chris Porter Productions, Box 
1081, Lowell 01853. Original rock. Call 893-2144. 

Wi » 752 East Fourth St., So. Boston 
02127. Roy Orbison tribute, oldies and GB. Contact 
Walter Clayton, 268-8906. 
Cleanshot, c/o Cat's Voice Recordings, 5 Lancaster 
Ct., Merrimac 01860. Original and cover rock, blues 
and R&B. Contact Tom Reeves, (508346-4888. 
Eddy Clearwater, c/o Concerted Efforts, Box 99, 
Newtonville 02160. Cover and original rock and blues. 
Call 969-0810. 

Clinic, 31 Warren Ave., Plymouth 02360. Original 
hard rock. Contact Harold Hallas, (508) 746- 4 
Club Soda, c/o Music Entertainment Services; 79 
Fisherville Rd., Concord, NH 03303. GB and top 40. 
Call (603) 224-2452. 

Cluster, c/o Hot Fur Music, 9 Linden St., No. 2, 
Allston 02134. Original punk-metal trio. Contact Tim 
Catz, 254-5536. 

The Code, c/o BP Productions, 94 Main St., 


Winthrop 02152. Original rock. Contact Bill 
Pelosi, 646-3366 or FAK. 846-0266. 

Code Blue, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Original rock. Call 444-9900. 

The Collectics. Melodic rock and oldies. Contact 
Patrick Tambor, 484-6748. 

Colon on the Cob, 53 Channing Rd., Belmont 02178. 
Experimental punk rock. Contact Kenneth Bruno, 
484-4510 or Jonathan Demb, 375-7419. 

Dave Colt, 32 Green Brook Dr., Stoughton 02072. 
Solo. original rock, covers and oldies. Contact Dave 
Colt 341-3899. 

Paul Combs Quartet, Box 502, Cambridge 02139. 
Mainstream jazz. Call 576-6216. 

Common Ailments of Maturity, Box 51, East 
Cambridge 02141. Original experimental rock. Con- 
tact Tim, 776-3951. 

The Common Ground, 273 Riverside Ave., Medford 
02155. Original progressive rock. Contact Steve 
Drown, 391-7677. 

The Condo Pygmies. Original rock. Boston. Contact 
Pat McGrath, 247-2238 or 267-5319. 

The Connection, 51 Smith St., Attleboro 02703. 
Original and cover metal and rock. Contact John 
Carreiro, (508) 222-9080. 

Seamus Connolly, c/o Golden Bough Productions, 
112 Grant St., Lexington 02173. Solo Irish fiddler. Call 
862-2905. 

The Convertibles, 11 Maynard St., Pawtucket, RI 
02860. Original rock. Contact John Larson, (401) 
726-6018 

The Ken Cook Group, Box 464, Somerville 02143. 
Bebop, Latin, contemporary, and lounge-style piano. 
Contact Kenneth B. Cook, 629-2264. 

Cool Blue Sky, c/o LX Productions, 2 Tennis Ave., 
Methuen 01844. Original dance rock. Call (508) 
685-3999. 

Cool Running, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Reggae. Call (203) 739-3941. 
Cool Runnings Reggae Band, c/o Fast Lane Prod., 
4590 Mc Arthur Bivd. N.W., Washington DC 20007. 
Reggae. Call (202) 342-7721. 

Coroner Office, 48 Endofda Rd. Framingham 
01845. Incisive analytic dirges about life at the top. 
Contact Colden Stiff, 936-1322 

The Count, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original post-punk techno-pop. Call 
728-1467 

The Country Fever Band, 1 Wade Pi., Woburn 
01801. Cover, C&W and rockabilly. Contact John 
DiMambro, 933-1605. 

The Cousin Brothers, c/o Music Entertainment 
Services, 79 Fisherville Rd., Concord, NH 03303. 
Country. Call (603) 224-2452 

Cousin Doppler, 65 Armington Ave., Providence, RI 
02903. Acoustic/electric. songs. Contact Phil (401) 
831-5205 

Cover Story, c/o Littlefield Entertainment fone , 
Box 68, Chelmsford 01824. Top 40 and GB. Call (508) 
256-5985. 

Rick Coyne and Silver Dollar, c/o John Penny 
Enterprises, 484 Lexington St., Waltham 02154. C&W 
and oldies. Call 891-7800. 

Crab Daddy, 14. Harvard Ave., Allston 02134. 
Original rock. Contact Pete Gruber, 783-9088. 
Crepes of Wrath, 20 Essex St., W. Boxford 01885. 
Original and cover rock, blues, R&B, reggae, calypso, 
and ska. Contact Chuck Matses. (508) 9528900 



















Check out our new 
location! 


= located a block from the Paradise 
and across from the Commonwealth 





[DATE [ MAUFACTURER | _____ TOPIC/EGUIPMENT_____) 


fl | FENDER | Robben Ford is the clinician. 7-9 pm. . 
Bai enyel Tama will demonstrate the new tilt hardware. 


cell Blues Saraceno is the clinician. 
music technologies with product specialists. 
TUES Bob Saydiowski will demonstrate the entire 
APRIL 3 Sonor product line. 


WED APPLE Opcode Systems, Mark of the Unicorn, Coda, 
ARCH 28 MACINTOSH and Radius will demonstrate the latest Mac 
THURS Ibanez artist endorsees will be present along 

ARCH 29 with new product unveiling. 
WED Rich Fliegler will demonstrate the entire 
ecahaticlanas Marshall product line. 
Jordan Rudes will demonstrate the Korg 
aprics | KORG.U.SA. | --otessional synthesizer line. 












The Grand Opening 
continues through 
March and April! 


Meet the 













“ industry's top 
APRIL 7 professionals 






and have all 
your questions 
answered 
on products in 
the market and 
on new 
releases! 


APRIL 9 TECHNICA - | will be discussing new products, Q & A. 
APRIL 10} PERCUSSION | percussion instruments? 

BEYER - Microphone Testing Clinic 
APRIL 11 Limit two mics per pe 
FRIDAY PEARL 


Pearl will demonstrate new product releases. 
James Martin will demonstrate the latest 
* TUES 
APRIL 17 SABIAN 
THURS RHODES 
ROLAND 
FRIDAY Po} 
APRIL20} 5) ano Clinics are free! 
Roland Product Specialists, will demonstrate No reservations 
the latest equipment. 


pcccpbachrny yy 
“TUES. rae : rom noon to 6 pm: 
TUES 
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THURS aid Max Leake will demonstrate the Kawai Wheelchair access available! 
keyboard line. 
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Carmine and Vinnie Appice are the clinicians. 
7-9:30pm. 
John Campbell will demonstrate the 
MK80, MK60, M660, M760. 

Ernie Cataldo District Manager & Kevin 
Dobbs product specialist will demonstrate 
the Roland contemporary keyboard line. 
Steve Fisher, electronic percussionist & Marvin 
Sanders, composer and keyboard player, both 
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APRIL 26 
SAT Gerry Basserman will discuss and 
APRIL 28 demonstrate the new EMAX 2 and Proteus. 


Commonwealth Ave. Boston, MA 
(617) 437-1815 
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The Crime, c/o Deshane Entertainment, 78 Memorial 
Cir., Andover 01810. Original rock. Cali (508) 


470-3318. 

The Crosbees, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original alternative rock. Call 
438-2959. 

Crossfire, c/o Littlefield Entertainment Agency, Box 
68, Chelmsford 01824. Cover and original rock. Call 
- 256-5985. 

Crosstie Walkers, 167 Lincoin St., Worcester 
01605. Original rock, oldies and rockabilly. Contact 
Fran Ritchie, (508) 365-3639. 

Crosswinds, c/o Barry Associates, Box 4057, 
Dedham 02026. GB. Call 329-7099. 

Crystal, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810. Original metal. Call 
(508)470-3318. 

Crystal +. c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 
Culture Shock, 5 Pleasant St., No. Reading 01864. 
Original rock. Contact John Welch, 289-7941. 
Curioso, c/o Barry Associates, Box 4057, Dedham 
02026. Top-40 cover rock. Call 329-7099. 

Curious Ritual, c/o Jo Jo Shadow Produc- 
_ tions/Frenna Productions, 37 Jaques St., #1, Some- 
rville 02145. Alternative original rock. Contact Linda 
Jong, 625-3044. 

The Curtain Society, c/o Jo Jo Shadow Produc- 
tions, 17 Marcy St., Southbridge 01550. Original 
alternative rock. Contact Roger, (508) 765-5592. 
Jeff Curtis, 20 Westland Ave., No. 26, Boston 02115. 
Pop and rock. Call 437-1788. 

Curtis Gone Bad, Box 8912, JFK Station, Boston 
02114. Original rock. Call 523-3637. 

The Cuts, 489 Boylston St., No. 1, Brookline 02146. 
Original rock, jazz, and pop. Contact Rose Morgan, 
232-0112. 

Daisychain, Box 775, Prudential Station, Boston 
02199. Original rock. Contact Wes Jr. 739-7040. 
das Gebet, 306 Walsh St., Chestnut Hill 02167-1994. 
Original experimental rock. Contact Tim Connell. 
558-7705. 
Dinty and the 8, 220 Pearl St., Cambridge 
02139. Original urban swamp rock. Contact Luther 
Child at 876-7911 

Scott Damgaard, 75 Reed St., Lexington 02173. 
Solo acoustic guitarist covering both oldies and more 
modern material. Call 863-8354 

A.C. Daniels, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. Solo, Top 40. Call 
(603) 224-2452. 

Lauren Danielle, c/o Carasmatic Productions, Box 
1463, Cambridge 02238. Original solo folk, rock, and 
country. Contact’ Joanie Stein, 868-7331 or call 
868-7334 


Danimal, c/o 3-D Entertainment, 45 Grand St., No 
232, Worcester 01610. Original and cover rock and 
show band. Call (508) 754-2326. 

Rick Danko, c/o Skyline Music, Box 31, Lancaster, 
NH 03584. Original rock. Call (603) 586-7171. 

Dario and Company, 16 Fayette St., Boston 02116. 
Musical magic-and-juggling show. Contact Dario 
Pittore, Eddi Goicuria, or Patty Charney, 451-0255. 
Dark Eyed Sheep, 68 Easton St., Alliston 02134. 
Original acoustic British Isles and Celtic music. 
Contact eg | Rydzynski, 254-5995, or Sean Smith, 
655-1800 or 327-6540. 

Date With Jan, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Hard rock. Call 438-2959. 

Steve Davidson and Bandeluxe, c/o Bill Thomas 
Management, Box 2208, Cambridge 02238. Original 
rock. Call 625-7955. 

Sam Davis, 393 Broadway, No. 1, Cambridge 02139. 
Solo guitar. Call 497-0830 

The Dawgs, c/o One Bad Agency, 9 Churchill St., 
Watertown 02172. Original rock. Call 926-9797 

The Dead Set, 273 Independent Rd., Concord 
01742. Original garage punk. Call (508) 371-1966 
Deathgroove, c/o Sound & Vision, Box 2155, 
Cambridge 02238. Experimental art rock. Contact 
Michael Lord, 926-4970 

DeBenedictis Twins, 183 Central Ave, Needham 
02194. Pop and show tunes. Mgr., Frank Sorrentino, 
444-9564 

The Deliriants, 665 Concord Ave., Cambridge 
02138. Original REM-influenced pop. Contact Brian 
Anderson, 547-9000 ext. 135 or Lisa Anderson (508) 
957-6891 

Delusions of Grandeur, c/o Acid Ceiling Records, 
231 Park Drive, #15, Boston 02115. Original rock. Call 
424-1973 or Scott Harrington at (213) 556-4660. 
The DeNiros, 20 Peters St., No. 2, Cambridge 02139 
Original rock. Call 576-6992 or 742-4631 
Desekrator, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Heavy metal. Call 438-2959 
Device Cycle, 358 Anthony St., Fall River 02721 
Experimental rock. Contact Christopher Gallant, 
(508) 672-3393 

Dharma Bums, 89 Mass Ave., Suite 425, Boston 
02115. Original rock. Call 782-3359. 

Diff’rent Drum, 105 Boston Ave., Suite B, Somerville 


02144. — and cover rock and reggae. Contact 
Dig Deep 8 ran 5 whet 02134. Original rock 
5 no St., Allston . Original rock. 
Contact Johnny Z., 787-5619. < 
Kathleen Di Gregorio, 454 Chatham St. No. 3, Lynn 
01902. Cover and original solo acousitic folk-rock. 
Call 599-5722. 
Disco Assassins, c/o Dumb Artists Collective, 172 
Chestnut St., Rm. 209, Springfield 01103. Original 
experimental music and oonelly. Call 783-4924. 
Diver Down, 483 Washington St., South Easton 
02375. Tribute to Van Halen. Contact Charles 
Bonanno, (508) 238-4808. 
The Diversions, Box 2228, Worcester 01613. 
Original melodic rock. Contact Gregg Levins, (508) 
278-3503 or 792-7693. 
Diversity, 13 Haviland St., No. 8, Boston 02115. 
Calypso, reggae, and Latin-American rhythms. Con- 
tact Ann McGovern, 262-9268. 
yay Boor c/o Carasmatic Productions, Box 
1463, Cambridge 02238. Original alternative edge 
rock. Contact Joanie Stein, 868-7331 or Lauren, 
868-7334. 
Dixie Cookbook, 1200 Mass Ave., 36 West, 
Cambridge 02138. Dixieland and rah-rah. Contact 
Craig Ball or David MacMillan, 354-7213. 
Dixie Drivers, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
021,16. Dixieland. Call 444-9900. 
Dixie Jazz Kings, 139 Woodlawn St., Lynn 01904. 
Dixieland and jazz. Contact Arthur Cronk, 593-4116. 
The Dixieland Express, 18 Davis Ave., Arlington 


02174. Dixieland and banjo. Contact Dennis Sullivan, 
643-8260 


Dixie Train, c/o John Penny Enterprises, 484 
a ton St., Waltham 02154. Country. Call 
1- ; 
DOAH, c/o Cuzin Richard Entertainment Associates, 
Box 4585, Portsmouth, NH 03801. Jazz, New Age, 
and world music. Call (603) 436-8596. 
Doghouse, 60 Bayswater St., East Boston 02153. 
Original blues-based rock. Contact Charlie, 567-0654. 
Dogzilla, 40 Mt. Auburn St., Watertown 02172. 
Lounge rock. Contact Andy Maguire, 864-6142. 
Alex Donner Orchestra, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Society orchestra. Call 444-9900. 
Jon Doty’s World, c/o Cohensquare Management, 
89 Mass Ave., Suite 291, Boston 02115. Original rock. 
Call 427-3550. 
Double Dose, Box 95, Alliston 02134. Original rock. 
Contact Dan or Matt, 782-8766. 
Double Play, c/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Top 40 and 
oldies. Call (603) 669-6353 
Double-Up, 10 Lowell Ave. Watertown 02172. 
Original dance/funk. Contact J.D. Norman, 923-3986. 
Double Vision, Box 178, South Walpole 02071. 
pe R&B and rock. Contact Stephen Kennedy, 
(508) 668-6324. 
Double Vision, c/o Littlefield Entertainment Agency, 
Box 68, Chelmsford 01824. Cover rock and GB. Call 
(508) 256-5985. 
Downtown Jazz Orchestra, 157 Raymond St., 
Cambridge 02140. Eighteen-piece big band jazz and 
swing. Contact Norm Daoust, 491-7424 
The Down Staircase, 104 College Ave., Medford 
02155. Original rock. Contact Tom Evans, 391-2425 
Dr. Bones, 177 Wachusett St., Jamaica Plain 02130. 
Swing, pop, and GB. Contact Chris Reckling, 
524-3519 
Dreams Made Flesh, 5 Dale Ct., Stoneham 02180. 
Original dance rock. Call 438-4964 
Drive All Night, c/o Mentor Music Group, Box 2392, 
Woburn 01 Original rock. Call 728-0188. 
The Drive, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original rock. Call 965-1245. 
Drive All Night, Burlington St., Woburn 01801. 
Original rock and soul. Contact Jim Kruglak, 938-5892 
or call (508) 744-2960 
Druid, c/o Deshane Entertainment, 78 Memorial 
Circle, Andover 01810. Original metal. Call (508) 
470-3318 
Drumming on Glass, 62 Queensbury St., No. 104, 
Boston 02215. Original rock. Contact Chris George, 
262-8618 
D.S. & Coda, c/o Musicians Referral Service, Box 
738, Brookline Village 02147. GB. Call 469-3356 
D.T. Seizure, c/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Cover rock. Call 
(603) 669-6353 
Dude, Waikiki Beach, Hawaii 02345. Awesome full- 
contact surf-n'-roll. Contact Jeff Specoli at the 7-11 
pay phone 
Dumptruck, c/o Electric Artists, 6102 E. Mock- 
ingbird, Suite. 183, Dallas, TX 75214. Original rock. 
Call (214) 748-3825 
The Duo, c/o Mentor Music group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467 
Ronnie Earl and the Broadcasters, c/o Day & —_ 
Productions. Box 4757. Silver Spring, MD 2 
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Original blues. Contact Patrick S. Day, (301) 
384-2350 


Earthtunes, 16 Linder Terr., Newton 02158. Chil- 
dren's folk music, with a focus on environmental 
education. Contact Barbara Herson, 964-7463. 

East Bay Jazz Band with Willie Love, 4 Harbor 
Village Dr., No. 2, Middletown, Ri 02840. Jazz 
standards. Contact Artie Smith, (401) 848-0838. 
East Wind Blues, Box 58, Rochester 02770. Blues 
and R&B. Contact Sherry L. Manugian, (508) 
763-4974. 

Eastwood Chamber Ensemble, 157 Raymond St., 
Cambridge 02140. Classical music ensembles from 
two-10 pieces. Contact Norm Daoust, 491-7424. 
Eastwood S$ Orchestra, 157 Raymond St. 
Cambridge 02140. Swing. Contact Norm Daoust, 
491-7424. 

Eastwood Wind Quintet, 157 Raymond St., Cam- 
bridge 02140. Woodwind quintet performing classical 
music. Contact Norm Daoust, 491-7424. 

Ecstasy, 5 Madison St., Somerville 02143. Swing, 
R&B, and funk. Contact Steve Hershman, 666-9472. 
Eddie and the Edsel’s, 30 Tupelo Rd., Marshfield 
02050. ‘50s and ‘60s rock. Contact Jeff Forti, 
837-5755. 

Egypt, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. Original metal. Call (508) 470-3318. 
Eight Balls, c/o One Bad Agency, 9 Churchill St., 
Watertown 02172. Original rock. Call 926-9797. 
Eight to the Bar, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Cover and original rock and 
R&B. Call (203) 739-3941 

The Either/Orchestra, 117 Columbia St., Cam- 
bridge 02139. Traditional and futuristic big-band 
Contact Russ Gershon, 354-4309, or Russell Jewell, 
628-7832 
The El Caminos, c/o Boston Beatmakers, Inc., 9 
Hunnewell Ave., Brighton 02135. Original rock, 
country-rock, and rockabilly. Call 782-4704. 

El! Eco, c/o Golden Bough Productions, 112 Grant 
St., Lexington 02173. Brazilian jazz. Call 862-2905. 
Elektrik Blu, c/o oo hee Management, 89 
Mass Ave, Boston 02115. Original pop, R&B,’ and 
funk. Call 427-3550. 

Electric Toys, c/o Bill Thomas Management, Box 
2208, Cambridge 02238. Original rock. Call 625-7955. 
11th Hour band, 129 Parker St., Newton 02159. 
Blues and rock. Contact Richard Rosenblatt, 
965-1718. 

Elijah Rock, 100 Madison Ave., No. 5, Newtonville 
02160. Jewish folk music. Contact Larry Milder, 
527-5815 

Paula Elliot Group, Box 1024, Jamaica Plain 02130 
Jazz standards and blues. Call 442-3630 or 267-2868 
Tinsley Ellis, c/o Concerted Efforts, Box 99, 
Newtonville 02160. Blues. Call 969-0810. 

Walt Elmore and All That Jazz, Box 73, Merrimack, 
NH 03054. Four-to-six-piece jazz, Dixieland, and 
standards. Contact Walt Elmore, (603) 625-1006. 
Emerald Vein, Box 1625, Brookline, 02146. Original 
post-punk. Contact Bob Young, 566-6559. 

The Enchanter, c/o Mentor Music Group, Box 2392, 


. Woburn 01888. Original rock. Call 728-1467. 


Equinox, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. GB and top 40. 
Call (603) 224-2452 

Peter Escott, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467 
Evening Pro Biusica, c/o Studio Guam, 27 Billington 
Sea Rd., Plymouth 02360. Contemporary blues 
covers, funk and swing. Contact R. Dwelley, (508) 
747-0046 or Art Steele, (413) 665-7122. 

The Ex-Girlfriends, 20 Peters St., No. 2, Cambridge 
02139. Original rock. Mgr., Mark Levy, 566-0405, or 
call 576-6992 

The EXI’s, c/o Camaraderie Music Co., Box 403 
Kenmore Station, Boston 02215. ae rock, folk, 
jazz. and experimental music. Call Curt Naihersey, 
524-5113 

Expose, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810. Original metal. Call (508) 
470-3318 

The Fabulous Heavyweights, c/o Wildcard Enter- 
tainment, 17 New South St., Northampton 01060 
R&B. Call (413) 586-2474 

Fade to Black, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Contemporary pop rock. Call 
438-2959 

Family Affair, c/o Littlefield Entertainment Agency, 
Box 68, Chelmsford 01824. Contemporary cover 
rock. Call (508) 256-5985. 

Famous Last Words, 122 Lake St., Arlington 02174. 
Original experimental folk and rock. Contact Peter 
Conolly, 643-6658 

Fanfare, 9 Forbes Ave., Norwood 02062. GB 
Contact Steve Rudolph, 762-5068 

FarrenHeit, c/o Peter Lembo/Double Eagle Music, 
280 Lincoin St., Allston 02134. Original rock. Call 
782-0082, or contact Pretty Polly Productions, 
965-1245 : 

Fashion, c/o Deshane Entertainment, 78 Memorial 





Circle. Andover 01810. Funk metal. Call (508) 
470-3318. ; 
Fatal Charm, c/o Deshane Entertainment, 78 
Memorial Circle, Andover 01810. Original rock. Call 
(508) 470-3318. 
Fat City Band, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Cover and original rock. Call 965-1245. 
Fear of » Box 280, Dover, NH 03820. Original 
rock. Contact ‘reddie Catalfo, (603) 742-3425. 
The Feds, c/o Deshane Entertainment, 78 Memorial 
Circle, Andover 01810. Original rock. Call (508) 
470-3348. 
Ferix, 1742 River St., Hyde Park 02136. Original rock. 
Contact Alan or Billy, 361-2953. 
Festival of Light and Song, c/o Song, Box 27, 
Cambridge 02140. Musica! celebrations for families 
and holidays. Contact Anabel Graetz, 629-2753. 
Fiction, 791 Tremont St., No. E513, Boston 02118. 
Cover and original funk and fusion. Contact Alex 
Adrian, 267-9127. 
Figures On a Beach, c/o Variety Artists Inter- 
national, 2980 Beverly Glen Circle, No. 302, Los 
aegeee, CA 90077. Contact Anthony Kaczynski, 
247-7512 or call (213) 475-9900. 
Five Guys Named Jeff, 91 Moran St., Jamaica Plain 
02130. Bluesy non-standard arrangements of jazz 
standards and originals. Contact Mike Reardon, 
522-6097. 
5-0, 3 Florence St., Cambridge 02139. Progressive 
rock with sax. Contact Tom Glynn, 868-9650 
Flight, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. Original metal. Call (508) 470-3318. 
Flor de Cafia, 7 Elmer St., No. 2, Cambridge 02138. 
Contemporary and traditional folk and dance music 
from Latin America. Contact Rosemarie Straijer- 
Amadore, 492-1515. 
Foghat, c/o Skyline Music, 85 Fairhaven Ln., 
Marstons Mills 02648. Original rock. Call (508) 
420-2225. 
The Fools, c/o Performance Booking International, 
1212 VFW Pkwy., Suite 15, Boston 02132. Original 
rock. Call 969-7211. 
Lefty Foster and the Shaboo All-Stars, c/o Flash 
Group Concerts, Box 432, East Lyme, C 
R&B. Call (203) 739-3941. 
Four ‘> in Tuxes, 74 Appleton St., No. 3, Boston 
02116 nction music and swing. Contact G. 
Andrew Maness, 482-3234. 
14-Karat Soul, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. A cappella. Call (203) 
739-3941. 
The Four Last Things, 211 Gibson St., Lowell 
01851. Original primitive and avant-garde pop. Call 
(508) 453-2969. 
Four Tonight Show Band, 495 Chandler St., 
Worcester 01602. Manhattan Transtfer- style six-piece 
show band. Contact Dick Wilkins, (508) 754 
Fox, c/o Michael Skinner Productions, 300 Bedford 
St’. Manchester, NH 03101. Cover and original rock. 
Call (603) 669-6353 
Fracture, Box Oia, 150 Mass Ave., Boston 02115. 
ee eet progressive metal. Contact Dennis Bracken- 
borough 6297 or Zephan Courtney, (508) 
224-4378 
Deborah Franciose Quintet, c/o Music Talent of 
Boston, 375 Concord Ave., Belmont 02178. Jazz 
pianist. Call 489-0305. 
The Michael Andrew Frank Band, 3 Centre PI., 
Roxbury 02119. Pseudo ethnic Jewish Gospel New 
Age funk. Contact Michael A. Frank, 442-3114. 
Freddy K. and the Breeze, c/o Moonrock Records, 
209 Trade Winde Ln., Plymouth 02360. Original folk- 
rock, country-blues fusion. Contact Freddy K., (508) 
759-3256 
Ed Freeman, 102 Ellis Ave., Whitman 02382. Original 
acoustic music. Call 447-5646 
Frequency, 47 Arlene Ave., Wilmington 01887. 
Original progressive pop rock. Contact Kim Kenson, 
229-6365. 
Friend Planet, c/o Mighty Music, Box 8467, Salem 
01970. Experimental whirled beat. Contact Peter 
Spellman, (508) 744-0477 
The Fringe, c/o International Music Network, 234 
Cabot St., Beverly 01915. Original jazz and new 
music. Call (508) 927-5242 


The Front Row, 66 Bay St., Hull 02045. Top 40 of the © 


‘50s. ‘60s, and ‘70s. Contact Michael Quinn, 353-3718 
or 925-0611 

Full Circle, c/o Golden Bough Productions, 112 
Grant St, Lexington 02173. Contemporary jazz..Call 
862-2905 

Fuller and Company, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. A cappella. Call 444-9900. 

Full Metal Revolutionary Jazz Ensemble, 13 
Murray St., No. 12, Chelsea 02150. Urban contem- 
porary progressive. Contact Dennis Warren, 
884-5854 or 894-3600 ext. 2486. 

Funeral Party, 26 Woodpark Cir., Lexington 02173. 
Semi-gothic, high-energy ori inal rock. Contact 
Adam Lewis at 863-1511 or (603) 899-5111 ext. 224. 


FATAL CHARM—HELL TOUPEE BANDS 


Funky White Honkies, 220 Pearl St., Cambridge 
02139. Original and cover rock, R&B, and reggae. 
Contact Luther Child, 876-7911. 

The Future, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Cover 
rock. Call (603) 436-8596. 

Galaxie . Original rock. Contact Bob Lawton, 
(212) 995-0650. 

Deborah F. Galiga, Box 2421, Jamaica Plain 02130. 
Solo oa pop, selected 60s tunes, and jazz. Call 
524-114 

Tommy Gallant and the All-Stars, c/o Cuzin 
Richard Entertainment Associates, Box 4585, 
Portsmouth, NH 03801. Jazz and Dixieland. Call (603) 


436-8596. 

— Gallo Band, 86 Middiesex St., 
Winchester 01890. Easy listening, Call 729-8971. 
The Game, 312 Washington St., E. Walpole 02032. 
po By pop rock. Contact Tom Macomber, (508) 


Gas Food 39 Dwight St., No. 4, Boston 

02118. Original rock to dance to and words to live by. 

Contact Paul Semenza, 482-8207. 

Gear, 44 Copeland St., Quincy 02269. Original rock. 

Contact Bill Gear, 770-3257. 

Ghandi’s Lunchbox, c/o Positive Productions, Box 

27, Portsmouth, NH 03802. Avant-garage. Contact 

Jeff Hatch, (603) 427-2551. 

Gibraltar, 250 Amesbury Rd., Haverhill 01830. 

—s and cover hard rock. Contact Larry Cottis, 
) 521-1786. 

Gibralter, c/o Clockwork Entertainment ey, Box 

1600, Haverhill 01831. Cover rock. Ii (508) 

373-6010. 

Gift Horse, 3 Newbury St., Suite 2, Somerville 02144. 

Original rock. Contact David Michael Jahn, 625-1242. 

oven Aunts, c/o Hu ugebig Productions, 100 Warren 
Brighton 02134. Aggressive pop-crafted manic 

poe Call 787-1835. 

Gingerbread Men, c/o Boston Beatmakers Inc., 6 

Arbor Ct., Peabody 01960. Original punk rock. Call 

(508) 531-4931. 

Girl on Top, 140 Clarendon St., Boston 02116. 

Original rock. Contact Karen, 437-9141. 

Gloucester Hornpipe and Clog Society, c/o 

Morningside Management, Box 1976, Concord 

01742. Irish. Call 25! 7. 

Gold Dust, c/o Mentor Music Group, Box 2393, 

Woburn 01888. Original rock. Call 728-1467. 

Golden Dawn, Adams House G-44, Harvard College, 

Pipkin od 02138. Original post-industrial rock. 

Contact Ryan Minor, 493-2126. 

Rick Goldin, Box 128, West Medford 02156. Original 

contemporary folk, also children's performer. Call 

483-3935. 

Good Company, c/o Curtis International Associates, 

Boston Center for the Arts, 539 Tremont St., Boston 

02116. Top 40 and GB. Call 444-9900. 

The Gordons, Box 742, Winchester 01890. Original 

rock. Contact Sandy, 324-3709. 

The Gorehounds, c/o One Bad Agency, 9 Churchill 

St.. Watertown 02172. Original death rock. Call 

926-9797. 

Gorilla My Dreams, 4 Dudley St., Cambridge 02140. 

Original rock. Contact Tom West, 497-4561. 

Dawna Hammers Graham, 12 White Horse Rad., 

Hingham 02043. Songwriter-entertainer, or- 

iginal/contemp. Soft rock, solo and with bands. Call 

740-2547. 

Grand Theft Auto, 53 Gardner St., #2, Allston 

02134. Original Rock. Contact Justine Coault, 

254-4161 

Anthony Grant and Friends, c/o 

Grant/Locksley/Grant Music Assoc., Box 2383, 

Cambridge 02238. Contemporary jazz, R&B, gospel, 

and GB. Call 247-2180. 

Grass Roots, c/o Skyline Music, Box 31, Lancaster, 

NH 03584. Original rock. Call (603) 586-7171. 

Mary Gray and Biuestreak, 97 Massapoag Ave., 

North Easton 02356. Blues-rock. Call (508) 238-0355. 

Rolly Gray and Sunfire, c/o Heptunes, Box 1137, 

Derry, NH 03038. Reggae, calypso, and soca. Call 

(603) 434-4025 

The Great Rubber Band, 356 E. Main St., E 

Hampstead, NH 03826. Oldies, Dixieland, comedy 

and GB. Contact Tim Greeley, (603) 329-3285. 

Mark Greel, c/o Musicians Referral Service, Box 738, 

Brookline Village 02147. GB. Call 469-3356. 

Jamie Leigh Green, 36 Freeman St. No. 1, 

Wollaston 02170. Original country and folk. Call 

471-5787 

Green Magnet School, 108 Cochituate Rd., Fram- 

ingham 01701. Original aggressive rock. Call (508) 

872-0554 

Greg Greenway, c/o Entertainment Concepts, 214 

Lincoln St., Allston 02134. Original contemporary 

rock. Call 254-1050. 

Johnny Groove, c/o Let's Groove Productions, 12 

Champney St., Brighton 02135. Original rock, 

blues/R&B, oldies ont funk. Call 254-3943. 

Group DuJour, 297 Nahant Rd., Nahant 01908. Jazz 


and GB. Contact non soauies thar 

.Linda Guatemala side Management, 
Box 1976, Concord 01742. Central American mar- 
Penh band. Call 259-0007. 

Guitar Madness, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. Jazz and fusion. Call 444-9900. 
Kathleen , 8 Denny St., No. 2, ne 
Traditional Irish harp music. Call 436-57: 

Cari 174 Hayden egg Hopkinton 
01748. Original rock and folk. Call (508) 435-5746. 
Madeleine Hall and the 15 
Armstrong St., Jamaica Plain 02130. Old-time blues 
with gospel sounds and soulful rock. Contact 
Madeleine Hall, 524-6193. 

Pat Hamel Band, 3 Citizens P!., Cambri 02141. 
Rock, blues, R&B, rockabilly, and swing. Call 
864-4945. 


Phillip Hamilton and Anthony Peterson, c/o 
Golden Bough Productions, 112 Grant St., Lexington 
pen Poerarib Jazz duo. Call 862-2905 


se Joseph Casey, Box 8924, 
Wane RI a at Original cnet Call (401) 
943-2400. 


Herbie Hammond, 116 Carver Rd., Newton High- 
lands 02161. Solo blues, R&B, country, and folk. 
Contact Herbert W. Robinson, 969-4930. 
Handful of Dimes, c/o Deshane Entertainment, 78 
Memorial Cir. Andover 01810. Original rock. Call 
(508) 470-3318. 
The John Hanekamp Group, 550 Memorial Dr., No. 
21C, Cambridge 02139. Original acoustic folk pop. 
Call 577-1037. 
Hank and the Hankies, 89 Eustis St., Somerville 
02143. Ac: lla, C&W, and comedy. Contact Henry 
Susskind, 497-6409. 
Happy Campers, 41 Shannon St., Brighton 02135. 
Original rock, blues, and reggae. Contact Mason 
Vincent, 254-886. 
Happy Cats, c/o Music Consortium, 1 P 
Bedford 01730. Cool r - rock. Call 27! at a 
contact Mattie B., 873- 
Happy Feet, c/o cent Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
——. big-band music. Call (603) 436-8596. 
y the Clown, 77 Mass Ave., Bidg 14N-0752, 

02139. Original industrial New Age. 
teve Muccini, 1058 or Al, 666-3595. 
The Ha Death Men, 26 Chauncey St., Water- 
town 02172. Alternative original rock. Contact Lou 
Susi, 924-1384. 
Happy Feet, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Prete big band. Cali (603) 436-8596. 

ond Uadelehne Harding, c/o Curtis Inter- 

poor Se oy seven Boston Center for the Arts, 539 
Pgs aha Boston 02116. Top 40 and soft rock. Call 


Clee Hardi c/o Parachute Promotions, 

Cameron St., ‘Conbriige 02140. Original Pg with 

jazz sensibilities. Contact Claire Hardt Ing, 7262 

or Suzanne Seggerman, 576-3869. 

Mark Harvey , Box 8721, JFK Station, Boston 

02114. Original jazz. Call 492-1883. 

Mike Hashem's Dixieland Strollers, c/o Cuzin 

Richard Entertainment Associates, Box 4585, 

Portsmouth, NH 03801. Dixieland. Call (603) 

436-8596. 

Brad Hatfield, c/o Curtis International Associates, 

Boston Center for the Arts, 539 Tremont St., Boston 

02116. Top 40 and swing. Call 444-9900. 

The Ha Brothers, 57 Washington St., #4A, 

Haverhill 01830. Original rock, Blues/R & B. Contact 

Bones Williams (508) 521-0184. 

Head First, c/o Clockwork Entertainment Age’ ney. 

Box 1600, Haverhill 01831. Cover rock. Call (508) 

373-6010. 

Headwig, 4 Park Vale Ave., No 11, Allston 02134. 

Original progseeene dance pop. ‘Contact Robbi 
782 


Alterio, 

Hearing Impaired, c/o Music Is Art, 26 Alden St., 
Stoneham 02180. Original rock. Call 438-2959. 
Heart of Stone. Original rock, cover, blues, and R&B. 
Contact Charlie, (508) 533-8058. 

Hearts on Fire, c = Peter Lembo/Double Eagle 
Music, 280 Lincoln St., Alliston 02134. Original rock. 
Call 782-0082. 

Heat, c/o ry Associates, Box 4057, Dedham 
02026. Top 40. Call 329-7099 

Heavybilly, 59 Amory St., Boston 02119. Original 
heavy metal-rockabilly. Contact Tony Salvatore, 
445-7079. 

Heavy Metal Horns Band 2 Glenville Ter., Deer 
02134. Original rock, blues, R & B, reggae aypeo. 
ska, and funk. Contact John Vanderpool Doel 739-24 
Heist, c/o Littlefield Entertainment ‘Cones ped 68, 
Chelmsford 01824. Cover rock. Call ( 

Hellraisers, c/o R. Domenici, 261 W. Manchuner ih. 
Lowell 01851. Original thrash hardcore. Call (508) 
970-0544. 

Hell Toupée, 57 Boylston St., Jamaica Plain 02130. 


Happy 
Cambrid 
Contact 
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Hard funk-rock. Contact Billywig 

Mark Herbert Band, c/o The Ted Herbert Or- 
chestras Entertainment Agency, 934 Elm St., Man- 
chester, NH 03101. Swing to contemporary. Call (603) 
623-0153. 

Mark Herbert Little Band, c/o The Ted Herbert 
Orchestras Entertainment Agency, 934 Elm St., 
Manchester, NH 03101. Swing to contemporary. Call 
(603) 623-0153. 

Herb’s Heard, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Swing. Call 965-1245 

Heretix, c/o Electric Artists, 6012 E. Mockingbird, 
Suite 183, Dallas, TX 75214. Original rock. Call (214) 
748-3825 

Here We Are, 42 Lawler Rd., Medford 02155. 
Progressive pop. Contact Mike Saperstein, 483-0226. 
Steve Hershman, 5 Madison St., Somerville 02143. 
Solo piano, all types of music. Call 666-9472. 

Steve Hershman Quintet, 5 Madison St., Somerville 
02143. Jazz, swing, and Dixieland quintet. Contact 


Steve, 666-9472. 
Steve Hershman Swing Orchestra, 5 Madison St., 
Somerville 02143. Swing band. Contact Steve 
Hershman, 666-9472. 
The Hesh, Inc., 70 Chiswich Rd., No. 3, Brookline 
02146. Solo Middle Eastern music combined with 
hard rock. Call 566-4361 
John Hicks and Revolution, c/o John Penny 
Enterprises, 484 Lexington St., Waltham 02154. 
C&W. Call 891-7800 

In Public, 87 Hudson St., No. 2, Somerville 
02143. Original rock. Contact Billy Lee, 623-0766 
H Fi » Box 825, Allston Station 02123. 
Original rock, R&B. and funk. Contact Michael, 
593-0656 


High Times, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Swing and R&B. Call (203) 
739-3941 - - 
ie gm s, 1 Pawtucket St., 
No. 2, Lowell 01854. Original experimental. Contact 
Lynelle Engel, (508) 454-0741 

The Hofbrau Boys of Boston, 18 Davis Ave., 
Arlington 02174. Oom-pa Band. Contact Dennis 
Sullivan, 643-8260 

Hogs on Ice, c/o Wheel & Dheel Records, Box 989, 
Cambridge 02238. Original, cover rock, and R&B. Call 
491-6815 or 495-3802 

Holiday Bash, 225 Walden St., No. 1£, Cambridge 
02140. Original pop-rock. Contact Craig Holiday, 
661-5819 

Craig Holiday Duo, Trio, and Quartet, 225 Walden 
St., No. 1E, Cambridge 02140. Jazz. Call 661-5819, 
+p Eee mn All-Star Jazz Orchestra, 77 Fuller 
St rchester 02124. Original jazz. Call 282-6747 
Horizon, 40 Alaric St., West Roxbury 02132. Top 40, 
peng at | and party music. Contact John Ferris, 
323-586 

Hot House Jazz Quintet, 75 Plymouth St., Abington 
02351. Original arrangements of jazz standards 
Contact Ken Reid, 878-8521 

Hot Pursuit, 49 Newcomb St., Arlington 02174 
Original and cover dance rock. Contact Keith 
O'Connor, 646-2497 

The House Party Band, c/o JML Booking and 
Management, Box 243, East Randolph, VT 05041 
Classic rock of the ‘50s through the ‘80s. Call (802) 
728-3308 

Silas Hubbard and the Hot Ribs, c/o Golden Bough 
Productions, 112 Grant St., Lexington 02173. Ré&' 
Call 862-2905 

The Hub Strutters, 3 Stinson Ct., Cambridge 02139 
New Orleans-style or patriotic 16-piece marching 
band Contact Andy Baer, 492-1878 

Huck 2, 11 Cobbett Pl, Lynn 01902. Original 
progressive mainstream. Contact Greg Walsh, 
592-5752 

Hullabaloo, Box 2129, Cambridge 02238. Heavy 
duty rock. Call 695-0648 or contact Donna Estes, 
782-0488 

Hunger Moon, c/o Play 4 Keeps, Box 238 Kenmore 
Station, Boston 02215. Original rock. Call 254-7969 
Charlie Hunt & the Search Party, 10 King St. 
Reading 01867. Six-piece original, cover rock, R&B, 
rockabilly, Latin, and calypso. Contact Charlie Hunt, 
944-3893 

Hunting Sleeve, Box 1891, Boston 02205. Original 
rock. Contact Marty Vaughan 357-3966 

Steve Hurl, Acoustic and electric blues. Call 
524-5460 

Michael Hurley, c/o Bob Jordan Expressive Music, 
Box 261, Grafton 01519. Solo folk and blues. Call 
(508) 839-3692 

Hush, 9 Leslie Rd.. Ipswich 01938. Sixties rock and 
oldies. Contact Kim Stepnuck, (508) 356-7228 

The Brem Hyde Group, 58 Rustic Rd., East Walpole 
02032. Original rock and blues. Contact David Jones, 
(508) 660-1603 

Hygynx, 89 Clinton St., 3rd floor, Everett 02149. 
Dance-oriented pop-funk. Contact Joe Miraglilo, 
389-5816, or Ken Mignone, 776-3472 

Miriam Hyman Group, 145 Winthrop Rd. No. 5 
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Brookline 02146. Mainstream and original jazz, also 
available as a sax and guitar duo. Call 277-3438 or 
738-8361. 
Hymny, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810. Original rock. Call (508) 
470-3318. 
Hypnosonics, od Accurate Records, 117 Columbia 
St., rege 2139. Original funk and experimen- 
tal music. Contact Russ Cubista, 354-4309 or 
876-6576. 
ibrahima’s World Beat, c/o Entertainment Network, 
137 South St., No. 2, Boston 02111. African dance 
music. Call 426-3888, or contact Golden Bough 
Productions, 862-2905. 
iby Stone, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810. Original metal. Call (508) 
470-3318 
The icemen, Box 213, Princeton 01541. Rock-and- 
blues trio. Contact ay eed 464-5402. 
idaho Alaska, 1120 Beacon St. No. 3B, Brookline 
02146. Original rock. Contact Calvin Pardee V, 
292-1244 or 734-4357 
ides of March, 4 Jewett St., Saugus 01906. Dance 
and new wave. Contact Paul Buckley, 231-0408. 
Idiot Savant, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467, or 
contact Deshane Entertainment, (508) 470-3318. 
1.€.0., 28 Barre St., Fall River 02723. Original and 
cover rock/top 40. Contact AJ. Pierce, (508) 
674-9837 
illusion, c/o The Entertainment Agency, 172 Main 
St., Spencer 01562. Top 40 and cover rock. Call (508) 
pone Sh 74 Bartlett St., Brockton 02401. Original 
, 174 Bartlett St., Brockton riginal 

rock. Call (508) 586-7679. 
The immortals, c/o Pretty Polly Productions, Box 
938, Boston 02117. Original rock. Call 965-1245. 
I c/o Clockwork Entertainment Agency, Box 
1600, Haverhill 01831. Cover rock. Call (508) 
373-6010 
impulse, c/o Littlefield Entertainment Agency, Box 
68. Chelmsford 01824. Top 40 and GB. Call (508) 
256-5985. 
incredible Casuals, Box 113, Eastham 02642 
Original Rock. Contact Chandler Travis, (508) 
255-4548 or (508) 255-6679 
incision, c/o Michael Skinner Productions, 300 
Bedford St.. Manchester, NH 03101. Cover and 
original hard rock. Call (603) 669-6353. 
innocents, c/o Cohensquare Management, 89 Mass 
Ave.. Suite 291, Boston 02115. Original alternative 
rock. Call 427-3550. 
inscape. Original progressive art-rock. Contact Brian 
Piotte. 628-4400, or Matthew Broderick, (508) 
869-6457 
instant Folk Death, 11 Farrington Ave., Allston 
02134. Solo acoustic original rock, folk and ex- 
erimental. Contact Donna Estes, 782-0488 

e instigators, 1411 Centre St., Malden 02148 
Original ska and rock steady. Contact Ronald 
Veirhaus, 324-9991. 
The international Silver Submarine Band, 
26 Orchard St., Medford 02155. Original techno- 
acoustic avant garde and experimental. Contact Jeff 
Gedert, 391-4971 or Michele Kuester, 353-0767. 
in the Flesh, Box 65, Wilbraham 01095. Original 
rock. Contact Tom Najemy, (413) 599-1456 
Intrigue, c/o Barry Associates, Box 4057, Dedham 
02026. GB. Call 329-7099, or contact The Entertain- 
ment Agency, (508) 885-6911 
Intruder, c/o Deshane Entertainment, 78 Memorial 
Cir. Andover 01810. Original rock. Call (508) 
470-3318 
intrynsics, 1269 Commonwealth Ave., Alliston 
021 Original rock. Contact George Faulkner, 
789-5914 
invitation, 157 Raymond St., Cambridge 02140 
Four-piece GB. Contact Norm Daoust, 491-7424 
1.R.A. Mudstide, 56 Marsden St., Brockton 02402 
Original. ‘77 punk, rock. Contact Sean Madigan, 
495-3241 
Irish inspiration, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Irish. Call 444-9900 
Iron Liver, c/o One Bad Agency, 9 Churchill St., 
Watertown 02172. Original comedy rock. Call 
926-9797, is 
Irish Tréubadours, 14 Eisenhower Rd., Norwood 
02062. One to six-piece Irish, popular, and folk. 
Contact Timothy Quinn at 255-0041 
islandside, c/o Cuzin Richard Entertainment As- 
sociates, Box 4585, Portsmouth, NH 03801. Reggae 
Call (603) 436-8596 
is this bob, 48 Glenville Ave., No. 2A, Allston 02134 
Experimental rock. Contact Brooke Fletcher, 
254-1265 
it Can’t Happen to Me, Original rock. Contact Bob, 
695-0975. 
The !-Tones, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Reggae. Call 965-1245 
J.D. Brennan saa Gold Fever, c/o Scyne Records 


93 Garfield Ave., Lynn 01905. Oldies, rockabilly, R & 

B. and GB. Call 581-1931 

Jah Spirit, c/o Morningside Managment, Box 1976, 

Concord 01742. Roots reggae. Call 259-0007. 

The Jamaican Rubber presents 

and Vi Sing, 7 Pleasant Park Circle, Sharon 

02067. Cover progressive rock. Contact Aaron 

Schatz, 784-4516. 

Dennis James & the Billyrockers, 464 Statler 

Office Bidg., 20 Park Plaza, Boston 02116. Rock 

Contact Stephen Anzuoni, Esq., 482-4920 

Jazz Pops Ensemble, c/o Curtis Integnational 

Associates, Boston Center for the Arts, 539 Tremont 

St. Boston 02116. Jazz and classical. Call 444-9900 

Jenere, c/o Deshane Entertainment, 78 Memorial 

Cir. Andover 01810. Original metal. Call (508) 

470-3318 

Jet Set, 274 Windsor St., Cambridge 02139. Back 

beat dance oriented rock. Contact Jack Sherman, 
-5565 


J.J. and Company, 401 Velozo Ave., Somerset 
02726. Ballroom music. Contact James W. Judge at 
(508) 672-2892. 

Joe, 387 Albany St., Boston 02140. Led Zeppelin and 
Allman Bros. influenced rock. Contact Todd Riggs, 
482-8789, or Laura Crook, pone hag o-ry 

Johnny and the J s, 609A Central St., 
Needham 02194. Primal rock and blues. Contact Carl, 
455-9031, or Johnny, 364-2735 or Ken E., 731-9057 
Johnny and the Tygers, 85 Blake Rd., Lexington 
02173. Original rock. Contact Peter Hartman, 
862-6155 

Dick Johnson’s Swing Shift, c/o Curtis Inter- 
national Associates, Boston Center for the Arts, 539 
Tremont St., Boston 02116. Swing and GB. Call 
444-9900 

Luther “Guitar Junior” Johnson, c/o Concerted 
Efforts, Box 99, Newtonville 02160. Blues, R&B, and 
soul. Call 969-0810 

Joint Venture Orchestra, 204 Sunnyhill Rd. 
Lunenberg 01462. Forties big-band swing. Contact 
Bob Prescott, (508) 582-6358 

Jones Very, 76 Egmont St., No.1, Brookline 02146. 
Original folk-punk. Contact Vic Bondi, 731-0231, or 
James Van Bramer, 782-7972 

Joshua, c/o New Tree Productions, 14 Madeline Rd., 
East Falmouth 02536. Oldies and top 40. Contact 
Joshua Douglass, (508) 540-8366 

J.T.’s Mardi Gras Band and the Lawn Chair 
Ladies, 12 Ware St., No. 3, Cambridge 02138. New 
Orleans funk, R&B, and carnival beat. Contact Paula 
Van Gelder, 661-6426 

Judas & Natasha and Friends, c/o Managed by the 
Moon. 37 Goden St.. Belmont 02178. Original 
experimental. Contact Natasha Hanna, 489-24. 
Judgmental, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467 

Judy’s Tiny Head, c/o The Entertainment Network, 
137 South St., No. 2, Boston 02111. Original rock, 
funk reggae, and experimental music. Call 426-3888. 
Jumpstreet, 22 First St.. Amesbury 01913. Classic 
rock Contact Mike Ruggelo, (508) 388-9957 

Junk Bond, 14 Cutter Ave., Somerville 02144 
Original rock. Contact Elliott, 628-4384 

Buddy Justineau, 22 Hillcrest Estate, Portsmouth, 
NH 03801. Jazz and swing piano music from the ‘20s- 
90s Call (603) 433-6334 

Justus, c/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Top 40 cover 
rock. Call (603) 669-6353 

Juvenile Amphibians In Formalidahyde, Box 206, 
Bedford 01730. Original experimental punk Contact 
Manuel, (508) 858-9182 

Kamp-Sullivan Duo, c/o Union Music Inc., 142 
Southbridge St., Worcester 01608. Classical guitar 
duo. Call (508) 753-3702 

The Kevin Kastning Unit, 32 Kent St., Brookline 
02146 Original jazz. Contact Sigfried, 522-2497 or 
Kevin. 232-2966 

Peter Keane, 8 Day St., Cambridge 02140. Solo folk 
and blues. Contact Peter Keane, 547-1571 

Joe Keenan, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Solo acoustic folk 
Keeper, c/o Clockwork Entertainment Agency, Box 
1600. Haverhill 01831. Cover rock. Call (508) 
373-6010 

Keith Moon Unit, 8 Perry St., Brookline 02146. Metal- 
funk. Contact Tommy Zicarelli, 731-0748 

Kevin Kelly, 38 Hayes St., Framingham 01701. ‘50s- 
‘60s cover rock, oldies, funk and rap. Contact Kevin 
Fiore. (508) 879-1504 

Tim Kelly Quartet, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. GB and top 40. Call 444-9900 
Kristine Key and Friends, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St.. Boston 02116. GB and jazz. Call 444-9900 

The KGB. Original rock. Contact Robert C. Chiarelli, 
899-8729 4 

Kill City Thrills, c/o Deshane Entertainment, 78 
Memorial Cir. Andover 01810 Original metal. Call 
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(508) 470-3318. 
Killer Machine, Withington Lane, Harvard 01450. 
Original experimental rock. Contact Steve L'Heureux, 
(508) 44. 
King Cod and the Blues Sharks, c/o JML Boolng 
and Management, Box 243, East Randolph, V 
05041. Blues and R&B. Call (802) 728-3308. 
fo nyse c/o Skyline Music, Box 31, Lancaster, NH 
0 . Original rock. Call (603) 586-7171. 
King Moon Razer, c/o Boston Beatmakers, 9 
Hunnewell Ave., Brighton 02135. Original rock. Call 
782-4704. 
re, 37 Wachusett St., No. 2, Jamaica Plain 
02130. R&B. Contact David Lyons, 522-9294. 
Curtis Knight Band, c/o KM, Box 5266, Billerica 
01822. Cover and original rock. Call (508) 667-8910. 
Tennie Komar, Woodmere Farm, RR 1, Box 103, 
Barre 01005. Solo original rock. Call 286-4275. 
Beef, c/o John Penny Enterprises, 484 
Lexington St., Waltham 02154. Rockabilly. Call 
891-7800. 
Labonza, c/o Littlefield Entertainment Agency, Box 
‘ 68. Chelmsford 01824. GB. Call (508) 256- 
The John Lack Band, c/o JML Booking and 
Management, Box 243, East Randolph, VT 1. 
Blues and R&B. Call (802) 728-3308. 
La Fantastica, Box 126, State House Branch, 
Boston 02133. Latin music and dance rhythms. 
Contact Jorge Borda, 889-1780, or Francisco Guillen, 
361-5024. 
La F ra, 29 Raymond St., Alliston 02134. 
Medieval, Renaissance, and Baroque music. Contact 
Natalie Palme, 787-0614. 
Heidi Jo Laine, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467. 
Jo Jo Laine, c/o tor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467 
La Musique by Luci Therrien, c/o Studio Do-Re-Me, 
Box 4721, Portsmouth, NH 03801. Solo folk, contem- 
rary. jazz, and French music. Call (603) 430-9524. 
The Landsharks, 150 Pratts Mill Rd., Sudbury 
01776. Cover rock, top 40. Contact Chris Karwacki, 
(508) 443-2807 
Robin Lane, c/o Heptunes, Box 1137, Derry, NH 
03038. Original rock and solo acoustic set. Call (603) 
434-4025. or contact Pretty Polly Productions, 
965-1245 


KILLER MACHINE—LONGWOOD SYMPHONY __ BANDS 


Rick Larramore, c/o Desghane Entertainment, 78 
Memorial Cir, Andover 01810. Original rock. Call 
(508) 470-3318. 

Last Call, 55 Fairoaks Ave., Lynn 01904. Blues and 
jazz with contemporary fusion rhythms. Contact 
Martin Rowen, 593-5958. 

The Last Sacrifice, Box 492, Kenmore Station, 
Boston 02216. African punk. Contact Randy 
Barnwell, 773-7696. 

Last Train West, Box 280, Dover, NH 03820. Original 
rock. Contact Freddie Catalfo, (603) 742-3425. 
Latinomerica Musical, c/o Golden Bough Produc- 
tions, 112 Grant St., Lexington 02173. Latin. Call 
862-2905 

Laughing Academy, Box 817, Jamaica Plain 02130. 
on rock. Contact Robert Fisher or Ben Paulos, 


Jess Leary, c/o Jeff Koman Enterprises, 234 Cabot 

St., Suite 6, Beverly 01915. Solo folk. Call (508) 

927-5242, or contact Recognition Agency, 242-3353. 

Mike Leary and Midnight Rodeo, c/o John Penny 

Enterprises, 484 Lexington St., Waltham 02154. 

Country. Call 891-7800 

Le Cabaret, c/o Studio Do-Re-Me, Box 4721, 

Portsmouth, NH 03801. Solo popular French music 

Contact Luci Therrien, (603) 430-9524 

Louis Leeman, 175 Milford Rd., Swansea 02777. 

Cngre’ and cover solo acoustic, folk and R&B. Call 

(508) 675-6370. 

Left Nut, c/o One Bad Agency, 9 Churchill St., 

Watertown 02172. Original hard rock. Call 926-9797. 

ui , c/o Music Is Art, 26 Alden Ave., Stoneham 

02180. Hard rock. Call 438-2959. 

Legal Tender, c/o Michael Skinner Productions, 300 

Bedford St., Manchester, NH 03101. Top 40 cover 

rock. Call (603) 669-6353. 

The Li . 457 Center St., Suite 5, Newton 

02158. ere rock, new wave. Contact Corey 

Prince, 965-7328. 

The Lemonheads, c/o Maverick, Box 435, Boston 

02215. Original rock. Call 723-3195. 

Leo Ego, c/o Turn 2 Music, 137 Prospect St., 

Waltham 02154. Original solo fusion and experimen- 

tal rock. Contact George Maloof, 899-0030. 

Les Miserables, c/o Morningside Management, Box 

pT aaa 01742. Multi-style brass band. Call 
'59- 


Lethal, c/o Deshane Entertainment, 78 Memorial 
Cir., Andover 01810. Original hard rock. Call (508) 
rib iy | or “~eX . Art, oni 

ethal 5 x , Wayland 01 . Speed 
metal. Contact Mark Gillis, 267-0299. 

Band, c/o Curtis International As- 
sociates, Center for the Arts, 539 Tremont St., Boston 
02116. GB and swing. Call 444-900. 

tunes, Box 


Sh Lewis Experience, c/o 
i 137, Bory. NH 03038. R&B and Polen Call (603) 


Libana, c/o Cece Sloan Management, 236 Hunt- 
ington Ave., Suite 405, Boston 02115. Women's'world 
music. Call 536-7464. 

Life in Between, 34-42 35th St., Long Island City, NY 
aa rock. Contact Oscar Yong, (718) 


L Rose, c/o Ironside Mana t, 410 

Prgh - Medford 02155. Original rock. Call 
1-141 

’ Everett Lilly and Clear Creek *, c/o John 


Crossin 
Penny Enterprises, 484 Lexington St., Waltham 
02154. Country. Call 891-7800. 
The Limit, Box 1481, Waltham 02254. Original and 
cover dance rock. Contact Rick LeVine, 894-8517. 
Limited Access, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Cover rock. Call 438-2959. 
The Lines, 46 Gifford St., Brockton 02401. Original 
rock. Call Paul Carchidi, (508) 586-6908. 
Listener, 88 Progress St., Weymouth 02188. Cover 
and original rock, blues, and R&B. Contact Bob 
Pee 335-7483, or Ironside Management, 
1-1417. 
Reeve Little, Cambridge. Solo original folk-rock 
uitar and vocals. Call 492-0331. 
Little Band, Cambridge. Original rock. Call 
492-0331. 
Lizbet, 161 Sassamon Ave., Milton 02186. Original 
acoustic and blues-rock. Contact Dr. Mary Beth 
Scalice, : 
Robert Jr. Lockwood, c/o Concerted Efforts, Box 
99, Newtonville 02160. Roots blues. Call 969-0810. 
The Loiterers, 94 Wyman St., Jamaica Plain 02130. 
Original accustic blues and swing. Contact Steve 
Hurl, 524-5460. 
Longwood S' Orchestra, 185 Pilgrim Rd., 
Boston 02115. Classical and pops wind, brass, 















508-777-3221 
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BANDS 


strings, and percusssion. Contact Carol Louik, 
734-7512. 
The Loose Caboose, Box 432, North Amherst 
01002. Original and cover reggae. Contact Ross 
John, (413) 367-9309 
Lost is, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. 
Lost Weekend, 42 Dewey Rd., Shrewsbury 01545. 
Original and show band. Contact Mark Leslie, (508) 
831-0414. 
Loud, Heavy, and Female, c/o Thrashin’ Wench 
Productions, 69 Separatist Cir, No. 1, Cambridge 
02139. Original, all-female, feminist rap-influenced 
hardcore. Contact Big Mama, 936-1508 
Love Junkiés, Box 2312, S. Hamilton 01982. Original 
melodic rock. Contact Heather Carr, (508) 468.4083, 
Ron Lovely, 115 Summit Ave., Chelsea 02150. 
Original dance rock. Contact Ron Lovely, 884-4124 or 
Scott Solomurino, 286-0555. 
Lovers and Other Monsters, 20 Hemenway St., No 
32, Boston 02115. Original dark alternative pop 
Contact Tony Schinella, 297-8921 
Loving Six, c/o Maverick, Box 435, Kenmore Station, 
Boston 02215. Original instrumental rock. Contact 
Joyce Linehan, 287-8373. 
Lower Wacker Drive, The Temple, 15 Temple PI., 
Somerville 02145. Original rock. Contact Robi Poigar, 
628-7547. 
Rebecca Lula, c/o Creamer Management, 34 Delle 
Ave., No. 2, Boston 02120. Original rock. Call 
427-5557 
Mace, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810 oe metal. Call (508) 470-3318. 
The Machine, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Pink Floyd tribute. Call (203) 
739-3941. 
Maeistrom, 40 Rindge Ave., Cambridge 02140 
Original progressive metal. Contact Ethan 
Donaldson, 354-6311 

ine, c/o Littlefield Entertainment Agency, Box 
68, Chelmsford 01824. Top 40 and dance rock. Call 


508) 256-5985 
Magenta, c/o Barry Associates, Box 4057, Dedham 
02026. GB duo. Call 329-7099. 
Mose & His Royal Rockers, Featuri 

“i Sam,” 74 Appleton St., No. 3, Boston 02116. 
Musique noire. Contact G. Andrew Maness, 
482-3234 
Magnum Quest, c/o DD Productions, 487 Kennard 
Rd., Manchester, NH 03104. Original and cover high- 
energy hard rock. Contact Dana Landers, (683) 
647-1898 
Maholo, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Hawaiian and 
Polynesian music. Call 776-8839 
The Malarians, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Original rock. Call 
(413) 586-2474 
Dave Mallet, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary original folk. Call (603) 436-8596 
Mallet Head, c/o Electric Artists, Dallas, TX 75260 
Original rock. Call (214) 748-3825, or contact Chuck, 
328-3888 
G. Andrew Maness Group, 74 Appleton St., No. 3, 
Bgston 02116. Commercial jazz with or without 
vocals. Contact G. Andrew Maness, 482-3234 
Manju, c/o Cohensquare Management, 89 Mass 
Ave., Suite 291, Boston 02115. Original rap and hip- 
hop. Call 427-3550 
Marathon, c/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Top 40 and 
cover rock. Call (603) 669-6353 
Mariachi Guadalajara, c/o Golden Bough Produc- 
tions, 112 Grant St., Lexington 02173. Authentic 
Mexican mariachi band. Call 862-2905, or contact 
Morningside Management, 776-8839 
Maria Maria, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Latin and Latin rock. Call 444-9900 
Marienas, 51 Allston St., Alliston 02134. Original 
rock. Contact Jim Neilsen, 787-4448 
Marquee, c/o Littlefield Entertainment Agency, Box 
68, Chelmsford 01824 Top 40 and cover rock. Call 
(508) 256-5985 
Mark Marquis Group, c/o Littlefield Entertainment 
Agency, Box 68, Chelmsford 01824. Jazz. Call (508) 
256-5985 

ie Martin, 80 Revere St., No. 1, Boston 02114 
Solo original rock, pop, country, and jazz. Call 
247 6732 
The Martin Brothers, c/o John Penny Enterprises, 
484 Lexington St., Waltham 02154. Country and 
country rock. Call 891-7800. 
The Ray Mason Band, c/o Captivating Music, 310 
Elm St., Northampton 01060. Original rock. Contact 
Ray Mason, (413) 584-2508 
Mass, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. Original metal. Call (508) 470-3318 
Matrix, c/o The Band Pool, Box 2392. Woburn 01888 


LOOSE CABOOSE—NITE FLIGHT 


Original rock. Call 935-5386, or contact Desha 
Entertainment, (508) 470-3318. ; 
Max Creek, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Cover and original rock. Call 
(203) 739-3941. 
David Maxwell, 16 Fainwood Cir., Cambridge 02139. 
Solo GB piano. Call 492-3884. 
May’s Child, 14 Assunta Rd., Revere 02151. Original 
hard rock and heavy metal. Contact J.P., 282-6853, or 
Dennis Moniz, 284-5126. 
Cormac McCarthy, c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801 
Original folk. Call (603) 436-8596. 
Ann McGovern, 13 Haviland St., No. 8, Boston 
02115. Jazz standards and contemporary pop, piano, 
ed vocals = go e tes 
Hal Intyre Band, Featuring 
Mci Jr., c/o Big Band Productions of the North 
East, 71 Franklin St., Watertown 02172. Swing. Call 
924-4485. 
Mean Streak, c/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Original and 
cover hard rock. Call (603) 669-6353. 
Medusa, Box 2161, Taunton 02780. Original eclectic 
metal. Contact Cari L., (508) 822-9713. 
McGregor Megehee, c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801. 
Cover rock, R&B, jazz, and country. Call (603) 
436-8596, or contact East Coast Music Productions, 
(508) 771-8826. 
The M Men, c/o Music Entertainment 
Services, 79 Fisherville Rd., Concord, NH 03303. Big- 
band swing. Call (603) 224-2452. 
Memorial All-Stars, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Jazz and Dixieland. Call (603) 436-8596. 
The Memos, c/o LX Productions, 2 Tennis Ave., 
Metheun 01844. Cover and original dance rock. 
Contact Alex reir (508) 685-3999. 
Men From M.A.R.C.U.S., P.O. Box 2278, Peabody 
01960. Original vacation rock. Contact Allan Michael 
Marcus at (508) 535-7925. 
Mendes Brothers, c/o Morningside Management, 
Twin City Plaza, Box 277, Cambridge 02141. 
Bh influenced music from Cape Verde. Cail 
776-8839. 
Victor Mendoza Latin-Jazz Ensembie or Jazz 
Quintet, 53 Falkland St., Brighton 02135. Original 
Brazilian and Afro-Cuban jazz or original and cover 
contemporary jazz. Call 787-1289. 
Victor Mendoza-Danielo Perez, 53 Falkland St., 
Brighton 02135. Original and cover contemporary 
jazz. Call 787-1289 
Menfolk, Box 1965, Cambridge 02138. Original rock 
Call 666-5559. 
Mente, 42 Washington St., Charlestown 02129 
Original rock. Contact David Information or John 
Murphy, 241-7650 
Jodee Messina, c/o John Penny Enterprises, 484 
a ton St. Waltham 02154. Country.° Call 
1- 
Metro Steel Orchestra, c/o Morningside Manage- 
ment. Twin City Plaza, Box 277, Cambridge 02141 
Caribbean steel band. Call 776-8839 
Vince Michaels and Company, 17 Headland Way, 
Medford 02155. Jazz, pop, and GB. Contact Vince 
Michaels, 396-3311 
Ray Midas, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Polish polka band 
Call 776-8839 
The Midi Masters, 10 Cook Lane, Marlboro 01752. 
Cover rock, top 40, GB, and experimental. Complete 
midi band. Contact Dave Horan (508) 481-9536. 
The Mies, 578 Washington, No. 3, Brighton 02135 
Original quirky garage rock. Contact Kevin Miller, 
666-1659 
The Mighty Charge, c/o Mighty Music, Box 8467, 
Salem 01970. Original dance, reggae, and rock 
Contact Toto, 628-2682 
Cercie Miller Quartet, c/o Barry Asociates, Box 
4057, Dedham 02026. Jazz. Call 329-7099 
Jim Miller Project, Box 1511, Orleans 02653. Cover 
rock, blues, swing, and GB. Contact Mike Garvan, 
(508) 896-5712 
Mind Over Matter, 162 Dale St., Waltham 02154 
Original rock. Contact Doug Pedersen, 899-0361 
Miranda Warning, c/o Chris Porter Productions, Box 
1081, Lowell 01853. Original rock. Call 453-1828 
Mirror, Mirror, 64 Harrison Rd., Lynn 02159. Original 
modern rock. Contact J.A. Maes, 599-1349 or 
Stephen Csicsek, 665-4695 
Miss Bliss, 6 Pama Gardens, No. 3, Brighton 02135 
Original rock. Contact Sandy, 254-2723 or 789-4601 
Miss DeMeanor, 16 Belivale St., Maiden 02148 
Original three-piece all-girl rock. Contact Rhonda 
Piasecki at (617) 324-4586. 
The Vin Mitchell Band, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St . Boston 02116 i 40 and swing. Call 444-9900 
Vin Mitchell’s Forty Strings, c/o Curtis International 
Associates, Boston Center for the Arts. 539 Tremont 
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St., Boston 02116. Jazz fusion. Call 444-9900. 
Moment’s Notice, c/o Music Entertainment 
Services, 79 Fisherville Rd., Concord, NH 03303, GB 
and top 40. Call (603) 224-2452. 

, 9 Whittlemore Terr., Wakefield 01880. GB. 
Contact Katherine McVicker, 246-5384. 
Moonbeams, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. A 
cappella. Call (603) 436-8596 
Mona Moor, 33 Franklin Park, Dorchester 01450. 
French-Moroccan love ballads. Contact Tula Monde, 
936-8788, 
Monte & Company, 71 Key St., Millis 02076. Vocals 
and guitar accompaniment to background instrumen- 
tals. Contact Tom Monte, (508) 376-5404. 

Stu, 11 Hudson St., Maiden 02148. Original 
rock. Contact Tom Morgan, (508) 658-0188. 
Kendall Morse, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Downeast comedy. Call (603) 436-8596. 
Motor City Rhythm c/o Performance Book- 
ing International, 1212 VFW Pkwy., Suite 15, Boston 
02132. R&B, Motown, and Memphis soul. Call 
969-7211. 
The Movers, 20 Dean Ave., Bow, NH 03304. Blues 
and R&B. Contact Steve Prisby (603) 228-4489. 
Mr. Curt, Box 403, Kenmore Station, Boston 02215 
Original rock. Contact Curt Naihersey, 524-5113. 
Mr. Curt’s Camaraderie, c/o Camaraderie Music 
Co., Box 403 Kenmore Station, Boston 02215. 
Original rock and experimental. Contact Curt 
Naihersey, 524-5113. 
Murder, 100 Kimball St., Maiden 02148. Hard rock 
Contact Chris Parcellin, 324-3730. 
Matt “Guitar” Murphy Band, c/o Concerted Efforts, 
Box 99, Newtonville 02160. Cover and original biues 
and R&B. Call 969-0810. 
Music by Eddie Madden, 17 Coach Ln., Westwood 
02090. Society swing and contemporary orchestra 
Call 326-4614. 
MWASI, c/o Mako Music Management/Shark 
Productions, Box 701, East Haven, CT 06512. 
Original inspirational roots reggae. Call (203) 
469-9970 
Myanna Pont » Box 258, Jamaica Plain 
02130. Original pop fusion. Contact Myanna Pontop- 

idan, 522-6748 
lystique, c/o Barry Associates, Box 4057, Dedham 

02026. Top 40 and GB. Call 329-7099. 
Peter Nash and His Orchestra, Box 453, Canton 
02021. Big band. Call (508) 584-6056 
The Natives, 25 Becket St., Salem 01970. Original 
rock. Contact Russ Lawton, (508) 744-2945. 
Native Sons, 9 Cross St., Quincy 02169. Original 
rock. Contact Tim Mahoney or Rains Rouner, 
786-9612 or 547-2251 
Kenny Neal, c/o Concerted Efforts, Box 99. 
Newtonville 02160. Blues. Call 969-0810 
Ned and the Nails, 463 Putnam Ave., Cambridge 
02139. Oldies and original rock. Contact Frank 
Galligan, 547-6151 
The Needies, 158 St. Paul St., Brookline 02146. 
Original and cover rock and R&B. Contact Janet 
Henderson, 232-8642 
The Neighborhoods, c/o Joseph Casey, Box 8924, 
Warwick, Rl 02888. Original rock. Call (401) 943-2400, 
or contact Electric Artists, (214) 748-3825 
Nemesis, 25 Blackman Rd., Canton 02021. Original 
hard rock. Contact Dan DelSignore, 828-7258. 
Nevada Beach, c/o Michael Skinner Productions, 
300 Bedford St., Manchester, NH 03101. Original 
hard rock. Call (603) 669-6353 
New Boston Jazz Group, 177 Wachusett St.. 
Jamaica Plain 02130. Jazz standards and originals, 
duo or quintet. Contact Chris Reckling, 524-3519. 
New England Brass Quintet, c/o Curtis Inter- 
national Associates, Boston Center for the Arts, 539 
Tremont St., Boston 02116. Classical and GB. Call 
444-9900 
New Johnny 5, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Funk. Call (203) 739-3941. 
New Life, c/o Littlefield Entertainment Agency, Box 
68, Chelmsford 01824. Top 40 and GB. Call (508) 
256-5985 
New Riders of the Purple Sage, c/o Skyline Music. 
Box 31, Lancaster, NH 03584. Original rock. Call (603) 
586-7171 
New York City oe, c/o Flash Group Concert, Box 
432. East Lyme, CT 06333. Swing. Call (203) 
739-3941 
a c/o Barry Associates. Box 4057, Dedham 
02026. GB. Call 329-7099 
Nik and the Nice Guys, c/o Barry Associates, Box 
4057. Dedham 02026. Multi-piece cover rock. Call 
329-7099 
Nine One Five, c/o Michael Skinner Productions, 
300 Bedford St., Manchester, NH 03101. Top 40 
dance band. Call (603) 669-6353 
Nite F c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116 GB and top 40 Call 444-9900 





The Nor’easters, c/o T.S.R. Productions, 246 Essex 
St.. Beverly 01915. Original blues rock. Call (508) 


927-9248. 
Northern Lights, c/o Golden Bough Productions, 
112 Grant St., Lexington 02173. Swing and blue- 
tass. Call 862-2905. 
Nova Mob, 86 Highland Ave., No. 5, Somerville 
02143. Original psychedelic rock. Contact Kevin 
Clark. 628-7607. 
November Group, ie Pretty Polly Productions, Box 
938, Boston 02117. Original rock. Call 965-1245. 
Now and Then, c/o Littlefield Entertainment haem 
cy. Box 68, Chelmsford 01824. GB., Call (508) 
256-5985. 
Nu Cliche, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original psychedelic funk. Call 
OBE’ Out of Band Experience /o immortal 
- , c/o Immorta 
Records, Box 221, Boston 02123. Original tend 
tal rock. Contact Bill Miller, 1- “BAND. 
‘Oberlander Hofbrau, c/o Morningside yo 7 
ment. Twin City Plaza, Box 277, Cambridge 02141. 
German oompah band. Call 776-8839. 
Odd Man Out, 27 Vernon St., Malden 02148. Original 
om Contact } ne Glancy, nro Pog 
Beat, c/o Entertainment Resources, ospec 
St.. Pawtucket, RI 02860. Classic rock. Call (401) 


723-5749 

Of Human Bondage, 301 Summit Ave., Brookline 
02146. Original rock. Contact Peter Adam, 730-5972. 
The Old , c/o Ironside Management, 410 
Salem St., Medford 02155. Original rock. Call 
391-1417. 

Oldies Revival, 18 Woodcliff St., Dorchester 02125. 
Fifties and early 60's rock and R&B. Contact Slim, 


427-2025 

The Oldsmobuicks, 159 Whifford Ave., Providence, 
RI 02908. Rockabilly and R&B covers.. Call (401) 
351-7054. 

One Eyed Jacks, | Ri t Cir., Brookline 02146. 
Original contemporary R&B. Contact David Hannon, 
738-9834 or Bukka Allén, 262-2237. 

One Horse , 116 Bellevue Rd., Watertown 
02172. Original rock. Contact John Innamorato, 


926-8644. 


One P. , C/o Performance Booking International, 
1212 VFW Pkwy., Boston 02132. Funky reggae. Call 
969-7211 


One Song, 2 Mediey Way. Brighton 02134. Limited 
repertory of folk favorite(s) in key of A. Contact Stil 
Lerning. 936-1444. 

One Step Ahead, c/o Barry Associates, Box 4957, 
Dedham 02026. GB. Call 329-7099. 

One World, c/o Morningside Management, Twin City 
Plaza. Box 277, Cambridge 02141. Reggae. Call 
776-8839. 

m Door, 121 Tremont St., No. 219, Brighton 
02135. Original cross-cultural improvisational music. 
Contact Mark Chenevert, 964-8743. 

Open Fire, c/o Music Entertainment Services, 79 
Fisherville Rd.. Concord, NH 03303. Original and 
cover rock. Call (603) 224-2452. 

O-Positive, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original rock and experimental pop. 
Call 965-1245. 

Opposites Attract, Box 371, Dublin, NH 03444. 
Original current and classic rock duo and five piece 
band. Contact Ken Cloutier, (603) 563-8232. 
Orange Then Blue, Box 1815, Jamaica Plain 02130 
Original music for jazz orchestra. Contact George 
Schuller, 522-4173. 

jan Donors, c/o PGM Management, Ltd., Box 
345. Braintree 02184. Original punk influenced hard 
rock Call 848-8365 or contact Angelo Aversa, 
787-1939 
John Orsi, Box 161 Forestdale, Ri 02824. Pop waltz. 
Contact Blair Sharp, (401) 762-1254 
The Outlets, c/o Boston Beatmakers, Inc. 9 
Hunnewell Ave . Brighton 02135. Original rock. Call 
782-4704 
The Outlaws, c/o Skyline Music, Box 31, Lancaster, 
NH 03584. Original rock. call (603) 586-7171. 

The Outskirts, 396 Highland Avenue, Wollaston 
02170 Original rock, ‘s covers. Contact D 
Anglevine (508) 255-9557 

Overdrive, c/o Deshane Entertainment, 78 Memorial 
Circle. Andover 01810. Original rock. Call (508) 
470-3318 

Pajama Slave Dancers, Box 56, Hanover St., 
Boston 02113. Original rock. Contact Andy Doherty, 
367-1044 

Pan Gia, c/o DD Productions, 487 Kennard Rd., 
Manchester, NH 03104. High energy rock. Contact 
Dana Landers. (603) 647-1898. 

The Panting Antics, 128 Chestnut St., Everett 
02149. Solo experimental rock. Contact Sean 
McGough, 389-6429. 

Parade, c/o Breakfast Records, 4 Jewett St., Saugus 
01906. Melodic pop-rock. Contact Paul Buckley, 
231-0408 ; 
Paradise, c/o Curtis International Associates, Bos- 


— 


ion Center for the Arts, 539 Tremont St., Boston 
Call 444-9900 


John Payne Band, c/o Pret Productions, Box 
by — 02117. Conleitperery swing. Call 


+1245. 
Dennis Pearne and the Elastic Waste Band, 133 
Grove St., Watertown by Original progressive, 


Peasant » 22 Hamilton Rd., No. 105, 
Arlington 02174. Rootsy, country-reggae rock. Con- 


8 
3 
Z 
8 


* tact Steve Klosterman, 641-1159. 


The Pencils, 55 Kent St., Newburyport 01950. Cover 
a a tock. Contact John Curtis, (508) 


John Penny Band, 484 Lexington St., Waltham 

02154. Country. Cail 891-7800. 

Nelson Person, c/o Ironside t, 314 
rock. Call 


+ ary * Medford 02155. Origi 
-1417. : 
Lucky Peterson, c/o Concerted Efforts, Box 99, 
Newtonville 02160. Biues. Call 969-0810. 
933 Furnace Brook Pkwy., No. 2, Quincy 
02169: Original dark, "apace tock. Contact Peter 
Michalozski, 471-2812, 
David 276 State St., No. 3, Portland, ME 
04101. Original rock. Cail (207) 871-1513. 
Glenn Philips Band, c/o Bob Jordan Expressive 
Music, Box 261, Grafton 01519. instrumental darice 
rock. Call (508) 839-3692. 
Fy een in gooey ind Babcock St., 
. ine . Original ky, jazzy, wack 
rock. Contact John Paluska, 734-7450. Pere , 
» C/o Michael Skinner Productions, 300 
Bedford St., Manchester, NH 03101. Top 40 and 
cover rock. Call (603) 669-6353. 
poo ge Graffiti, ~~ Flash Group Concerts, Box 
4 W130 L ; .CT . Led Zeppelin tribute. Call 
» 41 Ridgmont St., No. 2, Allston 02134. 
Alternative rock, Contact Ben Cole, 782-3439. 
Pieces, c/o The Entertainment Network, 137 South 
St.. No, 2, Boston 02111. Original rock. Call 426-3888. 
Sree Glas Nac oo Ca 8) 
t.. . High-tech top 40. Call (508) 
886-6011 
Piv-nerts, c/o Bird Dog Productions, 47 Tremont St., 
Cambridge 02139. Original rock. Call 547-0704. 
P-Jammers, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. GB and top 40. 
Call (603) 224-2452. 
P.J. and the Soulshakers, 38 Forrest St., Methuen 
01844. Blues, R&B, and soul. Contact P.J. Celi, (508) 
975-0282. 
mes it By Ses, 230 Bebeots St., a) 2G, meuane 
igh-ener lance and top é tact 
Arthur Bignchini, Rosi 18. 4 
Plunge, 155 Lexington St. #37, Newton 02166. 
Originat rock. Contact i? O'Donovan, 965-4472. 
The Point, 5 Cedar St., Charlestown 02129. Original 
pone. Contact John M. lacoi, 723-3777. 
Pomeroy Orchestra, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
St.. Boston 02116. Big band swing. Call 444-9900. 
The c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. All-female old-time string 
band. Call 862- f 
Post Chorus Groove, 11 Presentation Rd., Brighton 
02135. Experimental a. hop. Call 738-7184, or 
contact Prescott, 787- : 
Post Mortem. Alternative heavy metal. Contact Mark 
Kelley, 647-2805. 
Pousette-Dart Band, c/o Heptunes, Box 1137, 
Derry. NH 03038. Original rock and folk-rock. Call 


(603) 434-4025. 

The Sandy Prager-Mark Chenevert Duo, 121 
Tremont St., No. 219, Brighton 02135. Original cross- 
cultural improvisational music. Call 254-6805 or 
contact Mark Chevenert, 964-8643. 

The Premiers, 1641 Commercial St. East 
Weymouth 02189. Original roots rock. Contact 
Frankie, 331-8809 or 427-4426, or Creamer Manage- 
ment, 427-5557. 

Preservation, 40 Fairfield St.. Cambridge 02140. 
Kinks tribute. Contact Tom Reid, 491-9255, or George 
Belli, 324-8923. 

Prezzi Bombal, 351 Harvard St., No. 2F, Cambridge 
02138. Free jazz you can dance to. Contact David 
Rothenberg, 497-7825. 

The Prime Rib Band, c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801. 
R&B. Call (603) 436-8596. 

K.K. Proffitt, “fe Regis. King Ltd., Box D, Astor 
Station, Boston 02123. Original rock. Call 935-5091. 
Prof. Harp and the Showmen, 109 Conant St., 
os rgd 02324. Blues and R&B. Call (401) 
253-3914. 

The Prom 1120 Beacon St., No. 3B, Brookline 
02146. Cover and original rock, top 40, and oldies. 
Contact Calvin Pardee V, 292-1244 (days) or 
734-4357 (eves.) 

Psycho, c/o Deshane Entertainment, 78 Memorial 
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Cir, Andover 01810. Original metal Call (508) 
470-3318. 
Sw st vat ee Rd., nae 02601 
inal psycho-punk metal rave tact Captain 
Dro. ( 177801 18 i 
Stars Sound, c/o Mentor Music Group, Box 
, Woburn 01888. Original rock. Call 728-1467 
c/o Barry Associates, Box 4057, Dedham 
02026. GB. Call 329-7099 
Quartet, 29 Newbury St., Somerville 02144. Baroque 
music. Contact Peter, 776-6512, or Mark, 648-8497 
Quest for Tuna, 33 Highgate St., No. 1, Allston 
02134. Original rock. Contact Jay Allen, 783-9339. 
Tim Quinn, 14 Eisenhower Rd., Norwood 02062. Solo 
Irish and contemporary guitar and vocals. Call 
255-0041. 
Racine, c/o Golden lh Productions, 112 Grant 
St., Lexington 02173. Calypso. Call 862-2905 
The Rafters, 16 Harvard Terr., No. 5, Allston 02134 
Original rock. Contact Alicia Zipp, 254-1209 
faee moon Soldier, 214 Chestnut St., Cambridge 
02139. Ri . Contact Pat O'Brien, 576-0649 
The C/o Alan Rotberg Management, Box 
5099, Cochituate 01778. Original rock. Call (508) 
651-0007. 
Rampage, 3 Karen Cir., Billerica 01821. Cov- 
er/original rock and blues. Contact Brian Owens, 
$63-0073, 


508) 
Rao, 100 Congress St., Milford 01757. Solo 
folk rock, cover, and top 40. Contact Debby Rao, 


eee 473-6395. 
ash of , c/o Vild Records, 25 Huntington 
Ave , Suite 203B, Boston 02116. Original alternative 
pop rock. Call 536-8822. 
at Alley, 5 Acadia Pk., Somerville 02143. Hard- 
driving original heavy metal. Contact Maryann Kisich- 
Williams, 776-6957. 
The Rats, c/o One Bad Agency, 9 Churchill St., 
Watertown 02172. Original comedy rock. Call 
734-8986. 
The Rave, 97 Auburn St., Whitman, MA 02382. 
Original rock and oldies. Contact Bob Toner, (617) 
447-0437. 
The Raw, 14 Edinboro St., Marlboro 01752. Original 
rock. Contact Frank Hinkley, (508) 485-4583 
Reality, c/o Logical Solution, 10A Henshaw St. 
Woburn 01801. Original/cover rock, oldies Contact 
Richard Guarini, 933-6220 or 395-7369 
Real Steel, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141 Caribbean steel 
band. Call 776-8839 
Rebecca Lulu, c/o Creamer Management, 34 Delle 
Ave., No. 2, Boston 02120. Original rock. Call 
427-5557. 
Reckless, c/o Deshane Entertainment, 78 Memorial 
Cir., Andover 01810. Original metal Call (508) 
470-3318. 
Red Mouse, 153 Boylston St., Jamaica Plain 02130 
Original rock and blues/R&B. Contact Ron or Jay 
Scott at 524-9013. 
Red Light Revue, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. R&B 
and soul. Call (603) 436-8596. 
Red Rubber Ball, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original folk rock. Call 438-2959 
The Reducers, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Original rock. Call (203) 
739-3941 
Herb Reed of the Original Platters and His Group, 
c/o Littlefield Entertainment Agency, Box 68, 
Chelmsford 01824. Fifties and ‘60s rock. Call (508) 
256-5985. 
Regina, c/o Wildcard Entertainment, 17 New South 
St., Northampton 01060. Solo dance-pop artist. Call 
(413) 586-2474. 
Scott Reichardt Group, c/o New England Music 
Services, 401 Commonwealth Ave., Boston 02215 
Original negeeens jazz. Call 267-5226 
Harvey Reid, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Traditional folk. Call (603) 436-8596 
The Reign, c/o Deshane Entertainment, 78 Memorial 
Cir., Andover 01810. Original rock. Call (508) 
470-3318. 
Reinterpretation Jazz Band, c/o Morningside 
Management, Twin City Plaza, Box 277, Cambridge 
02141. Dixieland. Call 776-8839. 
Release, c/o Gigs Management & Promotional 
Services, Box 3968, Framingham 01701 Original 
rock. Contact Dolly Ryan, (508) 877-3314 
Relief Factor, 100 Burnhart Way, Saugus 01906 
Acid Indigestion. Contact Roland at 936-1319 
Reminisce, Box 253, Waltham 02254. Music from the 
‘50s and ‘60s. Contact Marci, 647-9842. 
Rendezvous, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Top 40 
R&B. Call o- i “ 

, c/o Deshane Entertainment, 78 Memorial 
ge 


ir. Andover 01810. Original metal. Call (508) 
470-3318 
Reprise, Box 215, Agawam 01001. Sixties and early- 
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‘70s rock and pop hits. Contact Joseph Pav, (413) 
737-7182 
Response, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810 Original rock Call (508) 
470-3318 
The Return, c/o Deshane Entertainment. 78 Mem 
orial Cir, Andover 01810 Original rock Call (508) 
470-3318 
The Rev, c/o Pretty Polly Productions, Box 938 
Boston 02117. Cover and original rock and R&B 
The Revivals, 6 Kennedy Pk, Woburn 01801 
Straight forward rock Contact Rick Saunders at 
935-6479. 
The Rex Havoc Army, 26 Woodpark Circle, 
Lexington 02173. Original alternative rock. Contact 
Adam Lewis, 863-151 
Rhythm, 6 Oak St., Merrimack, NH 03054 Rock, 
oldies, and GB. Contact Drew Seneca, (603) 
424-6357 
The Rh Crazies, 35 Dunklee St., Concord, NH 
03301. Original R&B, funk, reggae, and rock. Contact 
Ray Lassonde, (603) 224- or Mark Bisson or 
Mike Morris, (603) 228-4743 
Rhythm Force, c/o Mako Music Management/Shark 
Productions, Box 701, East Haven, CT 12. Dance 
hall and roots reggae. Call (203) 469-9970 
Rh Party, 29 Loxwood St., Apt. 2L, Worcester 
01 Funk and fusion. Contact Mark Belanger (508) 
756-4464 
Tony Richards and the K-Man Band, c/o Flash 
Group Concerts, Box 432, East Lyme, CT 06333 
Original rock. Call (203) 739-3941 
R and the Lunatics, 11 Goldthwait St. Lynn 
01902. Top 40 hard rock. Contact Rick Lannon 
599-0522 
Robin Right and Right Country, c/o John Penny 
Enterprises, 484 Lexington St, Waltham 02154 
Country. Call 891-7800 
Bob Riley and the Music Masters, c/o John Penny 
Enterprises, 484 Lexington St, Waltham 02154 
Cover pop-country Call 891-7800 
Rip-Off. Original rock. Contact Nancy Freidman 
567-5456 or Mary Biggins, 720-3495 
Rising Suns, 95 Park St., No. 9, Lynn 01905. Original 
contemporary dance and British invasion folk rock 
Contact Glen J. McRae, 581-5908 
Ruthie Ristich, c/o Barry Associates, Box 4057 
Dedham 02026. Jazz and GB. Call 329-7099, or 
contact Musicians Referral Service, 469-3356 
Darry! Robbins Brass Ensemble, c/o Musicians 
Referral Service, Box 738, Brookline Village 02147 
Classical. Call 469-3356 
The Robert A. Band, Box 503, N. Grafton 01536 
Original and cover rockin’ rhythm and soul. Contact 
Robert Principe, (508) 839-9347 
Duke Robillard Band, Box 9026, Providence, Ri 
+ 02940. Original blues-rock. Contact George Cruze 
(401) 272-2335 
Rockchild, 143 Cedar St., Somerville 02143. Original 
hard rock. Contact Shelia Albertelli, 625-6351 
Rock Katz, c/o Michael Skinner Productions, 300 
Bedford St.. Manchester, NH 03101 Oldies and 
classic rock. Call (603) 669-6353 
Rockin’ Jake & the Rollercoasters, Box 6603. 
Portsmouth, NH 03801 Texas, Louisiana and Chi 
cago-style blues. Contact Rockin’ Jake, (603) 
433-6287 
Roll With It, 191 Commonwealth Ave , Boston 02116 
Jumpin’ blues and dance party music. Contact Jeff 
Robinson, 266-2813 
Roomful of Blues, c/o Flash Group Concerts, Box 
432, East Lyme, CT 06333 Original blues Call (203) 
739-3941 
Maury Rosenberg, c/o Carasmatic Productions. 
Box 1463, Cambridge 02238. Original bizarre under 
round multi-instrumental music. Contact Joanie 
Stein 868-7331 or Maury, 524-3242 
Rosie, c/o Michael Skinner Productions, 300 Bedford 
St., Manchester, NH 03101. Cover and original hard 
rock. Call (603) 669-6353 
Roxx, c/o Michael Skinner Productions, 300 Bedford 
St.. Manchester, NH 03101. Cover hard rock Call 
(603) 669-6353 
Roxxi, c/o Deshane Entertainment, 78 Memorial Cir 
Andover 01810 Original metal Call (508) 470-3318 
The Rugeri Quartet, c/o Musicians Referral Service 
Box 738, Brookline 02147. Classical. Call 469-3356 
Tommy Rull, c/o Music Is Art, 26 Alden Ave 
Stoneham 02180. One-man band. Call 438-2959 
Runaway Trains, Box 280, Dover, NH 03820 
Original rock Contact Freddie Catalfo, (603) 
742-3425 
Rush Hour, c/o The Entertainment Agency, 172 Main 
St.. Spencer 01562. Cover rock. Call (508) 885-6911 
Pamela Ruby Russell, 9 Enfield St, Boston 02130 
Original yar world-rock with ethnic and jazz 
influences. Call 522-2588 
Rick Russell Band, c/o Performance Booking 
International, 1212 VFW Pkwy., Suite 15, Boston 
02132. Cover and original blues and R&B. Call 
969 7211 


Safety in Numbers, c/o !ronside Management, 314 
Salem St. Medford 02155 Original rock Call 
391-1417 

Sandy and the Sandbags, 303 Newton St. No 4 
Waltham 02154 R&B. ‘60s and party music Cali 
891.3751 

Sara — c/o CM Productions, Box 2307 
Boston 02269 Original folk rock Contact Mike 
Caglianone or Joe O Malley, 288.3259 

Laurie Sargent, c/o Pretty Polly Productions’ Box 
938. Boston 02117. Original rock Call 965.1245 
The Savage Brothers, c/o Flash Group Concerts 
Box 432, East Lyme, CT 06333 Cover rock Call (203) 
739-3941 

Savage Garden, c/o Adrienne Lenhoff. Crossover 
Entertainment, 270 Babcock St. Ste 16J. Boston 
02215. Original dark acoustic rock Call 782-3886 
Savoy Truffle, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 R&B 
and soul. Call (603) 436-8596 

A Scanner Darkly, Box 492. Kenmore Station 
Boston 02215 Original Rai house music Contact 
Randy Barnwell, 773-7696 

Scared of Horses, 76 Main St. Upton 01507 
Orginal rock. Contact Mark Lacouture (508) 
529-6701 or (508) 875-3577 

Ron Scarlett, Box 3101, Boston 02101 Original rock 
Call 482-9080 

Scatterfield, 22 Battery St. Boston 02109 Original 
atmospheric rock with an edge Contact Dave 
Sheehan, 742-3499 

Ken Schaphorst Big Band. Original and cover big 
band music. Call 739-0283 

Rob Scheps Quintet. Origiial and cover jazz and 
funk Call (212) 932-0266 

Schooner Fare, c/o Cuzin Richard Entertainment 
Associates, Box 4585. Portsmouth, NH 03801 
Acoustic contemporary and maritime tolk Cail (603) 
436-8596 

Joey Scott and the Connection, c/o Barry 
Associates, Box 4057, Dedham 02026 Sixties and 
70s oldies. Call 329.7099 

Maggie Scott, c/o Curtis International Associates 
Boston Center for the Arts, 539 Tremont St . Boston 
02116. Jazz and GB Call 444.9900 

Scruffy the Cat, c/o Mojo Management, 62 
Queensberry St, No 408, Boston 02215 Onginal 
rock Call 2676185. or contact Pretty Polly Produc 
tion. 965-1245 

Burt Seager Jazz Quintet, 35 Ware Rd . Auburndale 
02166 Trumpet and sax hard bop Contact Robert 
Seager, 969-9799 

Seacoast Big Band, c/o Cuzin Richard Entertain 
ment Associates, Box 4585. Portsmouth, NH 03801 
Jazz Call (603) 436-8596 

Jerry Seeco Orchestra, c/o Frank Borsa Produc 
tions, 112 Fourth St . Norwood 02062 Top 40 and GB 
Call 762-0110 

Mitch Seidman Trio. Jazz standards and originals 
Call 273-2655 

Seka, c/o Crossover Entertainment. 270 Babcock 
St. Suite 16J Boston 02215 Original rock Call 
782-3886 

Selli’s Deli, Admirals Hill Marina, 1000 Justin Dr 
Chelsea 02150 R&B. swing and country influenced 
rock Contact Bruce H Peel, 889.5869 

Semper Fi, c/o TSR Productions, 246 Essex St 
Beverly 01915 Original rock Call (508) 927-9248 
Warren Senders, Box 1634 Harvard Square 
Cambridge 02238 Asian and African synthesis with 


Western influence and solo Indian classical music 
Call 648.1336 

September Reign, c/o Deshane Entertainment. 78 
Memonal Cir. Andover 01810 Original rock Call 
(508) 470.3318 

17 Relics, c/o Flash Group Concerts. Box 432 East 
Lyme. CT 06333 Original New Wave Cail (203) 
739-3941 


Seventh Veil, 127 Riverside St. Watertown 02172 
Art-dance music Contact Nigel Stewart at 926 6365 
Seven-Wow-Seven, 1 Harverster St. No 2. Allston 
02134 Original rock Contact Steve Akers, 787-8816 
Shade, 791 Tremont St. No £519. Boston 02118 
Oniginal psychedelic. surf metal Call 424-9067 
Shadow, 30 Ashland St. Melrose 02176 Original 
heavy metal Contact Sean Roberts 665-2282 

The Shakers. World beat pop Call 471 8591 
Jamie Shaler On Vacation, 67 Bellflower Rd 
Billerica 01821 Onginal rock Contact Jamie Shaler 
(508) 670-2120 

Shamus and Eileen, the Music Makers, Sherbert 
Rd Ashburnham 01430 Traditional and contem 
porary Irish music Call (508) 827 5655 

Gary Shane and the Detour, c/o Alan Rotberg 
Management, Box 5099, Cochituate 01778 Original 
rock Call (508) 651-0007 

Marcy Shapiro and Cheryl Alexander Quintet, 11 
Chauncy St, Cambridge 02138 Jazz. originals and 


classical. also availale as solo. duo trio and quartet 
Call 497-7039 
Shatter’d, c/o Music is Art 26 Alden Ave Stonehan 
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02180 Original hard rock Call 438-2959. 


Shattered Silence, Box 1605, Lynn 01903. Original 
hardcore rock. Contact Al Quint, 596-1570 

Artie Shaw Orchestra, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St. Boston 02116 Big band swing. For more 
information, call 444 9908 2 


Shaw Brothers, c/o Cuzin Richard Entertainment - 


Associates, Box 4585 Portsmouth, NH 03801 
Onginal contemporary pop and folk Call (603) 
436 8596 ’ 
She Cried, c/o Creamer Management, 34 Delle Avé., 
No. 2. Boston 02120. Original rock and a cappella 
Contact Michael Creamer, 427-5557, or Wildcard 
Entertainment. (413) 586-2474 : 
Adam Sherman, c/o Bill Thomas Management, Box 
2208, Cambridge 02238. Solo original folk-rock. Call 
625-7955 

She’s So Loud, Box 957, Brockton 02403. Origital 
rock Contact David S. Lerner, (508) 587-4097 


Sheet Metal, 666 Sitereed Ln , Natick 02344. Stage: 


ringers and session musicians for heavy-metal acts 
For more information, contact Pszroichh (Roy) 
637-4323 2 
The Sheiks, c/o One Bad Agency, 9 Churchill St. 
Watertown 02172. Original rock. Call 926-9797, or 
contact JJ Rassler, 783-8928 "7 
The Shifters, c/o Cuzin Richard. Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary cover rock top 40° and oldies. Gall 
(603) 436-8596 
Shine!, 15 Averton St. Roslindale 02131. All styles 
for parties and functions Contact John Harris, 
327 4225 
The Shirim Klezmer Orchestra, c/o Musicians 
Referral Service, Box 738, Brookline Village 02147 
Eastern European Jewish folk and klezmer music 
Call 469-3356 ; 
The Shittons, c/o Barry Associates, Box 4057. 
Dedham 02026 Sixties oldies Call 329-7099 
Shockra, 40 Chariesbank Rd, Newton 02158 
Orginal rock, funk, raggae, calypso, ska and 
experimental. Contact Felix Rentschler; 527-4192: 
The Shoe City Band, 77 Marie Ave., Brockton 02402 
Blues and rock from the ‘40s through the ‘80: 
Contact Ed Murphy, (508) 580-4647 i 
The Shok, 24 Union St, Rockland 02370 Original 
hard rock Contact Frank Cimino, 871-5268 
Shokra, c/o Bob Jordan Expressive Music, Box 261, 
Grafton 01519 Funk, reggae and original rock. Call 
(508) 839-3692 
Shoot Shoot, c/o Deshane Entertainment, 78 
Memorial Cir, Andover 01810 Original metal. Call 
(508) 470.3318 
Shyboy, c/o Deshane Entertainment, 78 Memorial 
Cir. Andover 01810: Original metal Call (508) 
470 3318 4 
Shy Five, 21 St Marys Rd, Cambridge 02139 
Eclectic electric dance music. Call 492.1434 
Siamese Triplets, 109 Brighton Ave . Aliston 02134 
Onginal psychedelic. rock Contact Ed Savage “at 
783.4072 or 381-9702 
Sidetracked, Box 1634, Harvard Sq, Cambridge 
02238 Swing classics and contemporary jazz- 
onented African. and Indian-influenced originals 
Contact Warren Senders, 646-1336 
Sighting, 791 Tremont St, No. W505, Boston 02118 
Onginal jazz fusion Contact Phil Salkind, 262-7332 
The Silent Type, 19 Morton St., Fall River 02720 
Progressive dance music and techno-pop. Contact 
Chris Botelho. (508) 673-7781 
The Silver Bullet Swing Orchestra, c/o Big Band 
Productions of NE. Inc. 71 Franklin St.. Watertown 
02172 Swing For more information, call 924-4485 or 
266-4727 
Silverose, c/o Deshane Entertainment, 78 Memorial 
ir Andover 01810 Original metal. Call (508) 
470 3318 
Terrence Simien and the Mallet Playboys, c/o 
Concerted Efforts. Box 99, Newtonville 02160 
Zydeco and Cajun R&B Call 969-0810 
Shirley Simms, c/o Vild Records, 25 Huntington 
Ave Suite 203B. Boston 02116. Original alternative 
folk rock and country. Call 536-8822 
Nat Simpkins, 150 Bridge St, Manchester 01944 
Solo jazz Contact Karen Simpkins, (508) 526-4254 
Nat Simpkins Jazz Quartet, 150 Bridge St, 
Manchester 01944 Jazz standards and originals 
also performing as a tno Contact Karen Simpkins 
(508) 526.4254 
Sin City, 11 Whittington Ln _ Harvard 01451. Original 
rock Contact Steve L'Heureux at (508) 456-8244, or 
Chris Cuneo at (508) 486-4984 
Sinis-Gally, c/o Flash Group Concerts, Box 432, 
East Lyme. CT 06333. Original hard rock. Call (203) 
739-3941 
Sirath, Box 5211. Fall, River) 02723. Original heavy 
metal Contact Ray Boucher, (508) 674-3887 
The Sir Douglas Quartet, c/o Concerted Efforts, 
Box 99 Newtonville 02160 Original ‘60s rock Call 
O69 9810 





ae 





The Situation, 11 Washington St., Marblehead 
01945 es rock and rockabilly. Contact Dave 
Wood, 631-3130 

‘60s Reunion, ‘54 Church St., Lowell 01852. All 
request 50s and ‘60s music. Contact Chuck Kokinos 


at (508) 454-7791. 
Skateboarder , 666 Austere Circle, Apathy 
02115. Heavy rockers who live with their mommies. 
Contact Weak Beef or Mega Nose-ring, 536-0000. 
Skeeech, 25 Blackman Rd., Canton 62021. Original 
hard rock. Contact Dan DelSignore, 828-7258 
The Skeptics, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. GB and top 40. 
Call (603) 224-2452. 
The Skinny, 29 Westview Rd., Lynn 01902. Original 
ox. ¢ Contact John Powers, 593-4524 

unk Drivers, 122 Lake St., Arlington 02174 
oman folk. Contact Peter Conolly, -6658. 
Sky Blues, c/o Music Is Art, 26 Alden Ave., 
Stonebeens 02180. Acoustic R&B. Call 438-2959. 
Sla , c/o Cronin Management, 231 Park Dr., 
No. 9, ston 02115. Original country death metal 
Call 738-9852 or 266-3693. 
ee eee , C/O Xena Media Manipulations, 21 
Spy Pond Parkway, Arlington 02174. Original rock 
Contact Chryste Hall, 646-2141. 
The Slaves, c/o Vild Records, 25 Huntington Ave., 
Suite 203B, Boston 02116. Original aggressive hard 
rock Call 536-8822. 
Slim and the Sarcastics, 77 Farley St., Lawrence 
01843 Original rock. Contact Kevin McLeod at (508) 
685-6476 
Slipknot, 15 High St., Pepperell 01463. Cover end 
original improvisational rock. Contact Jeff Keller, 
(508) 433-6118 
Smack Tan Blue, 41 Allerton, Brookline 02146 
Original rock and blues. Contact Domingo Arreres, 
734-6427 
Smash the Windows, c/o Golden h_ Produc- 
tions. 112 Grant St., Lexington 02173 Traditional Irish 
and jazz. Call 862-2905, or contact New England 
Music Services, 267-5226. 
Smoke , c/o One Bad Agency, 9 Churchill 
St. Watertown 02172. Original hard rock. Call 


926-9797 
Smokestac *, 42 Abbott Ln., Chelmsford 
01824. Original/cover Tock. blues and R&B. Contact 


BAY STATE 
VINTAGE GUITARS 


New England's Finest Selection of Acoustic 
and Electric Guitars, Basses, & Amplifiers 


GIBSONS 


SOLID 
BODIES 
‘53 Les Paul 
Gold Top 
‘55 Les Paul 
Custom 
‘60 Les Paul 
Custom 
‘61 Les Paul 
Junior 
‘68 EBO Bass 
‘83 Explorer 
Bass 


FENDERS GRETSCH 


‘50 ‘54 Country 
Broadcaster 
‘51 Esquire 


Club Blonde 


Telecaster 
‘69 Tele Thin 
Line 
‘68 Tele 
Custom 
w/Bigsby 
‘57 Strat 
‘65 Candy 
Apple Red 
‘62 Jaguar 
& many 
more 


‘64 Corvette 


Also Ricks, Martins, Dan Electros, 


SITUATION—STAND BANDS 


Stave Pageau, 508) 256-1346. 
The Smokin’ 


Band, c/o JML Bookin 
Management, Box 243, East Randolph, vT 
Coe rock. Call (802) 728-3308. 

Sng c/o Recognition, C2 Shipways PI., 
ian Charlestown 02129. Solo soft rock. Call 
242-3353 
Sob Story, 1347 Beacon St., No. 3, Brookline 02146 
Alternative rock. Contact T. ingalls. 734-9160 
Social Animalia, c/o Metrostar Productions, 62 
Cedar St., aw. 01701. Original power pop 
Call (508) 875-718 
The , C/o Music Entertainment Services, 
79 Fisherville Rd., Concord, NH 03303. Big band 
swing. coy (603) 224-2452. 

7 Thorndike Terr., Swampscott 

01907 Or inal rock. Contact Robert Bussey, 
581-9724 or 727-9840 
Gary Sohmer’s Mindjammer, c < Wex Rex Re- 
cords, Box 702, Hudson 01749. Original rock. Call 
(508) 568-0856. 
Solomon's Seal, 234 Eliot St., Natick 01760. Irish, 
Celtic, and New England songs and dance music 
Call (508) 653-8290. 
$.0.L. Band, 380 So. Winooski Ave., Burlington, VT 
05401 Original rock and dance music. Contact Frank 
Egan, (80 Bye +2195. 

Blue, 658 Humphrey St., Swampscott 
01907. Cover rock, oldies and GB. Contact Ronnie 
Fearon, 595-3847. zt ai : 
Something Wild, c/o Michael Skinner Productions, 
300 Bedford St., Manchester, NH 03101. Cover rock 


y oS 669 y 

ews Leavitt, (603) 898: 
The Souls, c/o Bill Thomas Management, Box 2208, 
Original American guitar rock. Call 


, Classic rock. Contact 


Cambridge 
-7955. 

Soundcheck, 24 Alameda Rd., No. 2, W. Roxbury 

02132. Original and cover experimental rock. Call 


327-9011 
Sound investment, c/o Barry Associates, Box 4057, 
Dedham 02026. Top 40 and GB. Call 329-7099. 

Southern Ki ogo Music Entertainment Services, 


79 Fisherville Rd., Concord, NH 03303. Country. Call 
(603) 224- 3452 
Southern Rail, c/o Sharon Harovitch, 28 Brighton 






HOLLOW 
BODIES 
‘51 Super 

300 Black!! 
‘65 LS-C 


‘61 J-200 Blonde cl 





; AMI MANN MTV 
56 ES-175 BOSTON MUSIC AWARDS RANDY ROOS 

67 E-175 ANITA BAKER NEW MAN 

Black BRAD DELP WBCN'S TAMMI HIEDI 

64 ES-345 DARRILL MARTINI ROBIN LANE 
, THE EXTREME JON BUTCHER 
‘60 ES-355 LAURIE SARGENT TRIBE 
63 ES-355 MTV'S JULIE BROWN MIKE VIOLA 
‘54 ES-175 FARREN PIECES 

Blonde HIGH FUNCTION KISS 108 
THE FOOLS SUNSYNE 

77 ES-175 THE UNATTACHED NEW FRIENDS 


Blonde 
AS.C.A-P. 


oTUDIOTECH 
oTUDIOTECH 
STUDIOTECH 


PROMOTIONAL PHOTOGRAPHY 


ENTS 


NEW KIDS ON THE BLOCK 


HEARTS ON FIRE 


Rd., Waltham 02154. Bluegrass. Call 891-0258 or 
contact Jim, 547-0445 
$.0.V., 18 William Jackson Ave., Brighton 02135. 
Original American contemporary rock tact 
Melcher, 254-6092. 
Western, Box 280, Dover, NH -. 
Original rock. Contact Freddie Catalfo, ) 
742-3425 
Spasm, c/o Deshane Entertainment, 78 Memorial 
Cir, Andover 01810 Original metal. Call (508) 
470- di 
pea ‘eeling, c/o Music Entertainment Services, 
79 Fisherville Rd., Concord, NH 03303. GB and top 
40. Call gg Eres -2452 wt 
poarnory « Howard St., Coventr 
Contact Brad De Graide, (401) 828 
Spectra, c/o Deshane Entertainment. *8 Memorial 
Cir, Andover 01810. Original metal. Call (508) 
470-3318 
incursion, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. 
for Hire, c/o Renaissance Poets’ Cooperat- 

ive, 1599 Queen St., Faerhaven 01885. Cover and 
original prime-time crime verse, for weddings and bar 
mitzvahs. Contact E. Regina, 637-4242. 
Spike Raven, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. \ 
he Doctors, 76 Dudiey St. Cambridge 
02140-2404. Original garage rock Contact Peter 
Dunn at 354-2 

ish, c/o Barry Associates, Box 4057, Dedham 
02026. GB. Call 329.7099 
The Spores, 400 Savin Hill Ave., Dorchester 02125. 
Original and cover rock. Contact Donny, 265-6612. 

of the Moment, 8 Magnolia Rd., Natick 01760. 
R&B, oldies and GB. Contact Glen Shambroom, (508) 


651-1017 

The Squares, 60 Chilton St., Cambridge 02138 

Spa and a capella. Call 354-4582. 
Vincent, 41 Shannon St., Brighton 02135. Main- 

seam original rock Contact Mason Vincent, 


Stage Unlimited, Box 344, West Groton 01472. GB 
Contact Ed. Conley, (508) 448-9269. 
The Stand, c/o Creamer Management, 34 Delle Ave.; 


*y 02816. GB. 









INCLU DE 














THE CHANNEL 
‘BOBBY BROWN 
NEIGHBORHOODS 
















Vintage Fender and Gibson tube 
amps. Guitar and tube amp repairs. 


Boston's Only Vintage Guitar Specialist 
295 Huntington Ave. #304 e Boston, MA 
(617) 267-6077 








We make lasting impressions.. 
(508) 745-5070 
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No. 2, Boston 02120. Original rock. Call 427-5557. 
The Standards, 63 Bartlett Rd., Plymouth 02360 
Fifties through ‘80s rock covers. Contact Jack Raeke, 
(508) 224-2713, or Erik Reinhardt, (401) 765-6178. 
Stan Jr., c/o John Penny Enterprises, 484 Lexington 
St., Waltham 02154. Solo C&W and Elvis show. Call 
891-7800. 

Orrin Star & Friends, 32 Fayette St., Cambridge 
02139. Solo, duo and trio folk, bluegrass, and humor 
Contact Orrin Star, 491-3499 

Starfire, Cover R&B and oldies. Contact Dave Birkin, 
492-8031 

Steel Sity, 35 Surrey Ln., Peabody 01960. Original 
melodic hard rock and ballads. Contact Dan Scarpa, 
(508) 535-2196, or Scott Atherton, (508) 532-1390. 
Steppin’ Up, 3 Stinson Ct., Cambridge 02139 
Popular music from the ‘20s through the ‘80s 
Contact Andy Baer, 492-1878 

Step ‘n Time, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03303. GB and top 40 
Call (603) 224-2452. 

Don Stevenson Trio, 30 Eden St., Charlestown 
02129. Jazz, swing and GB. Contact Don Stevenson, 
241-9664 or 350-2195 

Didi Stewart and Friends, c/o Pretty Polly Produc- 
tions, Box 938, Boston 02117. Jazz cabaret. Call 
965-1245, or contact Golden Bough Productions, 
862-2905 

Stick People, 35 Brown Ave. No. 2, Roslindale. 
Original danceable funk/pop. Contact Alan M. Hall at 
327-7055 

Still Life, 22 Linden Pl., No. 5, Brookline 02146 
Experimental chamber rock. Contact Irv Ziskind or 
Carol Cohen, 739-0268 

The Stoien Vibes, 91 Clav St) No 2719 Quincy 
02170. Original rock. Contact Scott Miller, 479-5580 
The Stompers, c/o Peter Lembo/Double Eagle 
Music, 280 Lincoln St., Allston 02134. Original rock 
Call 782-0082 

Layla Stone, Box 986, Watertown 02272-0986. 
Original and cover rock/jazz/folk trio, duo or solo. Call 
547-3976. 

Stone Soup, c/o R-WA Productions, Holden 01520. 
Cover and original rock. Mgr., Bob Allen, (508) 
829-9579 

The Stops, 1288 Mass Ave., Arlington 02174 
Original progressive rock. Contact Barlow Adamson, 
(508) 294-6757 or call 648-7465 

Stormwindow, 36 Worcester St., No. 4, Boston 
02118. Three piece, original rock power squad with 
brains. Contact Doug Thoms, 536-8299 

Story Lives, 9 Farrington Ave. Allston 02134 
Original pop rock. Contact Ron Kuper, 787-0672 
Streetwize, 208 Commonwealth Ave, Boston 
02116. Original rock. Contact Sean Kennedy, 
236-7540 

Strait Jacket, 19 Peterborough St., No. 19, Boston 
02215. Original hard rock and metal. Contact Jim 
Portner, 424-1733 

Stranger, 134 Bussey St., Dedham 02026. Original 
and cover rock. Contact William Beale, 326-128 
Street Temperature, c/o Flash Group Concerts, 
Box 432, East Lyme, CT 06333. Jazz. Call (203) 
739-3941 

The Strike, c/o Fast Track Records, 264 Tosca Dr., 
Stoughton 02072. Original progressive rock. Contact 
Michael Glassman, 821-0507 

Stuff, c/o Progressive Management, 12 Canterbury 
St.. Lawrence 01841. Top 40 and classic rock. Call 
(508) 686-0360 

Sugar Ray and The Blue Tones, The Beacon 
Agency. Original American blues. Contact Ronald 
Martinez, (401) 274-4426 

Sundiver, c/o Factor Four Studio, 81 High Pine Ave., 
Nashua, NH 03063. Contemporary jazz. Call (603) 
886-0572 

Sun Steel, c/o Frank Borsa Productions, 112 Fourth 
St, Norwood 02062. Reggae steel band. Call 
762-0110. or contact Golden Bough Productions, 
862-2905 

The Surreals, Box 91, Holden 01520. Electronic 
multi-media performance Contact Bill Gangi, (508) 
792-0887 

Surrender Dorothy, 216 Windsor, Cambridge 02139 
Original rock. Contact Sal Defusco, 354-6072 
SWAK, c/o Vild Records, 25 Huntington Ave., Suite 
203B, Boston 02116. Original aggressive funk-rock 
Call 536-8822 

Sweet Danger, 23 Goodreich Dr, Winchendon 
01475. Cover mainstream rock. Contact Raymond 
Roberts, (508) 297-4106 

Swiftkick, 42 Edmund St., Malden 02148. Original 
progressive rock. Contact Dan Langsan, 321-47. 
Swing Machine, Box 41, Taftsville, VT 05073. Jazz 
swing, GB and oldies Contact David Westphalen, 
(802) 457-3738 

Sylence, Box 986, Lakeville 02346. Original heavy 
metal. Contact Gina Peruzzi, (508) 946-0973 

The Syndicate, 18 Smithwheel Ct. #14, Old 
Orchard Beach, ME 04064. Original rock and 
progressive dance. Contact Trina Maranda, (207) 
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934-7693 or (207) 799-6224. 

Makoto Takenaka, 102 Hanson Rd., Newton 02159. 
Solo and group jazz standards, improvisation, and 
traditional Japanese influenced jazz. Call 527-5150. 
Talking to Animals, Box 671, Charlestown 02129. 
Original, energetic, progressive rock. Contact Ted 
Fox, (914) 876-8766 or FAX (914) 876-8768. 

John Tamilio and the Scream, 21 Hillside Ave., 
Beverly 01915. Original straight forward rock. Call 
(508) 922-1670. 

Tanki Flip, 9 Sewall Ave., No. 304, Brookline 02146. 
Original rock. Contact Joseph Godas, 738-7841. 
Tanya and the Trend, c/o Littlefield Entertainment 
Agency, Box 68, Chelmsford 01824. Top 40 and GB 
Call (508) 256-5985 

Steve T and Audie Bridges, 144 Lowell St., 
Waltham 02154. Jazz, folk, Latin, New Age, classical 
flute and guitar. Contact Steve, 891-4574. 

The Tats, 14 Stuart St., Medfield 02052. Original 
rock. Contact Ray Totaro, (508) 651-2737. 

Tattoo Zil, c/o DHG Mana nt, Box 459 Green- 
dale Station, Worcester 01606. Original rock. Contact 
Mgr., David H. Goldberg, (508) 756-2767. 
Livingston T , ¢/O Littlefield Entertainment 
Agency, Box 68, Chelmsford 01824. Solo’ contem- 
porary folk. Call (508) 256-5985. 

Taylor Made Band, c/o Performance Booking 
International, 1212 VFW Pkwy., Suite 15, Boston 
02132. Classic rock and Motown oldies. Call 
969-7211. 

Tax Collectors, c/o PGM Management LTD., Box 
345, Braintree 02184. Original rock. Call 848-8365. 
T.D.S. Mob, c/o Cohensquare Management, 89 
Mass Ave., Suite 291, Boston 02115. Original rap and 
hip-hop 

Techno Sounds, 016 Haskell Hall, Tufts University, 
Medford 02155. Industrial techno-pop. Contact 
Emory Baldwin, 629-8309. 

Teezer, c/o Curtis International Associates, Boston 
Center for the Arts, 539 Tremont St., Boston 02116. 
Top 40 and GB. Call 444-9900. 

Tempus Fugit, 292 Shawmut Ave., Boston 02118. 
Sophisticated funk. Call Louise Wainwright at 
695-9652 

Texas Pink Granite, 60 Aletha Rd., Boston 02192. 
Original/experimental rock and rockabilly. Contact 
DJ. Sarreant, 444-5277 

Temporary Insanity, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Thrash metal. Call 438-2959 
Temptress, 360 Merrimack St., Lawrence 01843. 
Pop metal with wild costumes. Contact Chuck 
Garabedian, 1-800-346-5542 

Teresa’s Kryptic Trout, 464 Commonwealth Ave., 
#85. Boston 02215. Punk-influenced original rock. 
Contact lan Lamont, 266-4573 or 969-569: 
Terrasphere, c/o Deshane Entertainment, 78 Mem- 
orial Cir., Andover 01810. Original metal. Call (508) 
470-3318 

Think-A-Tonk, 57 Williams Ave., Kittery, ME 03904. 
Kurt Weill and Hank Williams influenced honky-tonk 
cabaret. Call (207) 439-6277 

Think Tree, c/o Impact Artists, 7 Avon Pl., Newton 
02158. Original electronic rock. Contact S. Sweeney, 
332-7452’or K. Venkatesh, 731-8909 

Third Estate, Box 1359, Kendall Sq., Cambridge 
02142. Combination of funk, R&B and reggae world 
music. Contact Susan Lee, 391-2524 

Third Rail, Box 202, Newton 02166. Original rock. 
Contact Richard Nolan, 731-5784 

Clarence Thompson and the New Spirits, c/o 
Golden Bough Productions, 112 Grant St., Lexington 
02173. Gospel. Call 862-2905 

Thorn, c/o Music Is Art, 26 Alden St., Stoneham 
02180. Original rock. Call 438-2959 

Lisa Thorsen, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. Jazz and cabaret. Call 
862-2905 

Three Angry Inches, 600 Maple St., Danvers 01923 
Original and cover bluesy boogie slow dance 
Contact Dorick Beauvais, 774-5580 

3-D, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. Original rock. Call (508) 470-3318 
Three Hour Tour, 12 Garland Rd.. Newton Center 
02159. Original rock. Call 254-1209 

3 Mustaphas 3, c/o Concerted Efforts, Box 99, 
Newtonville 02160. Original world-beat rock. Call 
969-0810 

Through the Doors, 46 St. Gerald, Pawtucket, Ri 
02860. Doors tribute. Contact Judith Potter, (401) 
722-7198 

Thrust, c/o Keith Linscott, Box 450, East 
Hampstead, NH 03065. Original rock. Call (603) 
382-6155 

Billy Thunderkloud, 484 Lexington St., Waltham 
02154. Solo Nashville country. Call 891-7800. 
Tiger’s Aku, c/o Heptunes, Box 1137, Derry, NH 
03038. Jazz fusion. Call (603) 434-4025. 

The Time Beings, 56 Queensbury St., Boston 
02115. Original rock. Contact Dave Roemer, 
266-5346 

Timelight, c/o Curtis International Associates, Bos- 


ton Center for the Arts, 539 Tremont St., Boston 
02116. Top 40 and GB. Call 444-9900. aay 
The Titanics, c/o Mojo Management, 62 Queensber- 
ry St.. No. 408, Boston 02215. Original rock. Call 
267-6185. 

Thwack, 61 Prospect St., No.1A, Waltham 02154. 
Original experimental free form rock. Contact Steve 
Glickman, 891-1564. 

Titan, 1374 River St., Hyde Park 02136. Unique 
original rock. Contact Scott M. Forrey, 361-1240. 

A, c/o Music Entertainment Services, 79 Fish- 
erville Rd., Concord, NH 03303. GB. Call (603) 
224-2452. 

Toecutter, 233 Whitwell St., Quincy 02169. Original 
hard rock. Contact Ed Devlin, 471-8636, or Mark, 
472-8704. 

Topaz, c/o Barry Associates, Box 4057, Dedham 
02026.:GB. Call 329-7099, or contact Willow Produc- 
tions, 262-6311. 

Top Shelf, c/o Littlefield Entertainment Agency, Box 
68, Cheimsford.01824. Top 40 and GB. Call (508) 
256-5985. 

Tornado Bros., 5 Lakeview Ave.,.No. 8, Reading 
01867. High energy acoustic duo playing R&B, 
zydeco and rockabilly. Contact Pete Johnson or 
Roald Wilson, 944-6656. 

Touch, 30 Royal St., #1, Allston 02134. Issue- 
oriented original folk-funk duo. Contact Alise or Phil at 
(508) 789-5457. 

Tour de Force, 17 Norman Rd., Newton 02161 
Melodic pop. Contact Phil Small, 244-3173 

Trace of Red, c/o Entertainment Concepts, 214 
Lincoin St. Allston 02134. Original rock. Call 
254-1050. 


’ Transuniverse Fields, Box 452, Quincy 02269 


Progressive New Age. Contact Suzanne Mettling, 
773-3640. 

Trash Broadway, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original metal. Call 
(508) 470-3318. 
Traz with Jerry Dee. Oldies, Elvis and Frankie Valli 
covers and variety. Call 277-5572. 

Trazon, c/o Deshane Entettainment, 78 Memorial 
Cir. Andover 01810. Original metal. Call (508) 
470-3318 

Treat Her Right. Original blues-influenced rock 
Contact Will Botwin, (212) 307-1015, or Pretty Polly 
Productions, 965-1245 

Treboles, c/o Golden Bough Productions, 112 Grant 
St.. Lexington 02173. Caribbean trio. Call 862-2905. 
Tribe, c/o RPM Music, 101 W. 55th St., New York, NY 
10019 Original rock. Contact Danny Bennett or David 
Mars. (212) 246-8126, or Pretty Polly Productions, 
965-1245. 

Manny Trillo, 19 Minot Ave., Acton 01720. Original 
and cover rock. Contact Tom Kane, (508) 263-9751. 
The Trip, Box 253, Waltham 02254. Oldies, cover 
rock. and top 40. Contact Marci, 647-9842 or 
489-5361 

Triton, c/o Joseph Casey, Box 8924, Warwick, RI 
02888. Original rock. Call (401) 943-2400 

Tristan Park, 38 Winnhaven Dr., Hudson 03051 
Original and cover propeones power pop-rock 
Contact Brian Coombs, (603) 882-7755 

The Trouser Carrots, 40 Fairfield St. Cambridge 
02140. Bonzo Dog Band tribute. Contact Tom Reid, 
491-9255 

Truth Brigade, c/o LX Productions, 2 Tennis Ave., 
Methuen 01844. Multi-influenced reggae rock. Con- 
tact Alex Rodriguez. (508) 681-0784 or (508) 
685-3999 

Tsunami Poets, c/o Tides Productions, 1117 
Nantasket Ave., Hull 02045. Original late ‘'60s- and 
early ‘70s-influenced rock and pop. Contact Michael 
Germaine. 925-3877 or 268-4388 

T.T. Strip, c/o Michael Skinner Productions, 300 
Bedford St.. Manchester, NH 03101. Original and 
cover hard rock. Call 669-6353 

The Tumblers, 276 Washington St.. Gloucester 
01930. Original rock. Contact David Vincent, (617) 
281-2537 or 927 6246 

The Tuxedos, 37 Evans Rd., Brookline 02146. Jazz. 
swing and GB. Contact Guy. 232-6321 

Two Backyards, 20 Harwood Rd., Natick 01760 
Original rock. Contact Larry Frye, (508) 651-3862 
Two Million B.C., 46 Garden St., Boston 02114 
Original heavy metal. Contact Charles von Deuss, 
720-4971. or Mark Kaos, 272-4117 

Two Plus Two Band, c/o Music Entertainment 
Services, 79 Fisherville Rd... Concord, NH 03303..GB 
and ye Call (603) 224-2452. 

Two Saints, 11 Light .St., Lynn 01905. Original 
experimental rock. Contact Mark McGhee, 581-3766 
Tyger, Tyger, Box 27045, Providence, Ri 02907 
Original rock and pop, Centact-John Stout, (508) 
226-7838, or Dan Lilley, (4014) 861-7053 

Tyrus, c/o Deshane Entertainment, 78 Memorial Cir. 
Andover 01810. Original er Call (508) 470-3318. 
Ukiah, 16 Farrington . Aver. Allston 02134. 
Progressive danceable rock: Qantact JT John or Mike 
Powell. 254-7425 























































































WE ARE PROUD TO ANNOUNCE THE ADDITIONS OF 


TO OUR FINE LINE OF MUSICAL EQUIPMENT. 
GUARANTEED LOWEST PRICES IN THE U.S.A. ON: 
ADA ¢ ART ¢ B.C. RICH © CRATE ¢ DIGITECH 
e DOD ¢ FERNANDES ¢ GUILD ¢ NADY 
e PREMIER ¢ ROCKTRON and MUCH MORE 





LOOK FOR THE RESULTS 















ACTORY __18E.WATERST. 
4S F239 ROCKLAND, MA 02370 


“WANTED: Fo versatiy anil sour MUSIC POLL 
I N A 2 7 3 

S 

IN THE MARCH 30TH 


ISSUE OF THE 
BOSTON PHOENIX 





617-871-0005 
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EUPHORIA SOUND STUDIO 


THE CASSETTE MINI ALBUM 


Exclusively at Euphoria Sound Studio 


20 hours of 16 track 2 inch recording, tape rental, digital mastering, and 50 chrome 
cassettes in boxes with printed labels ready to sell or use for promotions. 


$785.00 complete Call 284-9707 


ees 


STUDIO LOCKOUT SPECIAL 


15 Hours of 16 track 2 inch recording, overdubs and mixing. Ten hours 
the first day and five hours the next. Free digital mixdown tape. 
Entire package only $475 including a great engineer. 
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A New Sound for the '90's 


YAMAHA 
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The New Yamaha SY77 Keyboard 


e AWM2 (16 Bit Advanced Wave Memory) Offers Unmatched Sample Playback Quality. 


e AFM (Advanced Frequency Modulation) Provides A Dramatic Boost In Sound Quality And 
Versatility Over Previous FM Technology. 


¢ RCM (Realtime Convolution & Modulation) Achieves A New Fusion Of Sample Realism And 
Expressive Power Over FM. 


¢ Versatile 1,2, or 4 - Element Voice Architecture & Complex Envelope 
Generators For Extensive Sample Layering Capability. 


e Advanced Digital Filters With Resonance For All New Dynamic Timbre Control. And 
Analog Style Sounds. 


¢ 16 Channel Multi Timbral Mode, Full Featured 16 Track Sequencer, & A Wide Variety Of 
Sampled Drum And Percussion Sounds Make The SY77 A Powerful Production Tool. 


e Dynamic Panning For Enhanced Sonic Animation. 
¢ Four Internal SPX900 Type Signal Processors. 


e Large 240 X 64 Backlit LCD Display For Easy Editing. 


[aSalle \\Vusic 


1090 Boylston Street, Boston MA 02215 Phone: (617) 536-0066 
1052 Main Street, East Hartford CT 06108 Phone: (203) 291-8479 





— STOP suttering 


eS _neediessly from 
“te ‘ Spring Wardrobe 


BN | Distress! the Garment 
gs a District has just restocked with 
a Lie full 12,000 square feet of 
iit Ve “ANN SE Ee) ne 1), Spring merchandise. 
y OH, BUT WOULOQVT A LOVELY 4 (Ge SS 
y SpRING FROCK. MAKE THESE LAST 


FEW MISERABLE, COLD, DREARY, Sloppy ° 4 zy N 
WEEKS OF BLASTED WINTER UST Ty me = : 


Outerwear, underwear 
shirts, slacks, Slips, 


HEY... php 24 
recover you! 


Cre ee WE u ALTERNATIVE 
SAT.9-7 SUN. 12-5 DEPARTMENT STORE 


200 BROADWAY - CAMBRIDGE MA, 02139 - 876-5230 





PLACE A MUSIC & ARTS 
CLASSIFIED IN THE 
BOSTON PHOENIX AND PLAY 
TO AN AUDIENCE OF 400,000. 


Whether you're looking for a lead guitarist or a lead 
singer, you'll find plenty of leads in the Boston 
Phoenix MUSIC & THE ARTS CLASSFIEDS. You'll 


not only find a new band member, but you'll also 
| find instruments, gigs, rehearsal space, auditions, 
instruction and much more. And if you're looking 
for entertainment-related services, you can't beat 


our AFTER HOURS section. 


nl A 
whines 


LINE ADs: 267-1284 « pispLay avs: §86-5390 ext 280 





Ulterior _Motive, Box 45223, Somerville 02145 

Kab dag Contact Paula Ghergia, 625-3928 
Video Show, c/o Pretty Polly Productions, 

Box 938, Boston 02117. Video art and music. Call 


965-1245. 
Ultramaroons, 164 Galen St., No. 21, Watertown 
02172. Original rock. Contact Chris Hurley, 924-7923. 
Ululators, Box 1836, Vineyard Haven 02568. Reg- 
ae. ska, and world beat. Contact Marsha Natalzia, 
73-4265 
Umano, c/o Morningside Management, Box 1976, 
Concord 01742. Salsa and merengue. Call 259-0007. 
Unattached, 89 Mass Ave., No. . Boston 02115. 
Original rock. Contact David Robertson, 266-4089 
Undercover, c/o Metrostar Productions, 62 Cedar 
St.. Framingham 01701. ‘50s through ‘80s classic hits 
rock. Contact Alan Lebo, (508) 875-7187 


The eet oy c/o Music Entertainment Services, 
79 Fisherville Rd., Concord, NH 03303. Fifties and 
‘60s oldies. Call (603) 224-2452. 

Underfire, c/o Music Is Art, 26 Alden Ave., Stoneham 
02180. Original hard rock. Call 438-2959. 
Undertaker, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original metal. Call 438-2959. 
Larry Underwood, c/o Flagg Productions, Las 
Vegas, NE. Apocalyptic pop. Contact by telepathy. 
Larry Unger, 63 Washington St., Winchester 01890. 
Solo ragtime, blues and traditional and original folk 
guitar and banjo. Call 729-0805. 

Unknown Accordionist, c/o Dumb Artists Collec- 
tive, 172 Chestnut St., No. 209, Springfield 01103. 


Solo experimental dirges. Call (413) 786- ext. 27. 
The Band, Fi Lew Traver, c/o 
Curtis International Associates, Boston Center for the 


Arts. 539 Tremont St., Boston 02116. R&B, Motown 
and GB. Call 444-9900 

Urban c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original rock. Call 965-1245 

Urban Renewal Orchestra, c/o Pretty Polly Produc- 
tions. Box 938, Boston 02117. Cover R&B. Call 
965-1245 

Vadala, the Band, 22 Carey St., Rockland 02370. 
Four-piece cover soft rock and top 40. Contact T.G. 
Flammio, 878-6788. : 

Valkyrie, 25 Hartwood St., Merrimack, NH 03054 
Original melodic rock with a vocal twist. Contact Mike 
Caterino, (603) 424-7409 

John Valby, c/o Flash Group Concerts, Box 432, 
East Lyme, CT 06333. Solo piano and off-color 
comedy. Call (203) 739-3941 

Vathalla, c/o Music Is Art, 26 Alden Ave., Stoneham 
02180. Original thrash metal. Call 438-2959 

Guy Van Duser and Billy Novick, c/o Golden 
Bough Productions, 112 Grant St., Lexington 02173 
Swing and jazz duo. Call 862-2905. 


Vasco Da Gama, 42 N. Bennett No. 5, Boston 02113 
Pagan progressive. Contact Pat Daugherty, 
723-5386 


Vas deferens, 30 Parsons St.. Brighton 02135 
Original rock. Call 787-1810 

Al Vega, 74 Foster St., Everett 02149. Solo jazz and 
swing. Call 387-5640 

Vernia Caliper, c/o Deshane Entertainment, 78 
Memorial Cir, Andover 01810. Original metal. Call 
(508) 470-3318 

The Vex, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original and cover rock. Call 965-1245 
Darline Victor, Box 103, Readville Station 02137 
Funk. experimental. Contact Judy Timpa, 361-5124 
Vienna, c/o The Entertainment Agency, 172 Main 
St. Spencer 01562. Cover rock. Call (508) 885-691.1 
The View, 86 Rowley Bridge Rd., Topsfield 01830 
High energy dance rock. Contact David Loehr, (508) 
887-9340 

Vijaya, 66 Waldo Road, Arlington 02174. Singer- 
songwriter blending folk, jazz, Indian and African 
styles. Contact Vijaya Sundaram, 648-1336 

Vijaya Sundaram, 66 Waldo Road, Arlington 02174 
Sitar and Indian classical music. Call 648-1336 
Vinnie and the ’Vettes, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Oldies. Call 444-9900. 

Mike Viola and Snap, c/o RPM Music Prod., 105 W. 
55th St., New York, NY 10019. Original rock. Contact 
Dan Bennett, (212) 765-2733 

Violation, c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original rock. Call 728-1467 

Viper, c/o Mink Productions, 12 Hadley PI., Medford 
02155. Original rock. Call 395-6493 

Virtual Reality, 888 Mass Ave, No. 319, Cambridge 
02139. Original rock. Contact Mo Ziochouski, 
661-4029 

Vision Thing. Original garage pop. Contact Karen, 
783-2549, or Ted, 247-2027 

Visigoths, c/o Chris Porter Productions, P.O. Box 
1081, Lowell 01853. Original rock. Call 893-2144 
Vital image, c/o Deshane Entertainment, 78 Mem- 
orial Cir, Andover 01810. Original rock. Call (508) 
470-3318 

Voice of the Turtle, c/o Cece Sloan Management, 
236 Huntington Ave.. ‘Suite 405, Boston 02115 


_ ULTERIOR MOTIVE—ZUG ZUG __ BANDS 


Traditional Sephardic music. Call 536-7464. 
The Void, 57 Greenleaf Ave, Medford 02155. Original 
rock. G.B., experimental and ethnic. Contact Ran- 
dolph Carter, 391-5307. 
Vv Volo, c/o Golden Productions, 112 
one St., Lexington 02173. Haitian dance band. Call 
-2905, or contact Morningside Management, 
776-8839 ' 
Volume 10, 180 Bishop St., Framingham 01201. 
Hard rock. Contact Laurence J. Guild, (508) 
443-2561. 
Voodoo Dolls, 33 Highgate St., No. 1, Allston 02134. 
Original rock. Contact Evan Shore, 783-9339. 
Voyager, 8 Tartufi Cir., Framingham 01701. Cover 
rant inal rock. Contact tt Bibbo, (508) 
-271 
Waiting for Cynthia, 18 Haviland St., No. 43, Boston 
pt! 15. Original rock. Contact Cynthia Goddeau, 


Mike Walker Band, c/o John Penny Enterprises, 484 
—_ ton St.. Waltham 02154. Country. Call 
1- y 

Judy Wallace Group, Box 938, Wellfleet 02667. 
Five- to seven-piece blues-based R&B, jazz, and 
swing band. Call (508) 349-9596. 

Wargasm. Original thrash and power metal. Contact 
a (508) 587-2084 or Barry Spillberg, 


Watership Down, c/o Deshane Entertainment, 78 
Memorial Cir., Andover 01810. Original rock. Call 
(508) 470-3318. 

Brian Watley Quartet, c/o Willow Productions, 13 
Havilland St., Boston 02115. Jazz. Call 262-6311. 
The Watermans, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Cover 
rock. Call (603) 436-8596. 

The Waybacks, 1236 Boylston St., Chestnut Hill 
02167. British invasion. Contact Cameron Devine, 
738-9143 

Paul Wayne, Box 76, South Easton 02375. Solo 
musical parody and comedy. Call (508) 238-0762. 
Steve Weinstein and the infidel Sharks. Original 
rock. Call 876-3439. 

Welcome Mat, 40A Carroll St., Watertown 02172. 
Original rock. Contact Rob Galgano, 924-7707. 
Wendy and the Jam Band, c/o Musicians Referral 
Service, Box 738, Brookline Village 02147. Calypso, 
funk and dance music. Call 469- 4 

We Saw the Wolf, 17 Mason St., Beverly 01915. 
Electric folk-punk. Contact Andy Nagy, (508) 
927-0723 

West, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. yy rock. Call (508) 470-3318. 
The Westmorelands, 464 Commonwealth Ave., No. 
8. Boston 02215. Original rock. Contact Michael 
Crettendon, 738-0769. 

Wet Paint, 141 West Concord St., Boston 02118. 
Jazz/funk/pop. Contact J. Robinson at 424-8379. 
The Luke Wetherfield Band, 22 Harborview St., 
Dorchester 02125. Covers of oldies, country and 
rockabilly songs. Contact Luke Wetherfield 
Enterprises at 282-5780. 

T.J. Wheeler and the Smokers, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Blues and jazz. Call (603) 436-8596. 
Johnny White and the Alpine Express, c/o John 
Penny Enterprises, 484 Lexington St., Waltham 
02154. C&W. Call 891-7800. 

White Heat Swing Orchestra, 1200 Mass Ave., 
Suite 36W, Cambridge 02138. Nine- to 14-piece '30s- 
style orchestra. Contact Craig Ball, 354-7213. 


White K c/o Mentor Music Group, Box 2392, 
Woburn 01888. Original hard rock. Call 728-1467. 
White Mountain 8s, c/o Cuzin Richard 


Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Bluegrass. Call (603) 436-8596. 
Barrence Whitfield and the Savages, Box 56, 
Hanover St., Boston 02113. Original rock. Contact 
Andy Doherty, 367-1044. 

Dave Whitney Orchestra and Jazz Band, 33 
Wyman Rd., Billerica 01821. Jazz, swing and 
Dixieland. Call (508) 667-5524. 

Whoopie Gizzmoez, c/o INFA Management, 4 
Glenview Rd., Wilmington 01887. Original rock. Call 
(508) 658-4818 

Widdershin, 44 St. John St., Jamaica Plain 02130. 
Irish. Contact Mary Fissinger, 522-6482. 
Widespread Jazz Orchestra, c/o Flash Group 
Concerts, Box 432, East Lyme, CT 06333. Jazz. Call 
(203) 739-3941, 

Widespread Panic, c/o Flash Group Concerts, Box 
432, East Lyme, CT 06333. Original roots rock. Call 
(203) 739-3941 

Wild Child, 382 E. Merrimack St., Lowell 01852. 
Original rock. Contact Dean at (508) 452-7642. 

Wild Rose, c/o Song, Box 27, Cambridge 02140. A 
cappella female folk duo. Contact Anabel Graetz, 
861-0649. 

The Wild Stares, c/o Ace of Hearts Records, Box 
579, on Sta., Boston 02215. Original rock. Call 
536-177: 


Jackie Lee Williams, c/o John Penny Enterprises, 
484 Lexington St., Waltham 02154. Rockabilly. Call 


‘891-7800. 


James Williams, c/o Willow Productions, 13 
te ved St., Boston 02115. Solo jazz piano. Call 
bored Williams, Lexington. Solo jazz piano. Call 
Steve Williams Trio, Lexington. Jazz and swing. 
Call 861-9025. tt 
The Troy Williams Group, Box 562, South Dennis 
02660. Jazz standards, country and ‘50s-'70s 
classics. Contact Troy, (508) 760-3292. 
Willie T., c/o Wheel and Dheel Records, Box 989, 
idge 02238: Original and cover pop, folk and 
R&B. 491-6815 or 3802. 
cea AEG ewan 1A tlre fathead 
x 989, Cambridge i cover pop, 
folk and R&B. Call 491-6815 or 4 
Wilison-Harris, c/o Pretty Polly Productions, Box 
938, semen Sy Oe. en ee tee. élite 
Windjammer, 71 North St., Georgetown 01833. 
and cover rock: Contact Dick Baker, (508) 352-7181. 
Wind Machine, c/o Musicians Referral-Service, Box 
738, Brookline Vi 02147. GB. Call 469-3356. 
Ed, Bill and Bo er Swing Orchestras, c/o 
Winiker Orchestras, 45 Longwood Ave., Brookline 
02146. Jazz classics, Dixieland, ‘30s and ‘40s swing 
and GB. Contact Anette Winiker, 277-6673. 
Bob Winter, c/o Curtis international Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 


02116. Solo jazz piano. Call 444-9900. 

Wishbone Ash, oan Music, 85 Fairhaven Ln., 
oe Mills . Original rock. Call (508) 
4 . 

Witch, 14 Meadow St., Salem 01970. Original rock. 
Contact Robert Perkins, 745-5596. 

Witch Doctor, eee . 9 Churchill St., 
Watertown 02172. Original rock. Call 926-9797. 
With Out Regan, 41 Warren St., Arlington 02174. 
Cover and original rock. Contact Chuck Cook, (508) 
858-5507 or (617) 641-4068. 

Womb to Tomb, 8 Griggs St., No. 20, Aliston 02134. 
Experimental, original alternative rock. Contact David 
Kirkdorffer, 661-9440 or 232-8144. 

Wooden igloo, Box 3, Northampton, NH 03862. 
Original progressive rock. Call (603) 964-1193, or 
contact Cuzin Richard Entertainment Associates, 


(603) , 
Ww 10 High St., Spencer 01562. Original and 
conten folk-rock. Contact Walter Buckingham, 
(508) 3808. 
Workforce, 791 Tremont St., No. W506, Boston 
02118. Electronic music. Contact James Straight, 
236-4538. 
The Worms, c/o East Coast Music Productions, 
West x nnisport 02672. Original dance rock, funk 
and R&B. Call (508) 771-8826 or ; 
Wow, Am | Tired!, Box 81057, East Hartford 06108. 
Original rock, and New Wave. Contact Stephen 
A. Toursaek, (203) 282-1914 or 787-3126. 
John Lincoin Wright and the Sourmash Boys, c/o 
John Penny Enterprises, 484 Lexington St., Waltham 
02154. C&W. Cali 891-7800. 
The Wristslashers, Box 110, Boston 02134. Cabaret 
and blues. Contact Miss Don't, 787-8966. 
Miss Xanna Don’t and The Willin‘, Box 110, Boston 
02134. Rocking new country. Call 787-8966. 
YamunJam, c/o Deshane Entertainment, 78 Mem- 
orial Cir., Andover 01810. Original rock. Call (508) 
Yankee ingenuity 63 Washington St., Winchest 
ankee b lashington St., Winchester 
01890. Contra and square dance. Contact Peter 
Barnes, 729-0805. ; 
The Yankee Rh » 69 Pond St., Sharon 
02067. Traditional New Orleans jazz. Contact Bob 
Conners at 784-3699. 
Yes Brazil, 14 Buswell St., No. 413, Boston 02215. All 
Brazilian styles; traditional samba to bossa nova and 
contemporary. Contact Ronaldo Alvarenga, 
536-9172. 
Yes Sir, No Sir, c/o Recognition, C2 Shipways Pi., 
13th St., Charlestown 02129. Original rock. Call 
Yeung teal end the Vipera, c/o Fish @ 
oung , c/o Flash Group 
Concerts, Box 432, East Lyme, CT 06333. R&B. Call 
(203) 739-3941. 
Youssou N’Dour, c/o Concerted Efforts, Box 99, 
Newtonville 02160. African pop. Call 969-0818. 
Zaitchik » c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. GB, top 40 and oldies. Call 444-9900. 
Mike Zaitchik, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Solo GB pianist. Call 444-9900. __. 
Zebra, c/o Deshane Entertainment, 78 Memorial Cir., 
Andover 01810. Original metal. Call (508) 470-3318. 
The Zone, c/o Mickey O'Halloran, 89 Mass. Ave., No. 
193, Boston 02115. Original rock. Call on 752-6722. 
Zug Zug, 11 Farrington Ave., Aliston 02134. Original 
alternative rock. Contact Donna Estes, 782 : 


THE BOSTON PHOENIX, BOSTON BANDS, SPRING 1990 23 





BANDS 
CROSS-INDEX 


LISTED ALPHABETICALLY WITHIN CATEGORIES 


ACAPPELLA 


Anabel 

Festival of Light and Song 
14-Karat Soul 

Fuller and Company 
Hank and the Hankies 
Moonbeams 

She Cried 

The Squares 

Wild Rose 


BLUEGRASS 


Southern Rail 


BLUES AND R&B 


Almost Romeos 

The Ancients 

Animal Train 

Azure Bode 

Ben Baldwin and the Big Note 

Barbeque Bob and the Rhythm Aces 

The Big Blues Meanies 

Big Chief and the Continentals 

Dave Birkin Duo 

Rory Block 

Blue Avenue 

Blue Heaven 

Blue Monday 

Blue Motif 

Biue Shado 

The Blue Wizards 

Boogaloo Swamis 

Booker T. and the MGs 

Fred Bortolotti 

Boston Baked Blues 

Ellie Boswell and Company 

Asa Brebner’s Idle Hands 

Lisa Breslin 

Clarence ‘Gatemouth’ Brown 

Charles Brown Organization 

Buckwheat Zydeco 

B Willie 

Cellar Dwellers 

C.J. Chenier and the Red Hot Louisiana 
Soul Band 


Citybone 

Cleanshot 

Eddy Clearwater 

Crepes of Wrath 

Dinty and the Peptides 

Double Vision 

Drive All Night 

Ronnie Earl and the Broadcasters 

East Wind Blues 

Ecstasy 

Eddie and the Edsel's 

Eight to the Bar 

Elektrik Blu 

11th Hour band 

Paula Elliot Group 

Tinsley Ellis 

Evening Pro Blusica 

The Fabulous Heavyweights 

Lefty Foster and the Shaboo All-Stars 

Funky White Honkies 

Maggie Galloway Band 

Anthony Grant and Friends 

Mary Gray and Bluestreak 

Madeleine Hall and the Rhythm 
Hounds 

Pat Hamel Band 

Herbie Hammond 

Happy Campers 

The Hawg Brothers 

Heart of Stone 

Heavy Metal Horns Ban 

High Function 

High Times 

Hogs on Ice 

Honzon 

Silas Hubbard and the Hot Ribs 

Charlie Hunt & the Search Party 

Steve Hurl 

Vichael Hurley 

The Brem Hyde Group 

The lcemen 
ither’ Guitar Junior’ Johnson 

| T s Mardi Gras Band and the Lawn 
Chai Ladies 

Peter Keane 

Kingtones 

Kinng Cod and the Blues Sharks 

The John Lackard Band 

Last Call 
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Louis Leeman 

Shirley Lewis Experience 

Listener 

Lizbet 

Robert Jr Lockwood 

The Lorterers 

Lost Weekend 

Magic Mose & His Royal Rockers 
Featuring ‘Blind Sam 

G Andrew Maness Group 

McGregor Megehee 

Jim Miller Project 

Motor City Rhythm Kings 

The Movers 

Matt ‘Guitar’ Murphy Band 

Kenny Neal 

The Needles 

The Nor easters 

Oldies Revival 

The Oldsmobuicks 

One Eyed Jacks 

Lucky Peterson 

P J and the Soulshakers 

The Premiers 

The Prime Rib Band 

Prof Harp and the Showmen 

Rampage 

Red House 

Red Light Revue 

Rendezvous 

The Rev 

The Revivals 

The Rhythm Crazies 

The Robert A Band 

Duke Robillard Band 

Rockin’ Jake & the Rollercoasters 

Roll With It 

Roomful of Blues 

Rick Russell Band 

Savoy Truffle 

Selli s Deli 

Shine! 
e Shoe City Band 

Terrence Simen and the Mallet 
Playboys 

Sky Blues 

ipknot 

Smack Tan Blue 


klic 


Starfire 

Steppin Up 

Sugar Ray and The Biue Tones 

Taylor Made Band 

Third Estate 

Tornado Bros 

Treat Her Right 

Manny Trillo 

Tyger. Tyger 

Unattached 

The Uptown Band. Featuring Lew 
Traver 

Urban Renewal Orchestra 

Judy Wallace Group 

T J Wheeler and the Smokers 

Willie T 

Willie T & Doctor X 

The Worms 

The Wristslashers 

Young Neal and the Vipers 


CLASSICAL 


Anabel 

Dave Birkin Duo 

Boylston Brass Ensemble 

William Buonocore 

The Centurian Duo 

Cherry Blossom Ceremonial Consort 

Eastwood Chamber Ensemble 

Eastwood Wind Quintet 

Jazz Pops Ensemble 

Kamp Sullivan Duo 

la Fontegara 

a Musique by Luci Therrien 

Longwood Symphony Orchestra 

New England Brass Quintet 

Quartet 

Darry! Robbins Brass Ensemble 

The Ruger Quartet 

Warren Senders 

Marcy Shapiro and Cheryl Alexander 
Quintet 

Steve Tapper and Audie Bridges 


COMEDY 


Abrams and Anderson 
Alexander s Follies 
Rrian Andreola 





Bozo Presley 

Cape Cod ‘'Travellin’’ All-Stars 
The Cheap Authentics 
DeBenedictis Twins 
Disco Assassins 

The Great Rubber Band 
Hank and the Hankies 
Iron Liver 

Kendall Morse 

The Rats 

Maury Rosenberg 

Orrin Star & Friends 
Temptress 

John Valby 

Paul Wayne 


COUNTRY, 
COUNTRY ROCK, 
C&W, AND 
SOUTHERN ROCK 


Jimmy Allen and Easy Country 

Sparkie Allison 

Angel Train 

Tim Barrett and Westwind 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 

Liz Boardo Band 

Bonnie Sue and the Bandits 

Border Patrol 

Jeanne Boyer Band 

The Dave Carpenter Band 

Bill Carson Band 

Cat Ballou 

Eugene Chadbourne 

Chance and the Crasher 

Cheri and the Night 

Cheyenne 

Wally Clayton 

The Country Fever Band 

The Cousin Brothers 

Rick Coyne and Silver Doliar 

Lauren Danielle 

Divinity School 

Dixie Train 

Jamie Leigh Green 

Herbie Hammond 

Hank and the Hankies 

John Hicks and Revolution 

Dennis James & the Billyrockers 

Joe 

Mike Leary and Midnight Rodeo 

Everett Lilly and Clear Creek Crossin 

Bonnie Martin 

The Martin Brothers 

McGregor Megehee 

Jodee Messina 

John Penny Band 

Robin Right and Right Country 

Bob Riley and the Music Masters 

Shirley Simms 

Southern Knight 

Spur of the Moment 

Stan Jr 

Think-A- Tonk 

Billy Thunderkloud 

Traz with Jerry Dee 

Mike Walker Band 

The Luke Wetherfield Band 

Johnny White and the Alpine Express 

The Troy Williams Group 

John Lincoln Wright and the Sourmash 
Boys 

Miss Xanna Don t and The Willin 


DIXIELAND 


Bayou Stompers 

Blue Horizons and the New Orleans 
Jazz Band 

The Charles River Stompers 

Dixie Cookbook 

Dixie Drivers 

Dixie Jazz Kings 

The Dixieland Express 

Walt Elmore and All That Jazz 

Tommy Gallant and the All Stars 

The Great Rubber Band 

Mike Hashem’s Dixieland Strollers 

Steve Hershman Quintet 

The Hub Strutters 

Memonal Bridge All-Stars 

Reinterpretation Jazz Band 

Dave Whitney Orchestra and Jazz 
Band 

td. Bill and Bo Winiker Swing 
Orchestras 

The Yankee Rhythm Kings 


ETHNIC 


Agbekor Drum and Dance Society 





Angelico 

Antigravity 

Dave Birkin Duo 

Boogaloo Swamis 

Border Patrol 

srazitlewo 

Cambridge Foik Orchestra 

Dario and Company 

Dark Eyed Sheep 

Einah Rock 

Festival of Light and Song 

Friend Planet 

Linda Guatemala 

Katnieen Guilday 

The Hesh, Inc 

The Hofbrau Boys of Boston 

Ibrahhima’s World Beat 

Insh Troubadours 

La Fantastica 

La Musique by Luci Thernen 

Le Cabaret 

Les Miserables 

Libana 

Magic Mose & His Royal Rockers, 
Featuring ‘Blind Sam,’ 

Manolo 

Mendes Brothers 

Victor Mendoza Latin Jazz Ensemble 
or Jazz Quintet 

Ray Midas 

Nova Mob 

Oberiander Hofbrau 

Parnela Ruby Russell 

Warren Senders 

Shamus and Eileen, the Music Makers 

The Shirim Klezmer Orchestra 

Sidetracked 

3 Mustaphas 3 

Vijaya 

Vijaya Sundaram 

Voice of the Turtle 

Tne Void 

Wiid Rose 

Yes Brazil 


Ycussou N Dour 


EXPERIMENTAL 


Aeolian Kid 
Aybolay 

Amateur Bondage 
Antigravity 


hitectural Methaphor 
Attention Shoppers 
Banzai! 
Bentmen 
Birdsongs of the Mesozoic 
Blue Chowder 
Boston Police Cars of New England 
The Bottle Band 
Cargo of Despair 
Colon on the Cob 
Common Ailments of Maturity 
The Curtain Society 
Dark Eyed Sheep 
Deathgroove 
Device Cycle 
Disco Assassins 
The EXls 
+ amous Last Words 
The Michael Andrew Frank Band 
Freddy K. and the Breeze 
Frend Planet 
F uneral Party 

den Dawn 
Happy the Clown 

igepodge of Hedgehogs 
Hypnosonics 


jes of March 
stant Folk Death 
he International Silver String 
Submarnne Band 
bob 
very 


& Natasha and Fnends 

vende Amphibians In t ormaldahyde 
Keith Moon Unit 
K Machine 
! 

I 


The Vidi Masters 
t ut s Camaradene 

OBE Out of Band Experience 
pen Door 


The Panting Antics 
Glenn Philips Band 


t Bomba! 

Punk wind 

Hegina 

ihe Hex Havoc Army 
f yi nberg 





Summit Kecords 


P.O. Box 995 


(e Stress Test ¢ Eu 
¢ Cant You Feel [t?) 


Boston, MA 02123 


WORLD EXPO" 617-731-4395 


Boston's newest 

} independent label 

Conscious Classic Hits (& more) pre tly looking 
For the 90's 

Bookings: (508) 879-9725 (24 hrs) 


(eA Cees! 





WORIZON 
Your Kind of Music For 
That Special Occasion. . . 




























Lynn Shane Hours: Mon.-Sat. 12-6 @ Thurs. 12-9 
(508) 744-3421 451 Lincoln Street 
‘ Marborough, MA 01752 
John J. Ferris 
(617) 353-5867 508-485-6917 


RECORDING AND 
a . MIDI SEMINARS 


The most affordable and effective courses for 
24 track recording and MIDI Technology 
available - at Boston's premier recording 

facility. The only studio 
sponsored seminars in Boston. 
' Apprenticeships available to graduates 


Call now. Enroliment is limited. 
617-424-1062 


















For Booking 
information 


: CALL: 
508 ¢ 756 ¢ 5038 or 502 * 798 « 2713 
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Ken Schaphorst Big Band 
Warren Senders 
Seventh Veil 
Shockra 

Society's Puppets 
Soundcheck 

Still Life 

The Surreals 

Techno Sounds 
Texas Pink Granite 
Thwack 

Tornado Bros 
Transuniverse Fields 
Truth Brigade 

Two Saints 

Ultimate Video Show 
Unknown Accordionist 
Vasco Da Gama 
Darline Victor 

The Void 

Workforce 


FOLK 


Aeolian Kid 

Agbekor Drum and Dance Society 
Anabel 

Aztec Two Step 

Geoff Bartley 

Curt Bessette 

Big Dream 

Brazileiro 

Waiter Buckingham 

Susie Burke 

Cambridge Folk Orchestra 
Christopher Rabbit 

Scott Damgaard 

Lauren Danielle 

Dark Eyed Sheep 

Katnieen Di Gregorio 
Earthtunes 

Elyah Rock 

The EXI's 

Famous Last Words 

Festival of Light and Song 

Flor de Cafia 

The Michael Andrew Frank Band 
Freddy K. and the Breeze 

Ed Freeman 

Rick Goldin 

Jamie Leigh Green 

Carl Hakansson 

Herbie Hammond 

The John Hanekamp Group 

The Hofbrau Boys of Boston 
Steve Hurl 

Michael Hurley 

Instant Folk Death 

Insh Troubadours 

Peter Keane 
Joe Keenan 

Jess Leary 

Louis Leeman 

Reeve Little 

The Loiterers 

Dave Mallet 

Cormac McCarthy 

Dennis Pearne and the Elastic Waste 

sarid 

Ihe Poodles 
Pousette-Dart Band 
Tir Quinn 
Debby Rao 
Hed Rubber Ball 
Harvey Reid 
Sara Laughs 
Schooner Fare 
Shamus and t 
Shaw Brothers 
Adam Sherman 
Sidetracked 
Shirley Simms 
Skunk Drivers 
Solomon's Seal 
Orn Star & Friends 
Layla Stone 
Steve Tapper and Audie Bridges 
Livingston Taylor 

Touch 
Larry Unger 
Vijaya 
Wild Rose 
Willie T 
Willie T. & Doctor X 
Yankee Ingenuity 


FUNK 


Alex Adrian: Group 

The Big Blues Meanies 

Butter Crunch 

Chucklehead and the Bozo Patrol 
Horns 


the Music Makers 
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INDEX EXPERIMENTAL—JAZZ 


Drive All Night 
Ecstasy 
Elektrik Blu 
Evening Pro Blusica 
Fiction 
Full Metal Revolutionary Jazz 
Ensemble 
Heavy Metal Horns Ban 
High Function 
Hygynx 
Hypnosonics 
J_T.'s Mardi Gras Band and the Lawn 
Chair Ladies 
Judy's Tiny Head 
Jumpstreet 
Kevin Kelly 
Myanna Pontoppidan 
New Johnny 5 
Nu Cliche 
Post Chorus Groove 
The Rhythm Crazies 
Rhythm Party 
Roll With It 
Shade 
Shockra 
Shokra 
Society's Puppets 
SOL Band 
Stick People 
Sundiver 
SWAK 
Tempus Fugit 
Third Estate 
Touch 
Darline Victor 
Wendy and the Jam Band 
Wet Paint 
Workforce 
The Worms 


BrouHaHa 

Cat's a Bear 

Fiction 

Freddy K. and the Breeze 

Friend Planet 

Full Metal Revolutionary Jazz 
Ensemble 

Guitar Madness 

Last Call 

Leo Ego 

Vin Mitchell's Forty Strings 

Myanna Pontoppidan 

Open Door 

Glenn Phillips Band 

The Sandy Prager-Mark Chenevert 
Duo 

Prezzi Bomba! 

Rhythm Party 

Sighting 

Sundiver 

Tiger's Aku 

Ukiah 


GENERAL 
BUSINESS 


Alex Adrian Group 

After Hours 

Allspice 

Dave Anthony 

George Aubin 

Ayerborne 

The Baby Boomers 

Baby Grand 

Bits and Pieces 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 

The Blue Diner Dance Band 

Boss Co 

Elhe Boswell and Company 

Caravan 

Bill Carson Band 

Cat Ballou 

C Daft 

Celebration 

Rick Charrette and the Bubblegum 
Band 

Ihe Chase 

Cherry Blossorn Ceremonial Consort 

City Limits 

Wally Clayton 

Club Soda 

The Ken Cook Group 

Cover Story 

Crosswinds 

Dario and Company 

DeBenedictis Twins 

Double Vision 

Dr Bones 

DS &Coda 


Equinox 

Fanfare 

Four Guys in Tuxes 

Four Tonight Show Band 

Good Company 

Anthony Grant and Friends 

The Great Rubber Band 

Mark Greel 

Group DuJour 

Brad Hatfield 

Heat 

Mark Herbert Band 

Mark Herbert Little Band 

Impulse 

Intrigue 

Invitation 

Irish Troubadours 

is this bob 

JD Brennan and Gold Fever 

JJ and Company 

Dick Johnson's Swing Shift 

Jumpstreet 

Tim Kelly Quartet 

Kristine Key and Friends 

Labonza 

Sabby Lewis Band 

Magenta 

David Maxwell 

Ann McGovern 

Vince Michaels and Company 

The Midi Masters 

Jim Miller Project 

The Vin Mitchell Band 

Moment's Notice 

Montage 

Music by Eddie Madden 

Mystique 

Peter Nash and His Orchestra 

New Engiand Brass Quintet 

New Life 

Nightshift 

Nite Flight 

Now and Then 

One Step Ahead 

Opposites Attract 

Paradise 

P.Jammers 

Pursuit 

Tim Quinn 

Reminisce 

Rhythm 

Ruthie Ristich 

Tommy Rult 

Maggie Scott 

Jerry Seeco Orchestra 

Shine! 

The Skeptics 

Something Blue 

Sound Investment 

Special Feeling 

Specialty 

Splash 

Spur of the Moment 

Stage Unlimited 

Steppin’ Up 

Step ‘n Time 

Don Stevenson Trio 

Swing Machine 

Tanya and the Trend 

Teezer 

Timelight 

TNA 

lopaz 

lop Shelf 

Traz with Jerry Dee 

The Trip 

The Tuxedos 

Two Plus Two Band 

The Uptown Band. Featuring Lew 
Traver 

Vadala, the Band 

Al Vega 

The Void 

Steve Williams 

Steve Williams Trio 

The Troy Williams Group 

Willson-Harns 

Wind Machine 

Ed. Bill and Bo Winiker Swing 
Orchestras 

Yes Brazil | 

Zaitchik Brothers 

Mike Zaitchik 


Border Patrol 

Brownie and Joe 

Seamus Connolly 

Dark Eyed Sheep 

Gloucester Hornpipe and Cloy Soc 
Kathleen Guilday 


Irish Inspiration 

Irish Troubadours 

Tim Quinn 

Shamus and Eileen, the Music Makers 
Smash the Windows 

Solomon's Seal 

Widdershin 


JAZZ 


Aardvark Jazz Orchestra 
Alex Adrian Group 
Ajibolay 
Almost Blue 
Dave Anthony 
Antigravity 
Buddy Aquilina and the Jazz 
Conspiracy 
Ayerborne 
The Back Bay Rhythm Makers 
Craig Ball Orchestra 
Bayou Stompers 
Mili Bermejo Jazz Quartet Nuevo 
Big Band Incorporated 
Dave Birkin Duo 
Blue Avenue 
The Blue Diner Dance Band 
Blue Motif 
Elle Boswell and Company 
Bougainvillea 
Jay Brandford Septet 
Lisa Breslin 
BrouHaHa 
Igor Butman ' 
‘Something Cool ‘and Karen Cameron 
The Centurian Duo 
Pau! Combs Quartet 
The Ken Cook Group 
Sam Davis 
Dixie Jazz Kings 
DOAH 
Downtown Jazz Orchestra 
Dr Bones 
East Bay Jazz Band with Willie Love 
Eastwood Swing Orchestra 
The Either/Orchestra 
ElEco 
Paula Elliot Group 
Walt Elmore and All That Jazz 
The EX!'s 
Five Guys Named Jeff 
Four Tonight Show Band 
Deborah Franciose Quintet 
The Michael Andrew Frank Band 
The Fringe 
F ull Circle 
F ull Metal Revolutionary Jazz 
Ensemble 
Tommy Gallant and the All-Stars 
Maggie Galloway Band 
Anthony Grant and Friends 
Group DuJour 
Guitar Madness 
Phillip Hamilton and Anthony Peterson 
Claire Hardin 
Mark Harvey Aiue 
Mark Herbert Band 
Mark Herbert Little Band 
Steve Hershman Quintet 
Craig Holiday Duo. Trio. and Quartet 
Greg Hopkins All-Star Jazz Orchestra 
Horizon 
Hot House Jazz Quintet 
Miriam Hyman Group 
Jazz Pops Ensemble 
Joint Venture Orchestra 
Buddy Justineau 
The Kevin Kastning Unit 
Kristine Key and Friends 
Last Call 
Les Miserables 
G Andrew Maness Group 
Mark Marquis Group 
Bonnie Martin 
Ann McGovern 
McGregor Megehee 
Memorial Bridge All-Stars 
Victor Mendoza Latin-Jazz Ensemble 
or Jazz Quintet 
Victor Mendoza-Danielo Perez 
Vince Michaels and Company 
Cercie Miller Quartet 
Vin Mitchell's Forty Strings 
Montage 
Peter Nash and His Orchestra 
New Boston Jazz Group 
Open Door 
Orange Then Blue 
The Sandy Prager Mark Chenevert Duo 
Prezzi Bomba! 
Scott Reichardt Group 
Ristme Ristich 
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Roll With It 

Ken Schaphorst Big Band 
Rob op te Quintet 

M ie tt 

Burt Senger Jazz Quintet 
Seacoast Big Band 

Mitch Seidman Trio 


Marcy Shapiro and Chery! Alexander 


Quintet 
Sidetracked 
Sighting 
Nat Simpkins 
Nat Simpkins Jazz Quartet 
Smash the Windows 
Steppin’ Up 
Don Stevenson Trio 
Didi Stewart and Friends 
Layla Stone 
Street Temperature 
Sundiver 
Swing Machine 
Makoto Takenaka 


Steve Tapper and Audie Bridges 


Think-A-Tonk 
Lisa Thorsen 
Tiger's Aku 
Tour de Force 
The Tuxedos 


Guy Van Duser and Billy Novick 


Al Vega 

Vijaya 

Judy Wallace Group 
Brian Watley Quartet 
Wet Paint 


T.J. Wheeler and the Smokers 
Dave Whitney Orchestra and Jazz 


Band . 
Widespread Jazz Orchestra 
James Williams 
Steve Williams 
Steve Williams Trio 
The Troy Williams Group 
Ed, Bill and Bo Winiker Swing 

Orchestras 
Bob Winter 
The Yankee Rhythm Kings 


LATIN AND LATIN 
ROCK 


Greg Abate Jazz Quintet 

Ajibolay 

Bougainvillea 

Brazileiro 

Caribbean Express 

Dario and Company 

Diversity 

ElEco 

Flor de Cafia 

Full Metal Revolutionary Jazz 
Ensemble 

Miriam Hyman Group 

La Fantastica 

Latinomerica Musical 

Mariachi Guadalajara 

Maria Maria 


Victor Mendoza Latin-Jazz Ensemble 


or Jazz Quintet 
Don Stevenson Trio 
Sundiver 


Steve Tapper and Audie Bridges 


Umano 
Yes Brazil 


OLDIES 


Absolute 

Against All Odds 

Sparkie Allison 

Dave Anthony 

The Automatics 

The Baby Boomers 

Baby Grand 

The Band That Time Forgot 
Bass Motives 

Big Band Incorporated 
Bob Blake and Lynn Allison 


Bob Blake and the Roustabouts 


Mickey Bliss Band 
Blue Heaven 

Blue Monday 

Blue Suede Boppers 
Boss Co 

Britannia 


Something Cool’ and Karen Cameron 


Cape Cod "‘Travellin’’ All-Stars 
The Cartells 

Eugene Chadbourne 

Wally Clayton 

The Collectics 

Dave Colt 

Rick Coyne and Silver Dollar 


JAZZ—REGGAE 


The Crosstie Walkers 
Scott Damgaard 
Double Play 

Eddie and the Edsel’s 
Four Tonight Show Band 
The Front Row 

Funky White Honkies 
Deborah F. Galiga 

The Great Rubber Band 
Horizon 

The House Party Band 
Hush 

J.D. Brennan and Gold Fever 
J.J. and Company 

Johnny and the Tygers 
Joshua 

Kevin Kelly 

Lizbet 

Monte & Company 

Ned and the Nails 

New Boston Jazz Group 
Oldies Revival 

Opposites Attract 

Pan Gia 

Preservation 

The Prom Kings 

The Rave 

Reality 


Herb Reed of the Original Platters and 


His Group 
Reminisce 
The Revivals 
Rhythm 
Rock Katz 
Sandy and the Sandbags 


Joey Scott and the Connection 


The Shifters 

The Shittons 

60s Reunion 

Something Blue 

SOS. (Speed of Sound) 
Spur of the Moment 

The Squares 

The Standards 

Starfire 

Swing Machine 

Taylor Made Band 

Traz with Jerry Dee 
Manny Trillo 

The Trip 

The Trouser Carrots 

The Underdogs 

Vinnie and the ‘Vettes 
The Waybacks 

The Luke Wetherfield Band 
The Troy Williams Group 
Zaitchik Brothers 


RAP 


Kevin Kelly 
Manju 
T.D.S. Mob 


REGGAE 
CALYPSO, SKA, 
ROCK STEADY, 
AND ISLAND 
MUSIC 


Affinity 

Big Dream 

Bim Skala Bim 

Bop (harvey) 

Branches 

Calypso Hurricane 
Cool Running 

Cool Runnings Reggae Band 
Crepes of Wrath 
Diff'rent Drum 
Diversity 

5-0 

Funky White Honkies 
Rolly Gray and Sunfire 
Happy Campers 
Happy Cats 

Heavy Metal Horns Ban 
Ibrahhima's World Beat 
The Instigators 
Islandside 

The I-Tones 

Jah Spirit 

Jet Set 


J.T.’s Mardi Gras Band and the Lawn 


Chair Ladies 
Judy's Tiny Head 
The Loose Caboose 
Metro Steel Orchestra 
The Mighty Charge 
MWASI 
One People 


INDEX 








The 
Boogaloo Swamis 


Ralph Tufo 
(617) 
846-1835 


Cajun 
& Zydeco 


Dance Music 


BOOKING WORLD MUSIC 


Caribbean « African ¢ Latinoe Celtic « Reggae 
and Cajun ¢ Blues ¢ Swing ¢ Jazz ¢ Bluegrass ¢ Folk 
contact: 

Lucille Magliozzi 


112 Grant St. 
Lexington, Ma. 02173 


(617)862-2905 


Promotious bd tlbum CAUCE 
Perliacts 
Stadia ar lacatiou 


Ente ptutoutou 
617-734-9620 


FREDDIE G'S yx; 


5 1@ 101. Gt. 310) Gl anne 


(617) 389-5155 


CB-700 Ibanez 

Center Stage Impact 

Dean Markley Kramer 

Amps Mouradian 

DOD Guitars Steinberger 
DW Paiste Takamine 
Eames Pearl Tama 
Eden Premier Zildjian 


Also located at Freddie G's Rock & Roll 
innervision Video « Ross School of Guitar * The Demo Station « 


a. Pen Studios, Inc. » John Horrigan School of Drumming « F.I.T.S. 


Mon. - Thurs. 12 - 9 « Fri. - Sat. 11-6 
EXCLUSIVE BOSTON AREA DEALER — D-DRUM 
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INDEX REGGAE—ORIGINAL ROCK 


Rhythm Force 
Pamela Ruby Russell 


Wendy and the Jam Band 


ROCK: COVER 
AND TOP 40 


Absolute z 
Alex Adrian Group 
Against All Odds 
Brian Andreola 
The Automatics 
Ayerborne 
The Baby Boomers 
The Band That Time Forgot 
Bass Motives 
Bits and Pieces 
Blind Dog Whiskey 
S 


Bos 

Ellie Boswell and Company 
Britannia 

The Broadcast 

The Cartells 

Cat Ballou 

The Catch 

Catherine and the Greats 
Cats 

The Chase 

Dave Colt 

Cover Story 

Crepes of Wrath 

The Crosstie Walkers 
Curioso 

Scott Damgaard 

AC. Daniels 
DeBenedictis Twins 
Double Play 

Double Vision 

Dr. Bones 

D.T. Seizure 

Fade to Black 

Family Affair 

The Front Row 

The Future 

Gibralter 

Pat Hamel Band 

Chip and Madelaine Harding 
Head First 

Heist 

Horizon 

The House Party Band 
Hush 

1E.0 

lilusion 

Impact 

Joshua 

Jumpstreet 

Justus 

Keeper 

Kevin Kelly 

The Landsharks 
Legal Tender 

Limited Access 
Magazine 

Marathon 

Marquee 

McGregor Megehee 
Vince Michaels and Company 
The Midi Masters 

Jim Miller Project 
Montage 

Motor City Rhythm Kings 
Nik and the Nice Guys 
Nine One Five 

Off Beat 

Opposites Attract 
Photogr: 

Physical Graffiti 
Pindaric 

Play It By Ear 
Preservation 


Rempege | 


jeprise 
The Revivals 
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Rhythm 

Rick and the Lunatics 
Rock Katz 

Roxx 

Rush Hour 

The Savage Brothers 
Joey Scott and the Connection 
The Shifters 

Shine! 

Smokestack Lightnin’ 
Something Blue 
Something Wild 

$.0.S. (Speed of Sound) 
Stage Unlimited 

The Standards 

Steppin’ Up 

Stuff 

Taylor Made Band 

The Trouser Carrots 
Undercover 

Vienna 

The Watermans 

Wendy and the Jam Band 
Windjammer 


ROCK: ORIGINAL 


Aardvark 

Abacua 

Abandon Flight 
Alex Sings and Plays Guitar 
Adventure Set 
Aeolian Kid 

The Affairs 

Agent 99 

Agent 13 
Aggravated Assault 
Aggressor 

AisA 

Almost Romeos 
Altar 

Amateur Bondage 
The Ancients 

Brian Andreola 

The Apples 

The Aquanettas 
Sid Arthur 

The Ashamed 

The Assassins 
Astral Warriors 
Asylum 

Atomicast 

Attaboy 

Attention Shoppers 
Auditory Imagery 
August 

Awake and Dreaming 
Aztec Two Step 
Azure Bode 
Backstage 

Bad Bones 

Bad Juju 

Bad Karma 

The Bags 

The Baldinos 

The Balloon Men 
Bandanna 

Banzai! 

Johnny Barnes 
Bashful 

Before Christ 
Bentmen 

Rick Berlin Band 
Curt Bessette 

Big Bad Wolf 

Big Big Noise 

Big Dipper 

Big Dream 

Big House 

Big Town 

Birdsongs of the Mesozoic 
Bishop Desmond and the Tutus 
Blackout 

Blind Ambition 
Blind Dog Whiskey 
Blind Owl 

Rory Block 
Blockyard 

The Bloodhounds 
The Bloody Young Idiots 
Blue Boulevard 
Blue Chowder 

Boa 

The Boatmen 

The Bolz 

Border Patrol 

Fred Bortolotti 


Boston Police Cars of New England 


The Bowery 
Boys Make Noise 
The Boys 

Bozo Presley 


The Breakdown 

Asa Brebner's Idle Hands 

Todd Brendyn w/a Fate Too Late 

Terri Bright 

Ronny Brockton 

BrouHaHa 

Buffalo Tom 

Bullet LaVolta 

Butt’er Crunch 

Button Kings 

Buzzsaw Frizzbees 

The Cake Eaters 

Toy Caldwell 

Cargo of Despair 

The Cavedogs 

Eugene Chadbourne 

Chance Actions 

Chance and the Crasher 

Chaos 

The Cheap Authentics 

Cheater Slicks 

Childhood 

Bill Chinnock 

Chloroform Kate 

Christopher Rabbit 

Chucklehead and the Boza Patrol 
Horns 

Citizens Control 

Citybone 

Classic Ruins 

Clinic 

Cluster 

The Code 

Code Blue 

The Collectics 

Dave Colt 

Common Ailments of Maturity 

The Common Ground 

The Condo Pygmies 

The Convertibles 

Cool Blue Sky 

The Count 

Cousin Doppler 

Crab Daddy 

Crepes of Wrath 

The Crime 

The Crosbees 

The Crosstie Walkers 

Crystal 

Crystal Myth 

Culture Shock 

Curious Ritual 

The Curtain Society 

Jeff Curtis 

Curtis Gone Bad 

The Cuts 

Daisychain 

das Gebet 

Dinty and the Peptides 

Lauren Danielle 

Rick Danko 

Date With Jan 

Steve Davidson and Bandeluxe 

The Dawgs 

The Dead Set 

The Deliriants 

Delusions of Grandeur 

The DeNiros 

Desekrator 

Jevice Cycle 

Dharma Bums 

Diff'rent Drum 

Jig Deep 

The Diversions 

Divinity School 

Doghouse 

Jogzilla 

Jon Doty’s World 

Double Dose 

Youble-Up 

Double Vision 

The Down Staircase 

Dreams Made Flesh 

Drive All Night 

The Drive — 

Drive All Night 

Druid 

Drumming on Glass 

Dumptruck 

The Duo 

Egypt 

Light Balls 

The El Caminos 

Elektrik Blu 

Electric Toys 

Emerald Vein 

The Enchanter 

Peter Escott 

The Ex-Girlfnends 

The EX!'s 

Expose 





Famous Last Words 

FarrenHeit 

Fashion 

Fatal Charm 

Fear of Flying 

The Feds 

Ferix 

Figures On a Beach 

Flight 

Foghat 

The Fools 

The Four Last Things 

Fracture 

Freddy K. and the Breeze 

Ed Freeman 

Frequency 

The Fringe 

Funeral Barty 

Galaxie 500 

The Game 

Gas Food Lodging 

Gear 

Ghandi's Lunchbox 

Gift Horse 

Gigolo Aunts 

Gingerbread Men 

Girl on Top 

Gold Dust 

Golden Dawn 

The Gordons 

The Gorehounds 

Gorilla My Dreams 

Grand Theft Auto 

Grass Roots 

Mary Gray and Bluestreak 

Green Magnet School 

Greg Greenway- 

Carl Hakansson 

Madeleine Hall and the Rhythm 
Hounds 

Hammersmyth 

Handful of Dimes 

The John Hanekamp Group 

Happy Campers 

Happy Cats 

The Happy Death Men 

Claire Harding 

The Hawg Brothers 

Headwig 

Hearing Impaired 

Hearts on Fire 

Heavybilly ' 

Heavy Metal Horns Ban 

Hellraisers 

Hell Toupée 

Heretix 

Here We Are 

The Hesh, Inc 

Hiding In Public 

High Function 

Holiday Bash 

Huck 2 

Hullabaloo 

Hunger Moon 

Charlie Hunt & the Search Party 

Hunting Sleeve 

The Brem Hyde Group 

Hymny 

Ibrahhima’s World Beat 

Iby Stone 

Idaho Alaska 

Ides of March 

Idiot Savant 

1EO 

Imagine 

The Immortals 

Incredible Casuals 

Innocents 

Inscape 

Instant Folk Death 

The International Silver String 
Submarine Band 

In the Flesh 

Intruder 

Intrynsics 

|R A Mudslide 

Iron Liver 

It Can't Happen to Me 

Jenere 

Jet Set 

Joe 

Johnny and the Jumper Cables 

Jones Very 

Judgmental 

Judy's Tiny Head 

Junk Bond 

Juvenile Amphibians in Formaldehyde 

The KGB 

Kill City Thrills 

Killer Machine 

Kingfish 





ORIGINAL ROCK 


King Moon Razer 
Tennie Komar 
Heidi Jo Laine 

Jo Jo Laine 

Robin Lane 

Rick Larramore 
The Last Sacrifice 
Last Train West 
Laughing Academy 
Left Nut 

Legacy 

The Lemmings 

The Lemonheads 
Leo Ego 

Lethal 

Lethal Fury 

Life In ao 
Lightni lose 
The Limit 

The Lines 

Reeve Little Band 
Lost Angels 

Love Junkies 

Ron Lovely 

Lovers and Other Monsters 
Loving Six 

Lower Wacker Drive 
Rebecca Lula 
Mace 

Maelstrom 


Magic Mose & His Royal Rockers, 


eaturing “Blind Sam" 

The Malarians 
Mallet Head 
Marlenas 
Bonnie Martin 
The Ray Mason Band 
Mass 
Matrix 
May's Child 
Medusa 
Men From V.A.R.C.U.S. 
Menfolk 
Mente 
ig — C 

he Mighty Char: 
Mind Over Matter 
Miranda Warning 
Mirror, Mirror 
Miss Bliss 
Miss DeMeanor 
Morgan Stu 
Mr. Curt 
Mr. Curt's Camaraderie 
Murder 
The Natives 
Native Sons 
Ned and the Nails 
The Neighborhoods 
Nemesis 
Nevada Beach 
New Riders of the Purple Sage 
The Nor'easters 
Nova Mob 
November Group 
OBE - Out of Band Experience 
Odd Man Out 
Of Human Bondage 
The Old School 
One Eyed Jacks 
One Horse Opera 
O-Positive 
Organ Donors 
John Orsi 
The Outlets 
The Outlaws 
Overdrive 
Pajama Slave Dancers 
The Panting Antics 
Parade 
The Peasant Kings 
Nelson Person 
Phaedrus 
David Phillips 
Glenn Phillips Band 
Phish 
Pinch 
Pieces 
Piv-nerts 
Plunge 
The Point 
Post Mortem 
Pousette-Dart Band 
K K Proffitt 
Psycho 
Punkwind 
Purple Stars Sound 
Quest for Tuna 
The Rafters 
The Raindogs 
Rampage 


Rash of Stabbings 

Rat Alley 

The Rats 

The Rave 

The Raw 

Reality 

Rebecca Lulu 

Reckless 

Red House 

Red Rubber Ball 

The Reducers 

The Reign 

Release 

Renegade 

Response 

The Return 

The Revivals 

The Rex Havoc Army 

The Rhythm Crazies 

Tony Richards and 
the K-Man Band 

Rip-Off 

Rising Suns 

Rockchild 

Roll With It 

Maury Rosenberg 

Roxxi 

Runaway Trains 

Pamela Ruby Russell 

Safety in Numbers 

Sara Laughs 

Laurie Sargent 

Savage Garden 

A Scanner Darkly 

Scared of Horses 

Ron Scarlett 

Scatterfield 

Scruffy the Cat 

Seka 

Selli's Deli 

Semper Fi 

September Reign 

17 Relics 

Seven-Wow-Seven 

Shade 

Shadow 

The Shakers 

Jamie Shaler On Vacation 

Gary Shane and the Detour 

Shatter'd 

Shattered Silence 

Shaw Brothers 

She Cried 

The Sheiks 

Adam Sherman 

She's So Loud 

Shockra 

The Shok 

Shokra 

Shoot Shoot 

Shyboy 

Shy Five 

Siamese Triplets 

The Silent Type 

Silverose 

Shirley Simms 

Sin City 

Sinis-Gally 

Sirath 

The Sir Douglas Quartet 

The Situation 

Skeeech 

The Skinny 

Slashappy 

Slaughter Shack 

The Slaves 

Slim and the Sarcastics 

Smack Tan Blue 

Smoke Shoppe 

Smokestack Lightnin’ 

The Smokin’ Steel Band 

Wendy Sobel 

Sob Story 

Social Animals 

Society's Puppets 

Gary Sohmer's Mindjammer 

S.O.L. Band 

The Souls 

SOV 

Spaghetti Western 

Spasm 

Spectra 

Spectral incursion 

Spike Raven 

Spin Doctors 

St.Vincent 

The Stand 

Steel Sity 

Stick People 

Still Life 

The Stolen Vibes 


(RECORDING) 


24 Track 
Recording & Mixing 
107 South St., Suite 202 


Boston, MA 02111 
(617) 426-6468 


Formerly “Too Much Fun” 


For booking info. contact: 
Adam Johnson 
103 Parkton Rd. 
Jamaica Plain, MA 02130 
617-524-2429 


BOSTON REHEARSAL STUDIOS 


e Over 30 completely 
renovated studios 
e Starting at $200/month 


¢ In South End, near T, Expressway, & Pike 
¢ Security guard « Easy load-in 
e Free parking ¢ Available now! 


617-569-9004 


FIRS] 4 ue ) 
cs 

11 Newbury Street Boston, MA 02116 (617) 267-6272 

A unique custom MIDI studio, with very affordable rates. 


- Music production & Recording 
¢ Sequencing [ Perf. @/Mac @] 
«Sampling - Music Printing 
We are dedicated to helping solo artists produce better 
projects at a reasonable price. 
Call and compare! 
(617) 267-6272 


SOUND ENGINEERS ¢ PA RENTALS 


PHIL DAVIDSON 


508-278-7491 
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INDEX ORIGINAL ROCK—TRIBUTE 


The Stompers 
Layla Stone 

The Stops 
Stormwindow 
Story Lives 
Streetwize 

Strait Jacket 

The Strike 

The Surreals 
Surrender Dorothy 
SWAK 

Swiftkick 

Sylence 

The Syndicate 
Talking to Animals 
John Tamilio and the Scream 
Tanki Flip 

The Tats 

Tattoo Zil 

Tax Collectors 
Tempus Fugit 
Texas Pink Granite 
Temporary Insanity 
Temptress 
Teresa's Kryptic Trout 
Terrasphere 

Think Tree 

Third Estate 

Third Rail 

Thorn 

Three Angry Inches 
3-D 


Three Hour Tour 

3 Mustaphas 3 
Thrust 

The Time Beings 
The Titanics 
Thwack 

Titan 

Toecutter 

Tour de Force 
Trace of Red 
Trash Broadway 
Trazon 

Treat Her Right 
Tribe 

Manny Trillo 

Triton 

Truth Brigade 
Tsunami Poets 
The Tumblers 

Two Backyards 
Two Million B.C 
Two Saints 

Tyger, Tyger 
Tyrus 

Ulterior Motive 
Ultramaroons 
Unattached 
Underfire 
Undertaker 

Urban Blight 
Valkyrie 

Valhalla 

Vasco Da Gama 
Vas deferens 
Vernia Caliper 

The View 

Mike Viola and Snap 
Violation 

Viper 

Virtual Reality 
Vision Thing 
Visigoths 

Vital Image 

The Void 

Volume 10 
Voodoo Dolis 
Waiting for Cynthia 
Wargasm 
Watership Down 
Steve Weinstein and the Infidel Sharks 
Welcome Mat 

We Saw the Wolf 
West 

The Westmorelands 
White Knight 
Barrence Whitfield and the Savages 
Whoopie Gizzmoez 
Widespread Panic 
Wild Child 

The Wild Stares 
Wishbone Ash 
Witch 

Witch Doctor 
Womb to Tomb 
Wooden Igloo 
Workforce 

The Worms 
Wow, Am | Tired! 
Miss Xanna Don't and The Willin 


YamunJam 
Yes Sir, No Sir 
Zebra 

The Zone 
Zug Zug 


ROCK: ORIGINAL 
AND COVER 


Aardvark 

American Dream 

Bad Shibumi 

The Belmondos 

Bonnie Sue and the Bandits 

Boogaloo Swamis 

The Boys of Summer 

Lisa Breslin 

Leslie Buck and the Change 

The John Burke Society 

B. Willie 

Cape Cod “‘Travellin” All-Stars 

Capt. Vince Shazam and the Surf 
Patrol Band 

The Dave Carpenter Band 

Cellar Dwellers 

Cleanshot 

Eddy Clearwater 

The Connection 

Crossfire 

Danimal 

Kathleen Di Gregorio 

Eight to the Bar 

11th Hour band 

Fat City Band 

5-0 

Fox 

Funky White Honkies ° 

Deborah F. Galiga 

Gibraltar 

Johnny Groove 

Heart of Stone 

Hogs on Ice 

Craig Holiday Duo, Trio, and Quartet 

Hot Pursuit 

Incision 

The Jamaican Rubber Company 
presents Spiro and Vago Sing 

Dennis James & the Billyrockers 

Johnny and the Tygers 

Keith Moon Unit 

Curtis Knight Band 

Listener 

Lizbet 

Lost Weekend 

Magnum Quest 

Max Creek 

Mean Streak 

The Memos 

The Needles 

Open Fire 

The Outskirts 

Pan Gia 

The Pencils 

The Premiers 

The Prom Kings 

The Rev 

Duke Robillard Band 

Rosie 

The Shoe City Band 

Slipknot 

Soundcheck 

The Spores 

Stone Soup 

Stranger 

Sweet Danger 

Tristan Park 

TT. Strip 

Ukiah 

Vadala, the Band 

The Vex 

Voyager 

With Out Regan 

Woodspell 


ROCKABILLY 


The Beach Cowboys 

Chance and the Crasher 

The Country Fever Band 

The Crosstie Walkers 

The E! Caminos 

Pat Hamel Band 

Heavybilly 

Charlie Hunt & the Search Party 
J.D Brennan and'Gold Fever 
Dennis James & the Billyrockers 
Sleepy LaBeef 

The Oldsmobuicks 

The Situation | 

The Standards 

Texas Pink Granite 

Tornado Bros 
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The Luke Wetherfield Band 
Jackie Lee Williams 


SOLO 


Alex Sings and Plays Guitar 
Ajibolay 

Sparkie Allison 

Anabel 

Brian Andreola 

George Aubin 

Geoff Bartley 

Rory Block 

Fred Bortolotti 


* Ellie Boswell and Company 


Bozo Presley 

Walter Buckingham 
William Buonocore 
Captain Fiddle 
Eugene Chadbourne 
Cherry Blossom Ceremonial Consort 
Christopher Rabbit 
Wally Clayton 

Dave Colt 

Seamus Connolly 

The Ken Cook Group 
Scott Damgaard 

AC. Daniels 

Lauren Danielle 

Sam Davis 

Kathleen Di Gregorio 
Deborah Franciose Quintet 
The Michael Andrew Frank Band 
Ed Freeman 

Deborah F. Galiga 
Rick Goldin 

Dawna Hammers Graham 
Kathleen Guilday 

Carl Hakansson 
Herbie Hammond 
Steve Hershman 

The Hesh, Inc. 

Steve Hurl 

Michael Hurley 

Instant Folk Death 
Peter Keane 

Joe Keenan 

Tennie Komar 

La Musique by Luci Therrien 
Robin Lane 

Jess Leary 

Le Cabaret 

Leo Ego 

Reeve Little 

Bonnie Martin 

David Maxwell 

Ann McGovern 

Mr. Curt 

The Panting Antics 
Tim Quinn 

Debby Rao 

Regina 

Maury Rosenberg 
Tommy Rull 

Pamela Ruby Russell 
Warren Senders 
Adam Sherman 

Nat Simpkins 

Wendy Sobel 
Society's Puppets 
Stan Jr 

Layla Stone 
Livingston Taylor 

Billy Thunderkloud 
Larry Unger 

Unknown Accordionist 
John Valby 

Vijaya 

Paul Wayne 

The Luke Wetherfield Band 
James Williams 

Steve Williams 

Willie T 

Bob Winter 

Mike Zaitchik 


SOUL AND 
GOSPEL 


The Big Blues Meanies 
Blue Heaven 

Blue Shado 

Boogaloo Swamis 
Buckwheat Zydeco 
Anthony Grant and Friends 
Luther ‘Guitar Junior’ Johnson 
Shirley Lewis Experience 
Motor City Rhythm Kings 
P.J and the Soulshakers 
Red Light Revue 

The Robert A. Band 

Savoy Truffle 


The Shoe City Band 
Clarence Thompson and the New 
Spirits 


Allspice 

The Back Bay Rhythm Makers 

Back Bay Swingers 

Ben Baldwin and the Big Note 

Craig Ball Orchestra 

Bayou Stompers 

The Big Blues Meanies 

Big Chief and the Continentals 

Mickey Bliss Band 

Blue Monday 

Boston Big-Band 

Bougainvillea 

Boylston Brass Ensemble 

Clarence "Gatemouth" Brown 

Charles Brown Organization 

‘Something Cool"'and Karen Cameron 

The Cartells 

The Catch 

The Charles River Stompers 

The Dixieland Express 

Alex Donner Orchestra 

Downtown Jazz Orchestra 

Dr. Bones 

Eastwood Swing Orchestra 

Ecstasy 

Evening Pro Blusica 

Four Guys in Tuxes 

Maggie Galloway Band 

Pat Hamel Band 

Happy Feet 

Happy Feet 

Brad Hatfield 

Mark Herbert Band 

Mark Herbert Little Band 

Herb’'s Heard 

Steve Hershman Quintet 

Steve Hershman Swing Orchestra 

High Times ! 

The Hofbrau Boys of Boston 

Miriam Hyman Group 

Dick Johnson's Swing Shift 

Joint Venture Orchestra 

Buddy Justineau 

Les Miserables 

Sabby Lewis Band 

G. Andrew Maness Group 

The Hal Mcintyre Big Band, Featuring 
Hal Mcintyre Jr. 

The Melody Men 

Vince Michaels and Company 

Jim Miller Project 

The Vin Mitchell Band 

Montage 

Music by Eddie Madden 

Peter Nash and His Orchestra 

New York City Swing 

Northern Lights 

John Payne Band 

Herb Pomeroy Orchestra 

Marcy Shapiro and Cheryl Alexander 
Quintet 

Artie Shaw Orchestra 

Shine! 

Sidetracked 

The Silver Bullet Swing Orchestra 

The Socialites 

Stage Unlimited 

Don Stevenson Trio 

Swing Machine 

The Tuxedos 

Guy Van Duser and Billy Novick 

Al Vega 

Judy Wallace Group 

White Heat Swing Orchestra 

Dave Whitney Orchestra and Jazz 
Band 

Steve Williams 

Steve Williams Trio 

Ed. Bill and Bo Winiker Swing 
Orchestras 

Yankee Ingenuity 


TRIBUTE 


Bass Motives 

Big Band Beatles 
The Blushing Brides 
Britannia 

The Cast of Beatlemania 
Diver Down 

The Machine 
Physical Graffiti 
Preservation 

Stan Jr 

Through the Doors 
The Trouser Carrots 





NATURAL LIGHT 


PHOTO“ 


by Mike Minto 
Shooting: Bands, 
Musicians and 
Performing Artist 
From B/W PR's to Stop 
Action Color to Album 
Proofs with Release 
Procedures for National 
Exposure will Handle 
Logo's/Ar-work in Camera 
Ready Negative Form 


14 YEARS OF NEW ENGLAND 
REGGAE ENTERTAINMENT!! 


Dance down, to the sound, of 
DANNY TUCKER in your town!! Doing a 
variety of cultural and commercial 
reggae/dance music... ALL-YEAR-LONG! 
Celebrating a New Decade, with New 
Perspectives, and New Horizons! 


For booking information, call now! 
(617)568-6858 
P.0. Box 5622 
Boston, MA 02114 


THESE 
ARE THE 
GLAMOUR 

BOYS! 


Returning to 
Boston April '90 


Available 
for Booking 
Beginning in April 


1-800-346-5542 
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American Music Company, Box 767, Hyde Park 
02136, 361-6284 preter | in wedding and GB 
bands and DJs. Contact Jim Fiumedora 

Artist Development Group, 129 Valerie Ct., 
Cranston, RI 02921, (401) 826 . Booking all types 
of performing groups for clubs, hotels, and private 
functions. Contact Rita Campbell or Marvin Lerman. 
Barry Associates, Box 4057, Dedham 02026, 
329-7099. Booking clubs, restaurants, concerts, and 
conventions for jazz, top 40, GB, and novelty acts. 
Big Band Productions of N.E., Inc., 71 Franklin St., 
Watertown 02172, 924-4485 or 266-4727. Managing 
big band acts. Booking hotels, functions, and 
conventions Contact Don Allan 

Bird Dog Productions, 47 Tremont St., Cambridge 
02139, 547-0704. Managing original rock acts. 
Consulting, booking, and promotion. Contact John 
Wood 

Frank Borsa Productions, 112 Fourth St. Norwood 
02062. 762-0110 en a music and novelty acts 
and celebrity look-alikes. Booking concerts, clubs, 
schools. lounges, and functions. Organizing video 
dance parties 

B.P. Productions, Inc., 94 Main St., Winthrop 02152, 
846-3366. FAX: 846-0226. DJ referrals. Managing 
original pop bands. Contact Bill Pelosi 

Russ Carlton Entertainment, Box 6542, Holliston 
01746, (508) 872-3584. Booking top 40, GB, contem- 
porary, classic hits, swing, jazz, ethnic, traditional, 
and original music acts for social and corporate 
functions, schools, and colleges. Convention plan- 
ning and audio and video presentations 

Joseph Casey, Box 8924, Warwick, Ri 02888, (401) 
943.2400 Managing rock groups. Booking showcase 
clubs and schools. Publicity 

Clockwork Entertainment Agency, Box 1600, 
Haverhill 01831. (508) 373-6010. Managing FM, top 
40 covdr. and original rock bands. Booking clubs, 
schools,’ and concerts. Contact Bill Macek 
Cohensquare Management, 89 Mass Ave., Suite 
291 Boston 02115, 427-3550. Artist management for 
dance. rap, and rock acts Contact Allen Square 
Cohensquare Music, 89 Mass Ave, Suite 291, 
Boston 02115, 427-3550 Music publishing company 
Publishes and markets original dance-pop music 
Contact Kathi Rojas 

Concerted Efforts, Box 99, Newtonville 02160, 
969.0810 Booking national and regional blues, 
reggae. folk, country, and rock artists for concerts, 
schools, and festivals. Publicity, promotion, and 
management. Contact Paul Kahn, Jack Randall, Jodi 
Goldberg or Christopher Colbourn 

Concerts East, Inc., Box 3928. Centerdale, RI 
02911. (401) 943-2400. Booking large halls, clubs 
colleges; and festivals Production and promotion 
Contact Joseph Casey 

Creamer Management, 34 Delle Ave., No. 2, Boston 
02120, 427-5557. Booking and managing original rock 
bands. Publicity and promotion 

Creative Entertainment Services, Box 223, Ran 
dolph 02368, 986-2370. Booking bands and Dus for 
functions, lounges. and clubs. Contact Mike or Tom 
Trabulsie 

Creative Talent, Inc., 214 Lincoin St., Allston 02134, 
789-4749. Managing cover rock bands. Booking 
national’ and local cover-rock, ethnic bands, and 
variety acts for colleges, halls, functions, and 
corporate events. Creating scenic designs. Contact 
Andy Espo or Lauren Codish 

Crossover Entertainment, 270 Babcock St., Suite 
16-J Boston 02215, 782-3886 Management and tour 
coordination for original alternative rock bands 
Booking clubs and colleges Contact Adrienne 
Lenhoff or Stephen Moore 

Curtis international Associates, Boston Center for 
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BOOKING & 
MANAGEMENT 


the Arts, 539 Tremont St., Boston 02116, 444-9900 
Managing jazz and swing bands. Booking GB, jazz, 
swing, and classical acts for hotels, lounges, and 
functions. Management, publicity and promotion for 
rock bands. Contact John or Bill Curtis. 

Cuzin Richard Entertainment Associates, Box 
4585. Portsmouth, NH 03801, (603) 436-8596. Book- 
ing music, comedy, and mime acts for clubs, halls, 
festivals, schools, concerts, and functions. Contact 
Richard Smith or Kathy Smith. 

Deshane Entertainment, 78 Memorial Cir., Andover 
01810. (508) 470-3318. Booking and managing 
original metal and rock acts throughout New 
England 

East Coast Music Productions, West Hyannisport 
02672, (508) 771-8826 or (508) 359-4039. Booking 
varied musical entertainment for clubs, schools, 
concerts. and functions. Tour direction 

The Entertainment Agency, 172 Main St., Spencer 
01562. (508) 885-6911. Booking clubs, schools, and 
private parties locally, and nightclubs and hotels 
worldwide. Contact Pat George. 

Entertainment Concepts, 214 Lincoln St., Allston 
02134. 254-1050. Managing rock bands and comedy 
acts Booking clubs and colleges. Contact Ronda 
Flashen 

Entertainment Exclusives, 403 Comm Ave., Suite 
5F. Boston 02215, 266-0038. Booking clubs, func- 
tions. conventions, halls. Contact Susan Greenber 
The Entertainment Network, 137 South St., No. 2, 
Boston 02111, 426-3888. Booking all types of music 
and comedy acts for clubs, colleges, concerts, and 
corporate events. Contact Warren Scott, David 
Alexander, or Doug Howard 

Fame Professional Entertainment, Box 1508, 
Federal Sta, Worcester 01603, (508) 755-6421 
Publishing and management for original pop and 
commercial rock acts. Contact Mauro 

Fast Track, 89 Mass Ave., No. 193, Boston 02115, 
821-0507 or (508) 752-6720. Local music label 
providing recording contracts, tracking, and pub- 
licity 

First Strike Productions, 2 Foster Ct., Nashua, NH 
03060. (603) 882-1181. Booking and managing rock 
acts Concert and tour coordination and production 
Audio and video production. Promotion and publicity 
Lighting design and operation, stage, and scenic 
design. Contact Stephen M. Gagnon 

Flash Group Concerts, Box 432, East Lyme, CT 
06333. (203) 739-3941. Concert promotion for col- 
leges across the country. Artist management 
Gemini Concerts, Box 3928, Centerdale, Ri 02911, 
(401) 943-2400. Booking large halls, clubs, colleges, 
and festivals Production and promotion. Contact 
Joseph Casey 

Golden Bough Productions, 112 Grant St.. Lex- 
ington 02173, 862-2905. Managing international 
reggae. steel-drum, calypso, South American, Mex- 
ican mariachi. Celtic, bluegrass, Cajun, folk, and jazz 
bands. Booking concerts, concert series, festivals, 
and schools. Contact Lucille Magliozzi 

Harvard Square Talent Corporation, 6 Oak Ridge 
Dr. North Easton 02356, (508) 238-4000. Booking, 
management. promotion, and concert production 
Band should contact by mail only: submit tapes to Al 
Goldman. Box 251,’ North Easton 02356 

Heptunes, Box 1137, Derry, NH 03038, (603) 
434-4025. Managing and booking original rock and 
other music acts for clubs, schools, and concerts 
Publicity and promotion Contact Dave McLaughlin 
Hot Fur Music, 2 Glenville Terr. Allston 02134, 
294-5530 bouKing and managing original hard rock 
and metal bands Contact Tim Catz 

Humanity Productions, Box 885, Jamaica Plain 
02130 522-4589 Music production, engineering, and 





marketing for all types of music acts. Contact Peter 
Brach 

Inseco, Box 1341, Lowell 01853, (508) 957-4175. 
Professional direction for top 40, original and solo 
artists. Specializing in new bands and songwriters. 
Contact Peter Keys 
International Entertainment Inc., 
59 Randolph Ave., Brockton 02403, (508) 588-4539. 
Full service video production company and booking 
agent for all types of music acts. 

international Music Network, 234 Cabot St., Suite 
6. Beverly 01915, (508) 927-5242. Booking for 
international jazz and world beat music acts 
worldwide. Contact Scott Southard or AnneMarie 
Martins 

Ironside aegemens. 410 Salem St., Medford 
02155. 391-1417. Booking and management for 
original rock acts 


JML Booking and oongament, Box 243, East 
Randolph, VT 05041. (802) 728-3308. Managing rock 


and blues bands and solo artists. Booking clubs, 
colleges, concerts, and private functions. Contact 
John Lackard 
Bob Jordan Ex sive Music, Box 261, Grafton. 
MA 01519, (508) 839-3692. Management, promotion, 
and booking of original music acts, specializing in 
alternative music, jazz, psychedelic folk music, and 
performance artists. Regional touring recording 
artists for clubs, concerts, colleges, arts councils, 
and schools. Contact Bob Jordan. 

KMI, Box 5266, Billerica 01822, (508) 667-8910. 
Booking and management for bands. 

Peter Lembo/Double E Music, 280 Lincoin St., 
Allston 02134, 782-0082. Managing rock bands. 
Littlefield Entertainment Agency, Box 68, 
Chelmsford 01824, (508) 256-5985. Managing all 
types of music and novelty acts. Booking music and 
other acts for schools, functions, clubs, and small 
halls Concert promotion. Contact Chet Littlefield .or 
James Hickey 

Kathei Logue/Mom’s Music, Box 1325, Brookline 
02146. 232-7417. Artist management and develop- 
ment. Promotion and consulting services 

Maverick, Box 435: Kenmore Sta., Boston 02215, 
723-3195. Booking clubs. Management for original 
rock bands. Contact Joyce Linehan or Tom Johnston. 
Mentor Music Group, Box 2392, Woburn 01888, 
728-1467. Production house, music consultants, and 
promotion company. Contact Joe Viglione or Harvey 
Wharfield 

Miller/Viglione Productions, Box 2392, Woburn 
01888. 728-1467. Record production. Contact Al 
Carlovitch 

Mink Productions, 12 Hadley Pi., Medford 02155, 
395-6493. Booking clubs, lounges, schools, func- 
tions. and halls. Contact Eileen Juliano 

Mako Music Managment/Shark Productions, Box 
701. East Haven, CT 06512, (203) 469-9970. Booking, 
promotion. and management for reggae bands 
Mark-O-Hildonen Productions, 1783 Mass Ave., 
No. 2. Cambridge 02140, 566-1200. Managing original 
rock bands and promoting outdoor festivals and 
concerts 

Mass Music, 12 Canterbury St.. Lawrence 01841, 
(508) 686-0360. Studio. management, and production 
for top 40 and original rock bands. 

MOH Management and Music —— 1783 
Mass Ave.. Suite 2, Cambridge 02140, -1200. 
Managing all types of music acts. Music publishing 
services 

Morningside Management, Box 1976, Concord 
01742. 259-0007 neyo | international ethnic, 
reggae. and country acts. Booking schools, fairs, 
festivals, functions, and concert series. Contact Fred 
Silverstein 












Music Business Monthly, Box 2392, Woburn 01888, 
728-1467. Bi-monthly music seminar series. Contact 
Liz O'Brien. 

Music Entertainment Services, 79 Fisherville.Rd., 
Concord, NH 03303. (603) 224-2452. Booking all 
types of music acts for clubs, lounges, and private 
functions. Contact Don Lassonde 

Music Is Art Agency, 26 Alden Ave., Stoneham 
02180. 438-2959. Managing and booking a variety of 
music acts for clubs, functions, lounges, and private 
parties 

Musicians Referral Service, Box 738, Brookline 
Village 02147, 469-3356. Booking top 40, ja, swing, 
classical. and ethnic acts for hotels, lounges, and 
functions. 

Music Talent of Boston, 375 Concord Ave., 
Belmont 02178. 489-0305. Full-service live music 
agency. Contact Ron Murray 

New ind Music Services, 401 Comm Ave., 
Boston 02215, 267-5226. Representing all types of 
music acts, including swing, ethnic, and dance 
bands Booking concerts, small theaters, and private 
functions. Contact Jacqueline DiPrima 

Mickey O'Halloran, 89 Mass Ave., No. 193, Boston 
02115. (508) 752-6722. Booking and managing 
originalrock acts. Recording, tracking, publicity, and 
promotion 

One Bad Agency, 9 Churchill St., Watertown 02172, 
926-9797. Consulting and booking original local talent 
for clubs and special events. Referrals available for 
film. .video. and audio recording. Contact Bobbi 
Fleckman 

Frank Paul Enterprises, Box 113, Woburn 01801, 
933-1474. Personal management, music publishing, 
recording. and theatrical booking agent 

John Penny En ses, 484 Lexington St. 
Waltham 02154, 891-7800. Managing country acts 
poovong F country, top 40, GB, and oldies acts for 
clubs. fairs, schools, halls, and functions 
Performance Booking International, 1212 VFW 
Pkwy. Suite 15. Boston 02132, 969-7211 Regional, 
national. and international artist booking and tour 
routing for all types of music. Contact Mike Carr or 
Marc Abend 

PGM Managment, Ltd., Box 345, Braintree 02184 
848-8365. Managing original and cover rock bands 
Publicity, promotion. and career direction. Contact 


Paul McCabe 

Plus One Ma ment, 25 Huntington Ave., Suite 
203B. Boston 02116, 536-8822. Artist management 
and development. All bands welcome for consul- 
tation. Send tapes and press material 


Chris Porter Productions, Box 1081, Lowell 01853, 


893-2144. Management, booking, and promotion for 
original rock bands 

Pretty Polly Productions, Box 938, Bostor 02117, 
965-1245. Booking original rock and top 40 bands for 
festivals, halls, clubs, functions, and colleges. 
Contact Howie Cusack or Kathe Burbach. 
Progressive Management and Entertainment, 12 
Canterbury St., Lawrence 01841, (508) 686-0360. 
Managing and booking original rock bands and DJs. 
Race Records, 89 Mass Ave., Suite 291, Boston 
02115. 427-3550. Urban dance- pop music label. 
Contact Mark Cohen, Allen Square or Kathi Rojas. 
Recognition, C2 Shipways PI., 13th St., Charlestown 
02129. 242-335F roy, sary management con- 
sulting. and promotion. Contact Julianne Fiore. 
Regis King Ltd., Box D, Astor Station, Boston 02123, 
935-5091. Management and production 


Alan Rotberg jee Box 5099, Cochituate 
01778. (508) 651-0007. Artist management. Promo- 
tion 


Roy Dee Agency, 1 Orr Sq., Revere 02151, 
286-2403. Managing local and national top 40, soft- 
rock. show, variety, and novelty acts. Booking 
functions, Clubs, colleges, and lounges 

R-WA Productions, 69 Walnut St., Holden 01520, 
(508) 829-9579. Artist management for original and 
cover bands. Contact Bob Allen 

Silver Fox Music Productions, 95 Van Kleeck Rd., 
Millis 02054, 376-2022. Booking all types of music 
acts for clubs, colleges, functions, and festivals. 
Contact Norman Bloom 

Michael Skinner Productions, 300 Bedford St., 

Manchester. NH 03101, (603) 669-6353. Managing 
rock acts. Booking clubs, high schools, and colleges. 
Publicity and promotion. Equipment rentals 

Skyline Music, Box 31, Lancaster, NH 03584, (603) 
586-7171. Managing rock acts. Booking clubs and 
colleges. Promotion. Contact Bruce Houghton or 
Andrea Sabata 

The Mitchell Smith: Company, 285 Concord St., 


- West Gloucester 01930, (508) 283-5362. Production, 


promotion and management for solo music acts, rock 

bands, and comedy acts. Recording production for 

all types of — artists. 

Studio Guam, 27 Billington Sea Rd., Plymouth 

nomen (508) 749-0046. Production management and 
ing. 


Bill Thomas Ma Box 2208, Cambridge 
wang 625-7955. it for original rock 
ands. 


Wane HE, SCE esi og 
lorcester ‘ 
and cover rock acts for clubs in Boston and 


Worcester County. 
The Tracking System, Box 1325, Brookline 02146, 
232-7417. National radio distribution of 


independent 
records. Promotion and tracking. Contact Kathei 


TSR Productions, 246 Essex St., Beverly 01915, 

Soeadl i seen Booking original rock bands. Contact 
a a 

Turn 2 Music, 137 re St., yee 02154, 

exclusively. Contact George Maloa. 


The Urban Music Factory, Box 3354, y*puen 


01701-0604. Booking bands regionally 
promotion, and mai ment services. Contact Chris 
Lorant, (508) 8 or Rich Johnson, (508) 
875-6961. ; 
Vild Records, 25 Huntington Ave., Suite 2038, 
Boston 02116, 536-8822. production and 


distribution company. Foreign and domestic press, 
retail, and radio tracking and rsa yu Publicity 
and promotion. Booking, management, develop- 
ment for regional ~y d Rational _ goon 


in 


rd Entertainment, 
ampton 01060, (413) 586-2474. Managing and. 
booking solo and duo acts and ensembies for clubs, 
colleges and corporate events. Contact Jill Stosich. 
Willow Productions, 13 Havilland St., atari pra 
262-6311. Mani jazz and contemporary solo 
artists and concerts, clubs, func- 
tions, festivals and corporate events. 
Xena Media Manipulations, 21 Spy Pond Pkwy 
Arlington 02174, 6462141. Publicity and marketing 
for rock bands. Contact Chryste Hall. 


Representing various musical styles, Ironside 
Management has the time , energy and resourses 
to MANAGE so that you can concentrate your 
energy on MAKING MUSIC. 


*CONSULTATION= 
*PRODUCTIONs 


*VIDEOS-+ 


*DEMO TAPES» 
*PROMOTIONAL PACKAGES» 
*RADIO MARKETING» 
«MAILING LISTS-+ 


If you are mature, dedicated artists and are ready 
to take that next important step forward in your 
careers, we can make that step count. 25 years 
total expierence in the New England entertain- 


ment business. 


CALL OR WRITE 
IRONSIDE MANAGEMNET 
410 SALEM STREET 
MEDFORD MA, 02155 
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(617) 391-1417 








































RECORDING 
STUDIOS 


LISTED ALPHABETICALLY WITHIN CATEGORIES 


EIGHT-TRACK 

Air Sound, 1116 Boylston St., Boston 02115. MIDI, 
video synchronization, and cassette duplication 
Digital two-track and eight-track also available 
Contact Rick Kuethe, Glenn Lacey or Don O'Brian at 
247-4186 

Belle Media, 8 Hollis St., Newton 02158. MIDI, video 
synchronization, and cassette duplication. Contact 
Joseph Bellomo, 332:5639 

Fishbow! Productions, 89 Clinton St. Everett 
02149. Two-track digital. Contact Joe Miralglio, 
389-5816 

First Take Productions, 11 Newbury St., Boston 
02116. MIDI. For more information, contact Robert 
Kirby, 267-6272. 

Harp Recording, 275 Elm St., Braintree, 02184 
Sounds on Reel, Weston. MIDI. Contact Glenn 
Davis, 237-9372 


16-TRACK 

Active Sound Recording, 314 C St., South Boston 
02127. Separate rates for eight-track and 16-track 
MIDI, cassette duplication, and record pressing 
Contact Larry Lessard, 269-0104 

Double Edge, Box 1805, Haverhill 01831. Analog 
Extensive MIDI, cassette duplication, video synchron- 
ization and producing. Contact Dave Spaulding, 
(508) 372-5526 

E.A.B., Box 958, Lewiston, ME 04240. Contact Ed 
Boucher, (207) 786-3476 

First Impressions, 15 Perkins Ave., Brockton 02401 
Complete production assistance. Contact Mark 
Mantell, (508) 580-1844 

Fort Apache, 65 E. Cottage, Dorchester 02125-2641 
Separate rates for eight-track and 16-track. Contact 
Gary Smith, 288-7747 

Goin’ ‘Mobile, 304 Newbury St, Boston 02115 
Mobile recording unit with video mixes available 
Contact Lonnie Bedell, 232:7969 

The Lanes, 2 Glenville.Trc., Aliston 02134. Contact 
Chris Janssen or Dave K., (617) 254-5536 
Soundworks, 10 Wheeler Ct., Watertown 02172 
Eight- and 16-track Jecerding, and tape duplication 
Contact Ken Selcer or Brian Capouch, 924-0065. 
Rik Tinory Productions, Box 311, Cohasset 02025 
Cassette duplication, audio and video soundtrack- 
ing. Contact Rik, 383-9494 


White Mountain Recording, 1 Knight St., 
Rochester, NH 03867. Cassette duplication. Contact 
Bob Meehan, (603) 332-9666 


24-TRACK 

Blue Jay Recording Studio, 669 Bedford Rd., 
Carlisle 01741. Solid-state logic console, 24-track 
transfers, duplication. Contact Bob Lawson at (508) 
369-0766 

Bug Tussle, Box 277, ay teres 02190. Eight-, 16-, 
and 24-track recording. Sampling. Specializing in 
songwriting, soundtracks, mobile recording, and 
commercial jingles. Full MIDI studio. Amiga video 
Call 293-5671 

Celebration Sounds, 26 Summer St., Pawtucket, Ri 
02860. Automated 24-track and cassette duplication 
Contact Cathy Correia, (401) 728-0780 

Dimension Sound, 368 Centre St., Jamaica Plain 
02130. Separate rates for 16- and 24-track. Contact 
Tom Foley, 522-3100 

Downtown Recorders, 537 Tremont St., Boston 
02116. Contact Anne Richmond, 426-3455 

Fort Apache Recording, 1 Camp St., Cambridge 
02140. Two Studios; eight-, 16-, and 24-track 
recording. Contact Gary Smith or Clark Goodpasteur, 
868-2242 

inner City Sound, 72 E. Dedham St., Boston 02118 
Contact Joan Smith, 426-8078 

Le Studio, 715 Boylston St., Boston 02116. Contact 
Sam Barode, 267-2825 : 

Lyx Music Inc., 25 Foster St., Worcester 01608 
Production and recording. Call (508) 752-6010 

New England Mobile Recording, Box 409, Stow 
01775. Customized motor coach with separate rates 
for two-track digital, eight-, 16-, and 24-track. Contact 
Jay or Alan Goodrich, (508) 562-2111 

Trod Nossel Recording, Box 57, Wallingford, CT 
06492. Seperate MIDI preproduction studio. Contact 
Richard Robinson, (203) 269-4465 

Oak Grove Recording, Malden 02148. Separate 
rates for 16- and 24-track. MIDI, performer. Contact 
Joe Laquidara, 387-8650 

Open Ear Recorders, 373 Trapelo Rd. Belmont 
02178 Separate rates available upon request for 
eight-. 16-, and 24-track digital. Digital mastering and 
remote recording. Contact Paul Terrasi, 484-69: 
Q-Division, 443 Albany St., Boston 02118. Contact 
John Lupfer or Mike Denneen, 542-0081. 
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Ayurwenyes, vi vewett St., Pepperhill 01463. Con- 
tact Jack McMahon, (508) 433-8192 

Sound Seller Productions, Rte. 49, Pittsfield 01201 
Complete video production. Contact Steve Schwarz, 
(413) 499-3899 

Syncro Sound, 331 Newbury St., Boston 02115 
Contact E.G. Haggerty. 424-1062 

Wendell Reco tudio, Lockshill Rd., Wendell 
01379. Contact Tonia King, (508) 544-8288 

White Crow Audio, 19 Marble Ave., Burlington, VT 
05401 Contact Douglas Jaffe, (802) 658-6475 


32-TRACK 

Eastern Sound and Video Recording, 462 Mer- 
rimack St., Methuen 01844. Audio and video 
recording. Contact Pat Costa, (508) 685-1832 
Euphoria Sound Studio, 90 Shirley Ave., Revere 
02151. Separate rates for eight, 16, and 32-track 
Cassette duplication, record pressing, MIDI and 
video production. Contact Mark Helms, 284-9707 
Fishtraks Recording, 62 Congress St., Portsmouth, 
NH 03801. Sixteen-track analog, two-track digital, five 
Neumanns, AKG tube also available. Contact Tom 
Daly. (603) 431-5492 

Musicorp International Recording, 169 So. River 
Rd. Bedford, NH 03102. Digital and analog record- 
ing, 8- to 32-track recording. Contact David Frangioni, 
(603) 647-8500 

Newbury Sound, 1260 Boyiston St., Boston 02215 
Thirty-two-track digital, MIDI and video recording 
Contact Ken Kanavos, 267-4095 


48-TRACK 

Long View Farm, Stoddard Rd. North Brookfield 
01535. Jacuzzi, sauna. Contact Jesse Henderson, 
(508) 867-7662 

Megaphone, 45 Casco St., Portland, ME 04101 
MIDI. cassette duplication, and video synchron- 
ization: 16- and 48-track also available. Contact John 
Etnier, (207) 772-1222 

Mission Control, 7 Cari Thompson Rd., Westford 
01886. SSL console, fully automated 48-track record- 
ing. MIDI, and video synchronization. Contact 
Michael Jonzun, (508) 692-6466 

Normandy Sound, 25 Market St.. Warren, RI 02885 
Solid-state logic console. Contact Ralph Petrarca, 
(401) 247-021 





eRANE 
SENNHEISER 
GROUP URE 
eINTELLIGENT MUSIC —eSIMON SYSTEMS 
eINTRACLEAN eSONY 
ejL COOPER eSOUNDCRAFT 
BBE SOUND ELECTRONICS eSOUND 
NAMIC ° JOSEPHSON WORKSHOP/OTARI 
THE LANES . ENGINEERING *STUDIOMASTER 
BOSE eKLARK-TEKN eSUMMIT AUDIO 
RECORDING STUDIO BRAINSTORM eKLIPSCH eSYMETRIX 
eLEXICON eTANNOY 
eBRYSTON el TTUTE eTC ELECTRONIC 
617) 254-5536 MARK OF THE sTELEX 
°CAD UNICORN 
16 & 8 Track Recording ° ShaOOLE ATLANTIC °3M 
Large Live Room . eCARVER »MOGAM| CABLE 
Professional Gear penned pete ae 
A *RELERENCE LAB eTWELVE TONE 
Experienced Staff ane ee | 


In House Tape Dupe eNAKAMICH! SUSAUDIO a 
Reasonable Rates ee SULTIMATE SUPPOR 


NUMAR 
eEVENTIDE eOMNIMOUNT INTENATIONAL 
Package Specials FOSTEX- DIGITAL SYSTEMS. ic “WHIRLWIND 
° an many more.. é 
CALL FOR INFO = aan 


5 From Mass 95S or 2955 @ From RI 95N 
BL DREW S MUSIC os or 295N to 146N to Woonsocket 
© RI’S LARGEST MUSIC FACILITY « =" 
526 FRONT ST * WOONOCKET, RI A 12,000 SQ. FT. MUSIC FACILITY 
(401) 769-3552 © MON - FRI 1-9 © SAT 10-5 


THE LARGEST & MOST COMPLETE ROGERS 
DRUM SHOP IN THE WORLD! 


ard, 
375\ Ze! 
DRUM sets | TAMA 
ON DISPLAY / (zzz 


IN STOCK i y ee Stee iy othe Rogers Drm, 


j Stangeland 
ROGERS > "eidasfeenrmatc te, 


SABIAN etc., double tom stands, : Sage ug de design, 1988 


version, 100° 


OVER 200 SNARE DRUMS NEW e USED 
5,000,000 REPAIR PARTS CUSTOM BUILT BUY © SELL ¢ TRADE 
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MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


RENTALS, SALES, AND SERVICE 


Ainerican Light and Sound Rental, Box 500, 89 
t4a.¢ Ave , Boston 02115, 284-4864. Light and sound 
, ntal 
Antonelli Music Center, 64 Salem St. 
3 551. Lessons, sales, and service 
Aztech Electronics Inc., 145 Ipswich St 
15 267-0617. Audio electronics service 
Bay State Vintage Guitars, 295 Huntington Ave 
192115. 267-6077. Sales, rentals, and service 
Belmont Music Workshop, 373 Trapelo Rd 
nt 02178, 484-6938. Rentals, sales, and 


Medford, 


Boston 


Briggs & Briggs, 1270 Mass Ave, Cambridge 02138 
47 2007 Acoustic guitars and accessories 

Boston Rentals, 119 Braintree St, Allston 02134 

Rentals and rehearsal rooms 

Cambridge Violin Shop, 50 JFK St., Cambridge 

02138. 492 4142. Sales of violins, violas, and cellos 

Cape Cod Audio, 80 Enterprise Rd., Hyannis 02601 
Pro aricho sales, rental, and service. Contact Dave 

8) 775.1710 

Central Sales Co., 1702 Mass Ave, Cambridge 
2138. 876-0687. Rentals, sales, and lessons 

The Conga Shop, 91 River St, Cambridge 02139 
49 26642 Service, sales, and repair of rhythm 
nstruments 

Daddy’ s Junky Music Store, 165 Mass Ave, Boston 
02115. 247-0909, 113 Rte. 1, Peabody 01960 
= 35 9662, Shrewsbury (508) 797-4421, and Norwood 
62.0236 Sales and service 

Freddie G’s Rock & Roll inc., 154 School St 
Everett, 389-5155. Sales, service, and rehearsal 
©paces 

Guitar Repair Unlimited, 251 Ferry St., Lawrence 

01841, (508) 688-2997. Acoustic and electric guitar 
Guitronics, 1904 Mass Ave, Cambridge 02140, 
454.1855 Repair, modification, and restoration of 
of wje and tube amps 

Terry Hanley Audio System, 329 Elm St, Cam 
bridge 02139, 661-1520. Rentals, sales, and service 
K Systems, Wilmington, Professional sound rein- 
ent, PA and lighting rentals (508) 


Lake Systems Corp., 287 Grove St, Newton 02159, 
244-6881. Sales and service of audio and video 
equipment 

LaSalle Music Inc., 1090 Boylston St., Boston 
02215. 536-0066. Sales and service of guitars 
basses, keyboards, drum machines, and pro-audio 
equipment 

Lexington Music, 39 | exington St., Waltham 02154, 
894-9781. and 373 Trapelo Rd, Belmont 02178 
484-6938 Rentals, sales, and service 

Lucron, 251 Ferry St. Lawrence 01841, (508) 
686-2617. Repair of electronic instruments 

Maxpro Audio, 46 Gifford St., Brockton 02401, (508) 
588-1111. Rentals, sales, and service of audio 
lighting. and video equipment 
Mr. Music, 128 Harvard Ave 
783-1609 Sales and service 
Musical instrument Service Center, 10 Belvedere 
St. (around corner from Berklee), Boston 02115 
247-0525 Service 

Music Emporium, 2018 Mass Ave 
02140. 661-2099. Rentals, sales. and service of 
electronic and acoustic stringed instruments 

My Sound and Lights. Live sound reinforcements 
and lighting rentals. Contact Bonnard Sage, (508) 
749.6500 or (508) 697-6863 

National Music Inc., 826 Mass Ave, Arlington 
646-5472 Sales and service. specializing in per 
cussion, brass. and woodwinds 

New England Speaker and Sound, 219 Main St 
Stoneham 02180. 438-1786 Rentals, sales, and 
service of audio and lighting equipment 

New England Stage Lighting, Box 547, | awrence 
01842 Rentals, sales, and service of audio and 
lighting equipment. Contact Ron, (508) 975-5252 
Newton Centre Music Shop, 839 Beacon St! 
Newton 02159. 332-3578. Sales. rentals, and 
services 

Norfolk County Music Inc., 638 Washington St 
Norwood 02062, 769-3911, and 450 Providence Hwy 
Dedham 02026, 329-5811 Rentals, sales, and service 
of acoustic and electronic instruments and pro audio 
equipment 


Allston 02134 


Cambndqe 
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Cepeeee Audio Systems, 200 Southbridge St. 
burn 01501, (508) 832-2125 
poeni Musical Instrument Co., 263 Huntington 
Ave Boston 02115. 266-4727 Rentals, sales, and 
service of electronic, acoustic, and percussion 
nanenaaans 
Salem Music, 408 Essex St., Salem 01970, (508) 
745 8649 Acoustic and electric guitar, sales, service, 
drum sales, and PA equipment 
Sound Electronic Services, Rte. 101A, Amherst 
NH 03031, (603) 886-0025 Sales. service, and 
professional speaker reconing 
Steve’s Quality Instruments, 18 Water St.. Danvers 
01923. (508) 777-3221. Sales and service of all kinds 
of acoustic and electric instruments and pro-audio 
f pment 
Sid Stone Sound Labs Inc., 145 Ipswich St., Boston 
02215. 262.2470 Rentals, sales, and service of pro 
audio and lighting equipment 
Tavian Music Centre, 223438 Mass Ave, Cam- 
bridge 02140, 497-1556 Sales and service of 
acoustic and electronic instruments 
Youseare Music Center, 1269 Main St.. 
vksbury 01876. (508)'851-6700. Sales and service 
f acot ist c and electronic instruments and pro-audio 
equipment: some rentals 
Turn 2 Music, 137 Prospect St.. Waltham 02154, 
899.0030 Sales. some rentals, and service of 
acoustic and electronic instruments and some pro 
audio equipment 
Used Sound, 31 Holland St, Somerville, 625-7707 
Sales and service 
Walpole Music, 942 East St. Walpole 02081, (508) 
668 0926 Sales, some rentals, and service of 
acoustic and electronic instruments, and pro-audio 
equipment 
E.U. Wurlitzer, 922 Commonwealth Ave., Boston 
02146. 437-1815. 360 Newbury St.. Boston 02115, 
437-1815. 271 Worcester: Rd., Framingham 01701, 
(508) 879 3590. and 582 Park Ave., Worcester 01603. 
(508) 754-5271. Rentals, sales, and some service of 
acoustic and electronig instruments and pro-audio 
equipment 





SONGWRITERS _ || ALLSTON CASSETTE COPY 
E 








Real Time Duplication 
e On Cassette Printing « Printed Labels 
e Custom Loaded Cassettes 






LEAV’E THE BAND BEHIND! 


4, 













Do your demos at the Sound i 
Market. Still the home of the Quantity 
$8.50/hr Intro Special where : 






all keyboard and drum tracks 
come free of charge. Take 

advantage of the latest technology 
without emptying your bank account. 


8 Track Midi Recording  ontyat... | 


, Sound Market 547-0851 | 


LY The/Masic Compler 
Above Deringers Nightclub * Rte. 28 — Brockton 
ROOMS FOR RENT 


Heated/A.C./24 hr. Security 
Accessory Store/Loading dock 
Sound Stage Rentals Available 






Prices for High Bias (Chrome) Cassettes 

recorded on one side from. DAT, 1/4° 1/2 

Track VHS or Cassette. (Includes boxes 
and blank labels) Call for more info. 

2 Glenville Terrace « Alliston, MA 02134 


617-783-4065 






As a tenant you may gate ey ey erepaatbantay 
to open for national acts at 


Deringe rs 


Ihe South Shore's Newest Rock & Dance Club 


Call 508-586-4952 for details 






YOU BREAK... 


KEYBOARDS 
STEREO/VIDEO 
D.J. GEAR 
AT BERKLEE 
10 BELVIDERE ST., BOSTON, MA. 
AT THE MUSIC COMPLEX 


50 BRIGHTON ST., CHARLESTOWN, MA. 
(617) 247-0525 
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REAL TimE DUPLICATION 


The Tape Complex is the one stop for professionals who 
take their real-time duplication and audio/video supplies 
seriously. As New England's largest real-time duplicator 
we've made quality and service our top priorities. Now 
TDOS launches us into the 90's with computer controlled 
quality for every aspect of production. Come in and let us 
finish your project with the care you started it with. 


SILVER FOX MUSIC 
PRODUCTIONS 


THE FULL SERVICE AGENCY __ 
* Concert Coordination For Colleges, Universities & Nightclubs 
+ Entertainment Packages for Mixers, Pubs & Coffeehouse 
* Diversified Bands ior gh School Dances & Proms 
* Video Presentations for Prospective Buyers 
* National and Regional Recording acts Available 
* Top Rated National and Regional Comedians 
* Complete Entertainment for Weddings and corporate Parties 
* Complete Disc Jockey and Video Shows 
* Professional Recording Services Available (Silver Fox Records) 


WE'VE GOT THE MUSIC. 
95 VAN KLEECK RD. MILLIS, MA 02054 


(508) 376-2022 


We MatcH Your Mix! 


WITH MASTERING QUALITY 
4 Haviland Street 
Boston, Ma 02115 
Boston (617)437-9449 
L.A. (213)465-2466 





THE BOSTON PHOENIX, BOSTON BANDS, SPRING 1990 37 





DISC JOCKEYS 
LISTED ALPHABETICALLY | 


Mark Abend, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. All occasions. Call 891-7800. 
Absolute Sound, Professional DJs, music for all 
occasions. Call (508) 872-1823. 

Mark Babson, c/o Entertainment Concepts, 214 
Lincoln St., Alliston 02134. All occasions. Call 
547-5647. 

Mark Bennett, c/o Frank Borsa Productions, 112 
Fourth St., Norwood 02062. All occasions. Call 
762-0110. 

Bill Bissett, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. All occasions. Contact John or Bill Curtis or 
Ron Pitts, 444-9900. 

Block Party Productions, 150 Sagamore St., 
Manchester, NH 03104. A wide variety, from the ‘50s 
to today's hits. Contact Bruce Cailler at (603) 


Bob W, c/o WUNH-FM, Durham, NH 03824. Alterna- 
tive, progressive dance music. Contact Bob W, (603) 
862-208 


Boston Party Makers, 91 Third St, Cambridge 
02138. DJs for weddings, college events and all 
occasions. Contact Mark Bloomstein, 547-7777. 

BP Productions, 94 Main St., Winthrop 02152. All 
occasions. Call 846-3366 

Ken hee ny | c/o Chart Production Inc., 120 
Boylston St., Boston 02115. All occasions. Contact 
Laura Preston, 542-8251 

Russ Cariton Entertainment, 254 Cochituate Rd., 
Framingham 01701. Booking DJs for all types of 
music. Contact Russ, (508) 872-3584. 

Cocorochio, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. Oldies. Call 891-7800. 
Compact Disc Jockeys, 115 ST. Stephen St., No. 
27. Boston 02115. New music, dance music and 
alternative. Contact John Mclachlan, 236-5926. 
Creative Entertainment Services, 166 N. Main St., 
Randolph 02368. Booking DJs for weddings, func- 
tions, clubs, colleges, and corporate events. Contact 
Mike or Tom Trabulsie, 986-2370 

Creative Talent Inc., 214 Lincoin St., No. 314, 
Allston 02134. Booking DJs for rock and popular 
music events. Contact Andy Espo or Lauren Codish, 
789-4747 

Curtis international Associates, Boston Center for 
the Arts, 539 Tremont St., Boston 02116. Booking 
DJs for jazz, GB, and other styles. Contact John 
Curtis, Bill Curtis or Ron Pitts, 444-9900. 

Paul Davis, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. All occasions. Call 891-7800. 
Disc Jockeys U-Can Afford, Box 767, Hyde Park 
02136. Music from the ‘40s to the ‘80s, for all 
occasions. Contact Jim Fiumedora, 361-6284. 

D.J. the DJ, 2 Hampshire Ct., Cambridge 02139. 
Thirties through ‘80s. Contact Dennis J. Lopez, 
661-2611. 

DJ Productions, c/o Pretty Polly Productions, Box 
938, Boston 02117. DJs available for all occasions. 
Call 965-1245. 

DM Productions, 11 Given Dr., Burlington 01803. 
Night clubs and weddings. Contact Dan McCarthy, 


932-8700. 

Brad Elgart: Professional Disc Jockey, 48 
Guadalcanal Rd., Framingham 01701. All occasions. 
Contact Patricia Donahue at (508) 879-5086. 
Encore Entertainment, 290 Broadway, Suite 109, 
Methuen 01844. Original and cover rock and oldies. 
Call (508) 681-8402. 

Bob Fay, c/o John Penny Enterprises, 30 Guinan St., 
Waltham 02154. All occasions. Call 891-7800. 

Kevin Fiore, c/o Frank Borsa Productions, 112 
Fourth St. Norwood 02062. All occasions. Call 
762-0110. 

Mike Flanagin, c/o Pretty Polly Productions, Box 
938, Boston 02117. DJs available for all occasions. 
Call 965-1245. 

Frankie J, c/o Jazco Entertainment Services, 25 
Golden Brook Rd., Windham, NH 03087. All oc- 
casions. Call (603) 898-3854. 

Gee M. Production, 5 Ashford St., No. 1, Allston 
02135. Dance, R&B, ahd progressive music. Contact 
Gary Martin, 783-1629. 

Gemini Mood Experience, 15-17 Lee St., Cam- 
bridge, 02139. Disco and house. Contact En-Chuan 
Liu, 547-7477. 

K. Alan Hadden, c/o The Music Service, 63 Melcher 
St., Boston 02115. All occasions. Contact John 
Stevens, 423-6333. 

Don Hunt, 21 Giffords Corner Rd., Marion 02738 
Tr and private parties. Contact Don Hunt, 
(508) 748-1537. 

in-Tune Productions, Sydney St., Dorchester 
02125. Music for all occasions, from the ‘40s to the 
‘90s. Contact Marty Tucker, 436-5964 

Nick Jacovidis, c/o The Music Service, 63 Melcher 
St.. Boston 02115. All occasions. Contact John 
Stevens, 423-6333. 

Jimmy Jay, c/o Frank Borsa Productions, 112 Fourth 
St., Norwood 02062. All occasions. Call 762-0110 
Lightning Music, Box 878, Everett 02149. All 
occasions. Contact Joseph Sena, 387-8949. 

Live Wire Music, 85 Wainwright Ave., Weymouth 
02190. Classic-hit format. Call 337-6709 

Mark’s Music Millennium, 4 Robinwood Rd., RFD 3, 
Buzzards Bay 02532. Dance music for all occasions 
Call (508) 759-6999 

Nelson Martinez, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. All occasions. Contact John or Bill 
Curtis or Ron Pitts, 444-9900 

Midnight Express, 1572 Mass Ave, No. 55, Cam- 
bridge 02138. Top 40, New Wave, and progressive 
Contact Paul Dormitzer, 876-9652 

Tom Monte, 71 Key St., Millis 02076. Vocals 
accompanied by taped instrumentals of cover rock, 
GB, tributes, and fusion. Call (508) 376-5404 
Mounds of Sound, 100 Woodland Rd., Malden 
02148. Music for all occasions. Coniact E. Scott Hiser 
at 322-5698 

The Music Service, 63 Meicher St., Boston 02115 
Dus for all occasions and sound-system rentals for 
professionals. Contact John Stevens, 423-6333. 

DJ Nastee, 152 Clark Ln., Waltham 02154. Rap, funk, 
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scratch, and hip-hop. Contact Miles Balgochian, 
891-1134. 

Lynne Olson, c/o The Music Service, 63 Meicher St., 
Boston 02115. All occasions. Contact John Stevens, 
423-6333. 

Once Upon A Time . . . Music Services, 160 High 
St., Reading 01867. Swing to rock. Contact Steven 
Sullivan, 949-9849 or 227-8260 

Party Productions, 235 Winthrop St., No. 7701, 
Medford 02155. Top 40 house mix. Call 396-6191. 
Ronnie “ZAZ” Pits, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. All occasions. Contact John or Bill 
Curtis or Ron Pitts, 444-9900. 

Professional Sound, 10 Sprine St., No. 3, North 
Adams 01247. Cover rock, top 40, oldies. Contact 
Brian Licht 

Raffi, Professional Disc Jockey. Oldies, top 40, 
ethnic, and classic disco. Contact Raffi Kebabjian, 
923-9116 

Records on Wheels, 14 Broadiawn Pk., Chestnut 
Hill 02167. Booking DJs for all types of music 
Contact David Lee, 964-4215. 

Jordan Rich, c/o Chart Productions Inc., 120 
Boylston St., Boston 02115. DJ for WSSH. All 
occasions. Contact Laura Preston, 542-8251 

The Right Beat Productions, Box 50-202, 7 Speare 
Place, Boston 02115. All occasions. Contact Neil 
Cantor at 536-1670 : 

Rockin Ric DJ Shows, 1235 N. Shore Rd., Revere 
02151. Rock and pop DJ. Contact Ric Chylds, 
284-3095 

Ron Rudy, c/o The Music Service, 63 Melcher St., 


Boston 02115. All occasions. Contact John Stevens, ' 


423-6333. 

Dave Shorey, c/o Pretty Polly Productions, Box 938, 
Boston 02117. All occasions. Call 965-1245 

Dick Snow, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. All occasions. Call 891-7800 
Sound Sensation, 198 Pearl St., Somerville 02143 
Oldies, reggae/calypso/ska, top 40, rap, and 
progressive dance/club. Contact Tony Ferreira at 
628-9246 

Sunny Lake, c/o Pretty Polly Productions, Box 938, 
Boston 02117. All occasions. Call 965-1245 

The Surprising Variety of Rock, Box 3436, 
Framingham 01701-0604. Music from the ‘50s 
through the present. Publicity and promotion for DJs 
Contact Chris Lorant, (508) 879-6885 

Michael Tragg, 354 School St., Watertown, 02172. 
Progressive and top 40, Contact Michael Tragg, 
926-9657 

roe Circles, 508 Islington St., Portsmouth, NH 
03801. Top 40, disco, rap, and progressive. Contact 
George Gavutis, (603) 431-3591 

Tom S. Walker, 14 Chandler St., No. 3, Somerville 
02144. All kinds of music, specializing in 
progressive/alternative dance. Contact T.S. Walker 
at 666-4879 

W-Bla Bia Bila, Box 1373, Jamaica Plain Station 
02130. DJs available for ‘60s, ‘70s and ‘80s rock, pop, 
and folk music. Contact Charlie or Diane, 522-4909 
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THE CUTTING EDGE OF ROCK AND BEYOND... 


SUNDAYS 7 PM - 10 PM 









THE BEST IN LOCAL MUSIC— 
NEWS, REVIEWS & INTERVIEWS 
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The Stompers 
FarrenHeit 

Laurie Sargent 

The Fat City Band 
Bim Skala Bim 

Tribe 

Treat Her Right 

The Marsels 

Scruffy The Cat 

The I-Tones 

Didi Stewart & Friends 
The John Payne Band 
Robin Lane 

O Positive 

The Cartells 

Brad Hatfield's Nite Flight 
The Mike Metheny Group 
Jim Plunkett 

The Wrecking Crew 
The Whitewalls 

Herb's Heard 
Willson-Harris 
Suzanne Perel Group 


WE MAKE YOU 

THE STAR 
Suzan OF THE SHOW. 
Bop (harvey) 


White Heat Swing Orchestra 

Urban Renewal Band We have the right bands to make your 
Urban Blight concert, party, fundraiser, wedding, or 
The Boyz corporate event shine. For professional 
Steven Paul Perry talent at affordable prices, 


Montage 
call Pretty Polly. 
Band That Time Forgot We'll make it work. 


Steppin’ Up 

The Drive 

The Walkers 
Boys Of Summer 


PREITY 
~~ POLLY 
The Immortals PRODUCT IONS 


Big Town 
John Cafferty & The Beaver fn 


Brown Band a 


Ethnic & Novelty Acts 
Ultimate Video Show 


bys (617)965-1245 


Comedians: 
Rich Ceisler 
Tony V 

Billy Martin 
Mike Donovan 
D.J. Hazard 
Don Gavin 
Jimmy Tingle 
Eddie Brill 
Linda Smith 
Mike McDonald 
Tommy Sledge 
Jack Gallagher 


Kenny Rogerson 


Will Durst 
Julie Barr 
Sue Kolinsky 
Fran Solamita 
Bill Rutkoski 
Jon Ross 
Chris Zito 
Mark Fodero 


Jim Dunn 











taste and not to be tolerated. ‘Renoir's 
Strategy for approaching his subject is a 
triumph: Rules of the Game is both a social 
and a psychological drama, and one of the 
three or four greatest movies ever made. 
And it was almost lost to us forever; the 
Original negative was destroyed by the 
Nazis and the film was reassembled from 
bits and pieces in the '50s. Renoir worked 
with Carl Koch on the screenplay (based 
loosely on Alfred de Musset's Les caprices 
de Marianne) ; Claude Renoir shot it; Coco 
Chanel designed the costumes. The su- 
perlative cast includes Marcel Dalio, Nora 
Gregor, Mila Parely, Odette Talazac, Julien 
Carette, Paulette Dubost, and Renoir 
himself Harvard Film Archive. 


kkkXKSPICES (1988). Part morality 
play, part fairy tale, and part marvelous 
battle of wills, this Indian film tells the story 
of a feisty young woman (the wonderful 
actress Smita Patil, in her final role) who 
becomes the object of a lecherous tax 
collector's fancy when her husband goes to 
the city for a job. She takes refuge in the 
local spice factory, which becomes the 
scene of the local women's resistance, 
when the tax collector says his soldiers will 
attack if the woman is not delivered to him. 
The movie unravels in a marvelous zigzag 
fashion, shedding scene after pithy scene, 
and though it isn’t technically sophisticated, 
the director, Ketan Mehta, draws on the 
sparse beauty of the desert and the peppers 
and spices that exist in huge red expanses 
in the middie of nowhere. And. though the 
subject is the political transformation of 
women, Mehta’s touch is never heavy- 
handed. West Newton. 

*& STANLEY AND IRIS (1990). Good 
intentions are about all this tale of a middle- 
aged blue-collar woman (Jane Fonda) who 
teaches a middle-aged blue-collar man 
(Robert De Niro) to read has going for it. 
You're never sure what's going on because 
director Martin Ritt substitutes context for 
plot and character development and offers 
signposts of the characters’ relationship. De 
Niro manages to convey the impotent 
stoicism that’s Stanley's defense against 
the world, but Fonda can’t convince you 
she's a Cellulite-laden working-class widow. 
With Martha Plimpton. Arlington. 
&kKK'ASTELLA (1990). Hollywood's 
premier chronicler of the struggles of tough- 
minded unconventional women, Robert 
Getchell, wrote the screenplay for this 
emake of the durable Olive Higgins Prouty 
chestnut about the mother who sacrifices 
everything for her daughter. Bette Midler’s 
Stella isn't the girlish dreamer that Barbara 
Stanwyck’s. was. She's a_ pragmatic 
barmaid stuck in a cruddy town who 
schemes to get her daughter (Trini 
Alvarado) out — because the girl's father 
has a country-club existence better than 
anything she can offer, and becuase she 
sees the punks the girl is hanging out with 
and fears for her. It makes a lot of sense; 
you can't see what's happening to kids in 
lower-class American neighborhoods in 
1990 and not understand why a parent 
would seize such a chance. Getchell is great 
at small, observant details that define 
relationships, and what the director, John 
Erman, lacks in grit he makes up for in 
directing actors. Midler has always been 
canny about who she is and what she isn’t, 
and using that sane earthiness she gives a 
fine, hard-boiled performance. Trini 
Alvarado's steady, streetwise gaze keeps 
betraying flashes of hope and surprise. And 
John Goodman is in fine form — raucous, 
vital, and always completely in character. 
Copley Place, suburbs. 

STELLA DALLAS (1925). The first screen 
version of the Olive Higgins Prouty tear- 
jerker about mother love stars Belle Ben- 
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If it got 

any hotter, 
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nett, Ronald Colman, and Douglas Fair- 
banks, Jr. Henry King directed. Brattle. 

*& & & “STELLA DALLAS (1937). As the 
working-class girl who wins a society 
husband (John Boles), then loses him 
when he can no longer stand her vulgarity, 
Barbara Stanwyck gives her greatest per- 
formance. Stanwyck makes Stella's over- 
eagerness, her inability to tuck feelings in 
neatly, so genuine it's almost embarrassing 
to watch. You keep wanting to tell her to 
cover up her face, to lower her voice, to 
compose herself, because you see the 
effect she’s having on-her husband and on 
other people, too. The performance be- 
comes truly devastating when Stella starts 
realizing it too, and still can’t help herself. 
King Vidor's version of the Olive Higgins 
Prouty chestnut about mother love and 
sacrifice — it's the second of three movie 
adaptations — is areal beauty. With Ann 
Blyth as Stella's daughter and Alan Hale as 
her best friend; Sarah Y. Mason and Victor 
Herman wrote the screenplay. &@ Brattle. 

* & KX SWEETIE (1989). Australian direc- 
tor Jane Campion-has talent and passion, 
but too often she uses that talent to evade 
rather than express the passion. This 
auspicious and troubling debut is about two 
sisters, Kay (Karen Colston), who dreads 
the tension between the organic and the 
orderly, and her polymorphously perverse 
sister Dawn a/k/a Sweetie (Genevieve 
Lemon) , who takes up residence with Kay 
and her boyfriend Louis (Tom Lycos). 
Campion layers the movie with grotes- 
querie, including a Diane Arbus-like assort- 
ment of oddball characters, and clever 
conceits and. metaphorical baubles. The 
strategy works best early. on, but the 
madness that the obtuse, unkempt Sweetie 
unleashes has an irritating element of 
calculation. After, a beguiling beginning, 
Lemon's performance deteriorates into a 
studied gross-out routine. And as Cam- 
pion's penchant for wierdness sags into 
predictability, the bizarre compositions and 
camera angles begin to seem strained and 
irrelevant, like a John Waters movie without 
laughter. Nickelodeon. 
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*& k'A TANGO & CASH (1989). If Ridley 
Scott had hailf-heartedly directed an Abbott 
and Costello prison movie, it might. be 
something like this silly, immensely watch- 
able action picture, Sylvester Stallone and 
Kurt Russell play two rival LA cops with 
catchy monikers and impressive drug busts 
who are framed for murder and drug selling. 
When they wind up ina hellhole prison 
where they encounter the goons they put 
behind bars, what ensues is_a sublime B- 
picture. The movie loses its steam when 
they escape and go after the baddies that 
put them there. But Russeil, as an arrogant 
swashbuckler, and Stallone, as an uptight 
yuppie, banter like fine buddy-movie co- 
stars. They're downright funny. Directed by 
Andrei Konchalovsky. Arlington. 

*& kK TIME OF THE GYPSIES (19990). in 
this fable about’a gypsy boy’s coming of 
age, Yugoslavian director Emir Kusturica 
graduates to full-blown magical realismin 
the manner of Garcia M4rquez. The Gypsies 
here accept magic as an ordinary tact of life, 
and Kusturica asks its audience to do the 
same. The hero Perhan (Davor Dujmovié) 
can make small metal objects fly through 
the air. Kusturica and cinematographer 
Vilko Filac present Perhan's powers and his 
surreal visions in a nonchalant manner. The 
plot is a shopworn, but still relevant, parable 
of the wages of sin. Perhan hooks up with 
the richest Gypsy in town who agrees to 
take his little sister to a faraway hospital to 
repair her stunted leg, and Perhan leaves his 
village to take up with the Gypsy’s gang. 
What saves the film from cliché is the 
superabundance of Gypsy vitality; the 















wae ae . 


casting of amateurs in many of the roles 
pays off here. The character developments 
are almost more magical than any of the 
supernatural happénings, the most amazing 
being Perhan’s transformation from ugly 
duckling to predatory hawk. Copley Place. 
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*&kXKXKVAMPYR (1932). The plot is 
(perhaps deliberately) tough to decipher, 
but Carl Dreyer’s unsettling, suggestive 
horror film contains astonishing image after 
astonishing image: visually, it's one of the 
most imaginative movies ever made, and it 
features an extraordinarily disturbing se- 
quence in which the hero watches his own 
funeral procession through the window of 
his coffin. Julian West, with his Ramon 
Navarro eyes, is the star, and he and the 
rest of the actors seem to have been chosen 
largely for their eerie looks, although Sybille 
Schmitz, as one of the vampire’s victims, 
has an amazing scene in which she 
manages to convey both demonic 
possession and her struggle to be released 
from it. The photography is by Rudolph 
Mate and Louis Nee. @ Harvard Film 
Archive. 

* X VINCENT (1987). Vincent van Gogh's 
exuberant and tortured letters to his brother 
Theo are the basis of this biographical 
fantasia. As we listen, John Hurt reads the 
letters on the soundtrack, and the film 
interweaves shots of van Gogh's paintings 
with images of the verdant landscapes he 
was obsessed with capturing. It's a middle- 
brow idea for a documentary, the sort of 
thing that might seem wondrously in- 
novative on PBS. Yet Vincent, for all its 
plodding ‘‘poetry,"’ does illuminate some of 
the sources of van Gogh's art. The film 
captures the way an artist's drive can burn 
him out from the inside, until there’s nothing 
left but the lust for beauty. Its premise is a 
little remote to bring van Gogh to life as a 
man (90 minutes of John Hurt’s droningly 
precise narration gets to be a bit much) , but 
the movie does show us the dance of 
ecstasy and yearning in his bursting can- 
vases. Directed by Paul Cox. Brattle. 


*&kk‘2ATHE WAR OF THE ROSES 
(1989). Danny DeVito's irredeemably black 
and hilarious comedy of a 17-year marriage 
becoming a catastrophe is an antidote for 
the rosy family movies of the past year. 
Kathleen Turner and Michael Douglas play 
Barbara and Oliver Rose, whose marriage 
comes apart as he advances in his career 
and she notices the thorns of domesticity. 
They turn the objects of their desire against 
each other in a mounting orgy of fage and 
terror. DeVito sabotages moods when they 
grow too serious or sentimental, and though 
he's adept at going from the sombre to the 
ridiculous, he’s less inspired attempting the 
opposite. And the framing device, which 
casts him as Douglas's divorce lawyer, is 
just a showcase for him. But Douglas plays 
Oliver with the look of a man who at last 
yecognizes the rage he’s ignored and the 
void his life has been built on. And Turner, in 
perhaps her finest performance, has @ 
tough competitiveness lying beneath her 
breezy acquiescence, and a seductive edge 
of physical menace lurking beneath her 
sensuality. Copley Place, Arlington, 
suburbs. 











“ ‘NEW YEAR'S DAY’ 

IS FULL OF HUMOR, 
SURPRISINGLY UPLIFTING 
AND GLORIOUSLY REAL!” 
—Jami Bernard, NEW YORK POST 

“HENRY JAGLOM HAS 
ACHIEVED A NEW LEVEL 
OF ACCOMPLISHMENT, 
COMING INTO HIS OWN 
AS THE COMPASSIONATE 
CHRONICLER OF 
ROMANTIC ANGST WITH 
'NEW YEAR'S DAY'!" 


—KEVIN THOMAS, LOS ANGELES TIMES 


FUNNY, 


COMPASSIONATE AND 


NERVOUSLY ROMANTIC 


bg oe ‘S BEST FILM SO FAR!” 
Stack, SAN FRANCISCO CHRONICLE 
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QTE. 128 - EXIT 24 
977-2555 | $93-2100 


Check directories, or call theater for showtimes. 


Watch the Academy Awards March 26 
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